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MOTETS

(ii1) FoR rllREE VOTCES

160 VENITE FIDELES (opus 315) (c A r Bc)

(a) (m. L-24) Corre (rurtt)
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for the worldf s deceLt (TuÈtf)

(c) (m. 39-76) You laugh (A Bc)

(d) (n. 77-LO2) Here Ít is holy (Tuttt)
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(e) (m. 1.03-126) = (a)

(f) (¡n. 127-134) Let us adnfre the devouÈ (C Bc)

r¡o h

(e) (m. 135-169) (last 5m. tn C) And laugh with them (ructi)
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(a) (n. 1-7) l{lth humble vofces, wfth sober mlnds, Ln happy accord,
let us pralse (Tuttt)
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(b) (rn. 8-13) Son of the eternál Father (Tutti)

çt
,¿a

Ao(d -vu.'r-ræ¡ni A.¿-

AF cq-. ?-o d -
t.f)

J

4.^ - r-i lg eo Éè

ì-lct^fc o(e¿o -q

I

la¿b cc¡,¿¿yr],¡

-tf=-- I

F-;' l¡a-. øfÈ.i Po- - l'>'¡

?___e---1- a-

B.



-

od Vìrgø o
-

442,

ct

(c) (m. 14-38) o virgln (crsc)

Vir - 3o

(d) (m. 39-84) You, whlÈer than snow (Tutti)

(e) (m. 85-162) We beg You (TutEi)
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(f) (m. 163-169) o (rnost cle¡renÈ l{ary) (tuttr)
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L62 O.SAI{CTrSSr}fi (OPUS 3/7) (C A B Bc)

(a) (¡n. 1-28) O rnost holy (lutti)
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(b) (m. 29-80) o (sacred bread) (TuÈtl)

(c) (n. 81-103) Hasten souls (tuttt)

b

(d) (m. 104-113) Dlscern what may not be dlscerned. Sel-ze.. ' (Tuttt)
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c
A
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(e) (rn. 114-130) O lneffable banquet (TutÈl)

Adagþ)ì"

(f) (m. 131-180) O wetcor¡re (hosr) (rucrt)

4.a- vtt

(g) (rn. 181-312) Hear the voices of the Lntercessors (Tutti)
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163 QUID TIMETIS (OPUS 3/8) (c e B Bc)

(a) (m. 1-5) l^ltrat do you fear, shepherds? (Tutti)
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C

(b) (m. 6-20) Come, reJofce, no need Èo be (afrald) (tuttr)
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(c) (m. 2I-63) It ls not dark (Tuttt)
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(d) (m. 64-88) See how beautlful, let us rejolce (Tuttt)

(e) (m. 89-104) = (b)

(f) (m. 105-113) Creator of all (tuttl)
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Tbre KLng of Peace 1s gl-ven, noble Power (futti)
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(r) (n. L42-L74) The lawful god/rnan (whose glory) is sung in Heaven
(ruttr)

(j) (m. L75-212) O true glory, O beloved peace (Tuttf)
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L64 EccE rÎnulrs (oPUS 319) (c A B Bc)

(a) (m. 1-9) Behold, faiÈhful ones (T Bc)

T
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B

c

Bc

(b) (rn. IO-24) Ever slnce the day (Tutti)

(c) (m. 25-53) See how great a flood (ruttr)
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(d) (m. 54-66) tlictrolas, we lmplore you (tuttt)
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(c) (nr. 67-100) O mosÈ holy Nlcholas (TuEtt)

MoÈe ts for three voices.

Motets from OPus 3.

Texts: 160-164: AnonYmous'

Collectlon: Harmonia drAffeÈti Devoti" "Opus 3'

Source used: Bl.

Clefs: Standard-
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Î1¡ne Sienatures:

Tonality: L62'.

163:
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L64_- c2.

c/Bb r/Bb tlc c r.lub Eblf. c

! G alD G Gle b cla Dlc G clD

L64-:!.DcDD
t6l -q clG Glc Gle clG

160: Es,la als C C Bb g

Literature: MacDonald: pp.169-171'

0bservations: (L) Ridet¿, 160(c), employs a stock motif, cf' fgZ(c) '
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165 RORATE CAELI (oPUS 6t9) (cet or ATBBc)

(a) (m. L-92) Drop, heavens, from above (Tuttf)
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(c) (m. 126-190) Ttre cirfzens of heaven sing (rurrr)
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(d) (m. L9L-2O2 (tuttr)
At-te -1.-ir ¿,t - lc- L^- t.
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166 GAUDEAT TERRA

(a) (m. 1-43)

'C

(oPUS 6lLL) (crcze, or TrT2nn"¡

Let the earth reJoÍce, let lleaven be glad (futti)
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(b) (rn. 44-66) Play, clap your hands, sÈrlke the lyre' everyone (tuttt)
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(c) (m. 67-82) Exult, make hasÈe
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L67 LAETETUR CAELI'M (OPUS 6l],2) (CTBBC)

(a) (¡n. 1-17)

Lar.

Let heaven be glad, let earth reJolce
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(b) (m. 18-26) Sfnce 1t ls done by God (mc)
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'(c) (m. 27-55) He fought the good fight (Tuttt)
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(d) (m. 56-67) God has set hl¡n ln hls place (tuttt)

(e) (m. 68-89) Blessed (tuttt)

a-fu

(f) (n. 90-118) O precfous death (Tuttf)
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(g) (m. 119-137) = (a) (last 3n. fn C)

168 EXPERGTSSTMTNT (OPUS 6lL3) (ern¡c)

(:) (n. 1-14) Let us bestir ourselves, nortals (Tuttf)
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(b) (¡n. 15-56) Arlse (tuttt)
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(c)' (m-57-70) = (a)

(d) (n. 7L-75) O what deceit (ruttt)

(e) (n. 76-82) Ttre leisul. of the world is tedLous; the light of the

world Ls dark 1n rc)

o St¿¡.r, b/t-¿^ rt -¿^

r

ß.
6

A

-r
B

B

B
11

S*tni lø søgì¡ gøt1ì l'e

I
¡}c J

b¡ úl

olr vú^tLúl-

Èl

O F¡ rn ,.-^¿; lab"r-

(f) (m. 83-87) = (d) (with the ffrst Sb 1n the voice parÈs)



tI

f'¡'?^
t

hl -?^

T r.T
Ì. >^

-

I

-ãlÍ ftll

t8

(
I
J

Y

o{t7,.1," 7r4-ù)

(T]lnI) ã¡¡oJ (¿f-f 'u) (e)

(cssrV) (rf lg sndo) S0IIUIdS sIst'M INSA 69f

L. t
)t

fl
L
:

v

,r

t
I

v

(lrrn¿¡ PT¡oI{ aq¡ a ¡as oJ, (Alf-ggf .o') (¡)

(e) = (zer-O¿r .ru) (q)

ùVwa1v 2...f^_Èr5

1
,T¡T - x,rtr¡ { ?¿aa¡ o(l'

I>,

?, - i.arì.| 2rr -trrJ> t

1.t -*H
t.

2+t{2t
1

.P -rã{

'rçtt
(l¡¡nf) pTron aq¡ a^¡as oJ, (6lT-gg .ru) (3)



45s

,r.
A

-r

(b) (rn. 18-30) Corrc, tloly Splrlt, and ccnd (tutcl')

et er."ilfq

(c) (m. 3L-92) Corne, father of the poor (TBc)
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170 QUr NoN RENuNrrAr (oPUS 6 /L5) f rtfu"l

(") (n.' 1-17)

(b) (u.18-49)
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(c) (n. 50-59)
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(d) (m. 60-e3)
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(e) (n. 94-102) Greater love (tuttl)
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(f) (n. 103-131) Herein ls charlty rnade perfecÈ (tuttf)

(g) (m. L32-L67) Let us reJoice therefore and exult (Tuttf)
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T7T EXULTATE JUSTI (OPUS 6IL6) (ATBBC)

(a) (m. 1-3f) Exulr (TurÈf)

hr.¿' t^ fè

(b) (m. 32-74) Behold .(rurt{).
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(e) (rn. 130-164)

ad.nio )

À¡ r. f.4

Motets f rom Opus 6.

Texts: 165-171: AnonYmous'

Collec tlon: Sentimentl Devotl"" 'Opus 6'

'Source used: P¡ (1660) , DRc (1665) ' Pr" (1683) '

Clefs: Standard'
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L72 FRONDESCITE PALMI (oPUS 15/10)
I
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(a) (¡n. 'I-19) Let pal¡ns break lnto leaf ; let lflles grow whf te (tuttt)
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(b) (m. 20-30) These persons deserved to be wtth C'od (cl¡c)
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(c) (rn.31-39) How desfrable 1s the glory of Heaven¡ the vanlty
of the world (tut'tr)
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(d) (m. 40-61)
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(e) (¡n. 62-102) Sweet love (c2¡c)

( f) (¡n. 103-120) TtrÍs person knew (the most holy Caectlia) (tuttt)
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(g) (m. L2L-L42) And slnce the flower would fade (C3nc)
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L73 cANTEMLIS LAETI (oPUs 15/11) (crc2¡ sc)

(a) (m. l-18) Let us slng wfth gladness the sacred song (ClC2nc)

(h) (m. 143-161) Only heavenly thLngs lasÈ (Tuttl)
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(b) (¡n. 19-48) Irunaculate virgln mother of God (cl czgc)
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463.

(c) (m. 49-75) I{lth whaÈ praise may I bless you . 
(A Bc)

d,Lì-q

(d) (m. 76-L46) Consolerr Èrue health, whole ll-fe of the affll-cted
(ruttf)

)

I

(e) (n. L47-L62) ...in eternlty (tuttl)

Ylvtvçt

¿¿ - ÞC- - r1¡¡lr.\

f6L

6

c

Bc
6

c)

A

Be

Gr,*|.- La¡^d¡A'^'" Q¿Lt e¿ffi f< b4-\¡

trl+ *-

J -T*t'+a.
T

a.

..1 ¡

Ve va. Sa - t^.-
a

ún'.so-
J

I

la - lw.y
lAffttc-

i^l

lh
ir,, Âe - le¡ '
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L74 O FONS PERPETUT (OPUS L5lL2) (CrC2s Bc): PER OGNr rElfpo

(a) (m. t-49)
eoto3io

O fount of perpetual love (futtf)

o Ê*¡

Þ¿-h. -, O,- *-.-rtt
1&

Fr¡r- þ..-o

þe- lu- i 4,vra*r',
rl

O F¡.¡ þ..J

I

þ¿ - h^^ A. -r4ao - lzLJþ.-'

L+ ¿ th
ß"

c'

'Bi

c'

ßc-

c,

B.

(b) (n. 50-64) l"t something sweet be sr:ng
(m. 80-94) (c2) uay soneihing be playeã (cr[c2]nc)

d - vwt&

t (bt) (rn. 65-79)
(m. 95-118)

Gally soar
Hardshlp despfses...

(c I Ic2 ]Bc)

w laf,
(r¡r ..r )

n', - frr¡ .SW -
lì - 111^fÞto(-

Ca-H;I
(cr) H t

L

(C')Lnbo - 'oa ate -
Fes¡i - v'tv¿ e-



(c) (n- 119-126)
adæ5\o

Expand, Lord (tuttt)

46s.

s

ç

ct

c'

B]

c'

u

þo - vr...'11¿

3¡ - t--¡o

0u

(d) (n. L27-L74) How delightful (CzB Bc)

g

B

(e) (m. 175-196) He burns ln frost' ln thorns (B Bc)

I

76

cl

(f) (rn. 197-203) DlvÍne love rlses above all (Tuttt)

9'.r,¿.., Úl' vn¡r'

Di ¡ - rt¡¡z) q, r-r¡¿t
c7

þ

O¡ - late Do,^i'.^

D; - la- l.-

a- \r¿

_-t.-

Qø**- Sì+

ix gøl't ,h

3øv o.r - d¿?

ør¡ ni aÇ,-p".'-'r

S,rþæ.,t 6rtrrazr 4

S,-þ.rr'êf ft-4¡¡,14

Bt (

3i - -r"..o a'nl



466.

c

c,

L

(r

ct

B

(g) (m. 204-2L6) O lovely fountaiir (tuttl)

L 5q8

(h) (m. 2L7-240) Come on, wake up' set abLaze (Tuttl)

êcrr - ol¿

A- 3.-

(t) (m. 24L-246l' 247-254) (Tutti)

B

9c

c

6

od w a.-
ß

qq

I

b j - l,j

}J

rìl-

ô
L,

6; - lifY[Â 'a-(^'

3¿A e*cr- la . ôc -

At- ,e
tq-le - l'*-
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L75 ACCURITE (OPUS 15/13) (CrC2g Bc): PER OGNI TEI'fPO

(a) (¡n. 1-36) Hasren ro God

Ð<.;cr

L,

ß

B<.
( 6 ¿6

B"

c'

L

(b) (m. 37-44: 45-61) Irçorted bv pair (C2)

lo - r+t

e6

(c) (m. 62-73) To C'od, Èo Chrlst (Tuttt)

6î 1

CL'i¡ h-.

c

+
B
B"

A-. - (.r*- vr. le
r

At.- C.tr- ;-F4

I

Accw - *'- r< q-èc¡¡.- *.'-l-¿ ad,

t

l,^ - dtÅ - l'ìa d,o

116¡- attaù

aÅ tu*:'te w aÅ CkÅ;ru*,

4Å ¡u¡-,. ¿n J
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B

468.

(d) (m. 74-82) What force has love 1f Èhe heart burns wlth fla[Ê? (B Bc)

co.r

Cs

(e) (¡n. 83-110) Do nol turn (Tuttl)

ì
6

ct
Þ^f

B"
5b

(f) (m. 111-122) To C'od, to ChrÍst (tuttt)

c'
O^¡ü-fu¡,t

B

BC

L'

Br

b(r) 6ffsf

(g) (m. L23-L4g) Have pity on the slnner (ruttt)

fæ1À.YY'r

c

LI

Q^¡'-Å-\ ä e¡Þ Cho;' ¡,j, sì þ*M a'4't'

Tl-

-H--?

Cl"-vhvq,Aot tn^r-.ra.- ")'

Ad h^.^"r^ ar{

Mis¿ Te-h.4 tan--tþ"-+-

M i Se r¿ l..r Þ..^ '
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t B

cr

cL

ß.

ct

c'

B

Bc

B

Bc

(h) (m. 150-181) To pleasure (Tuttt)

(f) (¡n.182-195) To C'od, to Chrlst (Tuttt)

c,iib

Cl*,â

hfC
( 6( .*

L76 QUrS ESr rSrE? (oPUS L5lL4)
(C n B Bc): PER lrN SANTO CONFBSSORE

(a) (rn. 1-8) I{ho fs thls who cornes crorsned wLth fresh ltlfes? (B Bc)

-JJ

I

A-(

A"t $aa -
l¡llr

I t-'.-.-
d.ì

I ç1lf Í

À¿
.) tllr"

3â¡^ -
d.ì a

1+?c?ÍfÍ

â"( n¡¡,$¡ãl
-l 

I' l_

ù A.I t..^r-. tt
rrl\

lÑ t '

6rÅ vrløQtI sd- Cl.t; t,^-'.

qv,Iit øtoQ¡.it r¡t' ìt¿ 1¡ þ.Xed"t"r

6 , 6
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c

(b) (rn. 9-41) It 1s the dLvine Antonlus (tutti)

(c) (rn. 42-111) Core, arLse (ruttl)

b ¿å) u

(d) (m'. II2-118) IE ls Lndeed rnulclplled (Tutcl)

r1Ò

lÀt/,cL

B.

ct

c'

'Bc

c¿,-. l¿

B

B

B"

€ vr¡,rn

-Þ.ttt" eal Att-
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T1-TÀ I
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r t<- ]a4 At-

W
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c]

cL

Bc

B

47L.

(e) (m. 119-152) Belng cheerful on the drum, exultfng on the organ'
fn the choLr,-' (TutÈl)

wl-¿

Ck".o

(oPus 15/15) (A T B Bc) : PER IIN SAlflo
L77 QUrD orrAlfrNr

(a) (m. I-26)

aÅof

A

l.Ihy are you Íd1e, fatthful ones? (tutti) MARTIRE

(b) (m. 27'68) Already warmth corrÊs and fear goes (tuttt)

-f

Þ

Br
6

4""
A

B,

I.,
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J t
lq Ol¡to^t.) €/Y r!

t'
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47 2.

A

T

ß

k

A

.T

g

(c) (m. 69-82) I{ould you not bursÈ forth? (Tutti)

(d) (m. 83-113) After strlfe and anguLsh (rutt'r)

?6
Bc

3

(e) (m. 114-138) Conquered here' the vlctor of the world brings war

to an end (tuttt)

aå.ea\o

h
T

B
B

ù- (;r;

L

I-i-7T--r- .

II
?--'-:.-P--

rtcc þo *,,tr*þ;lf'r ?

-----s-rj
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þ"rl- þ1^- eF æ'-

-----f'

Xo {+â

-T- '

f.Î n'*'ttn d
\¡¡c For,É¡c uichr"
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47 3.

A

(f) (¡n. 139-157) Now you suffer for CtrrLst (Tutti)

CLn¡b

Ct--.in

CL"¡to

T

B

Bc

A

T

â

Lf

3.

A
T

e

178 ATTOLITE PORTAS (OPUS L5IL6) (I T B BC): PER OGNI TEMPO

(a) (n. 1-11) Lift up the gate (ruttt)

4r-¡"- ti-¡c-

Þ#"^

L
(b) (m. L2-45) Come (Tutti)

flc - :.-}-ç-

\-
(c) (m. 46-53) o Lord our God (A Bc)

lvt...,, þ" - tì þ.'o

t

Nc,-^
t þo.hi þ't

lúo* þ"¡' þ-

4r-rc- ä-,'c-

-a-

--
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T
Ve

(e

tT
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r
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Do . ,-^L Do -

B"
t
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474.

A
(d) (rn. 54-76) lle marvels wlth wonderlng eyes (A Bc)

cu)l,"

(e) (m. 77-86) The lleavens descrfbe your glory (T B Bc)

fqon,

Caeü ¿aavøzít

(f) (¡n. 87-115) Star lucid and serene (T Bc)

B.

T

h

B.

B

T

B,
C6

B

(ft) tr. fìO-f¿il Etowers whfËe and detlghrful (B Bc)

G.¿l; è^ev'z'.fQ XløaL.,,..

lr€¡æl.SFc ft¿r*. 4.c J4¿ -t¡^- cì. "{*c

Ca.:*d,^- ài bl< - tl4,erdFG'*n

6 (f



L79 BONI.'M MIHI (OPUS L5IL7) (A T B BC): PER OGNI 
'#i

(a) (rn. 1-12) IÈ Ls good for re that (Tucti)

1r"

(b) (m. 13-26) because humlll-ated' because bent (tuttt)

,r<,l-)

(c) (n. 27.39) Your PlËY (ruttt)

,fuu

(d) (m. 40-50) Therefore the proud are confounded (TuEtl)

A

B"

h

f

k

A

B.

A

Ð
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A

476.

(e) (m. 51-86) Blessed are you, O Lord (futt1)

ù¿' r,,.¡" ng

6

(f) (m. 87-111) (ruttt)

(c +J

lSOEXIJLTATEDEO(OPUS15/18)(ATBBC):PEROGNITEMPO

(a) (rn. L-24) Let us exulÈ 1n God (tuttt)

B<

"j

B

B

A

T

B

6

3.* -d- - elvt ¿t
(g
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B
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477 .

(b) (m. 25-93) I breathe again when I consLder (A Bc)

e I 6 6 L+ +

(c) (¡n. 94-111) Rlessed are they who walk ln your house, o Lord (Tuttt)

9" - (^;*,)

dtftr.^ t1^-o

(d) (¡n. 112-125) To exalÈ and prafse you (T Bc)

alo.-< e-*o'l'Fo-x-

(dt) (m. 126-138) To see you, to sink down (¡ ¡c)

ol<..<- þørtì -4c-*

(e) (n. 134-188) You, our Protector (tuttt)

T

Bc

3

B

T

Bc

A

4b

-t

t1 r; a-.^b*Iarj 'haÇ

tI
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€
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MoteÈs fron Opus 15.

Texts: 172 - 180 : AnonYmous.

Collection: Sacri musicali concerti. .. .

Source used: I'ID

Clefs: 
. 
Standard

TimesÍsriatures: 772: C6e Cg 2 ;L73z

175: cB c 3 | i1762 c

L78: CE f,ii79z CZ I

Opus 15

cB f, ;174;

f,;177z C,? E

l;1,80: ci t

c,? 3
2

Tonalíty: L76 z

L74:

L77 z

L73-.

780 z

1.722

775 z

7782

L79 |

D D/b blD ale blD

d Bb/F r/d Bb/F Eld ald d a.d a/d

FdBb/ggrd/rf

G G/D GIC G.a aIG

g d Bbld clg

ADbAfxD/bA

a îla e C Cld dla e ela

alc c elc Fld d,le Dla

Bb/d Bb slc Elc s/Bb Bb



I'IOTETS

(iv) FOR FOUR VOICES

190 ALBESCITE FLORES (OPUS 3ILL) (C A T B BC)

(a) (m. 1-67) Turn white, flowers

c

(t'*

B.

rOad"'g

(b) (¡¡. 68-1f1) Adorn (TutÈi)

(c) (¡n. 112-178) = (a)

(d) (¡n. L7g-243) (last 3 in C) o lilv of puritv (rutti)

l-a - hs

c
A

T
B
Bc

A

ß

---ê.

Ar-
J

be - sci- le

e-(-'*. - h'D
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tl

t9l vENrrE or'fNES (oPUS 3lI2) (C A T B Bc)

(a) (n. 1-43) Corc (Tutti)

+

(b) (rn. 44-51) So sole¡nt is the day (Tutti)

(c) (n. 52-78) o haPPY daY (T Bc)

D¡e¡

(d) (m. 79-119) In whom Heaven exults (futti)

th'r

(e) (rn. 120-170) (last 4 in C) Come' therefore (Tutti)

q

c
A

T
B
B

c

ß"

b

B

i T

B.

c
A

T
B

|q -o-
,." tc €.r - )0
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792 OBSTUPESCTTE (0pus 3/L3) (c a r ¡ Bc)

(a) (m. 1-21) Be astounded, citizens of Heaven (A T Bc)

ct

6>

(b) (m. 22-49) The kingdon, the supreme polrer of Jesus (Turti)

le¿,t*,

(c) (n. 50-85

?

c

&

-fr - bi+€t
To you Ís given (T B Bc)

i:-¡J+ rrþ)

T
B

B,

A

-r
g
q

(d) (m. 86-L27) O wonder; o piqry (lutti)

# +

(e) (m. r2B-r46) (rurri)

fil- la -l^¡¡-q. . allc -

i
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I

I
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193 ADoR^uus TE (Opus 3/L4) (c A T B Bc)

(a) (¡n. l-ff) We adore You (rutti)

e

(b) (m. 12-40) Sweet cross of the traveller (futri)

. a1,t

1

(c) (¡¡. 4f-57) Save (B Bc)

\¡¿

r

tc

c
A

T
g

B.

c

B.

B Ð
t C:.1

L

d
rllr{i

.t

B

t"

c

ß.

(d) (n. 58-86) 0 delightful penaltv '(Tutti)

A - rrçJ*1

f
(e) (m. 87-127) This punishnrent desEroys punishment (Tutti)

1.
i

I

I

I

r"

1,
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Motets for four voices

Texts: 190-193: Anon¡rmous.

Collection:Harnonla drAffettl Devotl....Opus 3.

Source used: Bl

Clefs: Standard

L92z 2 c; 193: C

483;

eîqTírne Signatures: 190: ic;
dla F d d

aCa

F/NU F

Eb/Bb

191: I c i ;

Bb c/nu

Tonality: L92

191

193

190

Observations:

g

e

I
e

d

Bb

F

oÞ

(f) The tlme sÍgnature î i-n 193 fs not to be found in

later notets. Ttre text fs a paraphrase of the Antlphon"

Adorøtus te (L.V. 746).
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I'IOTET A 6 VOCI

200 TNTRET nr coNSpECTU (ctctc3A T B Bc)

(a) (m. 1-4f) LeÈ the groanÍng of the people come before you (futti)

l,*,1- ¡,n corl3pcclr iuo 3 ¿ ¡^i l-.- þo'þ.' t" Ft ' ' i (t'
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(b) (m. 42-102) But you, Lord (c c2

Sed h^

(c) (¡0. 103-f06) lhe people know (Tutti)
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485

Atr.g"o

("') (m. to7-r28) (Tutri)

_J_J_

++-Xats^*Åo d'ì ca^.]- ,^b; øF 3e.,.o e-
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cz

c'
ct
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(d) (m. 129-150) (rutti)

Po ne i l lo s r¡l- to'

T

(e) (m. 151-169) (A r B Bc)
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I+86.(f) (m. 170-IB3) Scnd out your arrow (Tutti)

lt1 ; tt e Sa 9,' h6¡ tr^ . al
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c
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(g) (m. 184-196) (ruÈri)
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(h) (n. 197-218) (rurri)
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(v) l'lotets for six volces

2OO Source: Lbl

Ti¡ne Signatures: C

Kingrs Ìlusic Library RM 20g 101

6
I3

2

Tonality: aEc/¿dl9adeCa

ObservaÈions:

(l) Ttre only source is in llandel's handwriting. He used it in

Sønson (L734)

(2) MoÈets for more t.han four voices nere noÈ usually publishable.

Many of lregtenzi-'t s,larger motets may havè been lost'

Facsimile Edition: Ha¡rdelrs Sources Vol.9 (ed. J.II. Roberts)(New York, 1985)



SECTION II : ORATORIOS

2TO ORATORIO DEL GIUDITIO

Libretto: Vnm

2LL GLI SPONSATI DIESIER

Libretto: I-Bc (1676) FEc (1677)

2L2 SEDECIA

Prima Parte

(a) (m. 1-21) Let us flee

c'
CL

F

þjoaltoAtl,.

A

A tl". f.sa.rta þ1
a

c-

B.



("1) (n. 22-4L) Before they come, (the thundering horsemen wlth
¡nafled fists)

þ*e-a,o(i 
- ro.- fa can ol¡.¿|rc a¿.¡.al-o.

?*-ä cL'otn '

489.

¿ntca oL"tn' h

CI

cL

E.

Vr
þ

T

Bo

P^*|^cl.h.n'- .^

c

("2) tm. 42-s4) = (ä)

Testo

(b) (rn.'55-83) thus wlth amfes surrounded and oppressed.

"þþ*rt" è c;^t4olr++

?..*.". cL'l'-:-.; vt

G - si a¿-Ê'< cjafl

:---l:_F-l:-
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c

Testo

(bl) (¡n. 84-90) Thus he shared hls lanent'

Aaagìo

C"- þarlu<

B.

T

B"

g

T

B.

T

(b2) Sedecia (m. 91-100) Goodbye, ny kingdom

A¿-k-., ad&io -. ia

(c) Sedecl-a (m' 101-181) Aria I lose you

f
1-. \n

("t) Sedecia (n. 182-190)

Clè pr( cltc þ* J' oo{ge ,,ta.. - bon' - dquûr 3

-. . ,Ëltf
--.-.---l;=-

(d) Sedecia (m. 191-f99) But ' however bitter

\r<ô o

Br

ÂY-s
Þ

Fi-u-
I:_-T

-;-_1__C.

==-F--.L---r-

ln. ' ol.,

.- l-

Hr- þ^"Li ô^) -
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(e) (m. 199-208) Arm your.'breast with sÈrong courage

At^o.- f<d ;f þU f-" cc - rq 3- 3,'c)t

T

B,

T

(.r) (m. 2og-230) And every breast

Et- o )+tr Se-nø

Testo

(f) (rn. 23I-247) I{ith these words, checklng (his sighs)

e,evl{O

(e) ffgffo Prf.mo (¡n. 248-259) To the bright lamp -

lo'r^þ"

3

B.

C

B.

c

E.

\,ìD ¿¿

J

þr<G^ +-;

At lu'v,'vÅo- Jo



c

L

3.

L

B.

C

492.

(h) Frglio Prlmo (n. 260-282) ArÍa' They are more changeable than the
breezes

Sot^ dtat ^.q

(hr) (¡n. 283-294) Fire eËernal and courageous

S"f e- fc¡vta- e \tar- Ìv

6

(r) rrgllo Secondo (m. 2g5-3}g) upon so many Lllustrlous examples' Father" '

.¡o- L^ 'b; ' li F;

3.

.s

-. -(- 

-

?"'sc'.

J

c

Bc

4 lo,..,h' ; f- t"-slrr- e- -

(j) figlío Secondo (¡n' 210-218) Fair cheek" '

Selta. 3.^ct'-c.i å¿ttc fea.rc*r

7

(j t) fÍglio Secondo (m. 319-329) It is vanity that wrinkles

s¿ h^ Þ; ?¿.a¡n

4-

Þ.

E ..'c,."- 'Ê ¿k< ft{ s



L

493.

(k) Tesro (m. 330-335) Encouraged and comforÈed altogether

c
L^e*J Xi- l; e.

-als¿a",-fi r¡¡i<¡^e

b.

B.

-'- --ê-
'o-'

(l) lo. Ftglio, Zo. Figlio, Sedecia (m. 336-364) Hard rock of afflictlon

--ÈI=f
:'_::L

(^ - ,-'

(¡n) Sedecia (n. 365-377) But why, Lazy and slow -

3<nÊr*

(n) Testo (m. 378-387) Thus doleful and sad"

I

ct
c7-

D..- .È: Scogü olS|af

,!a{"

T

&

T

L

D^. -i srogti dtSltcf '

l.la þc'=(c- þ.9* ¿

9.

Gs; ¿þ - fcxtc e aulp
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C

&

(r,t) testo (¡n. 388-395) Totally lnsane are those

(n2') Testo (m. 396-411) Resounds among thern ' '

.I'-$'ì:.-f -.

?u¿nn'.o- rq É^ +*"*t

(o) ctroro dÍ sotdaÈt (¡n. 422-474) You live (!n glory)

Vîvi

(p) Testo 6. 475'492) Flattering in thls manner "

c

B,

þ
Bc-

.A
T

-l\-- -t -€
L,.r-,s ir. -3 o. -ud. i^ {ã( fu*to.

z

(q) Nabucco (rn. 493-502) Aria' My arm like lighEning

D-t p,.'., å'¡,.e;, fuJ^-'-"

B

B.

F.fl¿ ; bc* (r

r 
--{:

-rt----1----Ð.----
l¿l"

.t
rri - rn

t

I

f_

nA'ta - (¿)



B

Øo

B

u

c

þ

(t

C>

495.

(qr) llauucco (m. 503-521) Hurry, stop hirn!

S. 9t¡' 1f-te-lo

(r) Nabucco (m. 522-530) l,lt¡erever the Ereacherous one seeks to flee -

Ouc þ.,ù -;

(s) Testo (¡o. 531-537) As soon as the order was given.

-if

A

T

B

ÞrlP.'^" .^aL's'3r i( St^ox /,i 
7¡u-lø,* 

ac.¡G.-(l

- (t) Madrlgall I (n. 538-572) How delirious?

Q,.^o-.,t- AL- ("'- ; o 1-'

JìT

ßc

Q.^o*t. ¿e -

G

fu
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a

(

B.

L

e_

C

Seconda ParÈe

(a) Testo (m. 1-8) After a long Journey

aggio

(ar) testo (m.9-15)

-ì- -'ë ''

D;e Þotto o( lar- so

(a2) testo (m. L6-2L) At the sweeÈ murmur

-.-_J---

Col d,ol¿e- vYtol-¡ú - .ft- Ò

(b) 10. rigtto (m. 16-102) This flowing wave

Ql*rrt' o v.o( * f^ 9d-

(c) zo. rtglto (n. 103-127) This grateful breeze

_L

Ce

B,

c

B.

DþÞ" to^9o \^'-

ô^nft attvt' cLt 3,*z



so l-T.É';l

497.

c
c

I

¡

(d) to. e 20. rtgttoli (m. 128-t7r) Time dissolves

fe r,^þ. dit-

B.

rùC

(e) Sedecia (m. f72-f90) My courageous sons

h,,

-a

(f) lesto (n. 191-206) Already the dawn approached

D¡ 3, ä l'A f br. Y'¡ ci - rrq

T

B¿

T

B.

Bc

e-

(g) Ctroro di Soldatt (m. 207-2LL) You are conquered

S¿'Þ

A
-r

B

S¿ [c Vi¡Ë,
Se te 5< l-r¿

r-

--iÈ- 

-,---.-
c

(gt) Choro (m. 2I2-2I7) l'Iitb irons and chains

,t:az=_r

þ*" u'- l-e na

LI )

G--.8.'ø - r,

9c b

D;

.!
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C

(g') ctoto (m. 2L8-225) whích your Srave faults

c(c'f s,.o 3va4* þt- clorl s¡¿ 1Yu ,¿r.llìr

C

b

B.

