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TVS retreads look like new tyres.
But the meticulous care we take at 
every stage of the retreading process 
is not just to ensure good looks.
It is to ensure perfect road grip like 
a new tyre. They have a long, new 
life ahead of them.

Every tyre you give-to TVS is 
checked and rechecked for sand grains 
or minute impurities that could cause 
tread looseness. Highly skilled 
technicians work on the most modern 
retreading machines. Did you know

YOUCANTRUST
TVS

*  r v s
TVS make their own camelback 
to ensure durability?

No wonder TVS retreads give 
you more tyre miles per rupee than 
any other.
You can trust TVS — the largest 
retreaders in India
S U N D A R A M  IN D U S T R IE S  P R I V A T E  L I M I T E D
Bangalore - Coimbatore - Kalamassery- 
Madras - Pudukkottai - Salem - 
Secunderabad - Tirunelveli - Vijayawada.
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K9, South Extension P a r t i,  
New Delhi-49
First Floor, Second Main Guard 
Cross Road (Next to I.A.C. 
Booking Office), Bangalore-1 
No. 30/545, Mahatma 
Gandhi Road, Ernakulam, 
Cochin-16

INDIA CEMENTS LTD. |
Dhun Building, M ad ras-2
Over 25 years’ standing — 
ever expanding I

7, Chittaranjan Avenue, Calcutta-13 
•Kasturi Buildings’,
171-172, Jamshedji Tata Road, Bombay-20



for anything in 
M ETA L CONTAINERS

I f  ask

POYSHA INDUSTRIAL CO., LTD.
Bombay • Ghaziabad •  Cochin

Subsidiaries: Kaira Can Co. Ltd., Anand 
Colrige Limited, Bombay

CMPI-51-203
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Test BRU instant against ground coffee !

BRU—the richest, strongest instant coffee at a popular price.
fi ensons-2327/t



Faster.
_ Safer. 
Surer.

All our customers have welcomed the 
new point-to-point parcel service of 
Southern Roadways. Because it 
means still faster, safer service 
And it is being expanded to 
cover more points.
It is doubly welcome to traders 
who want to reduce investment 
in stocks—by faster, safer 
Southern Roadways service.
S o u th e rn  R o a d w a y s  a ch ieve 
th is  be ca u se
e they are the largest road transport 

company in the private sector.
e th'ey own all the lorries they operate
•  their fully trained personnel control 

every job at every point of service
e their every driver undergoes thorough, 

regular tests for good vision, eye-foot 
co-ordination and psycho-physical faculties.

•  they have maintenance and repair shops 
every 100 miles on service outesl

With a network of goods booking offices 
throughout South India, Southern Roadways 
enjoy the trust of the people.

YOU CAN TRUST
SOUTHERN 
ROADWAYS 
PRIVATE LTD.
(A  M em ber o f  the  TVS G roup  
o f Com panies)

MADURAI
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WHERE THERE’S A WHEEL-THERE’S
W

TVS-DUNLOP Wheels now in full range. 
Over 18,00,000 TVS-DUNLOP wheels are rolling on the road.
•  In moving materials and men
•  On developing sites
•  On the Military front
•  On rugged roads
•  In the fields
Everywhere there’s a strong, sturdy TVS-DUNLOP wheel.

A full range of reliable wheels. For Commercial vehicles, tractors, light-auiy trucks, cars, Jeeps, Defence vehicles, Vijayanta tanks and animal-drawn vehicles...
Whatever the vehicle, there’s a TVS DUNLOP wheel for it.

WHEELS INDIA LIMITED
The Largest Wheel Factory in India
Padi, Madras-50 toswttim*
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cz/l/ladia±
ORIGIN

1927 was a significant year in the history of the regeneration of the country. In the same year in which the Congress, in its momentous Madras Session, declared complete Independence as the goal of the national movement, seeds were also sown for the growth of those cultural forces which would sustain and render effective and meaningful the attainment of national freedom. The session of the Indian National Congress in December 1927 included an All-India Music Conference at the conclusion of which a resolution was passed urging the formation of a permanent institution to promote the cause of music. In pursuance of that resolution, the Music Academy, Madras, was founded by the Executive of the Reception Committee and formally inaugurated by Sir C. P. Rama&wami Iyer in the autumn of 1928. Ever since, the Academy has been ceaselessly endeavouring for the advancement of the science and art of music.
EXECUTIVE

Dr. U. Rama Rao was the founder-president of the Academy. Sri K. V. Krishnaswami Iyer, whose name was a guarantee for purity and efficiency in public work* succeeded him and continued to be the President. Under his drive, a band of selfless workers ceaselessly laboured and took the Academy from success to success. The work of the Academy is varied and in its activities, it has always aimed at soundness, stability and standard. Sangita Kalanidhi T L. Venkatarama Iyer was the third President. The present President is Sri T. S. Rajam.
TRUST BOARD

The Academy has a Trust Board to deal with the financial and other allied administrative matters, including the auditorium. SriG. Narasimhan is the convener of the Board.
CONFERENCES odt p m

The Academy places the work of organizing periodical conferences in the forefront of its programme. As a body devoted to the higher learning and practice of the art, it brings together all the leading artistes and persons learned in the Sastras and in the Sampradajas who constitute the Experts’ ' Committee of the Academy, and seeks to effect a reconciliation between the theory and practice without in the least repressing the natural develop-
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ment of an ever growing art. The measure of success that the Academy has already achieved has received appreciation all over India and in foreign countries. The Academy notes with satisfaction that its work is emulated by other organizations, which have begun to hold conferences on similar lines. Besides several questions relating to the science and art of music, these Conferences and Experts’ Committee discussions of the Academy in the last forty four sessions have covered practically the entire range of the Ragas. A Summary of the Raga Lakshanas as clarified at these discussions was issued on the occasion of the Silver Jubilee of the Academy.
PERFORMANCES

The performances arranged by the Academy on classical lines have exerted a chastening influence on public taste. A choice selection of the different styles, compositions and languages, a proper rendering of their sahitya as well as rangita, limitation of accompaniments in number and functions to their true character as auxiliaries, adoption of the tambura as the sole drone instrument, due regard for raga bhava and for gita, vadya and natva, and finally the publication of an educative programme with full details, are some of the features introduced in the concerts of the Academy. North Indian as well as South Indian Music, vocal and instrumental music, dance and Kalakshepam, all come within its purview- The programmes are drawn with attention to the avoidance of repetition of the same song during a concert season so that an incentive has been given to musicians to enlarge their repertoire and bring into vogue many a forgotten masterpiece- On the occasion of the Tyagaraja Centenary Celebration, this principle was so carefully followed that not only was a large number of less known and rare pieces of the Saint sung, but an idea was gained of the extent and nature of the Tyagaraja-repertoire of the musicians, young and old.
It should be specially noted that the Academy was the first institution to introduce in music programmes the rendering of classical Tamil comr positions in the prt-pallavi part of the concert-

HINDUSTANI MUSIC
The Academy has always followed the policy of promoting greate- mutual knowledge and appreciation between the two systems of Indian music, the Northern and the Southern- Though at considerable cost, the Academy regularly arranges for Hindustani vocal concerts and instrumental recitals during its Conference Series. It invites also North Indian musicologists to take part in \he Conference discussions. Recently the Academy began providing for recitals of North Indian dance also in the Conference programme. The Academy attaches special importance to this aspect of its work and is gratified at the fact that this line of their work, has
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been recognised by assisting this work. the Central Sangeet Natak Akademi, Delhi, which is

LECTURES AND DEMONSTRATIONS
Lectures are delivered by experts in theory on different topics of interest and intricacy and demonstrations are held to illumine the difficult aspects of practice New instruments and inventions are introduced‘tb the public. Opportunities are also afforded to composers to bring their new compositions to light. These aspects of the Conference have, of late, been receiving increasing attention

