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Introduction & updates at melvinunger.com.
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NBA I/21; BC A130
14. S. after Trinity (BWV 25, 78, 17)
*Gal. 5:16–24 (Work of the flesh and fruit of the Spirit)
*Lk. 17:11–19 (Jesus heals ten lepers)
Librettist: Unknown. 
FP: 10 Sept. 1724 (St. Nicholas) from the Chorale Cycle/
Jahrgang II). Understood: 
1) Human nature & Spirit of God are
opposed (Gal. 5:17)
2) Human nature = leprosy (pronounced
clean by priest in OT) 
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1. aggressive leap motive contrasted with figure 2. 
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2. Descending chromatic tetrachord (lamento bass), used as a kind of ostinato in that it accompanies every chorale phrase. Other examples of the lament bass are found in BWV 12 (reused in B Minor Mass "Crucifixus" = Passion of Christ), BWV 4, etc. Here it depicts descent into cavern, descending chromatic            lines appear  in all voices.
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Chorale Cantata from Jahrgang II.
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Still viola

Melvin
Typewritten Text
Bass enters again, with "figura corta," which Schweitzer called a "joy motive."
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Instrumentation: 
Corno (doubling S in 78/1 & 78/7)
Flauto traverso
Oboe I, II
Vln I, II
Vla
Violino
SATB
Continuo, Organo
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Large Scale Structure is Arch Form: Ascending keys to keystone, then descending
                                                           IV. T. Aria (Gm)
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 III. T Recit. (Fm)-Cm    V. B. Recit. (E-flat-Fm)
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II. S&A (B-flat)                           VI. B. Aria (Cm)
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I. Chorale chorus (Gm-GM)                    VII. Chorus Chorale 
                                                                               (Gm-GM)
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Keystone movement is structurally most important in a chiastic form. Theme: Victory (healing) through the cross, which cancels ("crosses out") guilt.
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Chorale fantasia
Chaconne (triple dance form
with repeated harmonic
progression, often also
repeated bass);
instrumental 
ritornello 
(Italianate
concerto 
structure)
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A, T, B, "preempt" the chorale tune, employing the same ostinato-like material as the ritornello.
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Jones notes
the unusual
number of 
Bach's 
performance
markings in 
this cantata.
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78/1
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Chorale Vs. 1. ●Jesus’ Passion tore my soul from darkness (78/1).
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1.
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6.
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12.
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17.
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G minor
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Christoph Wolff writes in "Bach's Musical Universe," p/ 186, "The principal difference between an aria "alla maniera italiana" such as the famous "romanesca" aria (a melodic-harmonic formulation popular in Italy in the early Baroque) on the one hand, and the passacaglia or the French chaconne on the other, lies in the construction of their differing bass lines. The latter [passacaglia or chaconne] normally entails an ostinato bass pattern of four or sometimes eight measures.... By contrast, the aria"alla maniera italiana" consists of a longer ostinato bass divided into two sections, each of which is repeated. 
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Microsoft Account
Text Box
No basso continuo for  8 measures = incomprehensible realities.
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Vla

Microsoft Account
Typewritten Text
Stollen of bar form: Phrases 1 & 2, 3 & 4 joined.
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Chorale Text Phrase 1.
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Chorale doubled by flute and corno.
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Chorale meter changed from 4/4 to 3/4.
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Inverted chromatic fourth, treated imitatively
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21.
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27.
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Chorale Text Phrase 2.
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No basso continuo for essentially 8 measure = incomprehensible realities
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Vln II: Descending chromatic tetrachord
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33.
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44.
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49.
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53.
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Phrases 3 & 4 joined.
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Chorale Text Phrase 3.
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Chorale Text Phrase 4.

Microsoft Account
Typewritten Text
Figura corta motive.
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59.
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65.
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Motive of eighth-two sixteenths. Word painting for "forcefully torn out." Aggressive figura corta figure, perhaps signifying joy but also used elsewhere for the word "kreuzige."
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71.
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75.

Melvin
Typewritten Text
D  minor
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Abgesang of bar form: The 4 phrases are separated and each given a distinctive treatment, perhaps suggesting that these lines have special meaning in the context 
of the cantata as a whole. Each chorale phrase is introduced by imitative counterpoint based on the ritornello material. 
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Chorale Text Phrase 5.
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78.
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81.
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D minor
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Alfred Dürr notes that "kräftiglich herausgerissen" (forcibly torn out) is illustrated with rising imitative motives (e.g., oboes, m. 81ff.), marked rhythms, and modulatlon to F major." See Dürr Jones, "Cantatas," p. 527.
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Oboes
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Text painting: Vigorous bass voice leading for "forcibly torn out."
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85.
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90.
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F major
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C major

Melvin
Typewritten Text
G minor
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Chorale Text Phrase 6.
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Figura corta motive.
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93.
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96.
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G minor

Melvin
Typewritten Text
B-flat major
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B-flat major
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F major
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C major
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G minor
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Chorale Text Phrase 7.
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Figura corta motive in strings.
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Ob I: Figura corta motive.
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Ob II
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Vln I
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111.