B

Bc

B

(h) Testo (m. 226-237) Bound r.rith coarse ropes

(1) Nabucco (rn. 238-270) Flnally (my arm) has reached you

?n- q4 þi, h' g ìr-.s a

(tr) tlatncco (¡0. 27L-294) As a Niobe (denented over her.sons)

ApJ N;,t¿ þ-s-
zra.t¡

_o-----

(j) Nabucco (m. 295-306) Aria. Up, slaughter them

B.-

1 l;:', :'.t rL

5u St

Ci,''h' cttasþre n¡ - l-"rfe

c:

-St¡ ¡ ¡¡

1-

J

Svt F.. rl

r



-r

Bc

T

B.

k

(k) Sedecia (m. 307-325) Stop

F.*- Ê,^^

(kt) (m. 326-333) And 1f you stant Eo leave me --

\fl - r¡o vt ,"f f a sc.À -

-at:=: o

499.

lr=
J

,\\,^

(1) to. riglto (rn. 334-345) Satisfy your spite 1n my ínnoceng blood

C

Sa-Fia h þ'- sfie r- t" wet -¿a t l^ r.o-a¿ ,. ' l'e

o-

C

(tt) to. Ffglfo (rn. 346-36L) rr r¡111 be death to me

e. .sa

(n) 20. rtglto (m. 362-369) No, your fnhuman tiger-like ferocíty

ÀJ" RO la fl,* (ier<uz-a h jà d.ùlu*c,,'L1'-t'

B.

c

E', 5¿

ô--

t.r,ta - lQt::qw, ^) 
lc'

B.

(rt) 20. fig6o (m. 370-387) I shall be completely happy

É

L
,e h,o

B"

Þn- la &

l--GL--

Sa -æ Cál

È-
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B

C

c.',

c'

Bc

c'
L,

C

(n) Tesro / Nabucco (rn. 388-409) But enraged and unylelding -

l\la,åþ".o <,¡ l-o

(o) I 20. ríglto (n. 4ro-42L) Father, r fainto
e

?d - olt€ ,
. ¡lt<- rt rvr A*1,Ð

--]J
-.r

P

ô

(or) 10. e 20. rtglt (n. 422-434) console yourself

'T; 3er-lo- f¿¡ 4rtt

¿-d?q to

&

.---l -.---.'--'--{.-4,---------

l¡

(o2) to. . 20. rigti (m. 435-445)

io .rtG- ¡^øo

.l
(â- f{

I faint, I die

lo

to F4o .ñ

g_-_--- -------

B,

(p) Testo / Nabucco (n. 446'482) At the míserable sight

1

Àt Lr,tr\ c'ra ,,r. - do o - g.+lo

n+H

Tt-'f

B¿ ê



L.rc . ûo h".,i

50r.

(q) Sedeccia (¡n. 483-513) NebuchadnezzaÍ' you have won

f

B

_.L-t. --.
Ct.

( a-'--

d^to

'-

l\-i ole c'e h

ñ'31;o

|lc. -

l-

8r

B-

T

B.-

-r

(ql) Sedeccia (m. 514-538) I arn ¡nortal, a sad monument'

So n,ctfal S; - Sr- /' t4 - S¡r' n-

(r) SedeccLa (m. 539-543) I offended your decrees

T

t
,li

I (rr) sedecta (¡n. 544-548) o so¡¡

o

-- -ç--

.ê- Ò

(r2) Sedecia (rn. 549-552) God overcomes and errs not

ñ91,; o

Bc

Lo\&r¿ cø1tì z e. t^È ervT'
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B
Bc

c'
cL

Af

A

f

B
Bc

(s) lta¿rtgale II (m. 553-570) Learn, mortals

Ho.- to - l" , ,.o-,-o- lit'fþtot - de'ln

)

ta-

("t) (¡n. 571-620) If à sl'nner despises (hls counsels)

St sþ'c:"ro

?rcoÌo

,ri
Ï

i
i

i

i

I

t
ri

i

t,

.t
u
r

I

4
i'

Mør.tq - Yhor-ti
3 fo.c¡)

fio- - tr. -

tB

.Þ*r"" ,lSc
I

el -¿cI å- ,+

at-I-Y-? c )_T€-
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zJL Sedecia

Text: Anonymous

Translation ín Price PP. 11I-123.

Story derived fron II Kings 24-25, Jeremiah 39,52,

II ChronÍc1es 36.

Sources used:

Libretto: Rvat Stamp.Chigi - VI - 706

Rvat MSS Chigiani - Q VI - 90

Sedecia (Zedekiah) Cn

Nabucco (Nebuchadnezzar) F"

Primo Figlio Cl

Secondo Figlio Cl

Testo (NarraÈor) C3

Choro d'EbreÍ clc2 ATB

Choro di Soldati Calde ATB

Score:

Clefs:

Time Signatures: C I 3342

Tonality: Part One: C Fle dla F d' ale e elG elb G D blD

alc a cla F c f.lqb Bb/d cla e c Bld BblE dlE

d/Bb Eb/Bb

Part Tvro: d Bb g Eb/Bb elc el a F D/E ble c F c

ele cld Bb/F d'la e b GID clb GID b G e b/l D

Literature: Príce G.R.: IL Sedecia: a Seuenteenth-eentutg )rator"io by

Giooanni' Legt'enzi (Díss. Kentucky' 1980)

smither: r/310-315

Edition: Performing edition in Price, PP.L24ff'

Observations:

(r) The survival of both the libretto and the score Ín the

vatican library is probably due to the dedication to cardinal

chigi, LegaEe and Protect.or of the confraÈernity della l'lorte.

(2) In the tonality table, the presence of b in the second parc

$
i{i

I

i.
i

i

't

i

I,
l,l-
.,å

ï
rt

I

-{

i
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as án area of inportance suggests a particular intensity (cf TotÍla

Act I) ln Iængrenzirs music'

(3) th contaíns shorÈ [ p""""ges, and 2e passages in í

Editions: Performing edition in Príce Pp'1-24'-f'

Madrigale I: Quøtto deli'?i (182'lt)

lladrigale TI: Mottalí apprendete (182'2s)

Masterr^rorks of yesterday, series e (ed. J. Tyler) (colorado, L964) '

2L3 LA VENDITA DEL CORE HTI}ÍANO

Parte prÍna

(a) Cuor humano (n. 1-13) I who am a Human Heart

r 
^ ¿o¿ L^^io cl¿ Sr¡rrn r¿

#
I

c
ì
i

{

t
I

rÌ

I

,*-

ï

I

.4
T
i

]n A-at,

B"
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L

(at) C.tr. (¡n. L4-32) My very dear lLberty

-c

fl .å 3,a Cd.- ra. ü - bc¡- l'a

(a2) c.tr. (m. 33-51) o covetous people

(b) C.h. (m. 52-65) ArLa' These vofces so resonant

¡to - c4

(bt) C.h. (m. 66-77) Then draw near to me

5**y.- arao - Sfa- Êe-.^"'

bc

c

i,l

Bc

c

i

t

i
i,

*
T

,t

I

.'rd

i'
.t

B.

c

--+--l --?-'

O 3e*fi b -a-v-o ' s¿

Q,^crk .t'L; si 5Ò-

B"
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(b2) c.h. (m. 78-93) Draw near Èo me. Corne!

__E _

c

$c

B.

A

Ace-à - sl-o- l-cnl sù 3r¡

Å

(c) Piacere/Mondo (m. 94-113) 0 llorld/O Peace,
the heart has something to be sold

(d) Angelo (m. 114-129) O then, the Human Heart

O - j\4t

(¿t) ¡ngelo (m. 130-147) I nake all heaven shine

f
ñ h,'t+'i[ C-eL

(e) c.h. (m. 148-156) The sound'of the trumpet resounds again

t::1,

T
cÅ

ß
ft

I

A

, C e

B.

C

e_z-
" ----l------- a-

OP;..- c< r!¿

I

,*Or^OlO Jl Cotsi ',t-'¿(

d,,^1f ;I có<- b 'o

sþ<n/-e'

B. ì

D; l.rú\ n'nbc¡*.ba i[ 5, cx Aú4 aron - (1" )



()n <,.'rst vvlL
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(f) C.h. (m. L57-L79) Arla. A heart has so¡neEhLng to sell

C

B.

h

B

%o(+

(g) Angelo/Piacere/Mondo (rn. 180-200) Human Heart, do not fear'

TT 1
(

Cor Ùrr^ - hh l{.\ f-c. ttñ

g(

A
T

ß
9c

A
T

Bc

(gt) errg.lo/Pfacere/Mondo (n. 201-215) (t'et us make) an offerfng

Atl' of - f ; ,e- all' of- f;' *

þæ

(h) Mondo (rn. 2L6-223) lluman Heart,

(-o- L...--. ,

(hr) ¡londo (m.224-229) PraÍse, glory, triunPh

B

l^..4 koYr,

(

Bc

Lo d,ì Slcrtc þ'; ""-Ê
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(h2) ltondo (n. Z3O-234) If you live in order Èo leave che world

B

B"

L

B,-

C

B.

c

f,
ÞL

l;=,:1.

S¿ del l*-n:-"b OJ'aaJ

Bc

v.r rn

ha'

(h3) ltonao (m- 235-256) And I shall see resound"

ß
,e-

(1) C.h. (n. 257-267) Aria. SweeÈ reward! 0 hor¡ much (Peace)

0 è
1',.^., 1r fì,

(j)

sJ e.

(j t) c.h. (rn. 283-293) Alas Èhat I am of the earth

l'urro Jø¡l

Angelo/Cor hr¡mano (m. 268-282) He seeks to die' O Heart'
Wtro desires greater satisfactlon

¿rc'; -Êì - Suo

---t--y I

E u¿-

l .l ¡_
I (I

Dol- o- þ*t" o

C.l<n ,^oni* 
, à Cot cLe Sta'n

AU. clc 1o
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(k) Angelo/ C.h. (m. 294-315)

H n !¿ t¿cr¡,tø a- f "' I"olt-
A

Bc

.T

(r) Piacere (m. 315-348) Air. PresÈo'
Take care, O HearÈ'
not to deceive Yourself

5e.À o C.* w,,'.ltà na¡4

(11) ptacere (n. 349-363) Consfder, O HearÈ that I can be

?e'-sa o

(12) Piacere (¡u. 364-373) = (1)'

(m) c.h./Angelo (n- 374-383) Silence, Peace' no more

I c-c^ P.À.¿r, t^õ\ [**

B.

T

cB

C

G. co-, 
"¿ts</

--F-r---

Bc õ
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A

(n) Angelo (m. 384-417) l{hat Ls Peace talking about?

CLe c.so'it P,.;. - ,-.'<- 7

(nr) angelo (n. 4L8-425) Allegro. the sweetness that entíces you

Lo. oblccz¿q cì.¿þta"l' telto

(n2) engelo (n. 426-443) Turn your deslre t,owards Heaven

O-iz-zo. a,( -Si"

(o) c.h. (n. 444-448) o what

) O \¡€-¿o o C-<Ivrc

3--

(or) piacere (n. 449-458) I also say thaÈ Truth

-a
B.

A

Bc

A

b"

C

B-

-t-

I io c\e-

Cctn Jt F,..

-'l__-

B.

Di c.o u€-l/¡- f^

h(,
t:
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-r

B.-

C

8.

B

B

?,

(o2) piacere (m. 459-475) As long as youÈh laughs

Fì,¡ c(¡ ,tJ<- lo- 3i*,; - €zza.

(ot) Piacere (m. 476-489) (or)

(ou) C.h./Piacere/Mondo (m. 490-508) ttise saying!

.a

Sagtr.i knf-cÞz--q.

(p) Mondo (n. 509-518) Arfa

9th-o

(pr) ltondo (n. 5L9-526) If you wish to sell us .sornething

Sto. r^ø¡ v<vtd3l f.^ . Ci vu,ôr

B.

fa S<-i b ¿'^ c-^. f-
a

fç-L,n 
s<.{' L ¿-
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B.

(

c

fl.

A

B.

C

(q) C.h. (rn. 527-528) O what royal splendour

(qt) C.h. (rn. 529-535) I r¿ould þe bllnd

A

u

C¡¿.o J4' - rCr

(r) Angelo (n. 536-544) Raíse your eyes to the holy building

v>to l<-

(tr) ¡rrg"1o (¡n. S4S-557) O, tf for riches

--e---- ----

DeL deL S<-

(12) c.tt. (m. 558-569) r know indeed

So l:*ct' 7

cLcz>¿

lr^ v<v-f',

B a

Ocl . *j1;, sþto-.¿r,<

3('o."Lì c- Ia ceb-tÞg-

_1

I" a(¿ ä

þ"t .t ' 'ìlr -
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T

B

(s) Piacer/Ìlondo (rn' 570-577) To tell you frankly

l+ d';'+¿1. scL;olfa e cn4 I^'- k-

("t) Piacer/Mondo (rn. 578-583) PresenE joys

+-.

A alr^F+a- scUo#^ t Lært

T
3

&_

B.

).:=.

(s2) Piacer/Mondo (n. 584-588)

Jcr<h

O yes, you feel

Sr

(s3) pircer/Mondo (m. 589-609) 0 joyful heart
O cor< 3io-ìoso

_:1 __

-r

ß.

-r
B _.- -t --. -- ..-

('
o

It

le qìtîe þ*'I)-

DL s. ^r,
TT I

_\¡¿_I
¿
-c

Brc-
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(t) C.h. /Angelo (m. 610-632) l'lise advlce

Sc-3Xi" f ¿r1 g; - lr'"

c

bo

tr

B.

rl

(") c.h./Angelo/Piacere/Mondo (rn' 633-655) Largo
Come, longed-for heart '

I Q:C-o

C

Vi cwr -," L' t**,o.Éo Co. t€

J .ÈJ f

-r
B

B.

Vi €hli \¡ì€^,i 6.tc.r-to{u C"- '€

(v) Angelo (m. 656-664) And yet you turn away from God

E¡ l^t( l^r.ni /o )io f'^ rr"9ü ;t p; eJa

(w) Madrigale I: c.h./Angelo/Piacer/Mondo (m' 66

The man who turns
L'L^¿- vt' lo'tt-5'do"

s-701)
away from God
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C

Seconda Parte

(a) C.h. (m. 1-35) Help, O frlendly Heavens

soC.(o- C¡¿U A-

B,

B

B.

c

(ar) c.tr. (m. 36-52)

C

B"

Co._ c-tl (* e (.,-; jLa.e

(a2) c.tr. (m. 53-87) (a) lfLth what deceitful forns

(a3) ltondo/C.tr. (m. 88-134) I sense that the Human Heart

>tt A.rL.O

(au) c.tr. (m.135-159)

è--

Ëa -b+¿- - t¿ Lo ol;s- SoL- r¡e

+<te- o rÈrc^

S¿,.f' ¿l I i¿ c¡v l.,^-
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("t) c.h. (m. L6o-L72)

C

B.

Bç

ts

$-

E

u

L

Bc

B

h 4¿

c

("0) c.h. (rn. L73-209)

(a7) Demonio (rn. 2LO-220)

È 1r^ C¡eLi r\'wá<at þ"'-',

(ao) Dernonio (n. 22L-257)

-)"t þr"'<- - l-e

("t) C.h./Demonio (m. 258-277)

AU {¡ô-( 32,U;1. L'Y- -

(b) Demonio (m. 278-306) Aria
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c

B.

A

Bc

B,

C

L

A

(c) c.h. (m.3o7-32s>

C-¿ Ì<-

(cr) c.tr. (ur. 326-360) (a)

S ç^!

(f) Demonlo (m. 388-4ff) Aria. Presto. That I forgive

cÀe 
þ

ør cto t^ o

(c2) engelo (m. 361-366) These quarrelsome tones

Qyl^Ë, 1f.t* ac- a*h

(d) Angelo (m. 367-379) Arla. Tell me, heart' what you have to sell

c-¡ h' w*cr' þ":,-.*.dø<-

(e) C.h. (¡n. 380-387) Ah, I am worth nothing and I am nothing'

A k" a.Li cÀe vt-u/l^- ..-r-a1 L" e- v14)Ld-

B

B.
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(g) C.h. (m. 4I2-42L) O my Jesus, mY Redeemer

O Gts) Rl-**t",h^!Ð

C

Bc

C

B"

B"

B

o+

ts

(gt) c.h. (m. 422-430) How much suffering you cause yourself

A^*l-

(h) Demonf.o (m. 43L-434)

D ¡ s ca sc^àh ol-øL -'n--Jn

(ht) Demonio (m. 435-449) O King of Heaven

cor htiSa^ 3u1-

CeLo Re clel

Bt



C
A

(i) C.h. /Angelo/Dernonlo (m. 450-472)

N; ',^io Þr'" ,'\a

^trr 
!4,o Yl o

519.

No.Yes, Lord, yoü can turn Heaven
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I
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B.

B.

c

f

S¡, S; Sd. Jr

(j) christo (¡n. 473-t+84) Close your coarse, unhrortliy nouth

,,^7ìot e- lo,tj-".

(k) Demonio (n. 485-521) Aria' Cruel vipers

(I) Christo (rn. 522-53L) But come, gaze' ungrateful Heart
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c

b

(rn) C.h. (m. 532-547) My hurnble thoughts

1,4: e\ þ 
e," s; e...t Lr.-- *; [,

(n) Chrísto (rn. 548-558) Gaze, ungraÈeful Heart

h - ,**; o co* t^^ J.a-.Fo

(o) C.h. (m. 559-574) Aria. Yes, you wound me with your words

-T

ó

c

Bc

B,

c

C

-+\

(p) Christo (m. 375-385) Consider my words, ungrateful Heart

G nFe¡^^þç o C"w 3'-ft;[ lab-c, tq,\'o

B. e

(q) c.h. (m. 386-401) Aria. My síghs, my laments

S', sì þ,o 3e - fe -r^^^ ¿o ì vt-tl-^
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B.

lli¿i st¿b,-t 14\ t4 lo- "^<-h
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T

B.

L

ßc

A

&c

C

A

(r) Christo (rn. 402-422) I wander alone

L q3o so(

(s) c.h. (m. 423-290) Aria. No, my God -

=

(t) Angelo (n. 4gL--494) Then henceforth gaze, Human Hearts

Dwn1¡- l"¿'^n^ +¿wvi

o

(u) [uadrigale II] (m' 495-5L7) C A T B If You are offered the world
and the flesh

5€nso
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(rrt) c A T B (m. 518-554) rf you are wise
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2L3 t,a Vendita del Core llumano

TexE: Ânonymous

LA VENDITN/ UNI CORE IIUMAÌ.IO. ORATORIO/

Da farsi nella Chiesa della Confraternita/della morte I'anno 1676-l

DEDICATO/ All,Illusrrissime Signore/ DAIIE DI FERR^RA/ POSTO IN IruSICA/

Dal Sig. D. Gio: LEGRENZI./ emblem / In Ferrara, Per il Maresti./

con licenza der Superiori.

IL IREZZQI nXt CUORE HIIMANO./ On¡,rOmo, canraro nell' Augustissi¡na/

cAppELLA/ Della S.C.R.M. - tal Dell'TMPERATORE / ,rororoo-l L'Anno/

M.DC.XCII./ pOnSf¡/ D'Aurore Incerro./ MJSICA/ ni l. Giovanni I'egrer-zí.f

VIENNA DTAUSTRIA,/ Appresso Slsanna CrísÈína, Vedova di Matteo Cosmerouior/

St,ampaÈore di S.M.C.

Sources: l40e Rvat

Sources used: lÐe - Mus.F.1544 tlncerto auÈorer

Performances: Accademia della Morte, Ferrara, 1676.

Èo Fogaccía p.267, Cappella dellflmperarrice, Vienna,

IL prezzo del anorc hwnøto)

Tirne Signatures: C I i , t

Clefs:

! o"",tt" only once1' at ALL'offrire

Par.t 1: Cor humano Cl

Piacere C'*

Mondo F"

Angelo c3

(chorus) cl c3cqF\

Part 2: Demonio F''

chrÍs to c'' Bc F"

(uarctr 23, according

1692, under the'títle:

Tonalicy: Part 1: Bb/g F/a

dlc elD A elD D/A ald

rlð a alC Gle C aid

ParE 2: c Ab/Eb

b c/A 
^lea 

F c Bb/F

g d alc a clÊ dla

( 1.9t)

FdBbgCGe
a Fld sb/e glrb g c Eb/c

a clr c eld c/ru Bb

c gld a e C a e

alG c c/b D ald E Eblc f./cc
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Literature:

Edition:

Observations:

: 523.

Smither Il3Oq

La Ven&Lta deL Cone Humøt'o (ed. Albert Seay) in

Collegium musicum, ser. 2 (t'fadison, llis. not ye t published. )

(f) The score is marked rUncerÈo autorer.

(2) Posslbly the score is in Legrenzirs hand'

(3) According to Bonta, Moe and Rvat Biblioteca chigiana:

lls . Chigi Q.IV. 89 are identícal. (p. 37L) .

(4) B natural is always indícated by a sharp sign in this

score. This may therefore have been Legrenzi-' s personal

practice.

(5) The text reflects very sÈrongly the sín-conscíousness

of the motets.I
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2T4 SISARA

2L5 LA DECOLLATIONE DI S.GIOVANNI

2l-6 LA MORTE DEL COR PENITENTE

Parte PrLma

SINFONIA

(m. 1-19) vlv2vla Bc

524.
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¿

'l

(a) PeccaEore (rn. 1-21) Sad eyes

^-

Bc

T

T

a -.L--.-
[.--::-

Lu-- ',^ d." le xÉ; L*t-,i

(.r) Peccatore (m. 22-36) Unleash

(a2) PeccaÈore (m. 37-46) So long as you often (flnd yourself)
tossed slncere weePLng

(b) Peccatore (¡n. 47'64) Arla. Subdue the pride of the soul

Sov-, rn^c rjzf-e- deil'A t-o It 34;"

B î.

ri
t&

,l

T

B.

I

&
1

¡

I

't

I

i

).
'lr

T-
{
I
¡t

I

4
t
i
t'

&a- te- na-

Sì'n c[Lü tÞ"tso 
^4¿g

- giar d'a^o'lz, þ;t^^n
--v-T 

v t



\

----

526.

(b t) Riro. (m. 65-69) vrv2vla Bc

k.L

vr

Vl". ECi-.<

B'

v
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T
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(c) Peccatore (m. 70-121) Aria' Dear loving eyes
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("t) Peccatore (m. 122-136) and if to rny weeping
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(d) Peccatore (m. 137-161) Bur you will reply

e e-lto al
filna

521

oh - left"
la Ca-L*,q

-T-

Bc
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B.

Bc
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l'1". uø-r' .¡.ì sþc^de ¡-<- - l'e

(dr) feccatore (m. I62-L66) and still you do not weep

e þ*- k þ, .^3

(e) Pessatore_ (m. 167-172) Aría. 
::1"ï'::;":: ll"ri::::::t 

one who

T

I

(et) Peccatore (m. 173-177)

(e2) (ru. 173-179) - vrv2vla Bc

(dt)

V¿.
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I
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(.') (rn. lBO-185) (e) Tu fabro
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(f)Peccatore(m.Lg7_204)Henceforthbaníshfromthisbreast

Sgr,^.å." ovr*î oLæ 1fr" Sø^,

B
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B"

o(tt) nit (rn. 205-2LL)

I

lh^ - þa- *i þ;^'. - 3Q 
' f

(h) Penitenza/Peccatore (rn. 229-245) He weeps indeed

T

(e) Peccatore (m. 2L2-22L) t{e 1s rarnbling and confused

/a -.*Åj o e- eo'-þs"

(gr) reccatore (m. 222-228) I'Ieepíng ls inadequate
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B,
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(hr) Penitenza (m. 246-253) Yes, you weep
529 .

03h
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C

Bc

T

B.

1

B,

T

Bc

f

Sr þ; ^-X i

(h2) Peccatore (m. 254-3BL) O, unveil the mysteries

cA r^/r

(h') PeccaÈore (m. 282-290) Most kind Heaven

Ge- - lo

(h'') Peccatore (m. 2gL-322) YeÈ from the bow

A^-.-q d^IIl

6

4ÌLo

(hs) peccatore (m. 323-336) Yet iE ís approprl-ate in a penitential
cloister

3eL Sr¡¿La - l'r ttA,

CIen'ut.F -jS- Sr'r+o

.1J-)Þc

l?o, okXno e 5¿.^"Âe i¡ s: þ. - lrLo - sÞ

J_ J_



530

C

Bc

I

T

c

Bc

C

(hG) Penitenza (m. 337-349) It is not only Âfrica

rVon ê |hf;"^ 5o la-

(i) Peccatore (m. 350-363 Aria. I te1l you, wandering HearÈ,
You shall say it, yoü thoughts.

D;lf" fu
Lo d.ì - +c--le-

lt-Âtk-
Sie wi

(ír) Rlro. (m.364-370)

+
Vl
VL

Vlq

(i2) Peccatore (m. 371-384 (i)

(r3) Rtro. (m. 385-391) (rt)

(j) Penítenza/Peccatore (m. 392-418) It is a torch of Hell
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Er^no (-r- ci'L^{4-'ø



D-1. sote-

-{

5 31.
(k) Penltenza (m. 419-445) Aria. O miserable fate!
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Vl"

B.

b.

c

T

L

T

nrjf e,- +C¡

(1) Peccatore (m. 446-454) ArLa. Pleasure, I reject you!

þr"

(*) Peccatore (m. 455-456) Torn, slaughtered

La¿er-'t" fv.^.i - ol¿'to

T

B

(mr) Peccatore (m. 457-466) Be angry, my gríef
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(n) Penitenza (m. 467-487) Come, penitent spirit

vr
VL

L

Vl,^

B.

.S,¡

(o) Penitenza (m. 488-493) But what is happening?

Y1æ ¿Lc- sì là?

(p) Peccatore (m. 494-500) Arla. Adagio.
You do noÈ consider that to languish and die

- Ì'Lr

(pl) leccatore (rn. 501-505) Thunder-struck

S.. sþl,,t-ò Wr,l"

Y,-

C

T

B"

-f

+

-_-- 
- a--- -

vì-^ - lo

B

ë¿4tL

ur'y i-Ll avnâ^3Lo.lNo^ s¡ þ
ß

--.--- --+.---
r^,tt

\\, tI

l-



533.(pt) Peccatore (m. 506-509) from bitrer grief

T -Ê

aLJ ol^,,nL a - Cê¡- bo

B.

T

6
(p3) reccatore (m. 570-514) Thunder-struck

----r ------

k

-r

F,^t r*l Yt^- tD

(pu) Peccatore (rn. 515-518) from birter grief

elol olt,rl

(>

(q) SperanzafPeccatore (m. 519-552) No, temper your anger

(qt) Speranza (m. 553-559) Greater Ehan your sin

Lr

(q2) Peccatore (m. 560-565) Uy sin. offends too much

alla - ,n¿^*e- t[42
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(r) Speranza (m. 566-582) Aria. C vlv2vla Bc
If the heart does not know how to hope

c

Ec

B"

B.

L

B¿

T

B.

c

S" 9Þ.rt-'¿ ;¿ C-,<- t4ô^ Ja-

T

(s) Peccatore (m. 583-586) How can I hope?

C o--c- tÞ^t* þ' < StIo

(sr) Speranza (m. 587-624) Aria. If Hope, whlch is a consEant star

J.---- 
-

Sz la- sþ-.. cL¡ ¿ Sl-ar.. -

:----¿

(s2) sper anzalPeccaËore (m. 625-633) And 1f an imPure soul should haPPen

to make You desPalr

E 5g otrn:t€n cl¿ d,ìs - Þ.'Å *r, A(r-.". ir.^þ..r^

(t) Peccatore (m. 634-656) Aría. Yet turn elsewhere

Vol - 3'
V{ a(-

(,r) Speranza (n. 657-664) Then to you I am unknor'm

D.^"nn* nnte

þ

t

I ::-

Sl-¿(( a- Ø'

to-\É;l þ.. - ro

Fo

a f'¿ s a¡r.o ;3 -

o



535.

T

C

Àc

c

B,

'(

bc.

T

B.

T

(rrt) PeccaEore (rn. 665-668) Share with me

Pa-'ta d'a

(,r') Speranza (m. 669-671) He who neither loves nor hopes

CU sþern

S< ¿tI o|uolo e 7',o'',lta

Wof,^ 4w\a. e .^ôn

(u3) Peccat,ore (m. 672-685) I do not disagree wiÈh love

3 a. w\4r io !tó ^ f;J

(n*) speranza (m. 686-688) He does not deserve to have a heart

No^ nre*4a' ¿1a-"+-t Co rz

(v) Peccatore/Speranza (m. 689-701) Adagio' If from Pain and not from love

¡.16'ÊC

(.") Peccatore (m. 702-706) Share with me

Ø.

Se ¡,r, - lb

?a'to àn *tè
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(.r') SperanzalPeccaÈore (m. 707-724) Go without love

c

B.

C

-t

Va^,^¿ tra'¡¡¡- Se^z-' tå'- w.æ

(w) Speranza (n' 725-740) Arla' If sorrow is rot taken from you' vaín
Hearts

--a

Se otol à"J1 non rt¿Fr '1I>r<¿o U a'++o ('òt
r
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f

E"

-r

B.

(x) Peccatore/Penitenza (m' 74L-75I) I have recourse to your will

tt b.ro .rolttu'+- Ii3t',

(*l) PeccaÈore (n. 752-758) Although to valn pleasure

?n- r-.Lta-l

9 ' ;--¿'

-\-/(x2) penitenza (m. 759-786) Now go, loyal son,

Or oa'

(x3) Penítenza (m. 787-796) and íf you have more to suffer
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(xq) Peccatore (m. 797-S00) End the lífe, my heart, of solltary suffering

:-1-:-l-.=:-l:-.b+T

Þc

VL

-Ten-'ä;, .tì.rær '"i' C"t þe^"r s61¿

(V) Peccatore (rn. 8OI-814) Aria. Adagio' You do not consider
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-r

b.

c
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A

(z) Madrlgale r (¡n. g15-846) CIC2A T B Bc He still goes on suffering

? v- f^o r¡'€
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Vt
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Parle Seconda

SINFONIA (n. 1-10)

(a) Peccatore (m. 1-9) Knife of paín

ei ù- to- J

(al) Peccatore (m. k0-21) l'IhaË ís most pleasant to the heart

Cl^e "le'L
Co- le I '.

P* 3rv.t-e-

Vtc

bt

T

B¿

-t

&c

t¡L

V(a.

(b)

+6

Peccatore (m. 22-3L) Aría. Adagio.
Dear pains ' sweet afflictions
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T

T

B.
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VL

VIa,

D.

T

bc

T

(br) peccatore (m. 32-48) Come, bind

s l^ så I L., tr^S ú<-

(b2) PeccaÈore (m. 49-67) Welcome sufferings

dì- R-

(c) Peccatore (m. 68-71) Do what you will

Fa,ô" î/'o^to
.¡o t¿}e

(cr) Peccatore (m. 72-gO) o God, v¡hy do you delay?
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þlo I
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T

b¿

T

B"

1

B.

("t) Peccatore (m. 91-103) Remember, O dear one

C4È<-

("3) Peccatore (rn. 104-111) That I take away from suffering

na(

6
e
5 h

(cq) Peccatore (m. 112-118) o Heaven, o God

O CoL" O -D;"

(cs) Peccatore (rn' f19-f23) (b2)

(co) Peccat,ore (m. 124-130) T Vlv2vla Bc But you do not feel

?T

L¿

R; - .oJa-Fevi o

Þ^'* & f"'
r+.

H a. \JÈaÅ .'\-^- sel+l h -Ê¿



A

B

À.-

(t
c

T

A

Bc

A

B

(d) Coro dí Pene (m. 131-143) Here we are at once

Sìo.,- 1É Þ'-"a.

5ic^ 1¡i þt'^fc.

S; a* t* þ'-r,.,te

(e) Una delle Pene (rn. 144-163)

S,^ St^ Sr ¿la- gl-i- trø

(er) Una delle pene (m. L64-L72) Until he díes, until he drops

b
S i n¿1.¡- þñ d.r-a 

I
Sr'"J¿ ea Jq.

(e3) Una delle Pene (m. 177-198)

54r.

They no longer raise torches for
pleasure

J

(e2) Peccatore (m. L73-L76) Ihink of death, o Heart

T
Pen5-

B. Õ ---

B

M^ Þ) ^s,cen^læno

ì.! -

ø Ò,
þc*s o- o t/v1ô'

B.
*

$- o-( 3o Åe r
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(eq) PeccaEore (rn. f99-203) ("') Yes, from Pains

(.t) Coro (m. 204-2L0)

ct
CÙ

A

T

a

vv

- --- -<- -'r-'-

T

Þ

B,

T

Bc

S', s', Åai do - lo - -t+

Si sì ot-( dþ - I o - 'ìÈ<-

S; sì 
^J.U-

lo Èa-

(.u) Peccatore (m. 2LL-229) Already from an unsuspected whirlwind

d o- n^ ,,.. þ -r,n' - So ft rl":.,^¿

(.7) peccarore (m. 230-236) Adagio. Theheartwhich lives aparÈ from God

Co * ¿Le- t,¿ );o

(f) '(m. 237-242) A T B Vrv2vla Bc

Vfc.