COMPARATIVE MUSIC
Year after year, the Academy's Conferences have been attended by well-known musicians, composers and musicologists from North India, European countries, Canada and the United States. Besides talks and demonstrations, actual performances of Western music have been arranged for, by the Academy. The Academy has developed among musicians and musicologists of East and West, a growing desire to come together and understand each other's music better. It is one of the aims of the Academy to organise under its auspices a department of Comparative Music*

ENCOURAGEMENT TO RISING TALENT
The Academy has been steadily pursuing its plan for recognizing and bringing to light new and undiscovered talent in the sphere of music. Many young musicians of promise have been introduced to the public. In the annual conferences, two series of performances are exclusively devoted to rising artists. The public are admitted free to these concerts. The start so obtained by them has been of benefit in their career and some of them have already established themselves as musicians of repute. The Academy is ever ready to help any deserving musician to gain publicity. There are also special prizes to encourage junior talent, two for vocal in the names of Sri T. V Subba Rao and K- R. Sundaram Iyer, two for violin in the names of Semmangudi Narayanaswami Iyer and Naum Lichtenberg and another for Mridangam in the name ofDr. H-Cowell. There is also a special award in the name of Veenai Shanmukhavadivu. mother of M. S- Subbulakshmi, to be given to a young Vina player.

BHARATA NATYA
Very early the Academy set its hand to the task of dispelling the cloud of prejudice that hung over the ancient art of Bharata Natya- By refining the performance and issuing an enlightening programme it brought the classic Indian dance within intelligent appreciation and thus rescued it from the danger of extinction- It now holds a place as an important branch
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of Sangita. It was largely due to those intimately connected with the executive and academic work of the Academy, that the art attained its present wide vogue all over the country. Under the patronage and in the premises of the Academy, Srimati T. Balasarasvati has been conducting a school for classical Bharata Natya.
SCHOLARSHIPS

With a view to encourage rising talent on the practical side, the Academy bad also been, for some time, awarding scholarships to deserving juniors in the arts of music and dance.
THE TEACHERS’ COLLEGE OF MUSIC

To achieve its avowed object of improving in all possible ways the theory and practice of Karnatic music, the Academy felt the necessity of establishing a College of Music. As it involved financial help, the Academy, at the beginning, contented itself with propagating this idea in colleges and institutions which had Government aid. Representations were made by the Academy to the Government and the Director of Public Instruction to introduce the subject of music in the Bachelor of Arts course in the Queen Mary’s College, Madras* and the attempts were succesful.
In 1931 the Academy thought that it should not any longer be satisfied with the introduction of music in the curricula of studies in the colleges run by the Government and wanted to take the initiative of running a Teachers’ College of Music to train teachers, who would maintain the purity and standard in the art, and teach theory and practice of Indian Music on sound and correct lines, thereby providing for the type of tuition to be given to the youth of our country. The Academy opened the Teachers’ College of Music and it had the unique fortune of having eminent Vidvans like Sangita Kalanidhi Tiger Varadachariar and Sangita Kalanidhi Gayaka- sikhamani Dr. L, Muthia Bhagavatar as its Principals Some of them had to take up appointments in the Universities of Madras, Annaraalai and Travancore- At present Sangita Kalanidhi Sri Mudikondan G. Venkatarama Iyer is the Principal and Professor of Vocal Music.
In 1937 the College was granted recognition by the Director of Public Instruction, Madras. Its course of studies and syllabus are framed in consultation with the Department of Education. Experts supervise the selection of candidates for admission. The final qualifying examination is held and certificates awarded to successful students by the Government Dr. Raja Sir Annamalai Ghettiar of Chettinad had created an endowment outofwaicb a prize in his name is awarded every year to the successful candidate, who secures the highest number of marks in the annual Govern-
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ment Examination. Scholarships have also been instituted in the college out of a fund collected on the occasion of the shashtyabdapurti of the President of the Academy, Sri K V. Krishnaswami Aiyar.
With a view to give training to the students of the Teachers’ College of Music in Pedagogy, a Model School is conducted and is being used as a practising school for the students of the College. Vidwan B. Krishnamurthi and Vidushi R. Vedavalli are in charge of the Model School. In recent years the Model School has been developed further. There are three sections viz. preparatory, lower and higher. Here the students are trained and prepared for the Government examinations in Music of both Lower Higher Grades.
From time to time for the benefit of the students, public lectures, demonstrations and music performances are also arranged for under the auspices of the Teachers’ College Students’ Association
It is a matter ol sincere gratification that the students who have passed out of the College have secured employment at teachers of music in various educational institutions in the Southern States.
Sri P. Ramachandrayya is in charge of the Theory and Pedagogy classes. The Academy has equipped the College with the necessary items of sound apparatus, sonometer etc- The syllabus and lectures on the physics of music were formulated and organised by the late Prof Vissa Appa Rao who was himself for some time taking these classes in the Academy's College
The thanks of the College and the Academy are due to the Ford Foundation, New Delhi, for a grant of Rs. 7500/-for library and teaching equipment for the College, which they gave recently.
An earnest endeavour is being made to expand the scope of the Teachers* College of Music. It is the desire of the Academy to open classes in instrumental music also. The Academy is ambitious of raising this College of Music into a Residential College. The programme cannot be achieved without the co-operation and support of the public and increased grant from the Government.
The following is an extract from an Inspection Report of the Government of Madras, of this institution :
“ This is the only institution of the kind for training pupils run by an Aided Management in the City. The instruction given is very effective and efficient. All the pupils under trianing seem to be endowed with the gift for music. ’* .rJgt

SPECIAL ADVANCED CLASS
Special classes for advanced students are organised from time to time for thfe purpose of teaching rare compositions, Pallavi singing etc. according
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to the availability of such students. The Principal Sangita Kalanidhi Sri Mudikondan Venkatarama Iyer conducted such classes for some years, Now Smt. T. Mukta is teaching Padas and Javalis under the Fellowship scheme of the Sangeet Natak Akademi to Kumari R. Vedavalli.
THE JOURNAL

Thanks to the sustained work of Dr. V. Raghavan, the Academy has been able to maintain and conduct a high class journal devoted to the advancement of the science and art of music. Forty volumes for the years 1933-69 have been issued. The only journal of its kind in all India, it has earned the appreciation of music savants all over the world and valuable use is being made of its original articles by writers and music teachers and students Its circulation now extends to foreign countries. Authoritative editions in notation of rare compositions form a regular feature of the journal.
The Oriental Literary Digest, Poona wrote about the Academy's Journal : “A Journal of all India character, solely devoted to music, has been a serious and longstanding desideratum. The Journal of the Music Academy, Madras will therefore be welcomed by all thoughtful lovers of Indian Music and culture with no small amount of gratification.’*
S. V. Bhattcharya, Benaras Hindu University said of the Jouanal: ‘‘4  glance at the Index for the ten years’ articles in your magazine reveals to me the interest in music taken by the South Indians. There is no such Journal in the North”
The Viswahharati Quarterly, Santiniketan, wrote : *‘The present issue of this Journal, like its predecessors, maintains a uniformly high level of musical research. The contributions exhibit variety and present music as a rich cultural pattern characteristic of the genius of our country. Those who are to study Indian music seriously, specially its Southern School, would be happy to discover that each article in thisjournal embodies some aspect of faithful research in the domain of music. The Journal should inspire the lowers and patrons of Hindustani music to start a similar magazine from the North."