Melvin
Typewritten Text
114.

Melvin
Typewritten Text
B-flat major
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Ob I & II
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Vln I
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Vln II & Vla.



J.S. Bach - Church Cantatas  BWV 78

12

Melvin
Typewritten Text
118.
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G minor
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C major
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F major
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Figura corta motive in Vln I, II.
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Figura corta motive.
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B-flat major
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G minor
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E-flat major
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Chorale Text Phrase 8.
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Figura corta motive
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Vla
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Continuo
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135.
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C minor
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G minor
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G major
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Typewritten Text
Jaunty tune, child-like scurrying, word-painting of "eilen" and "erfreulich." 
Text is madrigalian paraphrase of chorale stanza 2.
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Voices in canon, probably a picture of the Gospel 
lesson: one leper following another.
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No treble obbligato
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In the original performing parts, the violone obbligato’s music appears on the back of the corno da tirarsi (slide trumpet) part; it is probable that both instruments were played by the same person—an indication of how versatile the Stadtpfeifer (town instrumentalists) were in Bach’s day. 
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Violone plays quarter notes, marked staccato & pizz. Regarding differentiated cello and violone parts, see Wolff, "Bach's Universe," 149.
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78/2
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1.
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●Hastening to Jesus for healing with feeble steps (78/2).
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4.

Melvin
Typewritten Text
8.

Melvin
Typewritten Text
12.
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B-flat major
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F major
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B-flat major
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C7
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Da capo duet for 
soprano, alto, violone, 
and continuo. The 
continuo realization 
here (right hand) is 
editorial.
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Figura corta rhythm.
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Martin Petzoldt notes that "Meister zu helfen" (appearing, for example, in Is. 63:1) is a Christological title so there should be no comma after "Meister" while there should be a comma after "helfen." See "Bach Kommentar," vol. 11, p. 411. It is not clear, however, to what extent singers could portray this in how they inflect the line. 
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Text is in the first person plural, perhaps to represent the group of lepers in the Gospel and metaphorically, the group nature of the spiritual affliction.
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B-flat major
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B-flat major
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E-flat major
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E-flat major
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B-flat major
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C minor
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B-flat major
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44.
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47.

Melvin
Typewritten Text
B-flat major
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B-flat major 
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G minor
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Contrasting section.
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C minor
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Mm. 55–58: chromatic harmonies to depict sick and erring
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C minor
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C minor
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C minor
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B-flat major

Melvin
Typewritten Text
G minor

Melvin
Typewritten Text
G minor



J.S. Bach - Church Cantatas  BWV 78

21

Melvin
Typewritten Text
72.

Melvin
Typewritten Text
76.

Melvin
Typewritten Text
79.

Melvin
Typewritten Text
D minor
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D minor
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D minor
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B-flat major
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C major
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F major
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C major
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Clash between 
E-flat and E-natural
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F major
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F major
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Text painting: Rest in the middle of a word is like a skip of joy.
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Here the text alludes to several biblical passages requesting God 
to shine his faith on the petitioner (e.g., the Aaronic benediction in 
Num. 6:25–26).



J.S. Bach - Church Cantatas  BWV 78

23
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Typewritten Text
Based on chorale stanzas 3–5. Phrases 1, 2, 7, 8, 16, 17 are taken verbatim from the chorale. 
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Exceedingly anguished recitative. Complete pitch saturation in the voice part in the first 7 measures, and again in the next 7. The text of these 14 measures is a paraphrase of Romans Chapter 7 (actually quoting from verse 24 in m. 8). The number 14 may signify also the Alpha and the Omega (das A und das O = Christ). Diminished chords on all 12 pitches except F. In BWV 105/2, 48/2, and 78/3, Bach appears to use chromatic pitch saturation to represent complete depravity of human nature, alluding to Romans 7 (see also the chorale prelude "Durch Adams Fall"). In BWV 12/3 pitch saturation seems to indicate utter misery in tribulation. 
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Mm. 1-7
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Secco recit./arioso end
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Typewritten Text
2 phrases verbatim
from chorale: Like its 
counterpart in the 
symmetrical form of 
the cantata (movement 
5), this movement 
quotes from the chorale 
directly and ends in an
arioso.
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78/3.
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1.
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92.
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95.
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●Confession of sinful nature: it makes me transgress (78/3). The text changes to the first person singular,
emphasizing the individualized nature of response to Christ (in the Gospel lesson, only one healed leper returned to give thanks).
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F major
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(D minor)
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implies G minor
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implies E minor
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Rare opening dynamic 
marking of p. 
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Chromatic saturation
in the voice part in 
the first 7 mm., and
again in the next 7.
Frequent tritone leaps.
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Chorale text verbatim
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Text painting:
Large leap for
"straying far and wide."
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G#
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B
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C#