So-1" ^

-{--

B"
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1

(ft) (m. 243-260) /\ T B vrv2vla Bc come, sorrowing soul

(,'
{r

A

T
B

Bc-

vr
vv

Vlo

A

J vc- ^.- r¿

____3_-

\r<- -
^i 

- l'e-

(
Ve- ,^,i - f¿ 4twra- ¿-' lex -È<-

---¡-

fr-

A

t.
ß

B.

(f2) (m. 26r-300) A T B vlvzvla Bc You weep

1
?,À-- '34

(g) (m. 30f-3OB) Dear death of Paín

C a ¡q- n^."|e "U b-

3e - l'e-.
5e - r-+- þ,;

----t----.{

--.- |

?io-

B"

C ^ -^ *.o-rle-

--f

le.a r<
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(gt) Riro. (m. 309-316) vrv'vl. B.

-.L
Vr

vL4

Vl,.

B¿

T

B.

vr
vL

Vlc

B

B"

g

I

G\ (m. 317-323) Turn away (rhe arrows)

V"(1i [*n ,.'rlti

(gt) Riro. (m. 324-33L> vtv2vla Bc

(e*) (m. 332-339) IIe whom from grief

CU de,L ol^*¿1. c L; "(.L

o

Bc

(et)

H

=--l---

R1È (m. 339-346) (el )
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545.

(h) [],tadrigale rrl (m. r47- 376) crc2A T B vrv2vla Bc (rutti)

v>

¡

v>

Vlo*

Id
,i

cì
LL

4.

A
1

B

i
i

!

I

I

;.

[-
ï

I

4
I

fr--
}T-L __J
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.2L& La Morte del Cor Penl-tente

Text: Anonymous

LA MSRTE/ DEL/ coR pE¡ITENTE./ onatonro/ çANTAT9/ NellrAugustiss.ma

cappetla/ Della s.c.R.M.talnett'rIæERAToRE/ LEoPoLDo r./ L'Anno M.DCCV./

Posro in Musica del Sig.r L.gr..tzi./ IN VIENNA DTAUSTRIA,/ Appresso g1í

Heredi Cosmerouiani della Stamperia/ di S.M.C-

Source used: tJn MS.18890.4.N.49 C.74

Time sisnatures: C å I ,?

Tonality: Part 1: " clB F c c g/d a/b b G FIE e/e e/sa r/a

d,/eBblc F ElE Fla d ale clb e b G cle cla Elg d clr F d/Bb

Eb/Bb gc Ebzc Bb/d clt dlg Fle a alp d/Bb e clna bb c

Part 2z eelb cle alr Eb/F Fld Bb glgb Fld a f d a

F c/F c a dla Flc F d,la eld a Elc c rlc dlg

Clefs: Peccatore C4

Penitenza cl

Speranza cl

IIna delle Pene C3

Una delle Pene Fa

coro di Pene clc2c3caFh

vl vr 'G2

v2 G2

Vla C3

Bc F"

2E_ HERODTADE

I

I

i

I
t'

A

't
I
ü

,li

ì,

I
,t

I
I

-4

I'
f
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III: SECULAR. VocAL MUSIC

A: CAÌ.ITATAS

230 cHE NON FA (S Bc) opus Lzlt
(a) (m. L-252 26-50)

14 What cannot a beautiful woman do?

b4- to

(b) (¡0. 51-67) O Heaven, who ever saw

cL) uColv ul

(c) (m.68-76)

(m. 94-108)

la Yes, what is the use of pining

2a No, from the loving blow -

("t) (m. 77-82)

(m. 109-119)

la she has a mouËh thaÈ smiles; she has an eye that kil1s

z" (t cannot resist) the fatal dart of the blind one with wings

Bc

s

B"

I s

ß'i
i

i

t
I

i

¡
ii¡ .
.d
t
I

1t

I

--(

i'
i

LJl,e 7

þ-ì .)o"',.¡ clr¿Cl'c t¿
& f" , clc n^o."

¿

Lo

J
O Cal

fot-o la^-anì
Lollro n^. -un .

- t<.
tor¿O ¡4

stf
,$;r

CLc
elt

lr
2-
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549 .

s
19 Ha b.,cc,a. c\e ri -ol¿Ê|a r'.rrr occl*ìo cl. de
2: A( dd-"to {*- la - t<. 5t,r-. c-.'e.- cÀ'l¿ lta(e

("') = (c) (n. B3-93)

CB"
23I A POVERO Aì,lATO/On,r" L2l2

c

&

(a) (rn. 1-1f) To the Poor lover

w

(b) (rn.12-37)

(¡n. 3B-6 3)

la You can buy nothíng wlthout money

2a It is the faith of a constant heart

C

Eu

11 No¡ Ji co^Þra
2. E ta +ò i'*-

sehLA,
Cor co -

ar3cv, - lo
sl-o. rrF¿

(c) (m. 64-85) Aminta then asked:

I'l
!

I

C

A þ.r a -hîai r

lzl¿Jtt ?.
f)Lt

aall

}*n1¡z s\Xìn'tte A --
tl

-----T\ 

-) 

)

--t

Bt

ln.LFa



d' ^t r-Ê" Þ*¡E ¿Le

550.(d) (m. 86-88) And whar Èhen can I do?

L

B.

Bc

o

(e) (rn. B9-r27)

Said Lilla:

desire? "
Adagío

?
[i and C ínterchange ín dialogue]

"I do not knowrr. "l^Iould you change the object of your

Ttrus the wretched man learned in his extreme grief
that love and poverty (go badly together)

c

Bc

c

(f) (n. 129-1sl)

c

C

B.

{

-à,-

So
I

.3o, r.,ar^ lohar loLìllaz'lol', ssc

+--J+

" CnnSíer-,tci ;l fip de- . ãhSrof

-t----

_:-at-

a
Cn S','l r+r;scnal

\¡
Sf'¡c¿-r¡#¿s¿- fta l¿ Su* olaglìe e'

- - - = = ¡0? ? o

cl",A - vnot e. þouer- Fì

-_:.'r2,1.._-:
_ L____
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232 TAllrÂ FEDE (c ¡c) oPus LzlS

(a) (rn. 1-15) So ¡nuch falth, and where does it go' where?

c
)\¡c

B.

c

c

Bc

6

B.

(b) (m. 16-37) I speak with you

?a'a" cor^ l-è

(c) (¡n. 38-53) The angels are cruel

srl.

(d) (m. 54-73) I seek llberty

Cer<n la [ib<-Èa

C

rl_
I

k- a.-To.â- la e- ob.* '.ua, ào

a

Crurli
ò

f rAn- gio- li



alSO
þ

3--¡

552.

(e) (m. 74-180) I cannot

c

Bc

(f) (m. 181-199) Wherefore I seek Ín valn

A;c,

c
_. ---- 

-..:1. :-\--- ¿ .

Oqde -ñl C?r'Éo rh uô\

?

233 DEL MATIN SU LTORTZONTE (C Bc) Opus L2l4

(a) (rn. 1-9: 10-37) In the morníng, on the horizon

ñov,.

Bc

c

B

3¿ lorll - llo- - - ã.øyr - l¿

(b) (m. 38-45) But if she who Èo rhe world...

C _É__{_

f'la S¿ e4r4 cL ,tO^ - dO

lìr:. S<¡

o



55 3.(c) (m. 45-60) for her laugh is Aurorars

CL¿'l ri - 3o ¿ dcllt,î,¡.to-ra

(d) (m. 61-87) If you weep

At-a

c

Bc-

B"

c

ßc

(e) (m. 88-97) As spríngs rise fro¡n Èhe earth

(f) = (d) (rn. 9B-111)

(g) (n. 112-115) I love Aurora. it ís tr¡e

ue. - r'D

(h) (m.116-134) Never break off...

o----

f^;

c

c

B.

Þ

__+,¿_--J-

S- - feSeÞ

sqcl Sor- Joho

A^o A,^rc - ?a- e!

aIr\I

nq,1a&t 
tNes r¿^. lo. wrA¿ ,
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A .'ùa
. (i) (m. 135-149) Tell ne to hoPe

1.^

(j) (m. 150-152) Aurora stí11 fruítful

C

B

C

B,

C

c

Uà,.r-, o" a- v1c-r f- u*¡da-

B

(k) (n. 153-158) And I frorn sufferíng

(1) (rn. ls9-18s) (m. 186-213)

la You rnusÈ have hope

2 - do.-

f 
c t' ì^re-si sþ a.r1-¡-A

2 À -&>-

B'

d
D: nn...

I
a\7

d 
Ed ;o d^ þ'hô +



555.
234 MIA RAGIONE, ALLIARMI (c Bc) opus L2I5

(a) (m. I-23) To arms, nry thoughts.. '

c

B,

Plia +aj¡ø¡¿ allr ar.å oll

(b) (m. 24-42) ïJíth your eyes, serene one, you have

D¡ a^."- t¡^c¿i h- a" È€ - l^.

â,tttt¿

Îþvl

(e) (m. 66-75) thaÈ r'rhatever I bear in my heart

C

&

B"

c

ß.

C

c

(c) (n. 43-62) Nor¡ rhat I pass my days aÈ a distance
Ata

d)

76p

(d) (m. 63-65) And the wicked woman wants ne to realise

Ë ..t-l e'^þ:qcl )io
Þ

B

--'1

,farsollor cL¿ I*xge ,Þ

cJ^¿

eJ
cÅ'¡'. Srcof

_r-- ,'-. I -

þa'to
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556.

c

c

ß.

8.

c

(f) (rn. 76-92) And rhe indifferenr soul

fD- s4

(e) = (a) (m.93-115

235 DALLE CIMERE GROTTE (C BC) OPUS L2I6

(a) (m. 1-16) From the Chimerean caves

Dú' te Ci -

(b) (rn.f7-48) I{ith serene face, with cheeks of roses

6n voll'o Ì€ - >1-ã Con 3 nø.".r)e ü ñs¿Se-

(c) (m.49-55) But she $¡as not so confident

c

mQ- * (t"ffe

Na g"o; t:øn a"t

Bc

¿Lo si La,l,cl,æ.-zrt 4
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L

B"

c

(d) (n.56-6f) $lherefore from the píercíng pain" ''

h -o----

On. ¿ø d"ltul -f;r- ra"

(") (m.62-65) the weePing" '

le lacri - wta*þt

k

C

B.

(f) (m.66-e3)

(m- 94-k2k)

++

IÞarly beloved...

In the shelter...

,_

1a

2a

-1

_.,-_-.-\ -

(g) (n.I22-L25 Íhus sang Aurílla

Così Auvi I ' la:- Can - f;

5

(h) (m.126-170) But he was imPervious Eo her words

c

B"

Bc

(>

c

--l

Il Caro
21 NcIl'al-

-J-
4oÞ¿

bc.n Coro
netl'ol '

ber,
berio

Ji(rdl
oþv- fo d. <a-Ma ¿. glz(

l+6 - ft



236 SUL BEL MATTINO (C Bc) oPus L2l7

55 8.

la On a fine morning, as (daw¡r) adorns" '

2a The hurnble grass gives her its sceptre

c

(a) (m. 1-63)

(m.64-126)

c( thc

¿o. ¿f eÅ<ltal- Se-el -r'a te
+

ì ar^,tr wSe,r - le

fi. no
vaÅ .le

C^- a ¡ l.l o- ?q.
ht

ßc

Bc

(b) (m.127-f50) Phyllis, I wish to speak to you

237 USCITE PIANTI (S Bc) oPus L2l8

(a) (rn. L-23) Adagio' c'o forth' sighs' c:- forth' ' '

c

S

Þ

s

(b) 6.24-44) Aria' Adagio' Sprinkled wíEh tears" '

-l-;---7 1¿

F;t- I ,I
-J

þa,lahi * - J¿n

Us ü- re-

-'h-¡

la- - c*i - h^e a sþe.t- so
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s

(c) (m.45-55) Meanwhile, my fair sun"

--:{- :

It l.rìo lo eL So ' l¿ ir,r fa,wt¡

(d) (rn.56-66) But what profÍt is there to my hearÈ...

co*

C¿L .t¿hza- {"

ts

B.

s

(e) (¡n.67-81) As things are, Heaven is vrithout faith" '

s

B"

è

b

( f) (m. B2-98) la

(m.99-115) 2a

Love give me libertY" '

You do noÈ rePlY to thls heart" ' t

S

Bc

l1

21
.Da-.'r'¡ { r-ar
No^ r-i < þ-'

al

Þa-r-i N r,nor la-
No^ -ri sþ 4

l; - b.-.-
Tue.aFo

t-a-
à-¡

_b

q

(g) (m.ff6-f28) Ttrus sPoke Lldio

s

v

lu,la- ¿l^z giowa. r,io

-ta

menÞr e

Co 5, L; - ¿';" d^'

B.

Cea,
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A

238 AD ALTRO AMAN]E IN SENO (A Bc) Opus Lzltl
(a) (m. 1-9) To my other lover...

ha al- Ffü q-

(b) (m.10-14) Ah, whar do I see?

(c) (m.15-31) So it is Erue

E þ.* e æ,to

(d) (n. 32-68) (m. 6e-1os)

la I remaln a ghost: I remain a nothíng

2a I have no life: I have no hope

Bs

A

Bc

A

b"

A

8.

'na,ùtft i¡ se ' no

,r"3 3, o, ¿l^c-aLi
6.
Ah

> 4, 
-

-ct+--

¡^e ¡,1¿
cþrc

a¿sb r,¡t

,,, ^ 
'hobro.

,-a.
Oht-

t

2', M^ fo
- qÞo rrn

t



A

B.

A

239

A

rrAvETE rL TORTO A FÈ (A Bc)

(a) (m. I-14) you are hrrong indeed,

Opus L2/tt+

dear eyes

561

rt

B.

A

A

A

.,
T

(b) (m. 15-35) Lovety sËars

b,¿r - I¿

(c) (m. 36-42) I do not ask

3
tL

(d) (m. 43-56) But you conrinue to laugh more than ever

rr'o: þt al-"

$' /e - '<-

(e) (m. 57_64) whar tf one day

_--a_

B"

Hq--rr<fe il fa'ô a

a\.Jr l

-o
Src¿- /¿

J,o non vi eh)úo

_T
-_t ¿t_#

r.¿ô.; t- ì e e3.rr'- l-a ' fiè_al'la þuì"

d^-Ae- s; ¿Àr..
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A

(f) (m. 65-72) You always laugh

l-o

Ser'rþ*

(g) (rn. 73-81) The years will come and abuse you

3ìa.rn

(h) (¡n. 82-88) You wlll weeP

Vo't þia-g c'*'lè

(i) (rn. 89-96) But utY tongue

lt.- r.ia La,. ¿ 
n.e.

(j) (m. g7-LL2) Ah, why do I quarrel wiEh you Ín vain?

A

Bc

Þ

$.

B"

A

B

A

+ N¿ +i-d¿-'re'r¿

I]
a,/, 04-k'o-.Å

*
{c-rt-.tn

'II

Bc

Ah cÀ'¡n dan'- di L?r h,ri W*F lø
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A

(k) (m.112-123) When rhe líghrning ftashes

24O COSTEICH'rN LßZZO AL VOLTO (A Bc) Opus L2lL5

(a) (rn. 1-16) She r¡hose face ís l-nscribed in my hearr

soÀ lh ho-il *r'o ,-<

(b) (m. 17-30) Ar a sign from her eye

4u"

(c) (m. 3l-43) Ir fs nor yer. .

Bc

A

A

B.

B.

A

caScac-
a - +. ì ¿

f"r-,^....'Qr^^"- l- ;

C h t,"n lâc.zz o a,( .¡;1 þ

It

-È +'-

Aà,u. #
C 2*no - ole (a

N*r ¿ þ.à
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A

(d) (m. 44-78) Dear annoyances, joyful trouble

d.i' l¿ iw,'

B"

I

A

(e) (m. 79-BZ) Under a kind of chain

t¿+tè

(f) (¡n. 83-117) Torment ¡ne as much as you can

fe - fe'

zAL DISCIOGLIETEVI IN DUE FIIIMI (A Bc) Opus I2lL6

(a) (m. 1-39) Helt in two streams

A

B,-

A

hr- le Þo., - 
cr

l.*'"çtfÞ ot; -t -

--ë-----*

l¡<'-a>+lo Þ" -ld- l¿' nl-l.o-t^¿r^-

Ih

d^l
â

t^l -oli e F<),s.io-

LI I
JhI

B.
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=
?a.. l-¡- ¡a å Itr -,À

J

565.
(b) (m. 40-48) Gone ís my life

A
J

.ri - l-a.

Bc

A

A

B.

B.

Bc

(c) (n. 49-59) Ungrareful stars, wÍcked destÍny

th;,

(d) (rn. 60-68) Ah, I presune in vain. . .

(e) (m. 69-92) Turn rhen my beloved light,

(f) (m. s3-s:.) My pain takes wfng

.r't - lo

A

A

S¡t(e- r'.Sd I

+
.rio dL-

ra
'J

4L'rå. dæ-to þ'e-su -,-.CAt

- 
-.[ 

__Th-lÊ - -< --â-----r-<- -

II-?f^l

.aa

eq - î-{
t.

(.¿ ¡h¡.4þ*, þñ.\-lr

arù

II

Il ,n;, dn-olo s€g*e 
^

&



566.

A

(e) (m. 98-106) Deaf to my weepíns

(h) (m. 106-108) And whílst you turn from afar

ç

ì

,t

É
I

B,-

A

B.

E l",r lan racnl!¿ FraSSir.

(1) = (e) (m. Lo9-L27')

242 CESSAR D'ESSER AI"ÍANTE (g NC) OPUS I2IL9

(a) (m. 1-35) Cease to be a lover

(b) (m. 36-48) I^llÈh Èhe straln of emotlon you have tested me cupid

B

B

B"

þ;^-+r
f v çt

SrJo a ¡.iei,

I

r.r a,.tl'c-d'¿gs c- A -Ce¡scr

Cox ¡¡.sr¡,- -o. lt^f - þ^^; Gì þ'^" - r"Jo" C^ Þi- do



b,-- þ*þ:l - tc

567 .

B

9c

(c) (m. 49-65) Iþo smilíng eyes

ola*¡.

(d) (rn. 66-88) Blind love, fair woman, farewell

,{

243 PENE NON MI LASCIATE (B Bc) (CenrerA) Opus L2/20

(a) (rn. L-24) Trouble never leaves me

(b) (m.25-3f) - and were there ever ¡nisforÈunes

E 1¡"'^ào e 1¡^a'.Jo va,,, l'i - zo¡,"

B
lê,

B"

ü

r

g

,," 
Bo

I

&x^€.t t-.-or þst- teCecp A -

I
J] I

Pr 
^¿

nq'¿ ti la- 9càl-¿ Iral1¡

¡ t
rr)?_rt a-')

i.
i

i

,{

t

ri

t'q
I

(

{
lr
f
¡
;.

oßr
b

-o



568.(c) (m. 32 42) I burn, I suffer, I sigh

'!.

D

B

c

I

Þ,-

B

B.

l6

Þ'- -

ca'114.
34rtqt

1b
st

(d) (m. 43-53) BuE whether you love ne or despise me I (know) not

?

ß

ß.

sþr<>zr

(e) (m. 54-85) And she refuses to make known to my sad heart. . ,

(f) (rn. S6-97) Lovely goddess, if ny leal excíÈes you

i

#
:{&

P

lîß¿lf * Ðe'a
22C.¡.*d,c, fi.r.,

S¿
,5e

i
i

i

î

t
I

I.

t'q
I

I

(e) (m. 98-118) Dear liP

Zq

B

¡
t

4
I
J
;.

ì

5r¡ -þ*oAr- do

II

Mo. s< r.'ay", o "tu

Sk al lr(.€h Ci*Ë hqga\ þott -

rI fIrt I r-----tl a

olcl ,-o
vo-i 3

Vr llJ -
þcr ne -

ilt
t6 - b.u,ll,,fif *

B,



569.
(h) = (f) (m.fl-9-I30) Cruel, proud one -
(i) = (g) (m.131-141) If you seek my death..

(j) (m.142-150) Thus, needlessly unhappy,

B

8.

(b) (m.25-76) Aria.

(n.77-L29)

YA-no

a.

la I feed Ëhe serpent

^a2- I am consumed

244 SORGEA DAL SEN DI LETE (B Bc) Opus L2l2L

(a) (¡n. 1-24) (Fro¡o the bosom of Lethe) rose

t

ü
I

B

b

:
I

i

i

t
i
i,

¡

'¡-I
ç.

I
¡t

I

-{
i
¡

Aaa,

B

Co- si vr+ise,.o i¡

So--0 e -

laO
þe.ser-

St¡ -
13 N.l--o
21 |n, c¡n-

6
.o-g



570.
(c) (m.130-144) Thus he sang

B

B-

A-tä

(d) (rn.145-162)

(m.163-1B0)

" R^- Àll- l¿ ado -

^- 
't,^a -ft c¡'-

1a Adored eyes

2a Beloved chains

B

B.

B

B"

+t -l'e,
f¿-nC,

1 ó

Þo?,

(e) (m.181-214) He who does noË suffer pain

lor

i
i

I

I

f

i

'i-t
f
I

(

B

ß.

245 A¡loRE E VIRTU (B Bc) opus LZ/22

(a) (m. L-25) Love and virtue

{

-'tc

I
i
t'

ô - sì Cantavq

seff*il do-Chi ñon

4 ¡mø+4 è \'r',r- rù
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B

(b) (m. 26-36) What can you do, struggling hearÈ?

tD -- .-.-l :':-----:. :

lofo,-¡-ft,.f, ,io <tn cl^- þ-ø^ +u

(c) (m. 37-49) On Èhat beauEiful head that shines with gold

;,,1;'.Ê,,;!f1

lq 5; bel c'..n rJ,¿ dto - ¡o
2aDrall,a- þa.rtc- full'a-

sþl<^d.e-
U'.'ce

at.

:l

B

B

(d) (m. 50-5.8) I am wounded already

(e) (n. 59-69) = (b)

(f) (¡n. 70-82) = (c) On the other hand, all light"'

(e)

(h)

(m. B3-91) =

(m.92-r02) =

i
;

ji,lf

l\Í

t

(d)

(c)

I am already overthrown

My struggling heart
I

I

i

f

rì'

*-
ï

(

"rc

t'
¡

B

(i) (m. 103-120) I do nor know whaÈ I wÍll do

I2

t'aÈ
2" êià

Yr/l/¡
rr'41'

I------7 T.

SO,

D.

7o ho^
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B

(j) (rn. f2f-f33) Bur warrior gods,

lla rur,r; 
3 r¡e +tC -rt

(k) (m. f34-139) You discover ín my heart...

Tro -,¡al¿ dal n.o .5¿¡

(1) (¡n. L40-L77) Turn rhen from ne

B.

&

B

B

b. --J--r.+--

h1Ioç- n4. - l-e- ü da'

¡
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III A. Cantatas Commentaries

230-245 z Cantatas frorn Opus 12.

TexÈs: Anonymous

Lbl. 8.315

Collection Cantate, e CanzoneËte ... Opus 12

Source Used:

Time Signatures:

Cr ri3

230 z

F4

c3 ,A, ¡Lt c3,?; T2rcrt ?]12c8 c,?28;
Clefs:

Tonallty:

LLterature:

Zlt" c,?'; 15_, c82; Llgrcrc:;237zct;
?)e, c t'? ; 23e: c t f 6e ; 240: c, ; 24L: E c |,
242, f c ; 2432 ct c t ,1 ; 244: c , ,? ; ?!2, c,? c ,? t 8 ;

234 calG e c c

237 c Eb/s Bb/e glc

243 c tlaa F clg EblBb f.lc

23o d Bb/a Fld

238 dla dlF d D

242 d Bb/d

244 dlF d Ela d

233ealeeDlbGe

239 e a cla clc D/b A Dle

240 F d Bb F/d Bb/F

235 F d Bb/c F elt

.23r gld d Bb/c clBb c

245 _c_ g ub/nb g c/nb Bb/s

Emans, Reinmar: Das KantaEenwerk Glovanni Legrenzls

(Diss. Bonn, I9B2) .

Scarpetta, U. ! Ritratto di un lvlusicista barocca: Giovanni

Legrenzí (Oiss. Università Cattolica del Core, lfilan' 1981)

Seay, A.: (ed.): Gíovanni Legrenzi: Cantatas and Canzonets

for Solo Voice (Recent Researches ín the Music of the

Baroque Era: Vols. XIV-XV, Madison ' L972).

(1) The common erotic references to rthe fatal dartr,
tthe loving blowt and to Cupid as blind and winged occur

in 230.

Observations:



574.
(2) PasÈoral names and classical references: Lilla (ZS1) ,

Aurilla (235), LÍdio (236). Dawn is personified as

Aurora and Speranza Ínvoked, (235)
Chímaera (235a) is thefire-breaÈhing monster killed by
Bellerophon. The reference tci Lethe i" 244? probably
relates to ovidts Metamorphosis fl where Lethe is a river
flovring round the Cave of Sleep. It ís one of Ëhe six
rívers of the underworld, and its name means rforgetfulness.r

(3) The physical references to the eyes, the lips, the
mouth and the e.ye-brows, as in 244ð,, are the most common

ones. Love is frequenÈly represented as bondage, hence
the chaÍns of love. Freedom from this bondage is liberty
(libertà) .

(4) The leap of a major 9rh at Z3_+s is quire excepríonal.

(5) The subject of rhe revenge of time ar 2399 had been a
colnmon one fn court poetry since the Renaissance.

246 CAIENE SCIOGLIETEMI (c Bc) Opus L4/L

(a) (m. 1-20) Loosen, chaíns

c
te - ne sijo {;eUe*;)

Bc

(b) (m. 20-34) Roam about here

l, r'r

g.

c

fe- nQ CoC-o,-

rt4

-vi

(-tl¿, r{ | ,4 f"r"¿ Iot I

v-

1
See Betty Radice: Whof s Llho in the AncienÈ llorld (Harmondsworth, 1971)



575.
(c) (m. 35-ss) = (a)

(d) (m. s6-72)

Aria adagio

Shades that hear me

2a stars that sparkle

la

c

On
.Src

b
I

cLe
cl¿

nnl ^-).L
-te sl

ü- re
de- fe

8.

L

+

&

(e) ('n. 9o-100)

l*- ei ca- -re. a' - ¡naF" f¿r".tu

(f) (m. 101-lI5) Dear eyes so beloved

2" (rn. 73-89)

(e)'(m. 116-136) = l.)

247 NON H0 CHE LAGUARtfl (C Bc) 0pus L4lz

(a) (m. 1-57) I have noÈhing to complain abouÈ

L -7 T

¿-

-
tuarnr¡-

f-þ+'*r

I

ß"

No' hà ¿L¿ lc



576.(b) (rn. 58-72) Lilta, ny beloved flame

c

8.

U - ln , v.*.o côno þ -,o

(c) (m. 73_-80) arfa rl A :llåf ;L:,î

r" (r. Bt-r23)
(d) 29

But I knor¡ not u¡hether lt ls sport or [Êrcy

(e) (m. f24-f36) Maklng an equal reEurn

G-Å'sþ.rto e'3' o-L' r^,re nF

c
to

l"

c

B"

c

I

,i (/n So, S; -

21 L,1,. sdl [a- -

T ff
7¡O rrl"?;

J v

sì sa þ. þ.. ^""-g;oco ) þ.' ce

il-

L



577.

(f) (m. L37-Lg7) If you love ¡ne, my dear...

L

B.

Cçf

C

(g) (m. 198-214) Upon two words alone"'

'r! l.

B.-

Se
J

fa^|a ta-O

\2
ffi

õ¡ o{¡". so - te [a-
a'l

VJ



À ¡ls ,{'n

c

8.

578.

248 A PrE D'UN FoNTE (c sc). opus L4l3

(a) (m. 1-30) t{ith one fooË in the founÈaln amd fresh herbs J.n her arms

þare

(b) (rn. 31-55) And ín such sad tones

I

c

B,

Ë- rh {.- do- g(io - si oc- cen'h

(c) (n. 56-72) ttris swollen stream of passion

(d) (m. 73-98) And these endless pale sands

c

Bc

l-^

c

&,

(e)

(f)

(m.99-115) = (c)

(m.116-141) = (d)

îir.-*

o cllhur'.,o' ,¿
3 "^f.Quølo 11- o

tl u¿¿t-< 54 nza
U

E



c

Bc

579.(Ð (n. L42-L47) Ttre Nymph heard

d,illo

249 PARTITE DEL MIO SEl,¡ (C Bc) Opus L4ltt

(a) (m. L-21) Go from my hearr

Stsr

(b) (n. 2g-3g) Arfa. Allegro You do not know r¡haÈ consumes trP

c

B¿

c

B.

3c

c

/\å¡ ca.- þc - fc clc sttvgJelrù\

c

(c) (m. 40-54)

Se ¿(e-sla. þ'ont" coáo

(d) (m. 55-70) Arla I woutd believe you

V; cred¿' i

JJ L..I(, 
' 

ì

u-La.

-.J
N,åfa

k

J
Po' - f: - fe ala( tui,l-,' -l'c ba ' -

B"

vra c"¿de - i



Por -

¡--r

580.

c

Bc,

c

þ

c

(e) (m. 7r-88) Go

t-:- l¿, fot- r;- Fe

(f) (m. 89-104) Thus rhe desperare Nymph

Bc

C

C-osi N;nfi 'd";sþe ¡a -b

(e) (m. 105-113) Seek repose

Ce*, h Þ

\/
o3. So

(h) (n. LI4-L24) And I swear rhar aII her pride
-E

c

3"

-E 3** c\ttXr^.sr'r,- þ",o

fl-lf,õ-

(i) (m. L25-L49) You will leave me

B"

?o.- i, - to,l þ*. do ,\ e-



581.

c

B.

xi.

l

250 SCORREA SECOL Dr FERRO (C Bc) Opus L4/L5

(a) (m. 1-33) Run, age of iron.

(b) (rn. 34-9L; 92-L49) ta
2a

Yon breezes which ravish (rny soul)
Yon water, that looks after...ArÍa

C

(c) (m. 150-169) But Íf the waves are durnb

Ma- s¿ 116¡/¿ sovt sot4e

(d) (m. 170-193 z L94-2L7) It

Aria. Atlegro . Or""ao'"

a

Le,Ë Venus wÍth sr¿eet songs...
Let the sea godrs trident

\ro I

lrvl
cJe
c-Le

i

B.

c

B,

ß,

{

il

,l

C

c

Bq

i
i

t

,l

t

rì

ì.

il'
ï

I

q

i
J
t_

r Fã cL¿ Ch-b na , coudolct cattut

(e) (rn. 218-230) Let me not say more than that the weeping. ..

i)L). nnr ¿1, ( c /r c L

t<..( c,l) k*,

Þ; -
d)''

lc-
fe

}'!r' ñ. -
a¿- - sl'ø -

A,^ -t-a
h1r-

lia,.lo



582.

25L A BATTAGLIA (C Bc) Opus L4/L6

(a) (m. 1-21) I challenge you to baÈtle Cupíd

b

A bil,frylìa rri sf,;/" C-, - Þ; -'r.

(b) (m. 22-34) But whau combar is rhis?

lJtal þ"3^o 5, o\ 
1*,2oFo

C

Bc

B.

c

C

c

(c) (rn. 35-46:46-7L)
(rn. 7L-82: 82-107)

Dol.¿
[¿fta-

Ia Sweet look that wounds me

2a Lovely deceitful mouth

{"-

Aria

.'I
il
,ÌJ

I

B.

*r- br
þu5rn - JLve.a'

i
i

I

I

i

+t
t

t

-4
i

Bc

C

ß"

(d) (rn. 108-115) In trials so various

ln ¿i ' ¡'tew?'o Sr \¡ú,È?

(e) (m. 116-138) ConstancY

òocc¿
sgt-aJo he

I
I

_.___-t_-_p_-T-T -. __-y__Þ_t-_

sl-an '

;.Þ-:

Ln c)' (z-),



C

k

C

B.

(f) (m. 139-158) Since r am not able s83.

,^el,:ra. hwu¡+- s' fl

_ :-1

cr(S Þ

(g) (m. 159-190) Aria lùar, love, Yes

Gue,'o I 3u^, ]nt* , 1uu'

þ"-^qrar- qia e-\e houv þ

fq
J

I
Ét
l,Í,

,i

ì

i

i

'L

,l

f

t.

{q
.t

I

,{
r
J
t'



252 FRA GEMITI (C Bc) opus L4/L7

(a) (m. 1.16) Among wailíng and sobbing

Fvà 5e*;l-ie lrù - , f -h

584.

C

B.

(b) (n.L7-27) Aría. la.

2a.