PUBLICATIONS
The Academy has published valuable works on music and dance. Sangita Sudha (Sanskrit) of Govinda Dikshita, Abhinaya Sara Samputa (Tamil, Second Edition), and Abhinaya Navamta (Tamiljj Chaturdandi Prakasika of Venkatamakhin, Part I Sanskrit Text, and Part IT, Tamil Translation; Sangita Sara Sangrahamu (Teluguj, Sangita Saramrita (Sanskrit with English Introduction), Songs of P'allavi Doraiswami Iyer,
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Mysore Sadasiva Rao, Patnam Subrahmanya Iyer, Ramnad Srinivasa Iyengar and others and the Hastamuktavali ofSubhankara in the Journal have been published so far. The Sangita Samaya Sara of Parsvadeva (Sanskrit) has been taken up for a revised critical edition. An edition of Javalis has also been brought piit. The most important undertaking of the Academy is the preparation and publication, with the full help of Central Sangeet Natak Akademi, of the Tamil script edition of the Sangita Sampradaya Pradarsini. Among works recently published are the Raganidhi, a thesaurus of Ragas of the North and South, Mazhavai Chidambara Bharati’s Songs and Melattur Venkatarama Sastri’s Prahlada Charitra Kirtanas. A volume of songs of the Krishna Lila Tarangini, and of unpublished songs of Mysore Sadasiva Rao, have also been undertaken. A volume of Garbhapuri Kirtanas and another of the compositions of Pallavi Seshayyar were issued in the last two years. - £
SPECIAL RESEARCH PRJOECT

Recently the Govt, of India entrusted to the Academy a special research project in Indian music instruments aid 2d by the UNESCO, and the work of survey of instruments all over India by Vidvan S Krishnaswami under this project has just been completed. The Academy proposes to take up with the Govt- of India and UNESCO the publication of the material collected and the setting up of a gallery of the photographs of instruments surveyed.

The Academy is alive to the importance of celebrations in memory of great composers as valuable means to stimulate new interest in their compositions The Tyagaraja Bicentenary celebration in 1967 was a great success.
EXHIBITIONS

One of the special attractions of the 13th Conference of the Academy, held in 1939 in the University Senate House, was a Music Exhibition in which music instruments, music works in paper and palm-leaf manuscripts, songs preserved on copper plates, souvenirs connected with famous musicians etc., were displayed. A report of the Exhibition with a catalogue of the exhibits was also published. Recently an exhibition of Music Instruments from all over the w orld in photo and draw ing and also another of Kashmiri music were held. On the occasion of the celebration of the Bi-centenary of Tyagaraja, a special exhibition of manuscripts, publications 
2nd photographs relating to Tyagaraja was arranged

CELEBRATIONS
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COMPETITIONS .■ ;I n w * '!  ^
For the purpose of encouraging the study and practice of music on correct lines the Academy institutes periodical competitions on the terms prescribed by it and awards medals to those that stand first and second. These competitions are general as well as special. The response to competitions is most enthusiastic and the intended purpose is more than amply fulfilled. From the point of view of the general public they are very popular. Competitors come from the remotest parts of the country. The following are the competitions held every year :—
1. Vocal Music (Gentlemen) 2. Vocal Music (Ladies) 3 Violin 4. Veena 5. Modern Compositions 6. Tamil Songs 7 Svati Tirunal Compositions 8 Kshetrajna Padas 9. Purandaradas Padas 10. Pallavi Singing 11. Sanskrit Compositions 12. Divya Prabandham and Tevaram 13. Raga Singing.

ENCOURAGEMENT OF ORIGINAL COMPOSITIONS
The Academy holds Kriti Competitions to stimulate the production of original compositions, and provides opportunities during the Experts* Committee Meetings for special recitals of new compositions.

LIBRARY iT. ■

The Academy maintains a library which is being slowly enlarged by the acquisition of rare books and manuscripts. It is proposed to prepare correct copies of all important unpublished music manuscripts in the various libraries of the country and preserve them with a view to their future publication. The recent Ford Foundation grant has helped in the enrichment of the Library and in the taperecording of the proceedings of the Experts, Committee Sessions.
BUREAU OF INFORMATION

The Academy acts as a Central Bureau of information As a representative body of experts, it gives advice on various technical matters referred to it* It makes representations to the authorities for the advancement of common purposes in the cause of music education. Very often requests for information on music, technical questions, available literature or book of songs, are made by the students and institutions of music in distant parts of India and by foreign musicologists and these are supplied by the Academy-
CO-OPERATION WITH OTHER BODIES

Members of the Academy’s Executive are connected with the A. I.R. and the Central Sangeet Natak Akademi, Delhi and the Madras State
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Sangita Nataka Sangam and extend their co-operation to these and other official, quasi-official and non-official agencies.
AFFILIATION

To co-ordinate the activities of the seVefal public institutions having the same objects in view, the Academy has constituted a Council of Affiliated Institutions to which representatives from affiliated Institutions are admitted. The Academy has several music institutions affiliated to it.
GRANTS-IN-AID

The Academy, besides arranging for its own publications, celebrations etc., believes in such work being carried on widely by different agencies, as the scope for such work is infinite. It feels that all such work by others or members of the Academy in their individual capacity should be encouraged. Accordingly, the Academy had also given in the past financial aid to authors and institutions engaged in such activities.
AN APPEAL

For the effective execution of the extended programme of work, the Academy requires funds. The Academy has, thanks to the co-operation and help of a large circle of friends and patrons, been able to put up an up-to-date Auditorium in its own grounds and we had the pleasure of having this new building, of which the Foundation Stone was laid by the Hon’ble Sri Jawaharlal Nehru, Prime Minister of India, opened by H. H. Maharaja Sri Jayachamaraja Wadiyar Bahadur, Governor of Mysore and Chairman at that time of the Central Sangeet Natak Akademi, on the eve of the 36th Conference of the Academy. If the Academy has been able to realise this, its most cherished ambition, it owesjyt to the initiative and sustained interest of its Vice-President. SriT. T. Krislinamachari. Thanks to the generosity of Sri G. D. Birla the Hall has now been air-conditioned. Some more items of equipment and furnishing and addition of aesthetic features yet remain to be done The Academy requires also for the housing kof the Teachers’ College of Music and for conducting the academic items of work a building, as also a hostel for the students and visiting musicians. The Trust Board of the Academy did splendid work in raising funds, thanks especially to the drive of the late Sri T. S. Narayanaswami. It is hoped that the friends and generous patrons of the Academy, as well as International Foundations and organisations interested in the development of fine arts, will come forward to help the Academy.
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C h id a m b a ra m  an d  its  M u s ic a l  I m p o r ta n c e
'f-rui ii.i ^ r i ’V: By unm';? e u <,? ;

P adma Bhushan Prof. P- Sambamoorthy, b .a ., b . l . ?