Melvin
Typewritten Text
E-flat
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B
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Mm. 8-14
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M. 15.
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Allusion to Romans Chapter 7.
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Chorale stanza verbatim for 2 phrases
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related to ideas of Epistle: Flesh vs. Spirit.
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"Wer wird mich erlösen" = Rom. 7:24.
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C minor
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Typewritten Text
Since the tonality of C in Bach often refers to Christ, perhaps the cadence on C here and at the end is an allusion to the question and answer at the 
end of Romans 7 ("Wretched man that I am! Who will deliver me...? Thanks be to God through Jesus Christ." See also text in m. 8 here.
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implies A minor
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implies A minor
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implies G minor
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implies A-flat major
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F minor
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Text painting: Large leap for recalcitrant volition. 
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Phrygian cadence for this question
implies D major.
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Text painting: Chromatic bass with 
tritone leap for innumerable sins ("I 
cannot count the number of times I fail").
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Arioso
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Text painting in voice: Chromaticism for anguish of guilt.
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Complete shift of mood. This is the keystone movement of the arch, the “turning point” in the cantata. Victory is now assured, and Bach underscores the fact with energetic vocal flourishes on the word “Streite”—a conspicuous instance of word-painting
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Last 2 phrases of text also verbatim from chorale
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Flute obbligato. Many of the cantatas in the last months of 1724 have expressive flute obbligatos that are technically demanding.

Melvin
Typewritten Text
78/4.
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C minor
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(Based on Chorale Vv. 6–7) ●Christ’s blood cancels guilt and makes us victorious (78/4).
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implies G minor
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B-flat minor
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implies E-flat minor
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E-flat 7 implies
A-flat major
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C7 implies F minor
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F minor
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C minor
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Cantatas with
demanding flute parts
include BWV 107, 94, 101, 113,
78, 99, 8, 130, 114, 96, 180,
115, 26. See Wolff,
"Bach's Universe," 140.
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Text painting: Throbbing eighths suggest the may represent the
the fear of the petitioner (see Martin Petzoldt, "Bach
Kommentar," vol. 1, p. 412).
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Trio texture:
Flute, Singer, Continuo
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Droplet figure
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Cross figure for
"durchstreicht."
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Allusion to Colossians 2:13–14:
"Christus hat...ausgetilgt die Handschrift, 
so wider uns war...."
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This type of aria is called a “Devisenarie” or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short  instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Levitical priest had to pronounce a leper clean.
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"Streite" word painting
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B-flat major
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F major
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B-flat major
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B-flat major
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C minor
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Contrasting Section characterized by florid parts for flute and tenor to depict the battle ("Streite").
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Fanfare-like figures for the battle.
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Beherzt = To become active and decisive despite danger.
Text painting: The singer's new courage is depicted with accents
that contradict the meter, while the tumult is transferred to the 
continuo.
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E-flat major
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E-flat major
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C minor
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G minor

Microsoft Account
Typewritten Text
Text painting: Melisma for battle.
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Flute and Singer in parallel 6ths and 3rds.
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Fanfare-like figures for the battle.
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Wordpainting: Stehet = to stand 
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Reminiscent of Vox Christe; halo of strings as in St. Matthew Passion
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E-flat to F minor
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Low notes for "Grab"
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78/5.
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(Based on Chorale Vss. 8–10) ●Christ’s passion led to blessing; I offer my heart (78/5).
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C minor
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G minor
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G minor
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Like its counterpart in the symmetrical architecture of the cantata (movement 3), this movement quotes from the chorale directly and ends in an arioso.
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Expressive
Leaps
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Mood change from comfort to 
fear at thought of judgment
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Word painting: trembling, shaking; compare Cantata 105 Gehe nicht ins Gericht
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F minor
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E-flat major
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E-flat major
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G minor
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E-flat major
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Arioso: Here chorale text is verbatim to end of the movement. Bach sneaks in notes from the end (Abgesang) of the hymn tune, hiding it in the vocal and instrumental parts. Sighing motives. Last 8 mm. of chorale tune hidden in A-flat/F minor. Alfred Dürr calls this "one of the most subjective and eloquent elaborations of a cantus firmus ever written for the human voice." See Dürr/Jones, p. 527.
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Paraphrase of stanza 11 of 12-stanza chorale.
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Both oboe and voice require some virtuosity. Form is almost like a concerto for oboe and vocal bass with tutti interjections by strings, as already in the ritornello (see Dürr/Jones, 528): 	Tutti	Solo	Tutti	Solo	Tutti
						  A	  B	  A	  B'	  C
						1 m.	2.5 m.	1 m. 	2.5 m. 	1 m. 
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(Based on Chorale Vs. 11) ●Christ calms our accusing conscience and gives hope (78/6).
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Vocal bass & continuo in unison (see also mm. 25–26). Martin Petzoldt suggests that these syllables (with accompanying tutti cadence) may be the basic musical impulse for the movement. See "Bach Kommentar," vol. 1, p. 414.
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Vocal bass & continuo
in unison.
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Text painting: Sustained note for "eternity."
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Chorale (Vs. 12) ●Prayer of faith in face of sin & death (78/7). Martin Petzoldt suggests that the hymn represents a catechismal response to ideas in the previous
										movements, e.g., to the B part of the previous aria: "When
										Christians believe in thee...." See "Bach Kommentar," 
										vol. 1, p. 414.
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