Celestial larnps

Hostile splendours

C

ß"

Fa- ee-lt€- st^-
Fu.t 3o.'i he -

Þc þ- cel. te sw -þer.ne
fu SÅ ne ---i -à

r. hC

- C-.

f

C

B.

(c) (rn.40-59) Say, cruel one.. .

S¡- l¿ di-l-¿ ¿t" dc - l¿

(d) (m.60-8f) Arfa. perverse srarsi
i

{

I

i,

il'
x
.t

(

{
i'

b

C

\tArt<-

-f

B.

S¡e,t- le- sÞet - /c- þ"'-

f-+Ê



s85.
(e) (m.82-97) Presto' And Èo fear less" '

E þ", r\¿wo' fe- wre-f
c

B.

L

253 CtlE NovA MI DÀ (c nc) Opus 14/18)

(a) (m. 1-31) She who gives me aneer. ..

CÂè no.ra. Aî al*r, c-orc- stnÂ

(b) (m.32-57) O you, who around here...

O '¿ol cie 1¡*ì dttÀ to''no

B"

C

B.

e

(c) (m.58-69) SÈill You go" '

A^-t , d^câr d\- ¿la - l¿

I

1
,l

{,,

--t

Bc



586.

(d) (m.70-83) la. From a pretty glance

c

Bc

Dø. ,^",5rrcJo rre

5';l 1--lo. Þ^ -

't" - so
Fc -J€

C

cB

jL_:

(e) (m.84-105) Already in your glory the error is clear

G"; ¡et r¡rr:Frt sþìenlcr

(f) = (d) (n.106-119) 2a. If the theft ls obvious

(g) (¡n.120-131) Before you are called to the tribunal of love

a-l f-;b',-.o'¿ d,' h rno¡¿

254 PIANTI, PENE (C Bc) 0pus L4lL9

(a) (m. 1-40) lùeePing, Paíns, sÍghs

f:.-

c

B.

c

!.
{

rX-zzo d-t-ao-
5€ l^z-â, co ¡'t -

dtzo-So
le- Je-

f--

c-lvan¿ lte.r-tv - t<-

&

chia ¡*'\n-7',n c-Le

þ"...
So-I r o.nt¡

sþ; - rr



s87 .

(b) (m.4r-54) Aría.

(m.55-68)

la. The beauty which encomPasses my hearE

2a. the beauty which enflames my heart

c

B.

C

B.

C

Bc

c

Bo

c

La
La

öe-( Êa, c h' i I
å<-(È.- <.Àril

)æ(' C'*n - S¿
t+] ae -¿¿- Se

6

cof
Cêr

_Þ'

(c) (m.69-93) Adagio' In those pretty eyes"'

r^ 1r; l¿^' C¿t e-ll

7

(d) (m.94-100) nut by your s1lence...

ce -¡2,

(e) (m.101-107) From Èhe light branch

-D". ("ord* teq

( f) (m. 108-115) Hope then, my heart . ' '

w-a3h,i ar -

dd/ r.rsl'rr l-a¡r? I

B.

J-

Sþa-^- sþera. olt^^ytt- mt'o Ca(



5 88.255 CttE FIERO COSTLJME (c Bc) opus L4/2O 
,

(a) (m. 1-16: ;7-33) la l^Ihat a fine cusÈom of the wínged god

2a What a cruel f.a:ce, that a blind boy...

Ae {;ero c-oslu^2- dt aI'\Xe - to
îi" 

t¿*¿a d¡.th'n' cÀr'''^ Li "to 
bo,"" G;-¡

c

.8"

'a---

c

ßc

c

8c

C

(b) (m. 34-46) Nor¿ rhar free of 1ove

Ho. d,c sc.,,lro d'/¡ ,tf O+<,

(c) (n. 47-53) Aria I leave you, lovely lights

Io
Sr¡.

vi bsu,"
la Sz- +a

tL
;t

c

Bc

("r) (n. 54-66) Presto. Lovers

A ,r:,a-y./-t a- na''f,t

("') (m. 67-76) And who does not know that time (of beauty) 1s ephemer

se-ñ,
/a-s¿r. C-{,o

Sl¿
vi
la.

Bc

E "tì ho,- sà Cl'les Si - -,e -ra. d.e/- fen, - þo



589 "

c

ß.

(d) = (c) (m. 77-Lo3) 2a Ac evenfng the flower r{¡eeps

(dt) = (c,) (rn. 104-116) 2a Lovers

(d2) = (cr) (¡n. LL7-IZ6) 2a And r¿ho does not know . . .

256 GIA LA TRIFORIÍE DEA (c Bc) Opus L4l2L

(a) (n. 1-15) Already the tríform goddess

G;À la. T;- þ^" ..Ð<.- a-

(b) (m. 16-18) Yet one day I wÍll kiss the threads. . .

?*- tí ba'¿io

(bt) (m. Ig-29) yer a change of forrune...

?ur cangiahl' ta þr- l't ¡a.

c

B.

c

a

J:-

F; - l¡ ø!t ¿;

-l; '{

(c ) = (b ) (¡n. 30-37)



590.
(d) (m.38-52) Adagio. You up there tormenÈ me

c
-lo, - t/\e ^- f-a . l'e -

a

è st¡

:h-

= cíl'
Thus he dreamed haPPilY

l'|\'1

c3

B,

(e)

(f)

(m.53-60)

(n.61-73)

c
t)

u

C

&

Gsi [i cf-o so1nn'a

(g) (m.74-98) Aria. Repose' my eyes'

(h) (rn. 98-112) Take pleasure in rny dreams

c

B.

de
4

Sat¡n I WA
tJ¡

S¿ Þc."trt

(m.113-136) = (e)

(rn.t37-151) = (h)

q'-i de'r<
þ i a.o-

2a. Dear phantom, do noE vanish

2a. And if it Please You Èo dePart

(i)

#

w¿",,
lar - v¿ t

Lnr^ì
y\o

l-eSa.
lr-

r-F

Q,--Je--1

(j)



591.

257 NO, NO, NON LO POSSO DrRE (C Bc) Opus L4/2L

(a) (m. f-18) No, I cannot say

ñ; '.l, noalol,nto cl¿ *
Ì1¿ ,1,â

C

B.

c3 l:+

.sfet ' La ,t; - sþ/c,. - do-

a

(b) (rn. 19-82) If under Ehe scourge of your brightness

C

B.

c

c

___t-__

(c) (n. 83-92) = (a)

(d) (rn. 93-109) Adaglo Arise

3e
So-'

(e) (110-12f) But lf then wlth Ehe outer lip"'

o

tvlà' se þ"i da/ (a - btt

_+
Bc

Bc-

S- co>\

6:=:.

f-r{*"'

( f ) (m. 122-L3l) = (a)

L



592.

c

k

ßc

c

(g) (m. L32-L64) Spread (to the sky) your turbid wing

SÞ^g " ^t þ lae lz'L|ot' *' ti la ntl C"<

C

+

(h) (m. L65-L76) But tf someone should melr

o

Sia eltat-

(i) (¡r. L77-L94) = (a)

258 NON MI DIR DI PAIESAR (C Bc) Opus L4122

(a) (m. 1-B) Do not ask rne to reveal

C

B¿

d,J r cl-.,

n*n- lo
Þ^
¿"1'

(e-
Fo.'

5ar
<2f

O€

(b) (m. 9-11) (Your love) does not deserve Èo fall short

¿
te

-êË----:

l4o- se Sler* þæ-Cll-\ 5;

C=
M¡ -i

so¡fù il

B.

CS
No^CLt

d
þoÍ3" ,,o# -t 'á."t



5 93,
(c) (rn. 12-25) (Hope) ís false counsel

la-
c

L

e

c(¿ I
ce

ctu
c¿

cLi
c4r\ - S¡ -

Sc¿rta ìx
1lìe,ra-
+váJo

(d) (m. 26-43) Suffer, sigh and be silent

B.

C

c

Bc

(e)

(f)

(e)

(h)

tz-c^

2a. Under the cover of sllence

2a. So if pain then affects you

2a. That frorn your eyes run so many tears

To weep silenÈly nor¡ and then

oJ

(m.44-51) = (a)

(n.52-54) = (b)

(m.55-68) = (c)

(m.69-36) = (d)

lul",t" þìo"3e. lèl

Pcnn. so sþi-a e



246-258: CanÈatas from 0pus 14 594.

Texts: Anonymous. CollectÍon : Echi dl rÍverenze Opus 14

Sourceused: I-Bc

Cle fs : cl F¡

Time-signatures: 246: C,? C 247 z cBc 2a8: c2 tr 249: Ca c2 i;
250

254

c 3
2 25r: 2522

cåci8;2552 ctSci
c8c
Cla FIE C 

^lC
g ald a d

_q alð ald

elb elc Gle a e Gle

L c Ab/Eb bb f

&lF g d Bb s d Bb/g

g c ab/c sld Bb dlg

-å f.xl A b/D A A

ald dlq îlc clr Flc

a Flc a ela

a Ftc a elb Gla dl a

Bb r d Bb/F ðls Bb

BbggclgEbd

c8;ciå; cl; 253:

256: C I ,l

clÊ dla

EIC ,A

Bb/F F/Bb

2j_7_: C 2

Tonali ty:

2582

250

246

258

249

252

247

254

253

248

255

257

25L

256

Líterature: as before.

(l) Pastoral names lnclude Lilla (24?r, Eurinda (248) ,

Clori (250), Fileno and Clori (250, ZSZ). Reference :s made

Èo 'l'hasta d'Âchiles' - Èhe lance of the Greek hero
Achilles, (247), and Èo 'La triforma Dea' - l{ecaÈe, whose

sÈatues are represented with Èhree bodies and three heads.
Bellona (250) iq the namc of a goddess usecl Eo symbolisc
ritar - rhetorical device known as metonyny. CÍprigna (IlS0)

0bse rvatfons :

is \tenus.

-LlS¡:*t_]¡:_-9d_1t_i_9¡_: Giovan¡ti l.cgrcnzi: Iiclridi Rivcrc¡rz¡r cli (ì¡rnt¡rrc

c C¡tnzo¡ri / ltolßnl¡ 1678 (Ârclrivir¡n lhrsicrrnr / t,:r carrL.'rL;r

barocca 7) (FIortncr., f 9ll0)



C

595,

(2) The aria at 251(d suggests the rcall-to-arms' type

frequently found in opera.

(3) The two-ocÈave descant of the Bc at 257(d, later
extended, ís a rhetorical gesture of great. effectiveness.

259 D0PP0 TANTI ¡ÍARTIRI (c Bc)

(a) (m. L-22) I\.rice as much çuffering

f;- 7r

(b) (m. 23-67) Aria Already I a¡n inclined to change

c
Cuo-iga-'<-

B.

(c) (m. 68-86) BuE if of the ancienr fire...

B-

C

r).
5<-

ìtfÞ- *,-'.ti e4ar

4,,i St" dåþo:l'r a

l"ta se alel þr- a.vt

'Ír-- |

l-; - co



rE

-)L

596

c

k

C

Bc

c

B

(d) (m. 87-173) Adagio I am not able to live

No^ Þ. SSa vt- uc-r€

(e) (rn. 174-180) No longer (delay)

:--..t_-

/Vo,u Þ¿

(f) (m. 181-209) Ite has no grearer glory

No^ h;

260 DAL CALORE AGrrATo (B BC)

(a) (m. I-7) Excited bY the heat

ßc

Tio' *
tr

3lonà 
h^3-

D"l ca-lo* aX'' kfÞ



597 .
(b) (¡n. 3-33) In repose and womanless

B

F.ni Tt -

fo clc ttdf':.

s¿ e- S¿ ¡rze dor.r q,

-- --a r-'___-¡ ---
-.--t.--. f.'.-f. , i

t
Þ"-

k 61

(c) (n. 34-'42') Aria I Yho oPen to You

B

B.

B

&

(d) (n.43-48) But yet'' the sighlng"'

þ'tþ

(e) (n.49-60) Arfa. I do not have love to glve you

3

&,

fl >rr,or hox ho ctr nln.h

(f) (m.61-61) Ttren he stoPPed begglng

B

hn Þn c¡ollaadal

-|+.-

C¿*sa þ- d f+c"L'a - +a

tsr



(g) (n-63-72) Â blÍnd gui<.te you may be, bur god you are noË 598'

no¡ S¿r dt o

B.

B

b

Se I .^.^ ciec-o auìJ

1-.1

(h) ' (rn. 73-82)

twut

(f) (ro.76-82) Adaglo' You feel' O you feel contenÈed

ten. Fo-ti

6t

(j) (m.83-105) llt¡at fs already done fs dsne

Ia--t-tr

+'

B

$.

B

I
gia yct ,L'- þlfoz þ+t"

Bo +frr=

B

B.

(k) (m.106-126) Yet credulous srill...

-

O .¡¿o[i cÀt;r..

Se*ti dcl sel.h co¡ .

?nn Cv<'Jow. a't

O

(o{q



599.

8

B.

B

B.

B

B"

(1) (m.127-153) Aria. I practísed your ways even more

P;h - C4¡ A.t^¿o a'.ß14.. tunic- - t-¡¡-r-¡ ¿

26L APRE D'ECCELSO MONTE (s Bc)

(a) (m. 1-19) Release from the lofty mountain" '

+

Cet - So ln+o.}t

(b) (m.20-59) How unhappity I live

J

Q¿-a.n!' io vi- uuin- f-- ¿i- ce

___.._ -rt__

ß

(c) (m.60-65) Now beaten and neglecEed

--t -

1-.

Aþ'" d.'ec-

I

G; *i^l-o è ne-

tl,

gle- ì'o



600.

(d) (m.66-82) (b)

(e) (rn. 83-103) Tell me, inhuman sons,

B

/1-

B

B

Bc

);r.. ,*' oli'^Å F;t- l; l^t-.",,.^o. - r.â.

(f) (rn. 104-129) Sweet hoPes

(g) (m. 130-148 Thus llliso Íìay languish

t"ì la.3u,åca Lt - f is - so

).1- .. Sþ< -mz



601

c

262 DESIRI PARTITE (C Bc)

(a) (¡n. 1-5) You wish to depart

-De-s¡- i þo,' ri-|.e

_tf:---_

(b) (n. 6-29) Largo. Leave me, so ChaE sleep"'

Scia- fe cL';l S Ota -wo

(rn.30-32) = (a)

(n.32-44) O God, restore (the man r¡ho is wretched)

o

Bc
t

(e) (m.45-112) I'fisleadíng hope

c

B"

(c)

(d)

C

-4,1c
sÞ"' tZ.n¿ê

--- -- ê

Ia' <¿

b¡o l'o, n^ - l'2

B.



602.
(f) (m.113-115) Recatl to me no more...

No" þä wi t¿-tn¿x þo. - tc.

8"

L

B"

c

ß"

C

(g) (n.L26-L74) Calm yourselves, rhoughrs

Ac1¡*;. -la - l-e -.n I .n-

úil
¡l

Sler.r

263 UCCIDETET'ÍI, SOSPIRI (C Bc)

(a) (m. L-27) Sighsr you are killíng me

c

l)c- c;- d¿- lè - ,¿ | !o- sþ; - *i

b

(b) (m.28-88) (The life) 1s lost, beloved"'

--- t.- -l -

bc- n¿

I
i'
t_

B"

Pe r' d-u - f" íL v'-r'"



603.

C

(c) (m.89-94) How extraordinarY!

Ati al.., a.Lui Slra-¡a 3^' - l'efl

a

(d) (n.95-I22) = (a)

(e) (m.123-133) But before you go"'

n; 
þ-,a cJ^cla-tc't

(f) (rn.133-220) Unjust contemPt arises in my ¡nlnd

Í<* lt

(g) (n.22L-253) If remorse' to give me aid"'

S';t 'i wfgø d dattu' Soc - c.öT -5.>

:--'-?--'l'

8.

ìd
:ir

¡l
C

Bc

j

¡

I

t

f

i

1,

II
r

,t

(

4
t
t'

c

B"

r-

3rre - sto th vra.c1/'\.SAcar.-"_itr



604.

(h) (n.254-262) and the constant lover" '

c

rt
iP
lir

I

B.

Þ

c

B.

e.f 4, r-ra - lor c-o - sl-a¿^ - l'c

( i) (rn. 223-250) = (a)

264 CoN INQUIETO P¡\SSO (C Bc)

(a) (m. 1-32) tlíth resrless rread...

Co* Å1fr -

?

C

(r.)

I

i

{

t

t
ri

I

{.
I
¡t

(

-,{

I
.l
t

e-

¡

(b) (n.33-72) Hard sEones

-Õ

D*- ; Sc¡s' J r



605,

c

(c) (n.74-97) Wrerched one!

þi-sc-ro

(d) (m.98-111) Cruel breezes, if ro ny...

(e) (n.112-137)

l?i.se--ro

(f) (m.138-158) You laugh, you dance

b

¡l

C

&-

oL.,ûü- tr;+

A,^,n. cr¡./a s'a+nQei

+
¿

L
3

d
}

I

B.

C

i
I

í

't
I

t¡

l.

{'
f
.t

¡t

(

':f._:
..¿.-.

.rC

?

t-

&

Voì -r; - ale -l-e¿ alo ' ¿a' l-e



606.

(e) (n.159-162) Bc

Be

c

(et) (n.190-230)

Srct- te i-i'.i - çt*a"ØrÅ

(h) (rn.190-231) Loving shades

Ìa)

ßc k

C

B.

--J-

_?

r-l

-T-t--:'-----

lna.- b; -t<On- !* o'

It

I
j

1



607

C

ß.

265 l.lON TI DOLER (C Bc)

(") (m. L-25> Do not regreE...

No ¡t v¿o l4oh

^Á'\.;
ko>\ ta-¿nO

(b) (m.26-34) Thar hearr rhar once I gave you...

d,ìe"l^'

(c) (n.35-76) Absence will not be...

c

B'

c

B.

(d) (n.77-L2L) It is true you are gotng

c

Þ^h

Qpel ç¿¡ cl'e 3;a h

Io¡l-a - ha ^Ld

a

M,' so-i Ia-
+e++ - aa

-d

f,^lt{'tlt

J
E

b
6tt



608.

c

B,

(e) (m.122-130) DrY Your eYes

U*;

(f) (rn.131-143) l{y faith will not be unsEeady

(g) (m.144-178) Too confined and unyielding

ha-ce

6F

(h) (m.179-20S) To compel me to take flight"'

le.r

C

B.

C

I

Fa¿xt<vLù i üd^

Non Sa-.^o rÀ Sl.a 5 ; - l€- $ xu- ràn,à

T

d
T-þþ s?*to e lz'

Sç-'-ar i( ,.-.t -o'



609.

Bc

266 CII'ITIA DoLENTE (c VI V2Bc)

(a) Sinfonia (m. f-27) (V¡v2 sc)

v,
vL

,Eæ=8

'-o 
_

ã

(b) (m. 28-38) CÍnthia, sorrowful and sad

c
Cinliq- ob - tenþe e ¡"¿ 3l'o

Bc,

(br) (m. 39-64) Alone around your refuge

C

B"

(c) (m. 65-71) (vrv2 nc)

V¿ -, 

--J-- --

B"
654 ä3 3

be¡ - 3osol alail' o.¡-

o-



610.

c

(.r) (m. 72-L46) rf you sleep, my dear (c vl v2gc)

d.o--t.¿ ôa ,/\ twt - c>

B"

C

B.

V'

v¿

ï:r

í
¿3

6
+ I

u

c

(c2) = 1s!¡ (rn. L47-Z2I) St.2 Se vegli mia vira

(d) (m. 222-228) At¡, thar (deceírfulness) draws ne here

Ar: cA¿ 1f h^; +\"' tie'.¿

(dt) 6. 229-247) Not tn such shadows

uc-sl-a. i¡. l-a^.t' ar.tb¡¿

(d2) Q4s-26g) (vrv2 ¡c)

_._t

b"

hort k

-- .-L-. ----L - 
----



611,
(e) (270-292)

P".,y'..
3; 

Åe. þorr<

c

B¡-

T-r

(f) (m. 293-303) RlrS (VrV2 Sc)

r
vr

Bc.

B-

Bu

vr

-<

c

V¡

(e) (¡n.304-322)

lla: caJi -,* se- tJ<. - 7,

(et ) (rn. 323-336)

o -¿; 1r'"'; lwtè ,,¡O. Ol

c

(h) (m. 337-349) Rit: (vrv2¡c)

s-l--

bo o
'.-Þl::



c

B

6L2.

(f) (m. 350-37¿r) (c vtv2¡c) I shall love you Ëfll I dte

w1¿*+a
suXlå

(i r) (¡n. 375-379) (vtvz ¡c)

1r2¡ - 1f¡ "t.r. I shall be l1ke marble, I shall be llke rock

1r.3¡ = ¡rr¡ (¡n.405-4Ð9)

26i A}ÍOR TI PI]NGE IL SENO

Rvat M J BarberÍana Lot' 4130 (fols' 101-4)

268 VUOL FARMI PIAì{GERE

Rvat lIð. Chigi Q.12, foL-47

2'ò9 voTr Dr MUSICALE PLAUSO

P. Camerini, Ifdntrughi Vícenza

27O SON TUTTO I.ITRORE

In tCanzonette pe? ea,mera. a Ð:oce sola di diueTsi auto?i... I

(Ilonti,Bologna, 1670)

t/t
vL

Bu

-e---n

Tla r-r-n ¡ir L alla-
Sa. ¡o rìrÂñrr. .3e.lO

Baf I-Bc



613

259-266: Unpublíshed cantatas

Texts: Anon)¡mous

Sources used: 259-265 Nc

Clefs: Standard

Time sígnatures:

262:

265 z

Tonalíty: 263:

265:

26Lz

2622

259 z

266:

266 Bds

259: c ,1 2; .260; C ,? I ; 26L: C 2

8 l; ?sl, cci- c,? ; 264: cc2

cc, cB 3 266: c3 ct

c g c/g g/c Eb/c c

DA/DDADGbD

e ble elb e C/e

eD/bae

FdC/F

g c glc c g

g gld ale elc cla a c g Eb/Bb g c g

BÞ/d d dlE ela Eb I f/Bb

C3

264

260

Observations: (1) Ihe open semiminims it 264 are unlque ín these works,

and may suggest a French influence. in the notatíon here.

(2) 266 is the only cantata wiÈh strings. Ihis suggests

a relatively late date.



B:

280

CANZONETS

BELLE DONNE (S Bc) Opus LZlg

(a) (m. L-27)
la Lovely ladies, I bear a heart...

5

B.

s

B.

'\J'l T
t7T

(\r

fen-godn c-ò-r¿
.J

3<lle Dr^-" io

I'
I I- -Í I

I )t- L I

(b) (m.28-36)

la rt admires every Íroman..

hr¡-Þ

G) (*37 -sl)fa And swear to me this mlnute...

5

B.

E ttu va, t ltlr
I

(;.,"^ rtv

(d)

(e)

(f)

(n.54-80) = (a)

2a Which of you can advfse me. . .

(m.81-89) = (b)

2a If iÈ sees a lady...

(m.90-106) = (c)

2a And Íf by chance I recapture Ít. ..

281 MI NUDRITE DI SPERANZA (S Bc) opus L2I1.O

(a) (m. 1-23) you feed me wirh hope

s

B.

f-A.l\1-4,
l¿ - ¡(

sc.B-hq3-9 t'Cn-

I t
--?t-.-t-

Yr¡cøLr1-¿ d" sþ
áoqrO3a.þete il

14ì
Voi



615 .

(b) (m.24-65) (Servitude) is as sü¡eet for you...

s

Bc

(c)

(d)

(e)

(f)

(n.66-72) = (a)

(m.73-95) = (a)

(m.96-137) = (b)

(m.137-144) = (d)

Seconda

You know my suffering

2a You know my pain

2a Greater Èorment, 0 God

s

k

282 NoN crE GIE DIRE (s sc) opus LZI]-,L

(a) (n.1-27) There is norhlng to be sald, no,...

M'. ¿'à cLe- d¡r<-, ,,n, Jß

?

s

(b) (rn.28-42) If I offer hope, with tyrannfcal fnclinarfon..

ß'

þ.'D;-
doL c¿
t^en f's c¡ ô

vølIt -t"r.-¡o à
2d, Mc.gl io r

-€>--.

sf....,,. ,tr' frn" C<: |ei" þi'Se

(c) (m.43-50) (a)

fntt tÐ



6L6

5

Bc

283 v'Ho TNTESo (s Bc) opus L2lL2

(a) (m. 1-f4) I have heard enough from you

?6
(b) (m.15-34) l'ly heart will have no more

s
¡- a

lo lt y.nio

2^ Occ[i
èor
b¿l

tr".¡ -
,o

S!¡4iCs OL -
ràa'r Ét^

vY.a.

\wo

B"
+6

-g
J

(c). (¡n.35-39) Ttris is the true art of love, that the more
one serves a woman...

?re¿t"

s

I

ç 76

L

(d) (m.60-68) To suffer and languish..

o*,'.a
/^-*¿

î-_

\rho inlc - So Vrh., Ínþsoo.bba¡hanz*

CLe yuøra ddy'fu nanFì è l'a*¿ vcîa'
f

-?-v.
donnn

e

--:-1-----a-
Tlo¡ll a

B.

¡1



6L7.
(e)

(f)

(e)

(m.69-82) = (a) 2a

(m.83-102) = (b) Za

(m.103-127) = (c) 2a

Lovely eye

This is the (art) of every lover:..
that the more one serves a r{oman...

To give pain, to torment(h)

(i)

(m.128-r36) = (d) 2

(m. 137-150) = (a) da capo

a

shortened da capo

She wants me to suffer and does not
comfort me

In vain are my sfghs

d

A

284 wol, gHrlo TACCTA (A Bc) opus LzltS

(a) (rn. r-22) she wants to accuse me and she wants me to die..

tk
d.o

(b) (m.23-31) If I tell her my pain. . .

þ-a
þ¡-

A

u

(c)

(d)

(m.32-48)

(m.49-70)

(e) (m.71-79)

= (a)

= (a)

= (b)

= (c)

Il Vuol ç¡l¡o
2' V*ol ¿Lril

J

I
e
C,

el. l,.o
;l è¡r

\,tì,.-a

l' Se 3ti d.t'c-o

2L Va,aÅ soho
a-l¿

^i¿: so

^,-Þ--.

(f) (m.Bo-96)



618.
285 QUANTO DOLCE (e sc) Opus L2/L3

(a) (m. 1-39) ta

(m.40-78) 2a

How sweet ís EhaË zeaL...

How dear is Èhat wound...

A

8.

B

B"

B

286 SoN CANUTO (B Bc) Opus LzlZS

(a) (m. 1-18) I am old

(b) (m. L9-44) My síghs are slow

b;
tÁaf t

þìawl-e
ùr¿- Co

(c) = (a) (m. 45-62) |a The god of love destroys me

l'fr.

lf*t
lruaa.A

oLolc ¿-e
cdra. e þ

d,o - 't4
;a" - Ja

-t-+l-j-

11Q.^r-f" dolce ,

21 q^e-,Io cdtú- t

lo-1or cH:
lt Sc,,. eqh¡¡- h .

2". n; d..ty<+t5-7c'_

I

Il Tar&. *L
2l'G*idlÅ læ

+þtJto -

C-¿¿ -

Jon l¿

Przti

-*^

(d) = (b) (m. 63-88) 2a ImprudenÈ guide, take me with you'



619.

287 IL MIO coRE NOtt E CON yD (B Bc) Opus LZIZ4

(a) (m. 1-30)

(n. 3t-60)

1a My heart fs not ml.ne

And the hope that fC glves ne2a

ß

8"

l'u
2.¿

It¡r o
la 5

C.t1
irrt;

e
e9

+

III B: Canzonets. Commentaries

280-287: Canzonet from L2.

Texts: Anonymous

LblSource Used:

Facsf¡nlle edition:

Clefs: cr c3 Fq

TineSfgnatures:280: cB I c; zf;lzC2; 2822C;283: c2; 284:ClC

2S5: 8; 286: C tr ; 2872 c

Tonality 280-287 z Tonality Table for Canzonets of Opus 12.

294

281

285

237

280

283

282

286

cEbc

cEc

DbD

g

e

Ela ald

c clc Glc G

dla

_G_

A

,..r-¡ ,,-.. à Cc+r rr{-
olie c'A'¿31; *-' a,i¿

BbgBb



620.

Seay, A.: Giovanni Legrenzi: Cantatas and Canzonets for

Solo Voice (Recent Researches in the Music of the Baroque

Era: Vols. XIV-XV' Madison, L972.)

(1) Note diversities of form: lhe three contrastíng sections

of 2BO, da capo form wíth sections in contrasted metres and

shortened dø eapO in _2-$, the unusual tr¿o-staîza treatment of

282 (a b , b a). !X6-is a'double ariar ín which both

sections are Ehrough-comPosed.

2BB A¡ÍOR QUANTO ÞtI pIAcE (C Bc) Opus L4lL4

(.) (n. 1-54) la Love, how much it pleases rne

(n. 55-108) 2a Love, how uruch 1È entices me

Líterature:

Observations:

(rn. 1-10 :

(m. 50-60:

rr-49) la
6r-99) 2a

c

B¿

Lr^u
løtta'

289 sENzA LrARco DEL NUME BENDATo (c Bc) opus Lhl25

I.lithout the bllnd godf s bow

l.lithout the child godrs fire

C
d"Iþ
t¿lfo

-e

J A-A-ü
wtoç Qlt-g+,t-lv W;
Àor Syt1aft snt{,

a

l' S¿nz^o..
)4 Se nza. tl

\ftÐ d.o(
-cod;

},t.a,tty.l¿

-D¡"
b¿"

^-9. -

u
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290 DIo BENDATO FA QUAI¡TO SAI (C ¡c) Opus 14/26

(a) (m. L-26) ta

(m. 27-54) 2a

The blindfold god contríves as you kriow ,

The archer god does what he can

c

B.

'f

D;" be'.dø - ro

N,r-.¿ ax-i ¿ r¡

(a) (rn. L-64) ta

(n. 65-129) 2a

The unreliable blÍnd archer god

Of your desires to the hfghest flight.

t;
l^ tn*Fn

ïr*tu
s4-,
Þ*â-i

_?=-__-t--

29L CIECO NI]ME ARCTERO INSTABILE (C Bc) Opus L|/Zl

C

c

292 SAP.EI púzzo DA CATENA (C Bc) Opus L4/28

(a) (m. 1-48) I would be mad rhrough my bondage

l'-'*-::7,

.Sqr+-r,' þo".o -Sa¡+¿ à>zo

B"

-ë-. -.- è-
<F^ -br-1,J.l'rP.rl. -o

l+I
al

1¿t e--o
r¡a l¡

\,
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C

k

c

B.

293 LASCI D'AI.IAR CI{I NON SA FINGERE (C BC) OPUS T4/2g

(a) (rn. 1-75) , Leave off loving

Las ci Ia-tu' o('a - naf

(b) (m. 76-96) You will le¡ a heart be wounded

f'
Itloa a.nd.,å þia3atou Co+2

(c) (a) (n. 97-121)

(d) (b) (n. L22-L42) Your heart will never have scars

(e) (a) (rn. 143-218)

294 STELLE INGRATE (C Bc) Opus L4l3O

(m. I-7g) (m. 80-160) la UngraÈeful stars

2a Fell planets

-Ð--

rl
IF

I

c

B.
j

I
I

Sl-e(t< in- 3'o' -le

-ü
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2g5 TRIONFATE O MIE I PENSIERI (S BC) OPUS L4/37

(m. I-29)

(m. 30-s9)

.+

la Triumph, o rny thoughts

2a If the mounting wings

c

(m. 1-5 : 6-38) la

(m. 39-43:44-77') 2a

l++t Q t ¡icrt
ü.*þo< Sa'

I^Ihat do you r^rant of my heart?

You eyes, on you I call

Tn'o^Îa
s. lJ

þr"

&.

ß"

296 CHE VOLETE DAI MIO CORE (C Bc) Opus L4/32

C
ch ,¿p -k - le
Occ lu' u''rt' dC-

,-;. Cn*
m'øþel(o

/J
:4
ltT

'.!

,f

ì/h

297 T0RMENTOSA LONTA.T\ANZA (C Bc) Opus L4133

(m. 1-26)

(m. 27-52) 2

AdagÍo assai la Vexing distance

=

i
¡

I

t

I

i

'1 -t
+,
I

I

4
i

u P"fnful remembrance

c
loçrtert- lþ - 34,
Do- lo-n- 's4

lowlan-- a^-z-^
-l - t^e^ 'bvl,¡.:a.

t- Ê

I

Clc .¡o f¿ - f.e

OC.l*'\¡è''

-J

B.
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298 RENDI AL MIo coRE (c Bc) Opus L4147

(a) (m. 1-5),l

B.

C

Bc

76fr

(rr) (m. 6-52) ta Give my heart, archer god

Give to ny soul, blind god

il
'i;
,i

2a

238-298: Canzonet s fron Opus 14-

TexÈs: .Anonymous

I-Bc

ion:

Source used:

le edit

Clefs:

TonalitYz '29L C

297

293

296

290

292

288

294

289

295

c,?; -290: C ;

295; C ; 2962

cAi 29izc;2932 dc;

2972 C; 298: CB ;

288, 289:

2942 c2 ;

29Lz

c8

i
i

i

I

I

rì

I.