Chidambaram is a holy name. The very mention of the name inspires feelings of devotion in the hearts of millions. It is the shrine wherein Nataraja (King of Dancers) is the presiding deity. Chidambaram is one of the six holy shrines in India dedicated to Siva. It is referred to as Dakshina Kailasa, (Southern Kailasa)—the Uttara Kailasa is in the Himalayas. Of the 5 lingas, of Prithivi, Ap, Tejas, Vayu and Akasa, the last Akasa linga is enshrined in Chidambaram. The right of performing Puja to Nataraja including the abhisheka to the Sphatika (crystal) linga and Ratnasabhapati belongs to the accredited class of Dikshitars who were originally 3000 in number. It is a delight to see the radiant faces of Dikshitars beaming forth the Spiritual joy Within them. Some of them were great scholars in sacred lore. The late Mahamahopadhyaya Dandapaniswami Dikshitar was a shining star in the sphere of Sanskrit learning,
ICONOGRAPHY

Chidambaram is the home of Dance Iconography. The Inspiring dance pose of Nataraja has attracted worldwide attention; The classic 108 dance poses mentioned in Bharata’s Natya Sastra have been carefully sculptured in stone and they adorn the walls of the eastern gate of the temple. The sloka describing each pose has also been inscribed beneath each figure. These charming figures cut to chisselled-like precision are highly expressive. They are more than a thousand years old and they are there for centuries to come.
In the outer corridor, opposite the sanctum sanctorum, in the stone ratha is sculptured a beautiful figure of a person playing on the Panchamukha-vadya (five-faced drum) referred to as Kuda Panchamukhi by Arunagirinathar in his hymns; the figure has eight hands and the palms of 5 hands are in contact with the 5 faces of the drum. The 5 faces of the instrument are named Sadyojata, Isana, Tatpurusha, Aghora and Vamadeva. This percussion instrument was used as an accompaniment when Lord Nataraja danced. The figure of the Panchamukha-vadya can also be seen beneath the bronze figure of Nataraja in the temple at
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Tiruppungur, about 2 miles from Vaitheesvarankoil. The Panchatnukha- vadyam is now performed during the temple rituals in Tiruvarur and Tirutturaipundi, In the shrine on the elevation opposite the sanctum sanctorum OT’ram M jiin  Cftidi'mbaram are the figures of Urdhva tandava Nataraja i e. Nataraja with one leg lifted up above at an angle of 180 degrees. Next to this is a shrine containing the image of Sarabha.
In the temple of Sivakamasundari adjoining the Sivaganga tank in the temple, along the walls in the south prakara are sculpured a series of figures in dance poses and they seem to visually depict all the episodes in a play. The percussion instruments used as accompaniments are also depicted therein.

CONSONANCE
During the evening rituals i.e. puja to Nataraja, the temple bells are rung. The conch (Sankha) is also played The notes given by the bells and the conch bear a clear sa —pa relationship i.e. a samvadi 

(Consona$U|ty relationship. m&dd&t
TEVARAiM CHAMBER

As we walk along the western corridor of the temples we come across a huge image of Ganapati. Next to the image, a wooden stair-case is seen. This stair-case leads to a chamber on the 1st floor wherein were housed the manuscripts of the Muvar Tevaram. These manuscripts were discovered about the 15th century. By this time a good part of the collection became a prey to white ants.* The rescued portion is now printed. The hymns are arranged and now published in both pan-murai order and sthala-murai order. l a t he former all the hymns belonging to a pan are presented. In the latter the hymns composed in praise of each shrine are arranged and presented.
This chamber reminds us of the copper-plates containing the songs of the Taliapikkam composers and kept in a small chamber in the western corridor of the temple at Tirumalai. These copper-plates were discovered during the early part of this century. Some 16 volumes containing the songs of the Tallapakkam composers have been published so far But many more songs in the plates have still to be edited and published. It is up to the auhorities of the Tirumala Tirupati Devasthanams to expedite the publication of the remaining songs- The value of these compositions consists in the fact that ragas like Abali^ Naarani, Mukharipantu and Kondamalahari figure in them. These ragas have now become obsolete. There are also songs in current Ragas like Bhairavi, Kambhoji, Sankara- bharana and Pantuvarali-
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COMPOSERS
There are songs by famous composers in praise of Nataraja of Chidambaram. In addition to the Hymns of Tevaram-Gomposers, there are the Hymns of Manikkavachakar. Tradition has it that Lord Nataraja Himself acted as the scribe and wrote down with his own hand the utterances of Manikkavachakar. Marimutha Pillai, Muthu Thandavar and Papanasa Mudaliar have composed brilliant songs in praise of Nataraja. The song 4Ethukkithanai Modithan’ of Marimutha Pillai in Surati is a Ninda-stuti kirtana. Muthuswami Dikshitar’s kriti 4Ananda Natana prakasam* in praise of the Lord of Chidambaram, refers to Chidambaram as the Akasa-Imga kshetra. Ramalingaswami of Arutpa fame, drew his inspiration from the Presiding Deity at Chidambaram. l .

GOPALAKRISHNA BHARATI
The one composer who has been responsible for popularising Chidambaram amongst the masses is Gopalakrishna Bharati. There are a number of his Viduthi kirtanas like Kanakasabhapati Darisanam orunal- in Dhanyasi raga, in praise of Nataraja. Hi3 Tamil opera Nandanar charitram has become world-famousv Nandanar is one of the 63 saivite saints and he was a contemporary of Tiruvalluvar. Sekkizhar’s Periya Puranam briefly deals with the life of Nandanar, whose cherished ambition was to go to Chidambaram, How he went to Chidambaram, passed through the fire ordeal and emerged as a spiritual Holy person and ultimately got merged with the Deity are all vividly described, With this story as the nucleus, Gopalakrishna Bharati introduced fictitious characters like the venerable old man and the tyrranical and obdurate Vediyar, He works up the story in such a way that all our sympathies are for Nandanar and all our hatred is towards the obdurate Vediyar. The occurrence of the miracle is the crowning incident in the story, A number of interesting and beautiful songs in praise of Nataraja are put in the mouth of Nandanar, In a kalakshepam of Nandanar Charitram, the Viduthi kirtanas as well as the songs of the story are sung While the songs pertaining to the story e,g, Chidambaram pogamal do not bear his signature, the Viduthi kirtanas contain his signature. Gopalakrishna Bharati himself completed the story in three evening discourses. Crowds of people thronged to listen to his inspiring discourses.
Ramaswamy Sivan the elder brother of Maha Vaidyanatha Iyer has also composed songs in praise of Nataraja- 4Ananda Natesa* in Todi and Natanan seyyum in Kedaragoula are examples. Pallavi Doraiswamy Iyer, a contemporary of Tyagaraja composed a number of songs in Telugu in praise of Nataraja. He has painted pictures of Nataraja and beneath them wrote in his own hand the particular song describing the Bhava*
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‘Adenamma* in pharaz raga is a good example-
Raja Ratna Dikshitar was an intimate disciple of Gopalakrishna Bbarati and learnt a number of his songs and taught them to others. Suddhananda Bharati, Papanasam Sivan, A G- Raja Ganesa Dikshitar and Swarna Venkateswara Dikshitar are some of the contemporary composers who have sung in praise of Nataraja. There are a number of classical pallavis on Nataraja, 

fluJi-ahfgtM s ai ni i&lfi*? ”!oChidambaram has also produced eminent Nagasvaram players.Chidambaram Vaidyanathan is a well-known name.
With the starting of the music college in Annamalai University, Chidambaram rose in importance in the sphere of musical education.
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M u s ic  an d  D e v o t io n

K- C handrasekharan

Music has its own charms. It can be mere melody—a r§ga. It may have no words distinct from its sound patterns. Still we get ensnared by it, moved by it, exalted by it. We feel no need for anything else so long as our ears and soul are fed upon its uncloying sweetness The wordless music is sometimes even more soothing to the spirit than a completed song with a meaning. Indeed, an endless meaning too sometimes may be encased in the narrow span of a song.
Yet not all can sustain themselves upon the aesthetic joy of the mood and the music. They may require something more to hold fast for the while they are listening. . A sacred name, a phrase, a thought can sufficiently prove a powerful lure when intoned in a tune. Such a name if it is dear to the heart, such a phrase if it is inspiring of prayer, such a thought if it generates in the entire being a living touch with an indescribable spiritual longing, makes the listener a slave to its magic, A whole duration of such a transcendental experience leaves him a willing addict to devotional ecstacy.
Music and devotion are thus inseparable to the connoisseur. Words or no words, devotion alone has to preserve music from becoming a mere fountain of titillating sounds. The perfect alignment of sound and sense delights*the listener. The deeper rhythm and the finer mould invigourates his mind- And as Dr Anand Coomaraswami reminds us of it, the song bears a sadness remote for tears, a joy distant from exultation and a passion not involved in loss of serenity.
Words are not to be deliberately set to music; that will pall on the listener. The song must be born of the soul immersed in an ensemble of art, poetry and devotion. The composer happens to be devoted both to music and the Maker. He cannot otherwise dwell to his heart’s content upon a partial or transcient experience. When his whole being responds to an inner Reality, his integrated self expresses itself in giving form to it. The song emerges as both the fruit of his art-perception and the intimation of his inner longing. It he is possessed of the mood for creativity till it reduces itself in sound patterns, the Suhridaya also gets engrossed in its implicit rendering. A fulfilling rapport ensues between the singer and the listener, whose enchanting influence neither wishes to be liberated from.
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If the composer of a song is a poet in the authentic sense, then the language of poetry in addition draws greater attention. Ideas in the song then will not be regarded merely as a vehicle of music. The art-form as well as the indwelling poetic soul together may grip the Rasika by its combined inspiration A Thyagaraja is thus born but not twice. His impersonal music lends immortality to the glow of his personal devotion for his unforgettable Rama- The Ruler of his being ever gives shape and content to his outpourings in unending distillations of his soul in the Eternal Sound.
In the wake of a great composer many may rise in ardent admiration and saturation of his art. But few can really catch the finer points of a soulfilling music. True devotion alone claims the supreme quality of a perfected art. A superior tradition builds up after such an unsurpassed craftsman. In its rich course now and then a born vdggeyakara appears to remind the world of the fecundity in the womb of true art. If a Papanasam Sivan often turns Rasikas to a mood ot rapture by his devotion ensured in the constant wakefulness of his art, it is a shower of manna during the parched-up moments for seekers of real music. He is the sole representative today of a fading tradition which enthroned music on devotion. His modesty is his forte; his unfailing spirit is his impelling force; his unpretentiousness is his irresistable claim to be a creative artist. Music and devotion are indissolubly wedded in him even as sky and skylight are in the firmament.. > A
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THE MUSIC ACADEMY 
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Sangita Sudha of King Raghunatha of Tanjorc, Sanskrit
(Out of Stock) ... Rs. 2-00

Ghaturdandi Prakasika of Venkata makhin, Sankrit . . . Rs. 2-00
„ „ ,, Tamil (Out of Stock) ... Rs. 2-00

Sangita Sara Sangrahamu, Telugu .... Rs. 1-00
Sangita Saramrita of King Tulaja of Taujore, Sanskrit

(with exhaustive English introduction) ... Rs. 3-00
Kritis of Pallavi Doraiawamy Iyer

in Notation (Out of Stock) . . . Rs 1-00
Kritis of Mysore Sadasiva Rao in Notation ... Rs 2-00
Summary of Ragalakshanas ... Rs. 1-00
Rare Compositions of Patnam Subramania Iyer & others .... Rs 3-00
Abhinaya Sara Samputa (2nd Edn.) ... Rs. 2-50
Abhinaya Navanita ,. . .. Rs. 1-50
Javalis in Notation .... Rs. 2-50
Sangita Sampradaya Pradarsini, Tamil Script Edition—

Pairs I, II, III each . .. Rs. 6-00
Mazhavai Chidambara BharatPs Songs ... Rs. 2-00
Raganidhi Parts II, III & IV Rs. 5-00, 7-•50, & 10-00
Psycho-Acoustics of Music & Speech ... Rs. 15-00
Prahlada Charitra Kirtanas , Rs. 2-00
Garbhapuri Kirtanas Rs. 2-00
Pallavi Seshayyar’s Kritis in Notation ... Rs. 10-00
Rare and Unpublished Kirtanas of Mysore Sadasiva Rao1 # Rs. 2-00
Journal of the Music Academy

Volumes XXV, XXVII to XL (Now available) each ... Rs. 4-00
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PAPANASAM SIVAN
m s io o M  t t f HAMS A ’ fi

j>Jnaov«l

Papanasam Sivam, as he is usually known, was born in 1890, (Vikriti) at the village of Polaham in Nannilatn Taluk in the Tanjore District Neither is Papanasam his birth-place nor Sivan his name* His real name is Ramier and his parents were Ramamrita Iyer and Yogambal He lost his father when he was seven and except for some stay at Papanasam with his elder brother, he moved out and travelled widely. He went to Trivandrum in 1899 and at the turn of the thirties, ! settled at Madras, r He studied at the Maharaja’s Sanskrit College in Trivandrum between 1902—*0 and passed the Vyakarana course there. In 1911 he began to compose songs.
The turning point of Sivan's life is the period he stayed at Trivandrum Here it was that he was moulded into the devotional singer and composer that he is. As a student at -the Maharaja’s Sanskrit College at Trivandrum, he came into touch with the wellknown devotee and composer of Tamil songs, Karamanai Nilakantha Dasar and his Bhakta• goshthi consisting of about 300 devotees. Papanasam Sivan came under the inspiring influence of this ‘ Mahan ’ and remained in his 4 Bhajana * circle for three years. A number of Nilakantha Dasar’s songs Sivan got by heart and it was Sivan who was responsible for bringing to this side of the Tamilnad Nilakantha Dasar’s inspiring compositions, e.g. *Navasiddhi Pettralum (Kharaharapriya) and * Enraikku Siva Kripai ’ (Mukhari). Mention must also be made ofSivan’s twoyears stay (1911, 1912)at theSudguruswami Math at Marudanallur, one of the live centres of Nama-Siddhaniha and Bhajana in the Tanjore Dist.
Many like myself had known Sivan for a long time as the Bhakta who loved to do Bhajana. The rarest of offerings, this art of music, is unbecoming of a service less than that of the Bhajana of the Lord and all our great musicians have revelled in Bhajana. Papanasam Sivan used to go to all our great shrines in South India during the annual festivals there and do Bhajana, the most noteworthy of these places being Tiruvarur where he lived for many years in close association with our family, Nagapattanam and Tiruvayyaru. His first song was sung on God Tyagaraja at Tiruvarur, Unnai-t-tudikka arul ta in Kuntalavarali. It was in Tiruvarur that Sivan got married (1917).
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The sight of Sivan in Bhajana is quite a familiar one to those here in Mylapore. For God Kapali here became in the latter part of his life the favourite of Sivan and the subject of many of his songs.
Sivan had some early music lessons from Noorani Mahadeva Bhagavatar and Samba Bhagavatar but was not attached as a regular pupil to any senior distinguished musician of those times. The style of the late Konerirajapuram Vaidyanatha Iyer left its stamp on his music and with that stalwart, Sivan was moving about listening to his concerts for eight years. Sivan s own first music performance was in 1916 in the Tyaga Brahma Samadhi.