T.
q
t

(

'{
I
t'

c

d

d

e

F

g

c

a

Bb

Il\ ¡

lnl2
e-ie -

A, rC.
CO

¿-
D;

?o
o

J
P.'"d. J .-*ì N"
Re.d¡-¿ a(r..f o o

Dg 7 *
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i

!

625.

(f) Diversity of strucÈure Íncludes ternary form with

changed endíng aÈ 288' blnary form aE !82 anð lj9'

?2- ít in ternary form, but the repeated sectÍon ignores

the rnortot beginning and adds a rpetíte repriser at Èhe

end. 293 Ls a da eapo aria with a middle section in

conÈrasted metre- The first secÈion Ís itself ternary'

294 has an ostinato bass and a rmottor sÈarE' The

ostinato bass of 298 is freely transposed' -?jå i"

through-comPosed.

299 sI, sI, cHE VA COSI (C Bc)

(a) (m. I-42) Yes, since thfs is how things go

Si si ¿1.¿ si.

Observations:

300 DITE llNA VOLTA (c Bc)

(a) (n. L-22) You say once...

_.1

D: - þ u"r.a vol- la

C

B,

Co- S¡

ß'
',,1

il;

,¡'

i

i

t

i
f

rì'

{'
ï
I

(

'-{
i
i
t

C

c+ ir -fr-.Ê-

---l
_-?



626.

(b) (n.23-29) la Ever for rne, ardent rubíes...

2a Ever consoles the sorrowful heart...,

c

u

l"t¿
l"1a',¡

þ'" d¿,t"te
I e"rl'e<t"'l

Y-re .+<tLb""- Or-
,loil Co,' d.o -

(c) (a) (m. 40-61)

(d) (m. 62-77') (b)

299-300: Canzonette from manuscript sources.

TexEs: Anonymous

Nc (Thís source also contains a large number of arias

which appear to be from an opera' They are not directly

attributed Èo Legrenzi and have not been identified')

292-, C ; 300: C,? C

Source:

Clefs:

TonaliE 299

300

D

e
I

f
t

ii

I,

å
ú
t
¡t

I
{

'{
T
.l
t



D : (í) Dialoghi

310 DI DUE FIAMME (SIS' g") OPUS L3IL

(a) (m. 1-39) Of two flanes and one sphere

(b) (m.40-57) I am burning and dying by ínches

A d%,"

T' þ"x tril', ^t - do e. uÅ -.-(lt r' ¡'

s

ß

çþ- ,^

ç
s

(

þ,*t; A -

(z-,^

3or- ol" )

5

k (> --

(c) (m.58-91) How much does love covet out tears?

1Sr óautt< a{<

S'

B

.rìwq3? w1 d]e r\ -

bo - ---

(d)

P'*t-o

(m.92-110) Wt,ere is lt gofng' where wfll ft sting' the poisoned

dart in the quiver of the blindfold god?

Dr^* 3i^3¿, dou<

ffÌ
s'

T
-f,r-l

$l ot^r
a

fi ^-- a¿t U !^À

....r
Dt rt*" 4,.-.* ^o\ ì 

.*.'ll

B.
- *-- i_- _:_..--l-..

þ*3o 
do4 b<^"L^fÒ {-^* - ltlor-t^" I



628.(e) (m.111-161) He knows whether the greater torment is...

À/¿ sì Sa-

s'

t"

A

B"

A

(

Sr

B

ñe sì Sa se *o3 - a{ l-".' Þ. €ryr þ

311 qUÆ FARFALLA (A B Bc) Opus L3l2

(a) (m. 1-16) llhat butterfly / t that lcarus-..

('.þu^

lca'+

(b) (m.17-49) And I L'rap myself round in rays / I observe

3
f- _.r.+ -¿F l¿- a4'lænoE ,rt a,-- .r.z? 

3o
t\

_ -_ ._ _ _ _ L-----_.-.- .. ,

B

ß. t

Qr"r þ4-t- t"

æ,- |

Hì - -ro
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A

B

(c) (m.50-65) I shall burn / I shatt fall

(d) (m.66-125) Now rhat you see rhaÈ beaury

L¿L

3L2 NOI SIAl"f TRE PRIGIONERI (C C B Bc) Opus L3lL3

(a) (m. 1-34) üIe are three prísoners

"'o

B-

A

B"

C

c"

B 1-:--{ç
na- tî

J

-P.,,t i.t'e

t_

r^tt^-i t-r

Sì e,'^ Þ-5.b -ÄIri

+;.J-F-
ha-\

o- --

¡ia^- l-16 t-
P. T¿.

ÀJøi

'tr- - ì^5r a¡ I't þ; -Xlo-Noì

:l--f-

Bc P-t-



630.

c.

C'

(b) (m.35-46) Let us go to the tribunal of Love

A l("g'o

(c) (n.47-75) Prisoner, who sEruggles in vain

?-t1;^.i.- ¿tii

(d) (n.76-97) I sas weary of sufferfng

Adagio

d^ t"l- þ-'<ù
J., lc¡^
fcl.

Sla^¡a

_l I þ rl_Y I I I Y a

(^n )

B.

C

9,

c'

B"

(e) (rn.98-114) I ask mercy, liberty, PÍty; to the trÍbunal of Love

c'

fÈb to

tf^^) a)

ttt O

Þao

B -t-

Ar +;-b--^Jot'A
a

(8--

'.roÉ ¡ a^Jqailo ax&,æ"*'At l.ir - nJ Å'h

_v_(¡ | __ __ t, -t/_

Ua.^ .:r'r Sfnr33<
,

bro. -

C¿- olc

L-L.' r(,

lo

t
Fa ra-b

B.

He--

c,

P," '
-o-

5"q
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C,

L>

ß

Bc

(f) (m.115-170) Mercy, líberty, pity

313 SOSprRr OIJE N'ANDATE (C C B Bc) Opus L3lL4

(a) (n. 1-4) You sigh or move

'7

(b) (¡n. 5-13) O listen to me, sEoP!

0-

-9-

B

D¿

B.

D.\ se

(c) (m.14-32) You flee in vaín

-14 - r<

?>c
1 ìf

B

W

P;.--i:

H¿-
J

. cc -4c
a)

L:b <, - f+
-lil=_--r--

o\,-€. ,1.'ù,ola - t-¿So- sþ¡ -

h - fe*u þ.

B.
gìr-:

à-

\t? - la- l.' i* UO-õo
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C

cL

&.

ß

B

B

B,

cl

c1,

(d) (m.33-40) LeÈ us bear to the hearÈ of thaÈ q¡oman...

(e) (m.41-48) And where... (B Bc)

(,cL

dr,' t¿

(f) (m.49-58) Sighs, draw back (your wings) (B Bc)

- ,*-- lt

(g) (m.59-79) l'¡ith the ardenE bteeze (ClC2 gc)

cri

lt^

le^

Õ

I

?-+,cr; ..rl ¡<^ "ti c.¡ - ¡¿t S¿r^ dÅ a -lq

ð

?-+; o*ro xcl Jen dt c¡*

r __l_

E dou<-

f*"4csþ;;

ll
l---Hèr-

¿..,', I'aü Fo dÌ-
vv

rS

b,

d¿"|x.
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(h) (m.80-84) Accept t.rith Pleasure' innocent sighs

C'
cL

ß

Bc a

(i) (m.85-95) HoPe ls false; audacitY alone succeeds

da. - cz

(j) (n-96-L27) A urortifíed heart / A resolute hearÈ

fu- fo

C.- tn

B.

ct
cL

B

cl

LL

-e-

B

þr

4^ - fcG---Un 1' lcl-c s" sþ;; Å

La sþ<,, c.o- l",L a- C<-

oF- ltc- s11 f L

I
al'

-+--v.-l.--l--

l)n ao- A,¡r¡': li- fD

dncorriSo

[/n ¿6r rùSo



( ii) Arie È te

3L4 MoRrRÒ sE NoN vr MIRo (sts, B.) opus L3/z

634.

(m.1 -37)

('n.3s- 7+)

la. I shall die if I do not look at you

2a. AIas, sorrowíng for my CLízía...

s

$e

ßc

rÀ )

3r5 pUprLLE vEzzoSE (srsl r") Opus L3l3

(rn. 1-26; 26-58) Ia.

(r0.59-84; 84-116) 2a.

Pretty eyes

The roses of the dawn

s

sa.

Bc

s'

s?.

5<
JE

Þ;'. t.

tb

316 NON Mr IERIR (stst B") Opus L3l4

Adagio (m. L-42) la. Do not wound me

(m.43-84) 2a. Do not bÍnd me

)

--l--q-l¡_l

l"î1,ù -
¿' A h'. d, c

St-
U¡

1n
q4

\J

,ro. wì ¡ni - m
¿i a d" '(e r^- f¿

lo l"ro-
}O AL.

-tt

d^
?-o

!r\ ¿

f<
c(a

P.. -
J

Lo -

1a
r¡aL-
t¿

þ;t- r¿
At- bo

rJ f?.¡-
Z'D.ltt

lo rVo,. )h^ L - G-
rtv"rx x.u. 'k (3e.'?' ¡ I

qd{ '

J l" No,.
2'No*

fta r

ltu
F
(e-

3.
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3I7 D'uN occuro, ct{'E NERO (C A Bc) opus L3/5

(m. L-47) Ia. From an eye Ëhat is black

2a. From an amorous lip

A

È

ß

?
nên

ñ- to

318 DIMMI AMOR (C A B Bc) Opus L3l6

(¡¡. 1-60)

(n.61-120)

c

A

la. TelI ¡ne, O when, strong one...

2a. Tell me, Heaven, O when r¡ill love cease...

çæ.,4o
1r^6 a

'-'-' - - t--

]i'r- r*r' A
õi"^....,r'O cea- se - ú¡ )

Br +

319 AMO PIU LA L0NTANANZA (C ts Bc) Opus L3l9

(m. I-7I) 1a. I prefer separatÍon. ..

2a. To unloose the twisted, wicked things...

A r,.o þ "L la

c

(af, ¡oan o
o.-Lio. c(àl" gt*'

2'Ðlq

Ccl
.^OV

I

J .D¿L
S¿h a^O - f<

_ le-.{*

la'. tq6 a r, -
þ;. -ì - fo- -

l'A-o b;¡ (a
2' 7e- snà¿-o* f ' c.-

G

$. ___a

f çJJ
(t^¡

(r.- )
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636

SG
sr

320. NON E A¡'IANTE (C B Bc) Opus 13/10

Adagio (m. 1-38) He ís nor a lover. ..

(m.39-76) He who only desires...

Â/a^ å a w¡¡+¡l€ nOr^ €' á.
ek; t ol

Ch; çoú Àra¡-¡a Non
C rt¡

L

32L SPERA MIO COR

Allegro (m. 1-44)

(m.45-88)

(C B Bc) opus L3nL

.t

c

ls.
Q- a v¡¿¡-t ltg
s¿l bra,-.a

la. Hope, my heart, who knows,..

2a. Live 1n hope, yes...

S¡

c

u

B

Bc

A

ß

sX cA¿ sà *io car ¿l¿
3l s Þ<.t4^¿4

sÞ.*

{

a
s

322 PUPILETTE VEZZOSETTE (C A B Bc) Opus I3l3

(a) (m. 1-18) Prerry lttrle eyes

-Y-

SÞ.*"- , sþe-rø. va¿ Corvlc
y¡ - ;, ,¡irr s$€rcn¿

?.þ;t - le -ltae \r¿¿¿Ò

B"

se fle

?"p-;t - tet''tz
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637 .
(b) (m.29-63) Âdagio. If you rransfix rhe soul

ge- le

A

ß
w

c

c

V"r
Voi

Sz

se +r

lra.lr.^c.

lla l*-
f -f¿
i<'F

*

323 lfrO coR NON prù ron¡murr (c a B Bc) opus L3/4

(a) (rn. r-68) My heart, Èorment yourserf no ronger

(b) (m.69-143) Imporrunare suffering

,-i

A

r.c- |

Èt

ß

B.
?

A

ì^þ--

l.\¿r\ -ho" þü, l-ar-L6{

^^ þd f,¡r-
Í)
cú11.'o

-cf O++F.-

¡t¿n -^." [i {.oç -(¿vhr'o

l'lrL

-f-+J, +T¿-_tr_?r_-ç-o o

fr+- no ,¿\A1- l3n
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324 sE L'AMAR E pLzzrL (A T B Bc) opus L3/L7

(m. 1-81) la. If Èo love ís madness

(m.82-162) 2a, If to love is madness

A " '- ---t---- '-'
-a

It o-

T

I

a

l'a -

,rdr

ar

a ' --'--.-.

?reslo

s< lta- w\Af

ft-:--
S¿ lta - l'ìÂt 5e. fla. haf

^.a --a>--- Q-:-

B"

325 MIo cOR DATTI PACE (A T B Bc) Opusl3/7

(m. 1-61)' la.

(n.62-L22) 2a.

My heart, gÍve Yourself Peace

The years go raPldlY

A,

T

B

-t 
rT--¿

Se-

3e

a

Hio

Ira, - -di
eot dal' h

ôr.

rJ

14
U-þa
ë

11;"
Sa-
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(iii) Â,rieÈta morale

326 QUANTTE DoLCE IL PATIR (A T Bc) Opus L3lg

(m. 1-86) la. How sweet it is to suffer

(m. 87-L72) 2a. How dear is rejolcing

_--_t-
A

dol - ce
ca-- 1o

T

L

Qruo*t'e
Q*"^t'è

IP ¿
¿

.q

327 SoRGE DALLToRIENTE (A T B Bc) opus 13/18

(a) (n. 1-38) (Îhe sun) arises in rhe easr

C

f

B

d¡l- ce
cÂ-'æ

9e AJ) | o-i-

r
Sor - 32- cloJlt'ar-i -

€n. (r.)

L

__1_¿ _ì_

Sor.

- O-':----
q.84 3
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640.

(b) (m.39-67) 0f Ímpious Saturn

-e
dre*.þ.'o 5^- Lt-

^o

d re^pt"

- dl::Þ: -ê;--:::

(c) (n. 68-105) Allegro. Beauty, genius, valour, has been destroyed

fo

IIIC. Dialo I Aríette Serenate

310-327: Dialoqhi and Â.rieÈte from OPus 13

.5". - fu'

Sa.

ho

(.u

B
$c

T

B.
6

Texts:

Source:

Sourcc used:

furonymous

Idee armoniche estese'

'I- Bc

I r_

r-:#ç- 14
3c l'.^> @lq{

I
3ct rù'

rcslu, oti s t-¡¡l'-
I

f\

Opus 13
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Clefs: cl c3 ct' F"

TimeSlgnaturebr c,? c ¡ I c2 I cå

Tonality Table for Opus 13

311

323

316

326

322

310

32L

318

325

327

317

314

320

313

315

319

3L2

I
g

c

g

¿

g

g

e

e

e

I
g

g

ê

a

a

ale clc elc

ald Bb/r dls sld

fx BIE el a. D/b e Dl 
^

Bb Bb/s b c/d gb/e d/Bb

324 _B!
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(b) (m.39-67) Of imPious Saturn

A

T

B
þc

dle -.p;o 5^'Êqt-

d t er^þto $. - fu'

4l::-þ: -s:'-

N"tt. fiol.e dl

+
no

ho

fn. (-u

O
_t_

êi-::-

(c) (m- 68-f05) Allegro. Beauty, genius, valour, has been destroyed

fo

(iv) Serenata

328 NOTTE, MADRE DTHORORRT (C ¡c)

(a) (¡n. L-26) Night, mother of horrors

6
B.

C

Bc

c

J ]:
-Y¡

(b) (m.27-81: Bl-110) Aria allegra' ltrake up' beloved'

k

l¡

3
+

4lr +L r r 1

ueg lia *i o C^ r-a-

ô
\+' \

c'
*n

o
\

-l'

r¿J,la oti SFy.¡Þ
3ctÈl ì3" j'- @)6{ur.I -

B.
À
\

<,)

(¡r -



c

(c) (m.111-124) Recit. But these my laments

ha qyøh ";u l¿- wr^,h

){ C,

*

SÞ"-.....--å þ W *

643.

OrnY 5,<

F

8c

c

c

B"

&

c

o

(d) (m.125-160) Aria. I would hope in this delirium"'

L
Lr-n

B.
:f ?

6 -l[ lr

((Ð (m.161-169) O heaven, and r¿ho takes from me my serenity?

(f) (m.170-205) Arla. Largo. Spfríts...

r a

c

ü 6ç (

(g) (m.206-219) Recit. But if to Èhese lamenrs

&

O üct;, e cU n; tytie
.)

hc, \e a 
11w,t, lc ,nen.'fn.



644.

c

(h) (n.22O-260) arfa. Largo. Eyes, turn yourselves...

L-l I',

f

)f
E(r) 6 t(r) 6

328: Unpublished Serenata

&cL v<a"*e tr

l.:1
t -'- --'-

€-
. _:.1-:::

È
<-.1 't. I :i:-::*B.

t ?( ll ?ß F tt

i

lext:

@.:
Clefs:

Anonynous

Bds

Standard

H
J Tlne Sienatures: C i

Tonallty: 9la e nlc a P b G/b e

Obsenratlons: (1) there is nothLng about thLs work to distinguísh

lt fro¡n a canÈata- It does not assume the character

of a mÍniature oPera lÍke soure of the serenata of the

time, notablY Stradellars.
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329: DISPERARSI (S B Bc)

af

Source: tbL

observations: (r) An otherwise unlocated piece, but possibly from an

oPera. IEs companion piece in tbl is the aria: Non Più

uiuer iL'mio cone whích is from Antioeo iL Grøde (350. 1.20b)
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SÈCTION IV : oPERAs

340 NINO IL GIUSTO

LibretÈo i llOe

341 ACIIILLE IN SCIRO

Libretto: I - Bc FEc l,lc

342 ZENOBIA E RADAI'IISTO

ATTO PRTMO

1.1 (a) casperlo (n. 1-3) To annst

Áfl lar- r-,.i o,lr,
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(.1) Casperio (m. 4-.15) my faithful warríors

C

Vr
VL

B.

v'

C

B.

yt e.f'ì

(.t) Casperlo (m. L6-26) Faith assures you
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(b) Casperlo (m. 27-44) Already Ëhe acquísition is near

c

B,

4n,t 
lv

(br) casperfo (m. 45-48>

C-oç

(b2) (m. 49-55) = (a)

(c) Lico (m. 56-91) I am unable to go on suffering

("1) Rir: (n.92-102) (vrv2sc)

C

k-

Ê

B.

I

l

rl

T
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A

L.2 (a) Tirldate (m. 1-14) My forÈunate friends

("t) Tiridate (¡n. L5-25). (last 4 in c)

Þ"'^

(b) Casperio (m. 26-54) O unconquered TlrÍdate

àl--tz

(bt) Coro (m. 55-63) (last o in l) Help, alas !

(c) Tiridate (m. 64-70) Aria

B,-

A
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C
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650.

A

B.

(cr) tirtdate (m. 7L-79> Since I adore you

("') Rlr3 (rn.80-87) (vrv2¡c)

JI
vt
vL

b.

A

B,

A

(.3 )

("u)

(.u )

(d)

(m. 88-94) = (a)

(m. 95-103) = (c )

(m. 104-111) = (c )

Tlrldate (n. LLz-LzO) The wall is broken

B.

T

Y*ctñ

(dt) Tirl-date (m. LZL-I26) lfhat få valour worth?

lr*

(e) Lico (m. L27-L36) Hell 1s in the world

?+

tU
-L_t 

r -l
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-

IE 6Li-.^^-Þ" b

Ltà iL ,¡aQr"^"n

L,t^W à nJ,à

B.
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651

B.

T

b,

b,

B

("r) Lico (m. L37-L4L) The ground shifrs.

fat-n'

(.t) Lico (m. I42-L47) O Pluto, I am comlng to you

*r

("3) Rfrl (m. 148-156) (vrv2sc)

¿.Jjr

1.3 (a) Radamisro (rn. 1-16) Arta

(.t) RfÈ: (m. L7-32) (vrv2nc)

.,(-€f¿

b"

Vr

vr

b.
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652.(b) Radamisto (m. 22-32)

r

B

B

B"

8c

C

B.

þ"tn Lz- r{¿la. ,.ra^¡l'e

(bt) Radamlsto (m. 33-46) Beloved, a1low sleep ro counsel me

CA - tz,

(c) Zenobia (n. 47-57)

fÞ

(cl) ZenobÍa (m. 58-63) Kíngs are born Èo deplore dlsasters

R"3i

(d) Radamlsto lZenobLa (n, 64'77) but lf the soul ís regal"

L

b"

B

B.

-ê-

L"^uo

OL,e 61-'w,Àt se"^-

ffi'='

ffi
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(dr) Zenobia/RadamLsto (m. 78-89) (cBBc)

sÞcA¡.

(d2)'Zenobla/Rada¡nlsto (m. 90-104) (CBB.) UnJusE Heaven, unworthy Fate

I u. st-o

(d3) RtrS (rn. 105-118) (vtv2nc)

(e)Radaml.sto/Zenobta(¡n.114-128)Disast'erscomefntroops.

VettSa^-o oll>t*tÅ 
^ Sfu'fh

(f) zenobta/Radamlsto (m. 129-138) (CBBC) Let ue f]-ee, let us escape!

Afa,
¡ca*.þo

c

B

C

B
Þ

vt
vr

B"
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bc

L

B
bc

cL¿ J"tt ^11* arS
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þi a.¡l'c
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(ft) Zenobla/Radarnfsto (m. 139-164)

(r2) nrr3 (n. L65-L74, (vrv2¡c)

1.4 (a) T.qeplno (n. 1-22)

þJ-".o

(b) Ter.pino (n. 23-63) Aria 1. GreaÈ fortune

2. Great honour

(br) Rlr: (n. 64-87) (vtv2B"¡

6s4.
D

C

B

B.
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A
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(b2) (n.88-128) = (b)

(b3) (rn. L29-L43> = (br)

(c) Turpíno (m. L44-L64) But Eo save a 11fe....

A
b

15"

,".i l-o.

1.5 (a) Ismene (n. 1-7) Aría

("t) (m. 8-27) 1. The hope of good

2. Unfaithful CuPid

ntio e-o.r-L. fx - Èer^or.^.
h^¡,þ æe\ lrr ua - n€3-1¡

L

Bc

C

B"

("2)

("t)

(¡n. 28-31) = (a)

(m. 32-37) Rrt: (m. 32-37) (vrvzsc)

J
vt
vr,

(ru) (m. 38-44) = (a)

("s) (rn.45-54) = (ar)

("t) (m. 55-62) = (a3)
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c

B"

(b) rsmene/EglsÈo (m. 63-L42)

sh ¡eo

(bl) lsmene (¡r. 143-148) I am Dorfcles

(c) Ismene/Eglsro (¡n. 149-169) Left by falthless Tirl-daÈe

?c- -f;; -da.-l-e ¿ - Ê'r'

(cr) ggtsto (m. L7O-L77) A royal soul reJoices fn misfortune

C

Bc

c

ß.

T

B"

("t) rsmene (m. L78-223; 224ó269) (cvrv2¡c)

1. My affllcted heart never flnds peace

2. She exPerLences no JoY

c
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a

(.3) Rrr: (n. 27o-278) (vrvz¡c)

1.6 (a) Zenobfa/RadamÍsto (m. 1-32)

)c-

(al) Zenobfa (m. 33-38) Adaglo plano. I fel1 to eârth.

søo h

(b) Radamlsto/Zenobfa (m. 39-49)

ÌãlrD

(br) Zenobla (m. 49_54) Adagfo. your affectlon calls to me

v'

B<-

c

k

bL

c

B

Bc

c

B.
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(c) Radamisto (¡n. 55-62) The enemy follows and pursues wltli greaÈ strldes

r?h2

(d) Radantsto (n. 63-76) Aria. proud chasms

(dr) Radamtsto (n. 77-79) Adag(lo). You offer me the death I desire.

(d2) Radamtsto (m. 80-87) O bury ne fn the slLppery caves

t--b.1i

(d3) Radamisto (m. 88-92) = (dr)

(e) Zenobfa/Ra<lamtsÈo (n. g3-L27) lCffc) Grant me death, husband'

þ

B

B<-

B

ò

B

B¿

B

c

B
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(.t) Rada¡rlsto/Zenobla (¡r. 128-134) (cssc)

1. Let the a¡:m be slow

2. LeE the hand be bold

(.2) (m. 135-143) = (e)

(e3) nadamlsto/Zenobia (u¡. L44-L48) My honour/ uy tatttr

lo r"^.o. þ-a' b.o,n'.o. to cL':../¿

,¿-rle

(f) Zenobla/Radamisro (m. L4B-L77)

lc¡4,

(fr) Zenobta (m. 178-188) Behold the path-way

l-r'¿r
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B

trltl - ÉC)^^1r* è<ttl.^ lc

I.7 (a) CasperLo/Tl-rldate (m. L-Lz)

h'¿ç

B

Bc

(g) Radamlsto/Zenobia (rn. L89-228>

(ar) ttrtdate (m. 13-17)

(b) Tlrldate (m. 18-44) But the pantlng heart"

(a'*?e

(ur) ttrtdate (¡n. 45-56)

c

A

Bc

A

ts

A
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A

(c) Tfridate (n. 57-68) Love, you have conquered

I A- t-o- tc ,^o; q,Jtìo

2 t-¿- 3 a,*'Co lo- tF.
("1) Tlridate (m. 69-75) Under an eyebrow

("2) Tirtdate (¡r. 76-87)

8.

A

3c

vr.

Br

A

B"

flutc+o

("3) RltS (m. 88-95) (vrv2nc)

( 
"¡ 

) (rn. 96-103) - ( 
"r 

)

("s) (m.103-114) = ("')

(d) Is¡rene/Tlrfdate/Lico (m. 115-141)
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-r

Be-

L

B.

A

L

A

(¿r) l,ico (m. L42-I49)

?"b ,,lav 3iñ

(e) rsmene/Tlrldate/oreste (m' 150-243)

lVott þ12rc¿har
þ

B.

(f) oreste (n' 244-273) Arla' Fly, thoughts!

þ¿
Vo-

(f t) oreste (n. 274-280) Presto' üfhat does severity show"

3.È¿

(f2) (¡n. 280-290) = (f)

(f3) Ërl (n. 291-3oo) (vrv2Bc
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B

1.8 (a) Radamisto (m. 1-11) Aria. Heaven, I do nor, want, your plty

I &¿" nox b.a-o lc. f¡^q.Þrr- lv

+

(a2) nadaurlåto (ur. 20-31)

2 F,t; N-,-.', et CotF;Sco"l

B"

(.r) Rtr3 (vrv2¡c)

vr
vr

B"

B
úaç

E,

(.3) (¡n. 32-36) = ("r)

,(b) RadamLsto (ur. 37-50) Let rulers understand'

^a*,rtC

b

B"
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(c) Rada¡rLsto (m. 51-64; 65-78) (¡Vlv2Sc) Hard sÈones and cold tombs

VasË tomb-stones

f*nU, h,,<-L - ll
Ur¡rc a.-tt - h'c. À¿

vr
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ß

ts

B

Bo

B

Bc

D*; saßsì e
Vr¡te. Sehe e.

iYo - "i ¡rvr,r's I'o

(e) Radarnlsto (rn. 115-180) Thfs sword carrfe3 me off .

(d) Radamfsto (m. 79-1OO) You are losÈ, chfld, consort, and kingdom'

?e."td (,4t; , â^ JdÍt€- e Q€î^-

(dt) naaamsto (m. 101-114) Dle, then Radarnl-sto'
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hl

B

B¿

(.1) RadamLsto (m. 181-f88) I flee from the advance of the armfes

(f) Radamlsto (¡n. 1890200) If you carry out your LnstructLons'

Slade.,"þnc*ì lu¿l

9

X"

B

B.

Ç<? t¡ ¡T ¡

(ft) Radamisto (m. 201-206)

R2Sc rr¡2. Tr"

(12) RIES (m. 207-219) (vrv2nc)

(vr

vr

tu

1.9 (a) Egfsto/Isnene (m' 1-30) You are alwaYs weePfng' Ismene'

T
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c

(b) Ismene (¡n. 31-46)

(bt) rsmene (m. 47-59)

cA¿

Bc

c

ßc

vr

-- Bc

T

Bc

A.
7¿^-

oL'c¿
na-Cê

'I
-,d

4\

(b2) (u¡. 60-75) = (ur)

(b3) Rrt3 (rn. 76-89) (vrv2¡c)

. (Þu) (n. 9o-115) = (br)

(bs) (n. 116-128) = (b)

(b6) (n. 128-143) = (b:)

(c) (. 144-154) Arla' All women are mad'
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667 .

T

( 
"r 

) (ru. 155-159)

(.2) (m. 160-167)

rf.

Þ
tÅ.to

Bo

a

òo

Bc

A

\rrl

(c3) nrt? (¡n. 168-177) (vrv2sc)

(
LV

{
,l

,¡

f .10 (a) Turplno (rn' 1-13) Arla' 1' Greac sorrow 2' Great t'ormenÈ
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66 8.
(rr) ntrl (m.14-20) (vrv2¡c)

L__

B"

vr
vr

A

a

A

B"

1

.i{
i,'i

¡

(.') (m. 2t-33) = (a) '2da.

(b) Turpino (n. 34-86) Wicfed and perverse fate.

¡¡èó¿L

(¡r) turpino (n. 87-92) My spirit falnts wfthfn ne.

(¡2) ugrsto/TurPino (n. 93-96) By the po\ter of my sword'

{",r" &l vn.ø l.',-

T

Bc

A
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f
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e

1.11 (a) Fidalba/Egisto/Turpino (n. 1-34) O my delight, Egisto'
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669.
(b) Fldalba (n. 35-73) Love dispenses great sweetness'

G¡o' ohl'

(c) Fidalba (n- 74-82,

vrtot d-wcæ-,rt^þa-l

(d) Egtsto/Turpino (n' 83-87) I follo\t you wlth constancy'

slra".ô{

(ar) rurpino (n. 88-98)

(e) Fidalba/Egisto (rn. 99-105) lCfnc) Zeal llghts Mars"!s torch'

D, Mavl-¿ o. llot dltl

B.
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c
T

B.

(.r) FtdalbalEgisto (rn. 106-112) lctrc)

1.1
¡{ l^}a

(f) Turpino (n. L22-L29) I am a witness

A

1.12 (a) Lfco (¡r. 1-5) Aria.

(al) l,Íco (rn. 6-19)

(a2) Ltco (¡n. 20-25)

T

-: : l.'" -

&.-r,;¿;l 3ol

1. Now you see whether the l¡omen of today...
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("t) nirl (m. 26-32) 1vtv2n"¡

fl J-
V'

b"

_-.1_

("t) (sr. 33-37) = (a) 2da.

(.s) (m. 38-51) = ("t ) 2da.

(a6) (m. 52-57) = ("r) Zda.

(^7) (¡n. 58-64) = (r3).

(b) Líco (n. 65-69)

(ut) l,tco (m. 70-77)

lr¿

(u2) nit3 (rn.78-83) (vrv2¡c)

I: .ffi
7

2. Dandies who serve women all the time"

Scalhf¡¡lrrar, þz Þ. þ.
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f.13 (a) Alceste (n. L-25) Again 1n amazement I shrínk from the grave peril
rn the bow of an eye.

þ".<- lv atu. ì L a\l;o

(b) Alceste (m' 26-36) Aria' Heaven frorn htgh clouds" '

C-rnL-rt i -t*l

(ur) nit: (m. 37-45) (vtv2¡c)

a4+.¿ L

-r

Bt

I

ù,

vr
v>

T

T

k

t"

(c) Alceste (m' 46-62)

(d) Alceste (m. 63-94>

S?.^3,r4- Câ - de -a

'-¿I

T
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A" .* d la sFø

l¿ cieL olo gLt all't
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S¿ u,o al to - +rA eS-
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C

ß"

L.L4 (a) Zenobia (m. 1-16) Aria. Laugh, Fare, ar my rornenr.

&'d- rr'Ji sarle aL vito b-^c'"/þo

("t) Rir3 (n. L7-2r) (vrv2nc)

--.--a- 
- á-

L

v,
v:-

ß.

B,

c

("2) Zenobia (n. 22-54) At the vexatíon of life..

(rt) (¡n.55-59) = (a) 2da.

("u) (m. 6o-64) = (rr)

(b) Zenobia (m. 65-95)

O 2¿ra- bìa ;(" (; . ce

(bI) Zenobía/Alcesre (m. g6-LOZ)

c

-r o
.,i,- - +þ

Þor' t-oAt oLis -

Bc

CL,l,..n So¿o ìtt-
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T

(b2) ¡lceste (rn. 102-113) Flee these reglons

É51, 1/t4tc c.'-t'od'e

(c) Zenobia (rn- LL4-L26) (cvlv2gc)

("r) í.e,nobta (n. 127-143) (cvrvz¡c)

J

V,
VL

C

Ei.

þ",r"o

vr
vL

C ma{

Bu

(d)Zenobia/Alcêste(n.144-145)Toyouwhoofferedmellfe..

c
A b¿ clc '"- 3
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f.15 (a) oresrd/Zetobla/¡\lcesEe (m. 1-50)

,*'r^'Ch¿

(b) Alceste (rn. 51-58) My breasË has no heart to admfre you'

êof ¡Q.r nl a--- h

::Þ--:::

(c) Alceste (m' 59-6f)

B.

T

ßt

Bc

T

(cr) Alc"ste (rn. 62-.69) BeauÈy among enesries"

l-, LrL- rryri'ot

(d) Oreste (rn. 70-90)

Bc

I

Bo

þ;tra

$a.ti. a. -Lttrbê

lrfor* L;

V¡ø ^) .rr^. Þ tQ-
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(dt) Rir: (m. 91-95) (vrv2¡c)

J-

676.

You were the selecÈ ÈrooPs guarding the

revered fom of Zenobía'

o
vr

Bo

f.16 (a) Tiridate/Creonte (m' 1-53)

A

be'

B

(b) Creonte (n. 54'85) Arla'

'.o-bta

You turn the sPheres of heaven

b,,
b

(ur) nrtS (n. 86-99) (vrv2¡c)

vr
v

bc --.-----

(b2) (rn. r00-r31) = (b) Zda'

(b 3) (m. 132-145) = (b t )

+

(-.h d^ 2elr¡

LÞ-1=

Ce -lofi; ,t
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,

A

f.17 (a) Turptno/Creonte (n. 1-34)

Q^".* c4'1Þ ta¡rJa'-nre-

B"

A

&

B

t,

(rl) f.ttpino (¡n. 35-40)

(a2) creonte (rn. 41-43) I throw each word to the winds'

(b) Turpino (n. 44-57) (e vlv2gc) Cursed be honour'

vr
v

A

na{laale'd.ctln

3rac'J^hþþ,aso o'

SÞ,,1,"l; 'l>l+a 
a'i '*^h'
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A

ß<-

T

(br) rurpino (m. 58-102) (¡r vlv2sc)

(v'

Gó- d.c - t¿

r.18(a)oreste/Lico/Crepnte/uridate/Isurene/ZenobÍa(m.r-55)

h'.o ee-q 2e. - ,- -b,o tt^*^'ìlZ

A

(ar) rtrtdate (n. 56-61)

e-Z:1T\-I-L 4

ta-lo,nb

Ylai n¡'r' l^.1 àJ^. I

P>c

B

(^2) Creonte (¡n. 62-102) 0 perfidious deceptl-on

g;r"5tf

(a3) tiridace (q. 103-111) For one of Your glances alone"
B.

A

dc - t+-þ* go

#
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679.
(b) ZenobLal]surene/Creonre,/oreste/Eglsto/Turplno/Lfco (m. LL2-L32)

(bt) oresre (n. 133-I3s) If a woman fights, the world is conquered.

(c) Egisto (n. 139-150)

(cr) Llco (r. isr-roz) The fire of love..

nol4-

(d) Llco (rn. f63-180)

Bu

c

T

6c

-r

Þ.

T

B.

T

B"

sz aL;þ- sea,It¡o sc¡t

dOnr^rt Cr¡tttS 1..-.c-
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?e-ek) rtt^l i"^þ<- r v'è butt"^ Sclf¿

t---)b:
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Sfnfonla (a) (¡r. 1-17) (VrV2¡c)

680.

.y-

L
vt
v¡

UL
Bc

vr
yL

\¡b

7

(ar) (¡r. IB-45) (vtv2nc)

2.L (a) Tlrldate (m. 1-f6) You proud warrlors

(ar) tirtdare (¡n'. L7-28)

h -rt'

A

Bc

A

B-

r.:-{-.-1

þo r^þ- lq€v -ne

-;l . - .,.
-1-ttcaI

I Voi.

B"

t\.4, -( e



6 81.
a (a2) ttrtdaÈe (n. 2g-4L) = (ar) 2da.

(a3) Rir: (M. 42-s3)

("u) (m. 54-65) = ("1) 2ða-

(as) = 1rn.66-78) = (^') 2da-

2.2 (a) Creonte/Tiridate (n. 1-87) Ttre king Ís sad.

("t) Creonre (m. 88-93)

V.

B.

P

B

bc

("2) Creonte (n. 94-96) Your husband attacks you

ß

-
P,¿IGs; ol¿ - fe r.F¿

len to.-1a noo-Þ"-

ß.

It coâÅa+e l'a¿so\
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2.3 (a) RiÈ3 (m. t-8) (vtv2tc¡

vt
vL

B¿

c

B"

c

' (tl) Ismene (m. 9-27) Yes - through wtcked suspicion'

ì

si 3i i,a.J¡ S¡ S.

Bc

(a2) Isroene (m' 28-40)

Sf;f 
"r¡ 

o brac¿io ott¡'nato ix 34

("3) Ismene (m. 41-59) = (ar) 2d,a.

(b) Zetobta/Lsnene (n. 60-90)

,ne -. .t-

(bt) Ismene (m. 9r-96)

sþø3 l:e

c

9"

C
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(c) Ismene (m. 97-110

c
*iuc lle f4â^ So\.o

Bc

c'

B.

ct

ß"

Cz

C'
c2.

B-

CI

(c¡) I"tt=ne/ZenobÍa (n. Il0-f27) (CrC2gc)

l_rr:
fi |Xr* a- áo- ,o - ñ hetL (sø, {r- U'c¿-

(c2) rsnene/zenobl.a (rn. 128-131) (clczBc) To break the rfgldiry of faÈe

3c'

(c3) Is¡nene/Zenobfa (n. L3z-Lq6) (clc2Bc) Our two souls are unfted

al we

(cq) Zenobia (m. Lt+7-L49)

Òns¿la*i a, oh 
=

76
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B

2.4 (a) Radamisro (n- 1-30) Thetr two souls are unfEed'

Sa,,. ,¿- ni.l¿ &'¿ Àt-.¿

(b) Radamisto (¡n. 31-38)

bc

ß
| -,* t^ - b; -d"L Co1. rr4 'S.o

cLe st, ì,
d4 si

I: - "t"la
Kc-a-

L-

B.

B

(Ur) nadamisto (n. 39-55)

(b2) rlt3 (n. 56-63)

J l-l

(b3) (ru. 64-71) = (b) Zda'

(b') (n. 72-8s) = (br ) Zd'a.

ß; -Â

B"
t

-ç

B

B"

-d-,,-------

luclra" ' ,r. þ'cd^" ge.ln'I.I. O Þ*-
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T-7 7t7

(bs) (m. 89-96) = (b2)
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685.

c

B.
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VL

$o

2.5 (a) Casperlo (m. f-41) 1. Proud lady

t ]ar,,ra Al
,Esq

("r) Casperio (n. 42-48)

(a2) Rrr3 (n. 49-53)

'b

Þ;

c

Ð

(r3) (n. 54-94) = (a) 2da' BeautY is haughtY

("*) Casperlo (n. 95-101)

o
L

E; d4 sþ;t+ I þ'-

ol;",.u þ.-þ; t' le a,'áe*''l-e| ?e- lr-," +Ynt co 
^L E r¿;s
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b"

("t) mt3 (¡n. f02-106) = (ot\

(b) Casperl-o (n. 107-f17)

Va*13 iq -t;''i - olq'l+

(c) Casperlo (m. 118-f42) (cvlv2¡c) o beloved liberry

686.

Cara. l;- bet-ià

vl

v.
Y¿

ç

b

Þc

("1) Casperio (n. 143-168) Presto. (Cvtv2¡c)

D

Har- le lro. lt a - 3"n - ,/

2.6 (a) CreontelZenobia (m. 1-93) You are the prÍsoner of Èhe great
Assyrfan monarch

B Ð4=:*:j' ,1 -lì::.L:-f,a=
':ç:4:
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B

(rt) Creonte (n. 94-110) You refuse a kingdom

R"t'..

(b) Zenobla (m- 111-127) Aria' Ttris 1s not the Èine"

- ßie -¡
þ.,t- lc

(bt) Rir3 (n. 128-134) (VrV2nc)

(b2) (n. D5-r51) = (b) 2d,a.

(b3) (m. 152-158) = (br)

2.7 (a) Tiridate (m. 1-20) Fickle fortune

L,, I

8c

V
v

L

A

2. - l,;ri"n

I
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o
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I
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bc

A

E,

6 88.("r) Tiridate (rn. 21-23)

(^') Tiridare (n. 24-3I) = (a)

("3) (ur. 32-34) = (ar ) 2da.

(.u) TiridaÈe (m. 3s-42)

(as) ttrtdate (¡n. 43-47)

LìW+tla |a, -dàr

2.8 (a) Creonte/Tiridate (m. 1-36) The devoted hearE submíts itself
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A

B

uc - l<-le
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B,
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c

B.

T

2.9 (a) Fidalba/Eglsto/Turptno (m. 1-4)

-(:¿ - o(a.le î/-t
sc.rl6 e-xu ¿þi €'wat-

Egisto (rn. 5-21) The cupids are unlucky"(b)

(c) Eglsto 6' 22-27)

la¿ >.t La-.t^t l'v.',.a.

/o - gotlz'u,o ix t¡o tno

+

689.

ø.ôÞ

T

I C'*Þ;- l, þ-

J

C

(d) Fidalba (n. 28-39) Aria.

S-^- le-s"eatLÅ, gid.l l-c¡¿

(¿¡) Haalba (m. 40-60)

B"
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A

(e) Turpino (n. 61-68)'Arta'

Morn l\riFendt- ho

(er) turplno (¡n. 69-71)

(e2) turplno (m- 72-79)

(f) Eglsto/TurPino (n. 80-87) Turpinor You cose here to dlsturb
my Peace

a

bo

A

bc

a,

Bc

T
-1.*rþå. l¡a-t'v'^c f^t-

-__-

(t I ) sgts to (rn. 88-92)
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691.

(t2) ngrsto/rtdatua/TurpLno (n. 93-12I) Ttre hearEs of the female sex
are lovlng.

,r.t tu c4a4 lrl.'''.a'-Î¿

gc

A

(f3) turpino (¡n. L22-L28)

Þ.tto

2.10 (a) Tfrtdate/Casperio/Isne (n' 1-74) Ttre gflded pÍllows destÍned for
the i"Po"" of a roYal cheek"

+
I do_a_ f¡,yl_ lì¿n

A

B,-

(b) CasperÍo (m. 75-99) There ln the caves

_ _-_.' "l----
A

Lo ^, 3(tø'^H d'; þ

B¿
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M* {.

Cr-h .t+d-

J
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(br) Rír: (m. roo-109)

vr
vl,

9,

2.11 (a) Ismene (¡n' 1-2) I wíIl be sLlent

Í".n.J toct-
c

Bc

'ro

c

c

B

c

B.

(al) lsnene (m. 3-8)

E ol,ørr.,e;l êor ix nejlv.l-

(a2) rsoene (¡r' 9-13)
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:-- -- --

k r¡€¡¡

fo - SÂ. dt,F

?(l



693.

("3) Rir3 (rn. 14-16)

I

Vr
Y

k

c

B¿

(b) Ismene (m. L7-26) New artacks upon Zenobia

Nov', As'

(bt) Ismene (n. 27-30) I shall lose

c

L

8..

Vr
ttv

.F

Bc

(b2) Is¡rene (m. 31-36

Non e- ï.4-"b il

(b3) Rir: (n. 37-44) (vrvzsc)
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694.

(c) Isr¡rene (m. 45-54) Dorlclorr, rdhaÈ do you long for?

("t) Ismene (n. 55-67)

(c2) nrt:

2.L2 (a) Zenobia (ur. 1-13) Affirm you (gods) that you sleep fn Heaven.

A s--'i ¿ll, * C¿ d.o¡ ' rife

b'
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! (ar) mr: (¡n. 14-20)

Yr
w

B¿

rr

c

B.

("') (m. 2t-33) = (a) 2da.

("3) (ur. 34-40) = ("r) 2d,a.

(b) Casperio/Zenobía (¡n. 41-80) Harken, noble queen..

'Ttn-.|^', ,^obít te' t- ho\

-t-v

L

bc

C

(br) zenobla (n. g1-96)

(c) Casperio/Zenobia (m. 87-139)

Þ.-

B¿
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C

(cr) Casperio (m. f40-148)

¡¡.A^It

(d) ZenobLalCasperlo (m. 139-153) (ctc2¡c)

þelct,i.-c^r^t e- ta þia -ù

'1.

B.
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ì

r
Ca.¡r. - ha

(dt) Zenobfa/Casperio (n; 154-161) (crC2gc)

l* þ lac- cì ].ch it þt.

(d2) ZenobíàlCasperLo (n. 162-172) (crC2gc)

t

c

È,

'
rl
1S

I

Þ,",

':J c

i.
¡

i

t
t

t't
I

i

4
I'
t
J

B.

k

(d3) Rit? (n. L73-L7g) (v¡v2¡") = (d)
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¡tê
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C

c

ô"

2.13 (a) Isrene/Eglsto (m. 1-16) Ttrrough the sl-lent ntght

lb^b*

(ar) Isnene (rn. L7.-23)

(b) Eglsto (rn. 24-42) Had my fleelng feet' your youth

(n. 43-62, IIe Ís not worth counselllng who has no fatth

B"
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vt
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2.L4 (a) 7ænobtalTsmene/Egisto (m. 1-51)
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(ar) zenobLalggisto (r¡. 52-61) (crc2¡c)

2.L5 (a) Creonte/Zenobia (m. L_37) 0 proud queen..

2.L6 (a) Tirtdare (n. 1-42) (e, vrv2nc)

_d +J

(b) Tiridate (¡n. 43-44)
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A

(Ur) rtrtdate (n. 45-52) You shall see eternal nlght

,<¿a

ì

(c) Líco/tiridate (¡n. 53-64)

(cl) l,fco (ur. 65-78) Arla.
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'dqll.^ lo' Øñe,-¡
T V

T-þ" colf ' a- - ¡,rß D Þtq,

(c2) l,ico/Tiridate (¡n. 79-89) You are a servant of CuPid'
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A

(b) TÍridate (m' 13-15)

Sh.

(ur) ttridate (m- L6-23)

g¿r,o

(¡2) ttrtdate (m. 24-28

St¡

(c)casPerio/creont'e(n.42-68)¡.o11o¡gthern,myfatthfulfollowers.

2.I8 (a) Turpino/Lico (rn. 1-11) Turn around..
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B,

A

f

(ar) Turpino (m. L2-L7)

(b) TurPino./Lico (¡n' rB-34)

b¿"lld,

Ttre bandage to cover the wound

T

olir fo.

(c) Lico (n. 35-72) I am ashaned to say lt..

(d) Llco (rn- 73-84) I r¡ish to follow Zenobla

.lvJl

(e) TurPino 
'(rn' 85-101)
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z.Lg (a) Zenobia (m. 1-39) l. Heaven torments me withouE plty

c

B,

lê
h¿;

(ar) nitl (n. 4o-48) (vrv2nc)

(.2) (n. 49-78) = (a) 2da. My feet flee by vain paths

("3) (¡r. 80-87) = lar) 2da

(b) Zeriobia (n. 88-108) I am far from the abhored court

a. bbo; ; - [È c¿t¿-

(bt) RiÈ3 (n. 109-118) (vrv2¡c)
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2.20 (a) CasPerfo (rn' f-19)

(rr) Casperio (m. 20-54) Lovely eyes' you are sleeping

o." Lu olo, L1,1, Fe

(b) Casperio (n. 55-77) Now that friendly fate"

Gà rhe lo soT+e A *u'¿e

2.2L (a) Creonte/Casperio/ZenobÍa (m' 1-16) Stop, felon, whaÈ are You. doing?

B
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L
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c

ßþ

c

B-

c

2.22 (a) Ismene/Casperio/Creonte/Oreste (m' 1-75) New events' I see'"
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c,
L

(b) zenobtalTs¡nene/Creonte (rn. 76-97) (ct ct B Bc) I{lcked f ate,
what more could You ask"

þ*;

(bt) zenobLallsnene/creonÈe (m. 98-105) I{hat ls fidelity worth?
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3.1 Slnfonla (a) :(m; 1-9; 10-19) (VrvzWgc)
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A

&

(a) Tiridate (rn. f-10) Go, Armenia, I abandon you

(ar) tiridaÈe (ur. tt-19)

(a2) ttrtdate (¡¡. 20-23) = (ar)

(ar) ltridare (ur. 3t-35)

w

1as.¡ rirtdare (rn. 36-44) = (at ) 2d.a.

(.t) Tiridare (rn. 45-48) = (a) 2da.

A

bc

(nt:R1(13) 4-302 )
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c

B(

V.yL

lc

c

L

C

3.2 Casperlo (m. 1-43) Where wavy Thetfs wlth lips of silver"

3.3 (a) Rít3 (¡n. 1-9) (v v sc)

(ar) rt¿arba (ur. 10-53) Arla' There is no mgre faith fn man'

-\

(b) Fidalba (n. 54-59) Egisto deceived me'

- vtâ

k
(c) Turpino/Lico (m. 60-70) (ATBc) If you $¡ant to serve love'

Sl,i" A--v^aî u..Pì S¿rf{,' - f-q'

A
T I

{

Iab,n J'Ar3.--tn
aa)..'lI-

Do.re- f(r¡vrlc¡- S^ T¿h coalL

--F

"l 
v-l r

I

TYf
õ

I v t

L^

!--- r r
#r*ÊF;- D--

i-

T-t-=f +

--

-{-t:? -r
-1

?; ,.¿l( lLt Ò- j4.)-

t

--r
t+.w e

I

þ- ^'

. LA-
-

- #çz

Êît¡n wrrrnJtx

++

Sc

I r
S r,Å âmaf



707 .

(d) Fidalba/Lico/Turplno (m. 7L-g2) you wísh ro disringuish yourself
above others fn love

h*'5,ú-

D;-"; o,( - trl€\

(e) Fldalba (n. 97-100)

c

(dt) turpino/Lico (m. 93-96) (ATBc)
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(f) lurpino/Lico (n. 101-f06)
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(fr) turpino/Líco (m. 107-tt5)
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B.

B

C
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b.

3.4 (a) Creonte/Isrnene/Zenobía (ur. 1-9)

Ct'ú ru¡.vt\u L- l'¿wn

(b) Zenobia (m. 10-21) (cvrv2nc)

þ-rc

(bt) zenobla (m. 22-67) (cvrv2¡c)
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(v'
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(c) Ismene (n' 6S-72)'
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C

(d) Ismene (m. 73-94) Bllnd, impenetrable tower

-

(dt) RiÈ: (m. 95-ro2) (vrv2nc)
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fia - 5; -¡g

(clc2¡c) If heaven has chains in store
for me

¿i¿l 'r-ca-fe- hc-

B"

Vr
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B"

ct
cL

c

(e) Zenobia/Ismene (n. 103-115)

5';l

&

l¿

(f) Zenobia (n' 115-140) Listen to me!

O-d)-w-t

(fr) ZenobLallsmene (m. 141-146) (clc2¡c) Fortune is srniling'
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710.

(f2) Zenobia (m. L4'7-L49)

e

3.5 (a) Egisro (rn. t-10) Aria. Foolish gods.

$fol- h n -.¿

(a1) ¡efsto (m. 11-26) Your passion is too faithless.

(a2) nit3 (ur. 27-33) (vrv2¡c)

(b) EgisÈo (rn. 34-49) Of Zenobia and Ismene I see no trace '
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(c) Egisro (¡n. 50-63) (t VtV2Sc) Heavens guide ne ro the bosom of death-

ln rtlt¿

(cr) rgtsto (m. 64-87) (t vtv2¡c) Ithat pe¿ce shall I find fn the
dark Èower..

3.6 (a) creonte/Àmeno (m. 1-40) r cannot decLde whether to stay or go.

5e ¡ao

(b) Creonte (m. 4L-54) Aria. (sVtV2gc) Go away, furies !
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r/
v!

(br) Creonte (n. 55-101) (svrv2¡c) Barbarous Jove!

(c) Creonte (n. 102-f08) (gvtv2¡c) Most ungrateful stars'

(v'

iSf;. ¡¡1€

("t) Creonte (rr. 109-125)'(¡vlv2¡c) My heart knows no Peace'

(u'

3.7 (a) Caspèrlo (rn' 1-19) Unhappy Zenobia!
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c

a

(b) Casperio (rn- 20-65) lrta' Crue1 fate'

(br) Rir3 (n.66-76) (vIv2¡c)

(b2) (¡r. 77-L7O) = (b) Zda.

(b3) (m. 171-181) = (ur)

3.8 (a) Zenobia/Ismene/Creonte/Tlrtdate (m. 1-45)

ola -c2

3.9 (a) Tiridare (ur. 1-6)
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1

("t) tt.tdare (n. 7-to)

¡. i- t<-

("2) (¡n. 11-14) = (ar) 2d,a.

(a3) ttridare (rn. 15-41)

o );"

3.f0 (a) Oreste/Tirldate (¡n. 1-18) Harken, ny king!

3.lf (a) Casperio/TÍridate/ZenobLa/Oreste (n. 1-56) To your royal feeÈ"
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T
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3.12 (a) Lico/oreste/trgisto (m. l-f8)

(at) oreste (rn. L6-24)

(b) Lico/Egisto (n. 25-46)
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(ut) l,tco (n. 47-55) rt r¡as a slgh'
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(c) Egisto/Lico (¡n. 56-63) Foolish that you are"
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(d) Lico (m. 64-110 (A VlV2¡c) How ugly l-s the slckness of love.

(e) Egisto/Lico (rn. 111-123) Go to mÍsfortune with your evil tongue !

ln"tl

(f) Eglsto (n. 124-160) Aria. Tell ¡re, beauty, why"

'(ft) Rrr3 (m. 161-170) (vrv2sc)
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(m. 208-2L7) = (fr)
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A

3.13 (a) Turpino (rn. 1-10)

("r) Rirl (n..tt-14)
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(b) lurpÍno (n. 15-32)

(c) Turpino (n. 33-72)
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(ct) Rir3 (¡u. 73-82) (vrv2¡c)
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(d) Turpino (m. 83-89) I adore then all

d.. 70

3.14 (a) Tiridate/ oxes1el?Ênobia/Casperfo/CaPiËani (n. 1-48) Illustri.ous
heroes. .

A^'fq

3.15 (a) rsmene/TirÍdate (n. 1-49) stop, Oreste

3.16 et ultima (a) Radanísro/Turpino/ zenobLalTiridate/casperio (m' 1-38)

þú a-.y*.h
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(at¡ tiridate (rn. 39-44) He'is worthy to be pardonned'
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(b) ZenobíalLico (45-56)

(c)

(br) zenobia/nadanisto (n' 57-68) (cBBc)

Casperio/Zenobia/Radarnisto (¡n' 69-107)

c
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R*l*;h as'-llþe^

(d) ?n¡obíalTiridaÈe (n. 108-131) ltappy dayl

1*h

(dt ) Zenobia/Rada¡nisto (rn' 132-140) Banish nor¡ from Your heart' '
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c,
cù

(e) Tutti (n. 14I-155)

ILlngratiamento dellr OPera

(r) (sinfonia) (m. 1-16) (vt..)

irt) (n. L7-34; 34-53) 1...8c)

(b) Fana (m. 54'82) The tnrrnpet sounds
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(ur) nirl (r. 83-92> (vrv2sc)
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72L.
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$c-

B.

C

(c) Farna (ur. 93-109) Here, where high anazement"

þ - f-b c-¿Là ¡^q,

("1) Fana (m. 110-117) Fane has no voice

F^^"

(d) Desiderio (¡n. 118-131) Aría' Accept' then"

al t"

(d¡) Oestderio (m. L32-L3Ð O hear my voice!

Bc

c
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(d2) mt3 (m. r4o-144) (vrv2¡c)

(e) Desiderio (ur. 145-153) In the wall of steel'.

722.
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Bc

c

þc

(f) Fana (m. 154-161 ReJoice rhen tn Desire..

þ,^t ú C¿- Sìo

(fr) Fana (m. L62-L7L) The happy dar¡n breaks..
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(12) nit3 (m. 172-178)
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T

b.

f

b

(g) Genio (m. 179-18f) EÈernal be the hour"

l^¡e

(gr) cenio (m. 182-187)

nr,,tv

(g2) cenio (ur. 188-192)
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(et) RÍr: (n. 193-197) (vrv2¡c)

(h) Desiderio (n' J9B-202)
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(i) TuÈti (¡n. 203-2fl) (C T B Bc)
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342 Zenobia e Radamisto

Text: probably by lppolito Bentivoglio

ZENOBIA/ E/ RADAÌ"ÍISTO/ DRAMA PER MUSICA/ De rappresentarsi in Ferrara/

Nel Tearro delf illusrriss. sig- conre/ prt¡¡uoNTE BoNACOSSI/ Da S.Stefano

quesErAnno 1665./ ¡SOTCA,TO/ Agri Illusrrissimi signori sposÍ/ NIcol,o SANTINI,/

E/ MARrA LUISAlnuouvf.Sr./ rN FERRARA./ appresso Bolzoni Giglio e Giuseppe

Formen-/tini. 1665. Con licenza de' Superiori.

Sources of Libretto: I-Bc MOe

ZENOBIA E RADAMISTO (Drama per musica da rappresentarsi in Brescia nel

Teatro delltIllustriss. Accademia degli Erranti.. In Brescia, per Gir

Giacomo Vignadotti, 1666.

Source of tibretto: I:Bc

ZENOBIA t E t RADÆÍIST6/ dramua permusica/ rapprentata lranno 1669 nel

Teatro di/Macerata, / &&. / tn Macerata, per gli Grissi e Piccini./ tøøg-

For a probable performance at Verona see Bonta, p-354.

LibrettisÈ: Ippolito Bentivoglio

Source used: Nc (score)

Clefs:

Fana (Cl) , Desiderio (F'') , Genio (C'') ,

coro (crc3cqFq).

Time signatures: Act f: C 6g i å 3 Acr 2: I c3 c I 3 t ;

Act3: C.| å 8; Rùryrabiatnento:C3î

(mainsections) ActI: 1:GeC; 2:eC cgBbgEbgdg;

3: dBb da Gae C a; 3: a cAb/c'; 5: gdge C Ge A ;

6: dADeGdCAb c ; 7:aGa CaGBb; B: Fd Cc FBb C d;

9:bDGdG; 10:eCF; 11:CGCa; L2:d BbgC;

Il, Fgab g/Bb ; L4:Fd c Feb d ; 15: e d caBb ;

Casperio (cl),

Zenobia (Cl),

Fidalba (cr),

Doriclea (cl),

Lico (c3), Tiridate (c3),

rsmene (cl), Egisto (c"),

Alceste (c"), oreste (cq),

Radamísto (F4),

Turpino (c3),

Creonte (Fa)

Tonality:
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16: c; 17:GdFc; ig:cBbdaCclt'.

Âct II: l: e; l: C G; .3_: d a Bb g d; 4z C S d g;

l: cfAbdBb; 6: dA; 7: DGD; 8: a; 9:e CaFBb FBb F gd;

l0: e G; 11: e Ge CaGe CGC; 4, "FdBb da d; 13: a;

14: ed.; 15: Ce CGDb G; 17: Gd; 18: de FCc e;

19: g Eb c; 20: F Bb g; 2L: C', 22: d Bb g.

Âct III: (Sinf.) d.f; 1: d C d; 2, g; 3: Eb g d a C d;

4: FdCaDaFDC; 5 FBb gc gi 62ge Ce; 7: b C;

It C; 9: F d c; 10: d; 11: d; L2z a C G d G d a;

13:dBbgd; 14: b; Þ:¿; 16:FdgEbeC.

Ringratiørentoz D G b A C F C a b A d b d G e.

LÍterature :Bonta

Fogaccio

Observations: (1) Legrenzlrs last opera for Ferrara. It is atÈrfbuted to

Albinonf 1n Nc.

. 
(2, Itre SÍnfonfa of the Rf.ngratÍanento (", 

"l) becomes Balletto

e Cowente VIf (486, 587) of. Opus 16. Ítrl.s shows an fnterestfng

relatlonshfp'of the darice to the Sfnfonia.

(3) 'ltre flrst 'page of the Nc score shows an atÈributlon to

lomasso Alblnoni¡ âssum{ng that tþ1s was the production at the

leatro S. Angelo fn Venice, 1698, of an opera with AlbÍnonlrs

music and a libretto by Antonio Marchf. Ttre opening Sinfonia

is mÍssing.

(4) Ttre tri-partite sÈructure - ABC - of Casperiors first arÍa

(1.1a-a2) Ís forceful and unusual.

(5) Ttre Ritornello at 1.5(c3) accompanies a tlfutatione di Scenar.

(6) 1.6(e-e3) shows a lfvely use bf ensembfe wrLting, probably

of a kind derived from Cavalli and approprlate to Èhe tense

sftuatlon.

(7) 'ùt?i sassit ,(i.B(e) accompanies Radamlsco wÍth full sÈrings

ÈhroughouE. Il¡e tessiÈura is low and suggesEs Ehe cases in which
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Ct clefs may be used elscwlrere, e.8- Frcdclí' ma'r'mi, 2'6a'

(S) 
^E 

l.14 (cl) , C, f sharp for e in llS .

(9) The 'RingraÈiamenor is a 'thanksgiving! aE Ehe end of Ehe

opera featurÍng che allegorical figures of Fame, Desire, and

Cenius. Fame is ofEen presented as carrying a trumpet, hence

the aria; Le trombe eûnore ìß(b), and Èhe expressÍon 'blowing

onets own trumpet.r

(10) the modes in the oPera are thoroughly mixed, Ehough not

necessarily haphazard in Ëheir selection. Íhe modal principle

aims at varieÈy, as against the Èonal principle u¡hich aims'aE

uniÈy through centrality. The more'extreme keys tend to

represent the more inÈense emotions and the nain key of a scene ís

the one considered appropriate to its ¡nood. The remote chord of

Ab seems to be used at the begfnning of recitatlves for sudden

intrusions (e.g. at 7.4c anð, 2.5b)

(11) Ttre Sinfonia to the Ringratianento = 486' 487.

343 TIRIDATE

No surviving music, but the libretto suggests that much of the music of

Zenobia e Radimisto survÍved in Ehe Venetian adaption of the opera. The

change of title was probably Eo give prominence to the chief castrato

parE in this opera. The characEers Ismene, and creonte do not apPear

in Tiridate.

LíbretÈo: I-Bc lfoe I,üc



344 ETEOCLE E POLINICE

,-
lr

Sinfonia (Tr

(a) (m. I-50)

(b) Eteocle (m. 8-26,
A'.o'

t-tr'vlv'vra Vb Bc)

fr
-l-r1

C

B"

Bc

T

(b) (m. 51-76)

ATTO PRIMO

1.1 (a) Eteocle/Cleonre (r¡. l-7) So fal1, rebels

b4lc.

YeÈ stir upr W heart
.l''

(cvtv2¡,vrvr/bBc)
Þ

c
I

þn

I.2 (a) Cleonte/Eteocle (m. l-43) Sir, of polinice...

,,

1t

Acc<,.d¿- hL. 
Þ*_ il

Þc

s < d; P" - li- !^¡ - Ce



?a"to ,

729.

T

Bc

\/l

v¿

fiv
Tv

c

B.

v
v¡'

vl
è

(b) CleonÈe (m. 44-59: 60-66 z 67-78) I go, I fly

to-¿o

(bt) (m. 79-91) 1vrv2e v r v v-b Bc)

Q;|".

1.3 (a) Eteocle (m. 1-10) Wíth hearts blood boillng

m a,¡,k-

(b) (m.11-16) lvrv2a v T v Vb Bc)

(bt) Eteocle (m. 17-35) Yes, Èo conquer

Aú
fv

vr
È¿

c

å€--

ttr 1 - a
iÃE-;-

¿1-I

Cot sa.hJk¿a,^ cor þ-

S¡, ci, si St, S tr \tlzr¿e -

Bc

t?



L.4 (a) Rntigone/Arbante/Ereocle (m' L-25)

730.

Stay, lord; StoP

c

B

Þc

Tesl-A

(b) Eteocle (m. 26-43) Armed r¿ith disdain for vengeance

(bt) (¡n. 44-48) (vtv2e v r v vb Bc)

¡

L
rtnalo

Bc

tut:

vr
vù

A
f,l

'Vl'

B"

fer-.a. . Sioyí Ar -
l__¿\r

Di ,r<,.¿¿¡t .€, s{ey,o

r
-+- --



1galq&e o

J---_

Sfc ilf
(û,

þa ceÐo ¡..-

B.

L

Bc

c

L

B

73L.