rmnb Sivan has performed Harikatha Kalakshepams of about ten charitrams and prepared also with nirupanam the Harikatha of Dharmaputra Rajasuyayagam and performed it more than once. >1
Sivan made some literary contributions also to the Tamil Journal Viveka Bodkini He translated into Tamil the Ashtapadis of Sri Jayadeva. He wrote a drama on Markandeya, together with the necessary songs and "this War published serially in the Viveka Bodhini. He compiled also a glossary of rhyming Sanskrit-Tamil words, helpful to music composers.f O'/ ̂ 0 ft WO £1 'M f l W S: ft j;!5 W ft :"'i T ? ftff jK 1 '§&*% .** sf{ i } 11 i t H ft | ip t ? | 'f%? %
Sivan was also actively connected with many amateur dramatic societies As a Tamil composer and a musician, he was much in demand Tor music-direction. At Tiruvarur he composed the songs for the drama fayati for the Sri Vilasa Sabha. At Tirutturaippundi, he composed the songs and directed the plays Usha, Manoharan, and Markandeya for the Sri Krishna Vilasa Sabha. At Papanasam he had prepared and directed the songs, of about 15 dramas for the Bharata Ranjani Sabha, dramas like Saktmtalam, Uttara Rama Charitamy and Subhadraparinayam. Both at Papanasam and at Tirutturaippundi he had himself played the role of Markandeya to which character he was well suited.
Owing to his intimate association with our family, at Tiruvarur, oar association with and interest in him continued and it may not be known outside that, in the early thirties when I had some literary connections with Tamil Talkies which had just then begun to be taken, I introduced him to the Films and their music composition, so that whatever music was composed for the pictures might possess the dignity and standard of good classical Carnatic music Si van's career as a composer for Films, as also as anactor, is too well-known
Whether he wrote for films or composed out of his own moods of devotion, he always maintained his standard of music and the simple, dignified and devout diction of his Sakitya• He is the foremost contemporary composer whose songs have, in his own time, become justly
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popular and are being sung by all musicians in their concerts. The stalwarts of those times like Tiruppazhanam Panchapagesa Sastrigal and Muthia Bhagavatar developed regard and admiration for ^Sivan as a composer. His compositions, leaving out wbat he wrote Cor the films, number over 25l0 and in these, he has handled over 75 Severalcollections of his songs have also been brought out in print notation,the latest volume to be released being one carrying his Ramachcmtra kirtanas.

High School, Adyar, and connected also with the work of the Kalakshetra- An important achievement which gave Sivan great personal solace and satisfaction is his building a Siva temple at his birth-place Polaham and performing its Kumbhabhishekam.
Sivan had received his due recognition from established bodies, voluntary organisations and ad Hoc celebration committees.H. H- Sri Sankaracharya of Kanchi Komakoti Peetha blessed him with a title. He was elected Fellow of the Sangeet Natak Akademi (1965) and given an award by the Tamil Nadu Sangeeta Nataka Sangham. He presided over the conferences of the Tamil Isai Sangam (1966) and the Fine Arts Society (1950,1970). He was one of the earliest to receive the Certificate of Merit from the Music Academy and subsequently too he had been honoured at the Experts’ Committee of the Academy more than once. His selection as President of the 45th Annual Conference of the Music Academy completes the series of distinctions which have been bestowed on him in recognition of his position as an outstanding contemporary musician- composer.

For some time Sivan was also on the Staff of the Theosophical

’ Lx m  ‘ ^  >’*! * J 1JSJ J V I
I . 5 n£#«ru>rr8so — 3 - ^ i n  urr«ii> —  0 . 8. 00

2 . y$trfru> & rf)$  ii& 2 4  (riram jaafla)

0 . 2. 00



a cause for arpause

fr*  s^era! years since Shekhar 
changed to toothpastes from coal- 

powder. But several
m onths la ter i 

P  there was a 
cause for a 

pause. Shekhar<r iasked himself. What’s wrong ? I have 
tried almost all brands, but they don't 
seem to get me anywhere-better teeth 
or brighter smiles. Why? ’*
Then he knew. An accurately and sden - 1 
tifically designed toothbrush is neces- 
aaiy to ensure that the toothpaste does 

its job thoroughly.
That's how he discovered D c U lt if t  

toothbrush. Even the best toothpaste; 
^  itself, will not do. You must also
\ \  have a toothbrush

made for the s o l e _________________
purpose o f cor 

rectly brushing 
your teeth.

Remember to buy only s

Dr Wests
TOOTHBRUSH

Cfceic* of t  h> t r iM p w a t colour*.

Abo available Dr. West's 
child size brushes , *



THE MUSIC ACADEMY, MADRAS - FORTYFIFTH CONFERENCE, 1*71

Our Affiliated 
Institutions

v

1 . ALAPANA, MADRAS
2. BRAHMA GANA SABHA, MADRAS
3. NADOPASANA, MADRAS
4. NARADA GANA SABHA, MADRAS
5. NARADA GANA SABHA, KARUR
6 . SRI THYAGA BRAHMA SABHA, NEW DELHI
7 . SRI KRISHNA GANA SABHA, MADRAS
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THE TEACHERS’ COLLEGE OF MUSIC
MUSIC ACADEMY, MADRAS

Principal & Profess orof Vocal Mime—Saugita Kalanidhi MudicondanG- Venkatarama IyerSpecial Vocal Teacher—Smt, T. Mukta
Lecturer in Theory and Pedagogy — Vidwan P. Ramachandriah
Model Class Teachers—Vidwan B Krishnamurthi &

Vidushi R. Vedavalli
- Correspondent—Dr. V. Raghavan.

Instruction is imparted here to pupils not only in theory and practice of Indian Music, but also in the correct and approved method of teaching music. The trained pupils will be competent to teach upto the School Final Class. There are four qualified teachers for Practical Music, Theory and Pedagogy and the Model Glass
The Training class is of the duration of one year, three terms, and for the present, is confined to Vocal Music. The working hours of the College are between 11 a . m . and 4 p . m .

The fee Jor the whole course is Rs. 50 i f  paid in advance—or Rs. 6 for each of the nine months comprising the whole course.
Scholarships and fee concessions are available. At the end of the course an examination will be held and diplomas awarded to successful candidates The first in rank will also get the Rajah Annamalai Prize.
There is also a special prize for the student who passes first in Theory. This prize has been endowed by Mrs. R, N. Sarma in the name of her late husband. . . . v,.
Persons of both sexes are eligible for admission. Only those candidates whose proficiency in music is upto the Intermediate standard of the Madras University are ordinarily admitted. Preference is however given to those who are already employed as music teachers. Applications for admission shall be in the prescribed form. The final selection of candidates for admission will be made by a Committee before whom the candidates shall present themselves on such days as may be notified.
Prospectus, syllabus and admission forms will be sent on receipt of postage stamp for the value of 25 P
CLASSICAL BHARAT A NATYA SCHOOL is also separately conducted  

by Smt. Balasarasvati under the auspices o f  the Academy.
The Correspondent, The Teachers* College o f  Music
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V E E N A ^or zJfn •sm TiTr ntJiTlooq T. j»s ^Diioinq mssKnom
Vidvau N- Chennakesavaiah, Bangalore
d 3  nc! b Ibiju IbI /  lo  bnsnl bnc 3}£fn82slD b ebw aH

® L. 8a ... .  .... _ __ .__rare combination. Born in a family of vainikas with^a^il^^W ij^^^Tife rifrouth tie shone not only as one of the great Vainikas of the day, bdt also gave lavishly to musician^; rich and poor, from far and near';M‘w «nai:Mttiin &d<sM oriw nottsDoo orio nO .BaciBcfauc moil osIk tud fB(G'i£ri£M tjdl
a fs^bbanna's grandfather Veena VenkaUsubbaiah was combination. He was not only a celebrated V a in ik a ^ £ j^ ^ a y « ^ ^ j|^ ^  an intimate friend of Maharaja Sri Krishnaraja Wadiyar III, andanasjtute man and a political power in the Mysore;Court,. The Mabaraja! bestowed on him , six,r-Inam. Villages- • Inv addition, he had'  ̂ a^utp^iated a considerable fortune,., in jewellery, goldconstructed a temple near the Doddakere tank in Mysore, where the idols of Siva and Maruthi were installed, and a choultry at the Pashchimavafainf His adopted son was Dodda Seshanna, also a celebrated Vainika and the Guru of the famous Seshanna. His son was , Subbannm cj^_mu&m]i^rited