1.5 (a) ÂnÈigona (m. L-44) Give sweeË peace, sÈars (c vlv2n v r v \lb Bc)
( r'¿

(b) Anrigona/Arbante (m. 45-52) I wanÈ to follow hÍm

V"9tìo sc.g,.iâo

(.r) (n. ss-91)
A-,a

AV
1v

(c) Antleone (n. 53-84)

vr
vL

Vb

ßt-

1.6 (a) Arbante (m. l-B) Too proud Ereocle

_¿_

d
Al - t.o b'r,tÀ

.)

Bc - 

)r_.
'tf

t-Þ1. E - l'eo -¿1¿ 3u- þe-åo
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(al) Arbante (m. 9-l7) - of vain }lars his fate...'

E

B,

B

Bc

I

sHr
dct vâno

(b) Arbante (m. 18-23) Bosom friend of the ruler

B

B

Sc.r*þ"-c c^r.i¿¿- tü QeS

(br) nrbante (n. 24-39) If always unsÈable

L.7 (a) (¡n. 1-f7) (tr tr sc)

("1) Adrasto/Polinice (n. 18-47) Bestír yourself

Sra..eá¡{o' S¡ lr St^rct*l o.

f't
T.L

Pla,:..<- it sr.r¿ )e-

I

Slog'.^- in- sh"- ¡i -(e

Bc-

("') (m. 48-64) = (a)
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c

(b) Polinice (m. 65-80) O how much, sir,

O ¡,,*t" S;.r4

'+- è-
(c) Adr;"õí sr-rrl) Arise, my fierce companions

Arise and conquer, mY warriors

Þ

B.

$"

V'
V

Îv

C

Bc

c

("r) (¡n. Itt-t2t) (vtv2e v T v vb Bc)

("t, 
"t) 

(n. L22-L422 L42-L52) = (", "l)

1.8 (a) Polinicè (m. 1-13) Today, if of the dead AtXive

tio

pJto

vb

(b) Polinice (m. 14-36) Arouse your vtraÈh (c vtv2A v T v vb Bc)

(v,r

I C

.s*5Lia - l-e -Å altt T-e-
fn+u I

-1-
-Þ-!2_ ._

-þ'' o ' nì
a1e' +,S¡

f! c-L+.
3*!'\4hCa w{¿¡

5
s

ny.41 C4

_#

B.

llll

I¡t

rl

J

ft"ggi S€ dtaryo es-

B. t--t-- :a L



P1o. Se ¡t¿ rj¿n< Ar,

734.

(c) potinice (m. 37-39) But here comes Argia

c

ß.

5.^

1.9 (a) Argia/silena/polinice (rn' 1-3) Beloved Polinice

-a-b

(al) argta/Polinice (m. 4-19) Far from you/ without you

?-i - .ra d; f¿

("t) Sileua (n. 20-32) O perhaps I will noE ever have

C

B

I

c
C le

B

T

c

h;

?oli,ri- ce- o--olo-

r t_:tT--\--L/ 1r ÍIO

olqa
ò

L.^^ f-t- dn

Del þz'-Åo 'á'a'1
yrtv\

Bc



(b)

Ðol-

Argía/Polini

(€ ff' -'

ce (m. 33-f03)

o{

735

Sweet love, bliad and winged

(N,

da,l¡ A'
b

ti.

v

I

ct
c>

B.

Àv-U

r

v

(bt) (m. ro4-116)
Rir:

f =-î

LJ--J----J

f.10 (a) Silena (n. 1-9) Every tl¡ne that I feel

Og; r¡rll-¿ ¿Lri"J'cxto

(b) Silena (n.. l.o-.&S) Let lre be, Love, You have nothÍng to do wl-th ne

rì<

VI
9c

T

bc

T

B.

Il-- lo

-t {.
Bc

r-

I
-r--

--_¿i-e-.-_=-1/_

Lø,:c\r'-År 6l-a,Y A-^r "'o.^ 'Ê" þ'-

I
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(Ur) Sit"na (m. L5-27) If to the loved ones you are all fire

G G
f

Bc

V¡

Av
Tv

w
8c

c

Bc

Bc

{"."

(b2) (m. 28-34) (vrv2¡ v r v Vb Bc)
K:¡o

1.11 (a) Deifile (n. 1-23) Still you shake

(b) IÞifÍle (¡n. 24-37) Against my hearr in vain

#
:tü

l

c

Bc

va,h-o
ì
i

t

t
Í

rì

I

il
ï
,t

I

4
r
1-

(c) (¡n. 38-44) (Bc)

o-. __._

C

(cl) oeifi.le (m- 45-f03) Among trunpets

ln,n -

Sta gl'a' -q h sc., fuh+" "ü
T

--l 
t-

\i-E'

V; b; rtÌ
þ

(o nl'o ì t be{l- in.t
.)

I

B"

r'rf^
(t.
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:t
i

.'I
ff
irl

I

\,
VI

B.

A

Bc

vr
y?-

^vTV

("') (m. to4-rrt) lvrv2A v r v vb Bc)
QÍ"

L.L2 (a) tideo/oeifile/Camillo (m. f-8) Deifite, beloved

A

k

2_

De- i- [-'"" ado - re - ¡o,

o

Tell ne r¿hen

(c) Deifile (m. 20-25)

Di-.** f+olo

B.

(d) Deifile (rn. 26-77) I,am a follower, (c vlv2A v T v Vb Bc)

A

(b) Tideo (m. 9-19)

-.ä

C

i
i

i

t
i
i

¡.

.,1
I
I

f

c

{
Bc

-{
I

-f; - deo
J

So^ se- c¿
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A

B"

1.f3 (a) Tideo/Camillo (m. 1-2f) Thus you leave nc, O Cod

)o

(b) (m. 22-24( (Bc)

(ur) ti¿eo (m. 25-55) Leave me

1þ

A

().

Bc

v'
Vù

Av
TV

Vt
Í9c

I

i
I

) (n. ss-62) (v tv2AvrvvbBc)
R:rg L.Î

1.14 (a) E-r,'flo (m. 1-7) Today I have changed my destÍny

lþni Ca-^3ìo.fÞ h" s"*z

(b2

I

i.
i

i

4

iì
ri

ì.

{-
ti
.t

,t

I

{
l'
i

C

B.

C

(b) Eu'i fl'o (m. 8-35)
A -'ä.
7-

How foolish it is Èo love

(,..c..^l-'É {,r, c l'ì

-.T \r ¿+ \¿

o
J

C-oti ,*, la¡c,

-Ã-iÞ-;--l- --?-- t't +-\-
S c-r q,L^-

o
¡a€

---ï--

t4+ 1- -Jf

Þ

n
ÞC

gt,år.6¡ - r4O - 1T(
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Vr

vt

AV
tv

t/Þ

Bc

(br) (m. 35-44) (vrv2¡ v r v vb Bc)

R;t:

1.-15 (a) Eteocle (m. 1-20) Ttrought

7

[.1 s j¿ rta

c

c

g"

B.

B

. (b) Eteocle (n' 2L-28'

(c) Eteocle (rn. 29-35) 1\¡o obstinaEe people

(d) Eteocle
Arr a

m. -64) HoPe saYs Eo rÊ:

¡

I

I
i

t
I

{
c

-4 -r'?.vl2-4- d-.i - cz

T,
J
t

(_?I

.1

sie. - +¡

-€-

T€vr- li ¡i. calr-ra
C\e st;[ Coç norr

3*e -i - 3' aa

þc

5Þ"-

L:

,ÀÀ
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7 40.

t.L6 (a) Cleonte/Eteocle (m. l-21) Eteocle, high lord'

(b) (n. 22-29) (vtv2n v T v Vb Bc)

(bt) gteocle (n. 30-95) Ìfy war-1ng spirlts (c vtv2A v T v Vb Bc)

1.17 (a) AntÍgona/Arbante (n. 1-21) Eyes, why are you weeping?

3¿

T

Bc

V'

vr

Av
T\t

V¡

B.

iÌ o

c
7|

c

Bc

3

B.

(b) Arbante (m. 22-27, Daughter, what makes you gríeve?

{

?(Í f-_{-H*È

ilI f -ll¿E-I

ð

þie-i r1e -{Þ;-- h 3"rr

ë-

-R;--5"- le
.>

{^- t¿or.Lu cLz

f: 3 
UL ¿Le- l- r a.Jd loça
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c

$c

b¿

c

B.

c

b.

v.
yt

Àv
1,/

rJl

(Ur) ¡ntigona (m. 28-37)

(c) Arbante (m. 38-91) Do not keep the burden secret

B

¡^'ro l€

(cl) nnttgona (m. 92-105) Oh, follow the desire

6
Antigona (n. 106-122) fumng the eneny trooPs

(

Sc hiet<

(dr) 6. L22-L25: 126-131) (vrv2¡ v r v ttb þc)

.-F7
-

¿

+---

M¡ l-e¡e. c,-scoso

c¿,-ola ll' ob

ã=

Frz.., Ie- g*<.' < n ¡ €xcL e

v!
Bc t



B

B"

fiv
rv

Vr

v5
Þc

B

Bc

1.18 (a) Arbante (m. 1-6) How strange, O Cod

(b) Arbante (m. 7-63) Two most proud tyrants

742.

To, the assaults of warfare
(Þvrv2evrvvbBc)

oD

B

Þ

}^o r, t-

(bt) (¡n. 64-76) (v¡v2A v r v \Ib Bc)

R t".

1.19 (a) Adraito/Deifí1o/Polinice/TÍdeo (m- 1-2r)

¡

t u'f2

A ?l 
'øssal- ¡.¡ o(i Br ftø nq .^

(b) Adrasto (m. 22-25) But what delays you, friends?

B

l,1n Cle Si. la.J, .a - t-an c-' t

Cf c sl'a"ta 5 a'nta ah

-fut'ç|. wt15- Jr'
.L

Þr^ ,

vb

b.
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(¡r) ¡¿rasto (m. 26-35) I go quickly

B

T-.l
f.¿

þ;."(e

B,

I.20 (a) Deifile/PoIinice/Tideo (m- t-5) (Trl, Tr2, Bc)

(rt) coro, (¡n. 6-41) To war, soldiers (slszl rrlTr2Bc)

Aru.+o ¿La àtc'-rc"í tf o.ff^- 3hc

Aau"*-'9 toMu,
$r

s¡-

b.

A

But of sudden Pain

At"h,,}-Sl^'^ Gu^

I

?it ¿

(b) Deifile (m. 4?-46)

c

B¿

þ."

P"¡tn .r+.L cc i(

|-'la d',;Þn-rn¡ o
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B,

c

vr
vL

1.21 (a) Eteocle/Deifile/Tideo (m. 1-28) Render, cavalÍer

(b) (n.24-25) (vrv2l v T v Vb Bc)

Av
TV

vt
.Bc

v,
vtL

sariate your fury (c vlv2e v T v vb Bc)

J-. J

À,r
Tv

C

(br) (n. 36-10l)

Sir, in the forÈress

Þc

L.22 (a) Cleonte/Eteocle (n. 1-1f)

T

B.

Re '-L;f'c- o Ca..,o,titf

-t'1--

-=-;--1'-

Se-ã^ f".of ,',.t
( f"- ñ-e

+r'c

S¡ n¿ ^e 1., Cf- ra-Ae



(b) Eteocle (m. L2-L5: 16-55) Calm yourself
(bt) (rn. 5

A.L 'R:¡o.

¿___J_.-

Ros-sc - ,<- trp.-h

f.23 (a) Eurillo (m. 1-46) I^lar Ís a strar,rge gare

745.

74) v¡v2AvrvvbB c)

c

Bc

lt/t

vt

fiv
TV

VI

a

B

vr
vù

AV
TV

w
Þc

("r)

Q;rZ

(¡n. 46-59)

L
(vrv2Avrvt¡bBc)

(b) Eurillo/Tideo (m. 60-96) All the host is lost

-r*t*o Jlotle- € Sma

C

t:_ ___ _ 
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L

(c) Tideo (rn- 97-117) tlhen it nraY be, that Ín this boson

c h¿ in ywr>lo sQ

þo

vl
vÞ

Av
TV

v!
lc

f.24 (a) ergia/Silene (m. 1-11)

(dt) (m. tra-125) (vrv2l v r v vb Bc)

?ou-¡i-cc
L

B.

rì

(b) Silena (m. 12-83) One should noÈ abandon hoPe

Q¡'a^Lo sia

___---

la sÞ. -t au'/o *l'
T

Mon U..''
ía'hz â
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(c) Argla (¡n. 84-87) TouÉ voices '
O Sl1ena

C

þo

Vl

vv

le n+

(d) Argia (rn- 88-115) cease, thought" (c vlv2A v T v vb Bc)

Av
Tr/

c

vb
Bc

I
Segue il Ballo di Soldati e Cavalieri

Cc"s"-- h.,
Ce¿|so.- l'¿ .

B-
o
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f;- -tf.
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ATTO SECONDO

2.L (a) (m. 't-48) (TrrTr2Vrü2A V T V Vb Bc)

$;^ þ,.', a jl

748.

) (c rr-rTr2Bc¡
orr¡d of the truÍPet

-lY I

lç

Bc-

Bc

C

B.

(al) Eteocle/ Deifile/Polinice/Cleonte (n' 49-99
At the s

("t) (ur. 100-148) = (a)

(b) Eteocle (m. 149-182) The reckless brow

þ'*re

(c) ?olinice (m. 183-195)

Ar,l

Yes, I shall die

C

o

I

-\l,z<l:: +-- t-
At Suon d¿l- l¿ 'T.z*, - be

v

Lo I'ew',¿- ra-t4

Si s: '-.r-,'.t
t^ ay.'l

B"
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("t) (m. 196-20r) (vlv2n v r v \fb Bc)

"Rr:"

Bc 'Vc

2.2 (a) Eteocle / Deifila (m. f-21) To you, fair warrÍor

vt
vL

flv
TV

òc

C

: 8,

C

Bc

vt
v,

Bc,

Vt

e

vlev+

lc- (". )

(b) IÞifÍla (n. 22-45) ' If I arn bound

(bt) (n. 46-53) (vrv2n v r v vb Bc)

Vb

-z{-

A t-¿ b¿ltc- Gu".'

s,hoil þ1. Ê"

oJ
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C

c

Bc

B'

v,
y2-

w
þc

c

B

bc

l,/t

vtL

{v
-r!

2.3 (a) Eteocle (m. 1-7) 'How múch beauty

(b) Eteocle (m. 8-29) Blindfold child god

(br) (ru. 3o-39) 1vrv2A v r v l¡b Bc)

^RIR

(¡n

2.4 (a) Antfgone/Arbante/Eteocle (m. L-29) Sir, if ever

2.5 (a) Antigone /Arbante (rn. r-5) (vtv2¡, v r v v-b Bc)

V;

Îo*ao-l¿ þ D:o þ,.da - l-o

!-
È{-----L-LJ

S:G

S¿s ¡. tt

¡rle, - |

taa-l
Sì - 3,^ez

Ço

J

B.
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(ar) nntigone (m.6-37) Have pity, heavens

t.

Þø

c
-----è-

1v

(b) Arbance (m. 38-43) Do not doubt, madam

ya.?fq

r.l,

B

B"

(c) Anrigone/Arbanre (n. 44-55) Prime car¡se; externally"', the hefght"'

c

B

E.

c

B"

(d) Antigone (m. 56:60) You laugh at the royal palace, Arbante
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(e) (m. 6r-68) (vrv2¡, v T v vb Bc)
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L

(et¡ anttgone (m. 69-93) Sweet rây of welcome hope

2.6 (a) Polinice/cleonle (rn' 1-3) (v A v T v \tb Bô)

(at) pottnice (n. 4-3g) (c v A v T v vb Bc) cold marble

(b) cleontè (r. 40-49)
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2.7 (a) Antlg,ona/Arbante (m. f-38) Cease

(b) Antigona (n, 39-50) hgainst Polínice

(c) (r¡. 51-56) 1vrv2A v T v vb Bc)'

(ct) Cleonte (m. 57-79) Tou laugh Ín libertyrv.
'. (t vrv2¡ v r v l¡b Bc) t
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Z.B (a) Antigona/Polinice/ArbanÈe (m.1-4) this royal 3¿:'i to Eteocle"'
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(b) Polinice (m. 5-20) GaËher uP

Go- gt¡-Ë

(bt) (m. 2L-26) (vrv2t v r v vb Bc)

(c) Polinlce (n. 27-30) But that he agrees to seË out

uå¡^¿

(d) Arbante (m. 3L-67) Let us flee
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(e) Antigone (rn. 68-72) I shall follow you
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(f) Ântigona (m. 73-85) Welcorne, my heart (C VtVzA V T V \¡b Bc)

FcofeXlìa r¡ro c-c.¿

2.9 (a) (n. 1-J) ¡vrv2A v T v vb Bc) (ar) Perfile (¡n. 4-19)

Change your manner, fateRik:

Ca.-¡\at lc^o- o So¡ìe sorfc

("3) (m. 20-27) lvtv2l T T v vb Bc)
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(b) IÞifile (m. 28-37) Fate bitter and rude

l'e-se

Perhaps such disdain

r1t)d¿

(b) Eteocle (¡n. 16-31) What cannot Love do?
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(br) (m. 32-36)

lvrv2nrrvvbBc)

'tl.

2.10 (a) Ereocle/Deifile (m. r-15)

L
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.B

2.11 (a) Cleonte/Eteocle/Deifile
(rn. f-28) Ilere I am at once, Sir
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(b) Eteocle (m. 29-53) Àrise, to arns (vlv2e v T v rüb Bc)
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2.I2 (a) Cleontc/Dcifile (m. f-B) Ilow much today to Polinicê

l¡ - C€

(b) Cleonte (rn. 9-20) As I confronÈ you, fortune
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(bt) (m. 21-29) 1vrv2l v r v \¡b Bc)

2.13 (a) Arbante (m. f-3) So rnany disasters' .fate
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(at) arbante (m. 4-17) Cruel fortune

ß

C-*d.-

{

q,{
i
I

(,: ¡ (:,,. li:-:Ìr)) = (¡)

Qt^o-^ï o31ì a Po li -

4

-Tt

1r I

-l

-f--5:

o-l o*Fi ø[;sasl'-,

So¡- l¿

B.



)eL Guli o.þt" - lìi a.¡ (^

II
I--tIß

B (

758.

(b) Arbante (rn. 2f-58) o be calm at last (s vlv2l v T v Vb Bc)

(".J

2.Lq (a) Eurillo/polinice/Anrigone/Arbanre/Adrasto (m. L-27) Merrinen.r

(al) ¡nttgone/ArbanÈe (m, 28-39) Of so great a beneflt
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Br

llith ne, O Princc(a2) Adrasto (¡n. 40-43)

C
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(b) polinice (m. 44-66) Fly rhen, lovÍng heart (c vrv2A v T V \tb Bc)
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2.L5 (a) Antigona/Arbante (m. 1-8) (VrV2A V T v Vb Bc)
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(aI) Antigona (rn. 9-50) Friendly fountaíns, beloved plants

(a2) Arbante (n. 51-57)

(b) Arbante (n. 58-1f7) Footish indeed, lovely heart fv,

(c) Arbante (m. 118-121) But people on this side
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bc

C
c

2.16 (a) Tideo/Caritlo/Antigone/Arbante (m. 1-6) And where are

(b) Antigona/Tideo (m. 7-65) Give mé love
D"t'

I

D"

c

B.

c

bo

c

B.

(c) tideo (rn. 66 ) l,et us go, Eurillo

níl'lzt

2.L7 (a) Tldeo (m. 1-12) Tideo, you are dreardng

So3 nt

(b) Tideo (m. 13-30) Gove rp peace
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(b¡) (n. 3r-38) (vtrft v r v vb Bc)
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2.18 (a) Silena/Argia (rn. L-24) Do noE q/eep, beauÈy, do not cry

(b) Argfa (rn. 25-28) Al¡, Ëhat Ey eyes, alas

. lais q

('c) (n. 29-32) (vrv2À v r v \tb Bc)

(cr) ¿rgía (rn. 32-52) O desired sleep, corne aÈ last
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2.Lg (a) Polinice/SÍlena/Argia (m' L-62) Pretty flares

(b) Silena (m. 63-78)

g*'4

(c) (m. 79-82) (vrv2e v r v vb Bc)

Q¡r

(cl) polinice (m. 83-94) Pretty lip, lovely cheeks
Broum lahses

("2) e.gì" (*. 95-97)r l.lho deceives my heart?
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(d) Argia (¡n. 113-116)

C.

(f) Polinice/Argia (m. 132-139) I feel that for sweetness

1a My he.art desired

My heart sighed

(e) Argia/Polinice (m. tt7-131)
If I love you, if I die (clc2sc)
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(g) Polinice/Argia (¡n. 140-152) 2a.
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2.20 (a) Adraspo/Tideo/Antigona (m. 1-33) Daughter, I embrace you
¡a

b.o...,r

(b) Adraspo (m. 34-52) How fortune variesl

A-à

G,*o-Þ r¡a'.t¡c €- lo-

'(; -I:_.

/'la -.o J 
l,'oS,¡o

.J

P. l¡-..¡ -..

Se^r, cle þe- d-ol-ce-z-q

F;gui H ab -

B. ¿ - --:,- -

I

n4



764.

v4

v!

(bt) (m. 53-58) (vtv2a v r v v-b Bc)
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f

Z.zL (a) Antlgona/Argia/Silena (m. I-24) So soon, rÐ¡ treasure
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þ) Argra (¡n. 25-40)
Arna

Vengeance, mY heart

fiv
1ú

B.

L4

V¿

Bc
--l

c
ì4

t5".

\.ft.
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c

b.

2.22 (a) EurÍlto/AnrÍgona (m. 1-21) How bad i,t ts

l$an&

("r) (n. 22-27) (vrv2a v r v vb Bc)

Riro

(b) Antigone (n. 28-4L) Srit1 I live

(Ut) lntigone (m. 42-6I) O fate

(c) Antigone (m. 62-78) Hopes, you betray
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2.23 (a) DeÍfile/Cleonte (m. 1-8; 9-16) Fresh breezes that blow
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("r) (m. 17-26) (vrv2r v r v vb Bc)
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(b) Cleonte (m. 27-69) For you alone, madam
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2.24(a) Ereocle/Deifile (m. L-27) The cruel disdain
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B.

B.

It c^r,¿" s"{"r-
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(b) Deifile (n.28-42) la. I shall not love you as much as I do

2a. Always constant thus I shall hate you

(c) (n.43-92) (vtv2 Av rr¡ vb Bc)
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c
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2.25 (a) Eteocte (¡n. f-20) How bitter is my. fate

(b) Eteocle (m. 21-90) Be'tranquil

vf
Dc

"(ttu;)

2.26 (a) Ombra dtEdippo/Eteocle (n. 1-14) From the blessed in Elysiun
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SÍnfonia (rn. 1-20) (VtV2¡t V T V Vb Bc)

+ f

ATTO TERZO

3.f (a) Deifile (m. 1-16) Proud bonds

(a) (n. L7-26) (vrv2.t v r v vb Bc)

(b) Deifile (n. 27-37, Fare, inflexible fare
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3-2 (a) Eteocle/oeifite (m. L-22) And where do you rhir¡k you can fly, beauty?

te^H,", òct(a., þ'7r- IE oLo,¡e

Bc



770.

T

3.3 (a) Cleonce/DeÍfile (m. 1-f8) Sir, Brearhe again, heart
f,Þ;'

S¡.< P< - sþ;.a o Co+€

(b) Deifile (m. 19-40) In ny heart, for you, Cupid

(bt) (n. 4t-46) 1vtv2A v r v I¡b Bc)
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3:4 (a) Eteocle (m. 1-10) Away bÍtter and fnportunate...
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("1) Eteocie (m. 11-15) (a lanp) guides that man who to Íy joys
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(b) (m. 16-20) (vrv2¡r v r v \lb Bc)

(a2) tideo -(r. 26-35)

77r.

(bt) Ereocle (m. ZL-44; 45-59) perfidious fare
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3.1 (a) Tideo (m. 1-21) In such a .fashioqr, the proud one
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3.6 (a) Tideo/Eririllo (¡n. 1-10) Htgh Lord

At- ¡-ó S:1nor

(.r) Eurilto (m. tt-25) DrÍve out
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A
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(b) Tideo (m. 5f-60) Ttrough love is blind

of

B
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c

(bt) (m. 6r-67) (vrv2* v r v \¡b Bc)

3.7 (a) Delfile/cleonre (n. 1-54) I rhrow off my dlsguise (c vlv2¿, v T v \¡b Bc)

s
(b) Cleonte (n. 55-64) ltren 1t 1s never true (that"')

D*^û- ",l'a'.. 5iqr"aa"i V¿vo

(c) cleontè (m. 65-79) How bad iL Ís..-
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(
t"t) (m. 79-84) (vrv2n v r v vb Bc)
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3.8 (a) Eteocle (rn. 1-31) And yet you are scornful

Jl^,ela

(þ) Eteocle (n. 32-85) Itrus extinguished

(bt) (m. 86-102) (VrV2e V T V \rb Bc)
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3.9 (a) Eteocle (¡n. f-f4) Tt¡us of your. severity

1ô/r

(b) Eteocle (m. 15-30) Conquer anger and yield Èo love

C

C

B.

B.

c
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3.I0 (a) Tideo/Eurillo (m. 1-21) And whar do you relI re?

E cÀ¿ hôi'lìatn'

(b) Tideo (n. 22-43) Always blind, loviug heart (t VlV2l V T V Vb Bc)

(u,

cof.(q.

3.fI (a) Tideo'(m. 109) What will you do now, Tideo?

d¿- o ?.

("1) Tideo (m. 10-24) 'HearE,0 to death
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(b) lideo (rn. 25-44) so in shane an Ímpious npnarch
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3.12 (a) (m. f-30) O how ru€h-

(n. 31-39) Of the daughrer of the ruler
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3.13 (a) Eurillo/Adrasto (m. I-23) Sír, of the fortress
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(b) Adrasto (m. 24-48) Lighrnings and rhu¡ders
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(bt) (¡n. 49-57) 1vrv2l v r v \¡b Bc)
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3.L4 (a) Arbante/Antigone (n. 1-2) Srop,'daughter
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(b) Antigone (m. 3-7) Yes, I r¡ish to dle (C vtv2A V T v Vb Bc)

G,

(ur) enttgone (m. 8-23) rf of my ídol.-. (c vtv2A v T v \¡b Bc)
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B

(c) Ar.bante (rn. 29-82) It is futile tci abandon llope

)is þ"r-

(d) Arbante/Antígona (m. 83-85) BuÈ who knows

(e) (m. SelU) = (b, bl) (2nd stanza)

(f) Arbante/Anttgona (n. LL2-L26) I{hat helpless leaf

(g) Antigona (n. LA7-L37) You wish me to live, I shall lÍve

3.15 (a) Polinite/Argia/Silena (m' 1-51) Beloved

t.
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i

t

I
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(
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c

(b) Argia (¡n. 52-68) As for your tears, I laugh at them

h^C 
^¿ -.do

(br) (rn. 69-79) (vrvzr v r v vb Bc)

v

V¡
yL

Iv
Tv

+Vc+3

I

I

vô

$c

c

ß-

T

Bc

c

3.16 (a) Pollnice/silena (rn. 1-14) .I.Ihy fs there so much harshness Ln my lffe?

vil-a.

(b) Silena (rn. 1S-37) To deceÍve the girls 1t VrV2a V T V Vb Bc)

I

I

I

iì

t

.$

T

(

,a¿H <

Lana
(o- l-r- +al

! C î,tt

-"rt

I
.l
1

3. f7 (a) Polinice (m. 1-8) What deceit

1eL+-:

Þ t*; f :ar.l', tô

f

|¿.ck¿ ht la. ,'..L

1^4an^a¡ le-
ùar t 

^ 
go.t^t'r.o

G,'o", -
a donna

o
DC

G-*cl, irJÂnrro
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c

$"

B"

(ar) pottnice (m. g-23) In a sea of grlef
adolio

(b) Polinice (m. 2t1-36 If to Ehis soul' sweet calm

sL .¡u:t';7t^a eic!sç- é.alra a

(br) (m. J7-43) (vrv2A v r v vb Bc)

g.1g (a) AnEigona (¡n. 1-62) they who do experience my sea (of grief)

(b) Arbante (rn. 63-69) I{ill you always be grieving, madam?

c

vr
Vl

Àv
T{

Vt

Bt

t,\

B.

B

C

B.

{ )'o3^')ro' 5; dojti.

a

¿

-rr-- I

T

lj

-a---

Io-,¡hryr o 1"7o,.þ..".t - itCU
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o- s4 S.'3 ^o -ra
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(c) Arbante (m. 70-83) GreaÈ torment and jealousy

Gr*^ fo.' -te.^.t-o e 3c'to' s¡-Â

B"

9

c

B"

v,
v'

B

B

V¡
k

þ1
(d) Antigona/Arbante (m. 84-96)

6

And perhaps at last Ín Thebes

hcõ\ e- v^aa le-

Ê fu al f;cl^r,,,n I eÞQ-,

Sweet hope

("r) (¡n. 159-168) (vrv2l v r v \¡b Bc)

3.19 (a) Arbante (n. 1-8) How biÈter and severe

(e) Antigone (¡n. 97-158)

C

Bc

r,^¿ - ñ,

(b) Arbente (¡n. 9-31) Ìþ is never happy

t-

*l-
a

)ru
...H-+/1 \,

.rla

tlo
J

A*o^tÞ aec-lc- ¿ S¿ -

b(

N, ". e Yn c\{ fo
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(bt) (m. 32-37) (vrvze v r v vb Bc)

Vt

vL

AV
ïv

Vr

Bc

L

u

B.

vl

Av
Tv

C

l--_

Bc + r"/c

3.20 (a) Eteocle (m. 1-10) I.IhaE unusual horror

tz- t

(at) Eteocle (n.11-26) Vanish fron ny heart

(^2) (n. 27-35) (vrv2l, v T v vb Bc)

¿-r + ¿

3.2f (a) Cleonte/Eteocle (rn' 1-42) Faithful executor

de -le

Vt
ß.

c

c

r\' .l I

5e s[an ' t-o d"l- 'r.;o C-o - r<-

ß. t-ú/ è

J¿-

1ll)c

E'- r. -c*{-'"- 
{-..
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?

ct
(b) Etcocle (m. 43-76) Swcer hearr (C ? AWV Vb Bc)

oGlce

3.22 (a) Cleonte/Eteocle (rn. 1-32) Reserve, High Monarch

¡4or.M

AV
-rv

c

Vl
Bc

ìr

c

Bc

(.t) Et"ocle (m. li-ttz) - rhar .rî yor, lose the kingdon -

AA

¡.23 (a) Adras to /Polinice/ergia/silena (rn. 1-13) (TrlTr2Bc)

f-l
-,.'L

Bc

(

í "l) A,l.o"to (m. f4-60) Since rhe champÍon is defeared..

þ
¡fXê

r

B

d

Rrse¿^ a,ltv 11.-

^Þtlr.å,8-.*--

*5n" 
þer.ck s';l

d

-t---

B"

G.

S e wr^iul-o Calrt
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.T

(L) Cleonte/oeifile (n. L-zL) 0f the Argive Èhrone

fo¡lio

3,25 (a) Tideo/Eteocle (n. 1-4) To your royal tears

Sr

A

T

B.

Bu

B.

taatê ,

(o') cleonte (¡n. 4-26) o take away my l1fe

,/,f-a

(a2) Ad'arrt' 6. 27-32) Of rhe Ë$ro ËJ¡rants

Je le ir^¡- l-i'z'.,- n.'- ê

(a3) A¿t"^tto- (m. 33-44) Iñ your or^¡n ruins

I nc-

(b) A¿rc¡l-¿ (n. 45-55) But Ëhe ti¡ne has come for l,fars to yield to Love.

)¿k

9

B

b

B

c*- r{ c

Alle Tu< '*-7 ie-

frjü. ¡^d ¿;

-?-

þ'. - þ "'à
l1/r'

B,

h q. i-r -"! <t rø.Ai cLt-
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3.26 (ulCfuna) (a) Antigona (m. 1-16) Stop, infidel, whaÈ are you doing? ,,

+¿

C

ßc

(

R"

B

¿
A

B.

(ar) lntigona (m. L7-2tì) ...thaÈ unhappy one, yes..\.

(b) Oeffffe (m. 24-37) How amazing

tanza

(c) entigone/Tideo (n. 38-52) Sweer adored husband

D¿,.. s @oa.-o(.¡-¡,7*-þr

(d) Arbante/Po1inice/Antigona/AdrasPe (¡n. 53-86) Happy cfrcunstãnce

f u^a l^{"1/at c.L.

Sr
|u*lt' i".þt;.e-

CL¿ SFro..¡¡ -

rì-\l
Dd?c¿

fe-U - <z a.ve-ni - nren.l-o

V

lr)

B.



(e) oeifile/Eteocle/Argia/Pollnice/Antigona/Tideo (¡n. 87-107)

785.