» ;; i r,v I ; »  ; , o d b ;»! b Z S *
tnswfefV m m dH A  .J i£»rfi1a  ts&itmlffajriq ‘indto h m  szasbutz eid ot m 019179$ 
s to Subbarma had his early musical tfainihg under his fatBe^Seshanna and also from Mysore Sadashiva Rao. Witk ;hfe ^iirtifedents Subbanna became an Asthana Vidw'an early in lififc%& 9- k } jgbdrse. For quite a number of years he and Veena Seshanna gav$*X7e£ri& Duet performances all over the country- OSi* one occasion when -<hdy had to perform before the Raja of Tanjore it was suggested to tfrekd̂ t&oMthfat the local Court Vidwan Krishna Bhagavathar, who had earned for himself the name of Kalyani Krishna Bhagavathar, had so excelled, in the- presentation of Kalyani that these two Vidwans had better omit thatf,raga- from their programme before the Raja, there being no hope of their knaiang an impression with it. The two Vidwans took it up as a challenge and together incessantly practised Kalyani for eight to ten days and presented it before the Raja as the major item of their programme- PhC Raja was quite pleased and seems to have remarked that he was wrong in thinking that the standard of Kalyani then established in t his Court could not be excelled. 3 As time went on Seshanna. keen on making both asiname f<$r himself and earning money, began to travel widely and:,gave concerts by himself. When Seshanna was questioned by an intimate friend whatr*he thought of Subbanna’s merits as a Vainika,? he is said to have remarked, “l  have no doubt now made a better name as a Vainika than Jhjbbanna,
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but actually he is the better Vainika. Only being a garbha-sriman he has no need to bother aboyt piaintaining a, high professional standard by

always u$ed jto gonsul^ Subbanna. He was also

l U C  m d n d r d j d )  U U l  d l 5 U  I I U I I I  o u u u d l i n a ,  W I I  U I I U  u t u a r u u u  w i i c n  m a u aVaidyanatha Iyer sang, in Mysore, Subbanna greatly pleased, got up, removed frbm his finger a valuable emerald ring and presented it to the IM&lW'^^dyanatha ? Iyer was/ immensely^ pleased at this recd ^ iftteB occasion, when Ramnad Srinivasa Iyengar wassinging fa' Subbaiifia’)? House,* he lost a ring which he was wearing, which must , have slipped in the free play of his hands while he was singing. Immediately* after the kacheri he discovered his loss and was downcast.
valuable ringsief, with precious stones and asked Srinivasa Iyengar to take whichever ring he liked best He had a standing account with lace and silk merchants aid  hiknbouse had always a good stock of presentation articles such as laced shawls, dhotis and vallis. Subbanna11 was no less generous to his students and other practitioners of the art. Asthana Vidwan C hikkar am a R ao used to recall tillhis last days how his Guru Subbanna not only taught him music, but fed him sumptuously in his house and also tcK>k hi*a ta ?|4ft$ras arid other places to enable him to hear the famous musicians of the day and cultivate a proper style. He gave so freely and lavishly that be was reduced to poverty him self His one regret of his last days was that he could not reward merit as he used to. rmolisq
3d! 11‘wniid idi bomaa had oriw sniimJd nawbiV Jir/oO. c ) occasion/Veena Seshanna had somehow incurred thedispleastlffc of Maharaja Sfi Chamaia ja Wadiyar and at the time was also in financial difficulties. Subbanna wanted to rehabilitate him in the Palace. He asked him to compose something good in praise of the Maharaja and give it to hirm Seshanna composed the famous Senjuruti Tillana,‘Dhiranna thanrta Dheentha Dhirana*- Subbanna took it to the Maharaja and said that he had a composition of rare beauty which he would present if a reward of Rs 4,000/- was promised to the Composer. The Maharaja said; that if Subbanna testified to its excellence it must be good and promised the reward Subbanna then presented the Tillanal' .L Lt l i  .1___ ■_1- _ .____ _1 J n.nrl oel/Ofl UlKn t kp
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Subbanna was also a Composer. He has composed Swarajathis in Kambhoji, Karnataka Kapi and Keeravani, Varnas in Athana and Poorva Kalyani, Keertanas in Dharmavathi, Dhenuka and Rishabhapriya and some Tillanas and Javalis. He trained a number ol disciples among whom may be mentioned Asthana \ r id wans Chdkkarama Rao, Belakavadi Sreenivasa Iyengar, R- S. Keshava Murthy and Swaramurthy V. N. Rao and V. Sreekantaiyer. . '
After a full life of &2 years he left this world on the i3ih July 1939, content and peaceful, (iafter hearing Jus disciple Chikkarama Rao sing Tyagaraja’s famous Ahiri Keerthana ‘Adaya Sri Raghuvara .
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. TKiCP o'ttfe i UslUC/a'/dUliiW Qtvû HVg. o<r't Tfĉ ’To .diSjj)«JV£. &TtU>ŴQ’, Sp. wan ft>nai4»%fAdi aril*. TO»,*TOtuQ u|| diw<>*»0(|j£
irdc..' Ti8»o\®i tui<Difc£)

r *  i i l f o f K - T O T C i S u t d  Uiv I %TTdT&*>qr>.Tttfft.&s >«i-
■ iu it iu ji ib . ijuTOifcisT.sftÛ wsird
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s a f } ^ s r r u u ^ ^ i f la a iA A e ir , 6i i r  r  u  u  0  <sf> a a  sir (tpeoth a n jx rrw sA
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^ « T 6S)/if) sv& fig j& V prpwf? e& fi suit s ir  m6rr 6a>*ujfr«r5 *l0 ffa.ar. 
ip@ 2& )fiirW fi6 io fi(2u j 'i ^ f i i r j in r r m m  Q & trem ®  192G-«(3ju i5!«r uTt^ujAir<s^u>
e u t m ® .  Q^BfrsrrfsnA^uj u!r®usurr«<«2>ii Qeu0

(g)0 «!S ^ irm d r . srsiisvarey uoswf) (SfiTib e r s i r u g i  (tpwrt| <#6®h_
uiir^ f $«o <5Ft0 Ujflw<s«fisi> 5 u>swfl i j f i r i b  mmCSrifl fii^ & Q W . ^ u Q u ir ^ ^ i arDiwd?̂ ,* 
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s r » f i(+ f i& u u ® & (3 jr)6i r . } i 1 0 0 0  £ i r 0 f is a - it js s ir  utru..&  Q^iRiLfW sTssrp spQjjsvT Q m f m  
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§2iu> j  srSI ar& 9sfr ot f l r u n r  r*<s tic (Ssc <3tu &&ro<9!ifl ^ f u r r w r u j
ŝjDLOiqii & r  sv p  ̂ £1 si) srv/tsu ggsarnus(srjib s^®6U«nr iji®6uir *T îfu,r/rds<35/ru>«v) 

z$t,tT6urrd) u«wr«af) s p  (S p rs iq .u u Q su r tr< *a r  (2u>.v p r C ®  p n s f * ^ g y
r f l p g l  <*<y3 f̂ dbsrFIttO p /b * r a V ib  <*ir(|«iro%Li) Q ^ iu sv ^ t (S u rsv  (ipsirLf £)«m_ 
iu r g j .