The sr"¡eets
of lqve

c
ct

Þrl. wra¡¿

$c

(f) Eteocle (m. f08-123) and mak+-*¡appy

C

B-

c¿¡-zÀ d'A-

Co^dQrc - Jó gio
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344 Eteocle e Polinice

LibretÉo: ETEOCLE/ r,l pOttNICE./ Drama per Musical Da Rappresentaisi

nel Tearro/a S.Salvarore, / L'Anno M DC. LXXV./ COTISSCRATO/ ALLE I.IOBILISSIME/

DAME/ DI VENETIA. / gmblem: Coronet/ In Venetia, M.DC.LXXV./

Appresso Francesco Nicoliní./ Cum Licenza detsuperioi, e Privilegio./

sources: Pn Vm 9423 (score)

tLa musica veramente incomparabile del Sig. Mestro Legrenzi, che a superato

in questa occorenza, con infinita sua lode, la comune aspettatione,

violando il proprio genio (avezzo a cose studiate, e sode) alla vaghezza,

ed alltamenÍÈa..'

Librettist:

Sources of libretto: I-Bc Vnm l'Jc

ETEOCLE/ E/ POLINICE/ dramal per le Feste/ delle Nozze Regali/

famosamente celebrate/ dall-rEccelentissimo SÍgnor/Marchese/ de Los

Yelez./ Vicere di Napoli, etc...f In Napoli, L6801 nella Regía Starnpa

di. Salvator Castaldo.

Sources of libretto: Bc

Sources of music: Nc B-Bc Pn !'Jc

ETEOCLE,I NI POLINICE/ DRAI"IA PER MUSICA./

Da rappresenrarsi./ l¡et Regio Teatro di Milano/ 1'Anno L684./ OnDICerO

E CONSECRATO/ AllrEccellenrissima Signora/ DONNA ANNA/CATARINA/ DELLA

ZERDA, E FOX/ .... In MILAN0/ Per Ambrogío Ramellati.

Sources of libreEto: I-Bc MOe

ETEOCLE/E POLINICE/ DRAMA PER MUSICA/ De raPpresentarsi in Modena nel/

Teatro Fontanellí. /Consecrato all' ALtezza Serenissira/ DI FRAI¡CESCO II. /

Duca di l.lodena., Reggio, &c./ (coat of arms)/ fn UOnOnA, M.DC.XC./ Per

gli Eredi Soliani SEamp.Duc./ Con Lic. dersup.

Thc rvorl< rvas performed by Gianettini on November 4, f690. [ìianeLtini



787.

may himself have been responsible for some of the arias'

Sources of lil¡retÈo: MOe

Sources of music: MOeMS.F.628-

Tl.re singers in the 1684 and 1690 productions are ín Bonta P.356.

Sources used: Nc Rari 32'6j5

Pn Vm.7B4 R.16.03 : MOe (1690) Ì'fS 'MUS 'F628

The catalogue is a conflation of Nc and Pn. Ì{Oe rePresênts a later

adaptation. Comments upon iE are relegated to p- 79Of Nc and Pn are

sufficiently closely related to complement each other. Generally, Pn

supplied additional information which is lackíng in Nc'

The following differences between Nc and Pn have been noted.

(1) Pn has Ritl after 1.6b

(2) Pn has a second sÈanza fot 2.I2b

(3) Pn has a black sernibreve (b) at 2'L5a

(4) Pn has'spelling differences.

(5) Pn has reciÈatÍve after 2.19g which is ¡rissíng from Nc

(6) Pn adds Rit3 after 3.9b.

(7)3.l5eisashorteneddacapoinPn,withasecondsÈanza.

(8) Pn has Rit: 3.159.

(9) 3.16b; the second sÈanza ís not in Pn'

(10) Black notation is used in 3.2Oal Bc' in Pn'

(11) A different Passage is substituted for 3'21b in Pn'

(L2\ 3.2 3
"l

lacks the recitative at 3.2¡(al)'

These two.scores are very similar, but may relate to different productíons'

Pn is not directly relaÈed to Nc, i.e. it was certainly noE copied from it'

The changes could have been made for a later producEion than the original

one of L675, buE they are slight enough to have appeared in the course of the

first run. Pn is not. related to Mo as suggested in NG Bonta'



.fil"[-l: t']tcoclc (t;r),

t'oli¡ricc (Cl),

tþifile (cr),

14:

18:

222

Act II: 1:

7IJö.

irl¡¡r¡¡tc ( t"r) . ,ìrrtigrrnc ((::) .

,\r¡i:ri ((:l) . Si lcu¡r ((;') ,

Âct I I:Time SrgnaÈurcs: Âct I: C,.l c

AcÈ II I :

TonaliEy: Âct I l: (Sinf. )

5: d G C ;

10: C F a

(jlcrr¡rt:c ((1").

,\dr¡rsttr (t"").

Tidco (Cr)

36
2 8;

2I^3Glv28¡

!^G3ql,u2 I

GC;

.Fe;
d.Bb ;

Ca;

C; C e; 2

6.ada;

t9:

c

a F;

CG

gF; 4z

: bGeAb

Bb Eb

. o.,!.

13:

dgd;

DC;

GdBb;

7

3: dg; 4z EbBb;

8: CFd;9: GEbd

11: F d C L2z FebG; 13: eD

15: rdgËu; 16: Bbg;17: cAbFBbda

19: bD;2Oz D; 202 Ca; ZLz Fd;

23: gd;242 BbFda.

6: ae; ! Gde; 8

14:

18:

ad;. $:
gdeC;

CFg; 19

bC;222

Abf:252

CdFBb

Bb/

Act III: (Sinf) a ;

Bbc; L2¿ GBb;

15: aDG;16: CeCi'll3 G

c âib BbFcEba;'20:

10

2L

25

d

!
12-.

6d¿

9

z Fd 3:

1: aF; 2:

EbBbgBbF;

ai 11: C;

232 g Eb/c ;

CD;

242 C c i

14: d G d a l5

D I 
- 

10:

18: GCaFg;

22: Cd; ?3,

26: CGaCa.

;.f: CFdi 4. BbFg

CGe 8: CG;

FD;

FEbBb

13:

Fg;16_:

Ebc; ?0,

?42 C; 25

ga;

Ebg;

fEb

17:

2L: Bb g

aeCF:

0bservaÈions:

(f) In llc the viola parts are marked uioletta and the Vb parÈ

uiola.

(2) Di u¿ndctta (f.4b) has Èhe appearance of an oscinaÈo bass, buÈ

i c dcvelo¡res Ircely.
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(3) Nc makcs rlo mention of lru¡nPe ts :rt f i(a) ' Pl¡ tlocs '

(4) ¿\È !.2!rl-, thc first note of C is J itt Nc, c írr P¡r'-

(5) 
^t 

1.9 the key signature is in ln not l'lc'

DÍstinctions such as the above ¡nake it clear Èhat tltough the

contents of Nc and Pn are very similar, thc differences in

¿"tàif discount the idea of a Cirect relationship beÈween the

tr.ro sources. Pn of Èen an¡ends Nc'

(6) Laseiarmi stav' 1-10(b,bl) is a da capo aria in rv¡ich E¡e

rniddle secÈion marked r2a. strofa' in Nc is in tripleEs - an

unusual association of different rhythmic sÈyles, as envisaged by

BononcÍni

(7)Atz.5(e)Pnplacestheritornelloafter'notbefore,the

aria.

(g) gut of nine arias, h L seven begÍn wiÈh the same rhythml-c

flgure 
Í.t 

n J-fl ) one has the sarne figure wlth equal guavers '

and the other beglns wlth a semininf¡¡"

(9) For the Fvedài nanti 2.6(at) clef problen see p'

and Comnentary on 343: .Obsen¡atíons (9)'

(10) In 2.8(f), n.74, the lasc quavers Ln the violins are

c sharp and a sharP in Pn.

(11) 3.f5(3) shows a shortened da capo in Pn, not â second

stanza.

(12) There is a ¡nisnumbering in the Venetian libretto of 1675

which brings about Èhe omission of 3.9. The caÈalogue numbering

follows Nc.

(I3) The producËion of 1675 nas so.successful ÈltaC tìre libreEEo
I

lrenc ÍnËo three editions in the same year'

(14) t¡orsthorne (p.a8) comments on the <touble-srage require<l in this

opera and illustrates this from the fronEispiecc of the 1675

librcrto.

'Due Legrenzi RicuperaCi' (^cCa itrrsicologica VoL. :il.VI , L974 '
J¡¡1i-Dezerìbcr) p. 219.

C.Satori:
Fasi. Ir.

I
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Ttre chanees in MOe

Much of the opera has been re-wrltten, wlth old scenes cut and ner¿ scenes

added. Some old arlas are retained with ner¡ music. Tt¡e following changes

are noted:-

(I) 1.lb. New setting of Aeeendetími.

(2) 1.3c New aria: Gia son-

(3) 1.4b New aria: Di saette.

(4) 1.5c New aria= Da me rlan partit'.

(5) 1'.6b New aria: La Forttma-

(6) An extra scene for silena and Lenone after 1.7 with arias.

(7) 1.7c New souble aria: AL fulgor di btøtdi'

(g) Most of 1.8 ts cur. A short reclt. precedes Lungi da te.

(9) l.9b (Rit3) is re-written.

(10) 1.11 is a new scene for Deiffle r¡lth arlas, lncluding rarla con

(11)

(12)

(13)

(14)

(15)

(16)

(17)

(18)

trombar z Motete.

scenes lose thefr alignnent at Pn 1.12 r¡hlch becomes Moe 1.13 &c.

1.16b. New setting of Míei sPinti.

1.18 1s a new scene for Antigone with arias'

1.18b llew ariáz Støt Le gioe

1.21b New aria: A ttoi spiriti'guerz'ieri

L.22b New aria: Mi torme nel eore

L.23c New music to fuuødn sia

1.23d l.Iew arÍa Pensieri men fieri (now a'25)'

(18) ìIew sinfonia to Act 3

(19) 3.1 cut

(20) 3.3b New aria: NeL mio Petto

(2r) 3.4/5 cut

(22) 3.5 = Pn 3.6



(23)

(24)

(2s)

(26)

(27'

(28)

(2e)

( 30)

( lr¡
(zz¡

1r)
(34)

( 3s¡

(30¡

(37)

79r.

3.6 l{ew scene for Tideo with arias'

3.7e New aria:

3.9b New aria: Vuo sequir beLlona

3.L0lLz Partly nissing

3.13b New aria: Nwni Penche

3.14 New aria: Si' si, che La morte

3.15b New aria: Piangi

3.16 New uraEerial wiÈh aria

3.17b New ariaz Se non fosse La geLosia

3.18c New ariaz De La sorte

3.18e Ne¡¡ aria: Pen quai nai

3.19b New ariaz Agitato

3.20 cut or replaeed by recit' marked rscena ixr ?

3.21 1s Pn 3.20 New setting of DoLce eor

3.23a New arla wÍth trurupet and strlngs in c (un .Ion píu alto):

vittoria. Legrenzí had long been usfng trumpets fn D. Perhaps this

arla suggests that this was the instrument eventually used in thls

ProductÍon.

(38) Pn 3.24 cut

(39) Legrenzirs ending remains'

ThenewoPera'whichísvirtuallywhatitis,"t".'ryshowsatrend

towards techniques not cultivated by LegrenzL, particularly in Èhe vlrtu-

osity of the vocal parts and the use of the violoncello and theorbo as

obbligato instruments.
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345 LA DIVISIONE DEL }ÍONDO

.SINFONIA
(a) (rn. f-20) (vrv2nwv vb Bc)

(b) (n. 21-35) (v¡v2Awv vb Bc)

(c) (¡n. 36-41) 1v¡v2ettv vv Bc)
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¡ ATTO PRII'IO

I .l (a) Gi.ovc (m. f -f 2) To clcar rhc at r

f E¡-

(b) (¡n. r3-22) ¡vtv2nvrv vb Bc)

6r) crove (ur. 23-45) 
i:rï:r::t 

severe s.nser burn any more Ín

(c) Giovc (m. 46-61) Already to puÈ the Titans to scorn, appears
in the sky

c

B.

¡

vt

.Av
TV

vb
B('

c

Þ

(.,l) (r::. (,1-lì ) l.ir,,. = (i,)

?r" c{1"r ¿t

A)ffi
I
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rf-T? ;= | tffi
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'1.

T

c

c

þ.

B.

c

Dc

(e) Nettuno/Pluto (s¡. 72-84) Transfixed routed (t n ¡c)

lì'l

$a-

(f) Giove (m. 85-95) 0f conquered Sarurn

l-n"v-o

L.2 (a) Guinone (n. 1-18) To whom, Jove, great 1trunderer

(b) Giove (n. 18-22) lJhat peril amng us?

tro I

(b r) Nettunoy'Plutone (n. 23-24) Venus in lleaven? (T B Bc)

V¿..¿*-;" (nt?

B

B

c

T

B

B.
J

I

Ðe|ta,tt--Þ Sa-
J

A cl.L ?^^j 1
rqai 0 à@.1 - tG

Q*J þe-.;3l,io +;

$<",.r< ; C4:
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¿l

r

B.

(b2) G irrnone (m. 25-Zg) of the hated consorr

sc#(

(U3) ciunone (m. 30-33) DÍscord in love

(bq) Giove (rn. 34-39) Banish from the spheres

- sr.{L lq. l¿ Sf.*

High Mover (T B Bc)

c

ü
T

(bs) t¡ettuno/Plutone (¡n. 40-41)

Bc'

T
ß

B¿

Bc

c

c

B

(Ð--7
x t

At- l'" ntoþor/

¡

i.
i

i

t

t
ri

i'

fl'
li
t

I

.rf
lr
I
I
t

(bG) cÍove (n. 42-47) Be silent

Tar-e- \/r-V¿

(b7) Gi..none/Nettuno (m. 48-54) I love rny idol

'r

Þ\"rô

Åt{lu a*t ,o''J^à; A-
-f,

a

++--f'?--a-tr ç z

c

o-

P<'¿t L- 'b -1"

\:> .
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C

B.

1.3 (a) Cirnone (m. l-l8) 0h my dear spouse

a.h

(b) Giove (m. f9-6B) * da capo (¡n. 69-93) Beauty, do not weep
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(b) Cintia (m. 24-34, PIuÈo beloved, where are you?
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(bl) Cintia (m. 35-39) Laugh, beloved god
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(b2) (¡n. 40-41) = (n. 24-25)

(u3) apollo (n. 42-57)
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(r¡) Iþr"urfo (m. 27-33)
1.6 (a) Mercurfo (n. L-2G) Luminous Lord that between R{ro breasts
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(b) Apollo (¡n. 34-39) Of rhe lascivious speaker
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L.7 (a) lbrcurÍo (m. l-7) How ill_inforned
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(b) Mercurio (m. 8-60) He who does not love has no heart (c vlv2evTV Vb Bc)
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1.8 (a) Marte (m. l-21) Come, Venus
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1.9 (a) ntnor (n- r-.8) cruer decrec, ruthrcss sevcrity
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(c) Amor (n. 67-72) Among mortals
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(cl) Amor (¡n. 73-81) Ttrey do not lack places of refuge
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(c2) Amor (m. 82-88)
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That I cease
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l.lr (a) Ncttuno,/l'lutone (m. l-4) They are Èhe gods of Èhe stars
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(rl) Giove (m. 5-39) FaÈher, I embraèe you
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(å2) Saturno (¡n. 40-46) Give me your hand
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(b) Saturno (n. 47-68) Dear sons
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(al) Ciunone (m. 6-38) Jealousy flies with me

c

B.

bc-

Þ.

vL

fiv
Tv

(b) Giove (m. 39-54)
(bl)'cíunon(m. 55-62) Ah if Venus in Heaven
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(b2) Ciunone (m. 63-67) But then if iÈ does noe maÈter to you
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(c) GÍove (rn. 68-87) Cruelty, adorable beauty
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l.r¡ i

Talk no more of being fn lpve

Se¡ A - tø,^-l"
(J

^,b^ 
Fù dir d'q -

(bt) (¡n. 42-48) (vrv2evrv vb Bc)
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(b) Apollo (m. 3l-48) you can tempt me, you can beg me
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(c) Venere (n. 49- ) ¡tin¿ mole of love
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lacuna to 1.14d

(d) Apollo (n. 1a-10a)
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(dl) Venere (¡n. 1t-17a) Perhaps such cruelty
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1.15 (a) Marte (m. 1-29) l.lhat do I hear, alas.
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("1) Itarte (n. 30-36) Deceptions of beauty
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1.I7-(a) Nettuno (m. 1-14) Of rhe hor desfres

Scorn who loves ¡e
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(a2) Nettuno (¡n. 22-35) Do not take the Joy fron re
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1.18 (a) Saturno (n. 1-27) Unworrhy ones, and what
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(br) (m. 58-69)
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(al) Nettuno (rn. 20-35) Friends who wish to love
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(b) Cincia (m. 29-46) I find pity in being a lover
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2.L (a) GÍunone (¡n. l-fO) O grear god of day
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(al) Giunone (n. f3-f9) Burn far fron the sun

Sol

(a2) Glunone (¡¡. 20-33) Ah, I know well thaÈ Venus
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(ar) Guinone (¡n. 24-37) Tornented by lovè
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(br) (m. 6o-69) (vtv2Av tv vb Bc)
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2.2 (a) Cintia/Apollo (m. f-15) Leave me alone
You resist Ín vain
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(ar) apollo (rn. L6-32) GÍve suffering rest
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(c) Apotlo/Ncttuno (m.63-68) FIy from fate
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(d) Apolto (m. 69-98) Joy rises Ín your bosom
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You are handsome and Polite

2.5 (a) Plutone (m. 1-13) To walk on this planet

ea.{

(.t) Cíntla (m. 14-20) Give me to the handsome one I adore

(a2) Nettuno (rn; 2L-37) Yteld to me who warns.to you
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) Cintia (¡n. 38-56) Perhaps one day you wfll beg rne

I shall be blind to your pleas
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(c) Nettuno (m. 65-76, Now aÈ last you are going

2.6 (a) (m. 1-8) lvrv2ev TV vb Bc)
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Clntia (rn. 9-61) Desire spre than one lover
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2.7 (a) ttarte (r¡. l-r0) Ho! r¡ho at,te¡npts rape fn Heaven?
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(b) Venere (m. ff-t8) I'fars, do not leave ¡¡e
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(c) Venere (rn. 19-42)

(cr) (n. 43-47) ( - Bc)

(d) Saturno (¡n. 48-59) .l{trat events do I see!
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(f) NeÈtuno (m. 65-75) Arrn yoursclf, crucl thoughts (f Vlv2^V TV Vb ic)

f-. -.¡.

(ft) (m. 76-gL) Rob yourself of every pity

(f2) tlettuno (m. 9I Shake ferocious anger
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(f3) Plutonc (nr. 92-f19) = (m. 65-75) in C major
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2.8 (a) Giove (n. l-5f) In thc frozcn room

¡ fa,¡.¿ <

(b) Saturno (m. 52-57) Tou believe then, that noÈ unstable

C*d- f.... cL. ^,t^ ^ì - sl-¡'Ëi:le

(bl) saturno (m. 58-79) In his Heaven
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G2) (¡r. SO-87) = (b)

(b3) (¡¡. 88-95) lvrv2Av TV !b Bc)
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2-9 (a) Giove (m. f-12) Arrn yourself
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c

(b) GÍove (m. 13-21) Of the licenÈÍous godess

)ì.r c.

(c) (m. 22-33) = (a)

(d) Giove (m. 34-47) In rhe grearer 1and

N¿ la, Yi4aSltor Têr -r<.'na
c

B

Vr

v'

c

3.

(e) (n. 48-59) = (a)

(f) Giove (n. 60-94) Love fs the cause of every Í11

(fr) (m. 95-to6) (vrv2ev rv vB Bc)
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2.10 (a) (m. I-5) lvrv2Âv TV vb Bc)

(.1) Guinone (¡n. 6-19) r remain in doubr (c vrv2Av TV vb Bc)

(a2) cutnone (m. 20-34) A rhough t tells Yes (c vrv2av rv \¡b'Bc)me.
Vrs

(b) ìbrcurio (rn. 35-55) Mrar of dívÍne light rhe shining ray
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2.11 (a) Marre (m. f-f6) SÈop
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I desire a respiÈe from mY grÍef

IÈ ís possible my heart

(bt) (ur. 49-57) (vrv2Av rv \b Bc)

2.L2 (a) Marte (rn. 1-16) And ¡¡ho PerhaPS Èo Jove

(al) Marte (m. 17-21) Whatever Juno desíres

("t) Guinone (m. f7-28)

c
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(b) Giunone (m. 29-48)

c

&.

c

&

\7r

B"

A

b(

A

Jt q,

(b) Marte (m. 22-4I) To ny heart whÍch of love
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(c) ltarrb 6.42-47) Thar you do nor love - oh, noÈ this!
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2.13 (a) Venere (m. 1-19) Fortunate Venus

þ,i3ne

(b) Venere (m. 20-44) Pardon, ny heart

wttO

(br) (¡n. 45-49) (vtv2ev rv vb Bc)
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(c) Marte (m. 50-52) You turn rny kingdom
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2.L4 (a) l{arte (¡n. f-6) Ah that too deceftful

A
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(b) Marte (rn. 7-5L

{
br) 6. 52-62) (vtv2ev rv vb Bc)
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2.15 (a) Amor (rn. 63-102) Victory!

v1Àv; +v-

(b) Anor/Cintia (m. 103-127) See, Cynthia
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(c¡) cinttã (m. r3t-152) (c vlv2ev rv Ì¡b Bc) This hearr which is faral
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2.L6 (a) Apollo (n. l-3) And how ¡nany sorrorrs
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(at) epollo) (n. 4-10) tttrere rhe Joys are (a2) ctntta (n. 11-34)

So vr
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(b) Apollo (¡n. 35-48) Ttris heart is no longer rnfne

(c) Apollo (rn. 49-56) you nay say what you wlll
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(d) (n. 57-67) = (b)

(dr) (n. 68-77) lvrv2Av rv vb Bc)
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2.L7 (a) Apollo (m. 1-9) Following in the tracks of Pluto
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(b) (¡n. 10-16) (Bc)
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(bl) epollo (n. 17-80) Ir fs foollsh ro.fall fn love wlrh rhem
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2.18 (a) Venere .(rn' f-29) So theY are beloved
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(b) Venere (¡n. 30-50) How much for Mars
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(c) (m. 51-59) 1vrv2a,v rv \Ib Bc)
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(cl) venere (n. 60-90) Sleep' my eyes
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2.19 (a) Giove (m. 1-19) Behold the irnpure'goddess
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(ar) venere i¡n. 20-27) Handsone and well loved god

J¿'t¡

(r2) Guinone (n. 28-29)

16 *
I do not wish to be discovered

("3) Venere (ur. 30-33) Too late (a¡) ciove (n. 34-70 I am chaÍned

5o^ 4a'/z

(b) (n. 71-91) If Cupid 1s Just (c vrv2¡'v TV Vb Bc)
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(br) (m. 92-96)1vrv2tv rv vb Bc)
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I.2O (a) GÍove (m. 1-11) Jove, what are you thÍnking?

(al) ciove (m. 12-17) Bur rhe ardour is kindttng
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(b) Giove (m. 18-35)
(m.36-43)
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. (br) (m. 44-50) (vtv2^tv rv vb Bc)
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2.2L (a) A¡nor (m. 1-13) Carried off to the spheres
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) Anor/Marte (m. L4-26) He shall see Juno
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(a2) Mercurlo (m. 27-29) A baÈtle field

fa¿llc.

(b) Marte (m. 30-43) A thought of cruel vengeance

l¿ftq

Gr) (n. 43-47) lvrv2Av TV t¡b Bc)

J

2.22 (a) Saturno (m. l-15), llhere, rash ones.
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2.23 (a) Giove (rn. 1-20) Hey, audacious brothers
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(b) Nettuno/saÈurno (m. 2:-7L) Among rnving waters (ls vlv2ev TV vb Bc)
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2.24 (a) Mercurio (m. 1-14) Every breast, every heart,

cùre-

(al) saturno (n. 15-20) A Jove alone

5ol

(b) saturno (¡n. 21-38) Let be then the cruel lnLqultous fate

(br) (rn. 39-45) (vrv2ev rv vb Bc)
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(c) Mercurio (n. a6-70) = (b) Although yours uay be a vagabond exfstence

2.25 (a) Mercurio (n. 1-2) Yer carry desriny

?o,Fì Þ,-t i¡ ¡-t'"

(at) Mercurio (rn. 3-14) Peace is enough for me

(b)'lþrcurlo (n. 15-39) Intüäanen arfse no Dre
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3.1 (a) Venere (n. 1-7) Alas, he took away to the spheres

a rÂ^ lol¿c o Io s¡*

(b) Venere (m. 8-83) Eyes, you are able to weep

(c) Venere (n. 84-90) But, risen from the wave

3.2 (a) Apollo (n. 1-7) (vrv2ev TV \lb Bc)
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(at) apotlo (m. 8-3f) Lovely shores, I return to you (C VIV2AV TV Vb Bc)
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(b) Venere (m. 32-54) , (bl) Venere (rn. 55-67)
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(c) Venere (m. 68-95) Prerty eyes
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("r) (n. 95-103) (vrv2Av rv t¡b Bc)
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(ar) I'tarte (m. Lg-25) I disdain the rocks
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i¿?¡ venere (m. 26-38) Of the scaly race

- h4OS ó

(al) I'tarte (¡n. 39-51) I arrive in harbour

3.4 (a) Nettuno (m. L-23) You waves r¡hích ever roarÍng
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(b) Nettuno (¡r. 24-55) Bur what of Venus
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(c) Venere/Marte (n. 56-97) The tornent is sweet (CABc)
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(.r) (m. 98-to7) (vrv2nv rv vb Bc)

3.5 (a) Nettuno (m. f- 7) Of the unstable kingdom
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(âr) t¡ettuno (m. 8-24) He who seeks not calm

3.6 (a) Giove (m. 1i-16) Peace, o C'od of the Sea
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(b) Nettuno/Giove (m. 17-19) In rny breast, O Tlrunderér

øo"le

(ur) t¡ettuno (n. 20-24) Pernit that in the bosom of the r¡ave

f as..o cll h g r<.nbo airl' oadQ

(u2) ctove (¡n. 25-6ô lJho awakens fn your bosom

}{n

(c) Nettuno (n. 6f-80) Be still
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(ct) (r. ao-gs) (vrv2ev rv lfb Bc)
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3.7 (a) Gir¡none (m. 1-46) My heart, you prophesied

34- 30

(b) Gfove (m. 47-69) Dfsdalnful lfttle lfps
Dfsdainful eyes

3.8 (a) Giunonê (m.' flS) Jove flies from ¡¡¡e
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(bt) (¡n. 34-38)
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(d) C .none (m. 46-66) ReJotce

3.9 (a) Gìqnone (m. f-9) Here Ín Èhe wavy sea

843.

(e) Gulnone (m. 67-72)

Ifhat delays You

(b) Girrnone (m. 6-f9) I do noÈ believe you, god of love

' (m. 20-33) You are lying, archer god
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(c) Gir¡none (m. 39-60) But yet wandering mlnÍsters
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(b) G.urorìc (m. f0-22) Rcrurn to my arns

A '^ä

(br) (rn. 22-3L) (vrv2Av Tv \Ib Bc)
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3.10 (a) (¡¡. 1-5 (vrv2¡v 11¡ vb Bc)

(.t) Cinria (m. 5-25) Blind abysses, eternal horrors
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(b) clntia (m. 26-33 ) But fn the gasplng step
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3.11 (a) Amor (¡n. f-f6) All the circling orb
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(b) A¡nor (¡u. 17-46) Cuptd have plty
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(c) Ar¡or (n. 47-57) I wish to comforÈ you
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3.12 (a) (m. 1-6) (vrv?ev TV vb Bc)
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(ar) ftutone (m. 7-57) Bllnd love, most proud god

(b) Plutone (n. 58-71)
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(ur) Plutone (n. 72-76)

Cynthla, I an the sole troPhy
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8ut who the archer
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(U2) emr (n. 70-84) A portentor¡s shor
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(b3) (ur. 85-89) = (b )

(b") Cintia (m. 90-91) then the gloom of the soul
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(Us) ptutone (m. 92-118) If the winged god
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3.I3 (a) Saturno (m. 1-35) lJhat do I see?

(b) Plutone (¡n. 36-61) Ilope and suffering
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(c) CinEia (rn. 62-9L) EyeF, cheer up

c

(.r) (m. 91-97) (vrv2Av rv vb Bc)
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3.I4 (a) Venere (n. f-7) Lovely silver throne
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("r) t't".t" (r. 8-21)

(a2) Venere (m. 22-3L) 0 welcome constancy
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(b) Ìfarte (ur. 32:75) IJhar more do you desfre, loving heart?
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3.f5 (a) Venere lrn. 1-6) Thus ín spire of Juno
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(b) Venere (m. 7-34)

(d) Apollo (n. 43-51) Such vutgariry rhen
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(e:) Apotlo (m.7L-7g) Vows are liars
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(f) Nettuno (m. 95-lO1) No more of Venus
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(br) npollo.(m. 22-39) Every woman who Ís prerry
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(c) Plutone (m. 40-44) Above the shining of the planets
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(b2) Amor (¡n. 46-50) He whom Cupid helps
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(b3) DiscordÍa (rn. 51-66) She who languishes because of ne
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(b") Giove (m. 66-70) He who is an enemy of lleaven
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3.19 scena ultinre (a) saÈurno (m. r-7) r can explain it, sir.
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(aG) lbrcurio (m. 76-89) Go away
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(bt) Venore (m. f33-f70) Sweel peace
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345 La Divisione del llondo

LibretEo: L^ DIVISIoNE/ DEL I'ÍONDE/ Drama per Musica/ Nel Famoso

TeaEro Vendramínal ¿i S.Salvatore, /DI GIULIO CESARE CORRÂDI/ L'^Anno

M.DC.LXXV/ CONS^CRATO/ À11'Ileroica Immorral Grandezza/ lrlla GENEROSA /

NOBILITA/ VENETA./ TN VSNSTIA, M.DC.LXXC./FrancescO NiCOliNi.

Librettisr: Giulio Cesare Corradi

Sources of Libretto: I-Bc l'IOe Vnm l^lc

Source of music:Pn Tn(.arias)

Clefs:

Sources used: Vnm I10e (CZ¡

Res 641 R.16032

Giove (ct), .llettuno (Cq) Pluto (Fq) Saturno (Fq)

Giunone (Cl) Venere (cl), Apollo (Cl), Marte (C3),

Cintia (Cl) Amore (Cl) Mercurio (Cl) Discordia (Cl)

Tirne signatures: Actl: c8,?3 act2: ciå! ¡ct3: c1,?8

Tonality: Act 1 (Sfnf .) G e/G: 1: Gle C a F/G 2z e A/e Cla 3: F/G

4:Eb/BbF 5:da; 6:elGe 7z C: GDeG; 8: D/Ge

9: claFclE 10: cfleEb/cgEb/F: 11:daF l2zcafea:

L3z dlg d; 14: Bb F Bb/d d:' L5= gla e: 16: d/b D: L7z G/C

18: C g 19: clF cz 2Oz t cle c Ab: z]-z AblF d 22: a e

23: Cae

Act 2 (Sinf.) C 1: Cla e 2z ald 3z ald d 4: CIF

5:dBbg 6: cG/d 7:cdlceDFC 8:GlFc 9:gFd

l0: a e/b 11: G/C G L2:- elG e I3z Cla e L4/L5t C a F/d Bb

lþ, ela g Ll_t d 18: a/f sharp b !8-119: G/F d 20: Bb/d C

2 : g F 222 clG 232 Glb e 24: olC a .252 Fld

Agt3 (Sinf.) e:e/dbA 2:Dbl{'e 3:C/F 4:d/Ce

l0: c Ab C 11: c/Eb L2z b C/e L3z dle C a 14: d g

15: Eb/Bb F d b flat minorlg e AIG L6lL7: Gle a FlG

18: e clr Fle d 19: d Bb 20: F d' ale ela FIC G



Observations:

Líterature:

858.

(1) The score was Ín Èhe Gehring collecÈÍon unÈil 1880

(Iowenberg, op.eit. p.56) AÈ the front is the engiaved

name of Henry Hase with an emblem, and in ínk the name:

Joseph trrlarren.

(2) the first Sinfonia is in three sections, the second

appears Ín Opus 16 (l82)

(3) Part of 1.14 is missÍng fro¡n the score-

(4) The use of the chromatic chaconne bass aÈ 3.1b is rare

in Legrenzi.

(3) The use of B flat minor at 3.12 is very uncommon.

It is connected with the arrival of Pluto aÈtended by

a rchorust of Furies - a notable indicatíon of Legrenzits

affective use of key.

(4) fhe scene nurnberinþ follows the score rather Èhan the

Libretto at 3.10-3.11.

I.folff , p?. 93-94

346 ADOIìE IN CIPRO

Libretto: B-Bc l.íOe I-Bc l.Ic