( i p m n  <s»(5<y-Pu9»i) & -C < % rirpg i (Sa>C(^u>(Sur p i  ^ Q s p p i  s i m s t r  u t l -U  
(2ur<&(rj3rrr sr sir p  ©iconic 6T <$(ruT/r<*« a n s u p p ju  u r Q o u ir tr& q i. 
p n b  (S m C & r p  a_0 uui^T.'6!r$ib su®ic. ^ j s j w a ) p 0 ^  u r u . u 3 u  i s u s v p
srsusoirii sr0 i u i r t r <** ssisuA sriD sii (y>sir($u G lp f l e Q p g i  « S ® € l - ^ m a r . J\jp
*6 9 t (8su « B p sv r$ ir& s ir  2 $ * i l o n 4  ̂— 5 <*tl«rii_ajorir ■> %
f;©* lot's  D i®  (Sic^jif G susmruQgilLb a„«rr<>ir s-®$u9«i) u ru f.su p p r r  *s ir . *orjf,r 

er«»rp 500 e Q & p g i  1000 *g6jr b j*sh  <nj«njr s t £ si) sS n g ih . j)u'oliifr(ifi®/ <5*® 
(oLc goV S uj £ s v  6& psvrsir& 6(T  uti (5*dS(ffjfr*sir sr a r p  Q p f I S  j o g i -  Q u r  g /s itm C S su  
J)uQuT(ip®/ ^^(rir#® ^) ®«nffxaiir*(3 *j J)®uija>T<* y f i & ' S p s o r .
<*/rj«5Ttf» s r sd r sn  Q sv s ir ip i 2<?rsv60y>uf.ujsfiov8sv. 6& L.rto6b ss'Ss/fi Q p u jp i  
Q « t6wt(3l-  * r f< n h  n s v rp p i s ^ p n rr<*®<D Q *r& < r ib  * s ** ® ic .
^ i s 3)^2lii 1 *ilonL_A®ih & fp /liu r u ia & L -r g >j' loryu iq-u jib  1 0  p r « h  u ri-iru > sv  
p r s i )  u sn ip tu  < Q prr& 'iT )0< i(p  <>«,!& ®J«® (>?»£), gu tters 6uujr«rra ^ % p r r ^ ( 3 $  
psnnjufib. JJujjbonsoouj ®«n T)tu Jji_iHsi)&U. iD p Q ^ r ,
«/rj«Rirti ^AAirfiu^^lsu e~«rs*r M ik e  srojrjp/ii Qatcosoas (S p rs ir r f i& p p i.  M ike 

e r sh r p i f i P t m p p i  ^ ( ^ 0 s n uj ®«!n^£®ion<ni ,»®js© «t®ot(9 Q u r u i s < p j  
s&si) u ru f-sy sp iih  at^ sc G 0 (ip £ r)p 6 V 6 V su r?  p ir u u ip < & & p $  ss)si < r r f r p f l s i r  % p r i r  
* (£ > $  ©wngi^ib. e§f,A §),©<© p*soy>>m r)u9si) p t b G lu r Q fg i  - % p r r < r (^ r£  
^ ( p u u p j b p i  dtrirsmni<*efr usu 'g)0 <s«surrib.

g f i s i r m Q p s i r g i  ( p t8 u i$ L -® &  Q rrsi)sV (ipuf.uj6i9sv& u. (tpsirLi ggsw aiis^s®  
®£)onuj a_«wr(5lu6OTr|wy»u îb ®<£)onuj lotjbg H oiig lib  s& p eu rs ir& s ir  $»&u9ei> j§)®® 
-s&J ^ j 6vir<sar s Q p s » p i ^  uiu p g i  s flp sn p sn u jC S u j Q u r ( f$ L L u ® p j£ lu  u r b f .^ i i r & m .
f [ î^&U(y)«Dpu3?«b QAil(2 ufr®«ni_uj * j ( 2 * iF I  Q & tu £ '< u w i*$ r  u n ®fflj/r<*«ir rrsaTr^i p r s v r  j&?stra, i)G» ^joir.  ̂ Ud|  WTd

S fC S p r ®  ±920ti) ( ip s ir i j Li«0€Ua9 u w fa p /^ e b ,
^gylsUfTLDLD sfiKosvricuj) $ 6 i}L - i£ l( ir jp p r t ,v  ur® 6ijrtr'S6rr. dg,(jg>»v> «u«i%«ror^«n  ̂
jqti a v tb L S rp r iu p sm p tL jih  s^L-uf. ufibsu«9 ‘ p i f l a r  «oii’ <5 fsu#iuui u r @ a ] r r * a r .  
iD (ii)pthKBp0si) 6ur«^i0 ii (S& rrsntiu  (S u rsv  u n L u f-sv  u r u w r C l. itidtsir . r gjftu 
&u r ^ g g i  Li6Uir &SK3&6y,u)rdt tS0 ^©i«A (S&rrirsnsv&nuj sivsugrib u r ® s u $ s v  .a_u 
(bojit4i<»cfi0[r«snr. uebsosS  uruf.uj6ifL.sir <sfbisorarub AtlifiQ < % frs m ®  cg f &piJsvruD
s S 3 6 V r u > p s n p  u r ® £ ( it j i r s (S s ir  spffltu u sv sv eS  ‘^B<f)«irsuii’ u n Q s u g i  u a s n p p ^  
*U (lf)£ jD § l.

6 n ) t b i g p p $ s i r  *oa^uj «u<9to%«9vrii S fs i i  trytb ^)«wTjni r r s i r ^ ib  2 p
p r m .  ^  ss)6V urr® ibs)jifiu fib  (ipssyjD iLiibprsir wrflfii&Gl'xrssirr® #

v.., ■ •' v C.: ,ry. i.  . ’ ■ tc i . , j - . '.  R .  V  <i-M .>•

#  Courtesy* A. I. R. Madras.
D • '• * " W
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s»u t l ^ £ J 0  <*;£<$«L> & ih y  s r m u ^ i  f p o  jureBuJib- <S1 a <s u ju ), u p t u i b  
^ j s m ® i J b  m sv jb g i  sii0 ib aaraSiuib. a p im b  «T6OT0 «u a _ 53> j jb <sojl _. u^gujii) ersirqysv  
Q fiu u ^ sn . * p i u p  I p r ®  u p m i b  ifl&siju) ^ rsn a j p n j i b  e r s h u s n ^  g >0 Q u f h u
<*«fi0 (r a_si?«DLD Quj(r«n65>n[)<»«rLlfcf ffl9OT«<£?(tjarsirir/r. «9f<sirfflL/0j u t l .®
< S lg l u a a  s u ^ ^ i u d r A ^ i - s i r  (S^ irj6^ jaSiq.siT  iB a  tB a  ^ s s f l u j^ j  ,^ ,0 1 0 .  ^ J p G u r s u  
&C$sQir<sii n p iu & g iL - S s r  5)«v iB se^ th  g jftm u ib  u o ja ^ i i )
6T S9TU^5r0LC'.

u<*« surr p u j  tit a m  fioi' & (i j$ e u ir p u j ib ,  ^  7 wr oiiir s r « i r p  ^ (i^ su & n A iifsm ® .
» { V ) 0  6 u r p $ i u i b  j&tbt^rir Q p p e d tu a n s u . p irs ir  e u rp im b  tS 0 ^r&i*ii), <S(gj<£rr
(S u trs ir  p e n e u .  J ^ a i p p a r  t B ^ ^ ii i A i b  iB& Q fiiSujL D trssr^ i. srQ ssrsafleb e r j b ^ u  
u t l .®<a  dtjCS&ifliLiib tB & p h i& iB e ir$  p s n u Q u ( a j ^ i .  p 6 sfi su irp u iA  s&CS&ifl&srflgULb 
iB & p ib is u i  ( S u it sir pstn6U  ^ )w r (!^iu«ntou.»fr^5«»)»ii. 6J?6btuj u a a  shot piutiiASiflgisrpl 
iB(ff>£i£i&jb6top idlL Q w  a n e u p p i  Q d »tr*m ®  u«rl L o« l_ (2<y it 6touo/i_  s ir <tf«irt&><si 
Q & iuiu (tptq-iLjib. 6rV(ti<& p p  #)pnri-iri~{ Q<sfr«wrt_ oT^^g j&<*ip&:&aSg>ni> i£)0 <si&j<sti>
( a u i r s i r p  p rrstr  s u r p i u i h  $ < ifr  f£liu®nu>iuirgi <26U6Sstl- u u ® S j r j p .  srssrCSsu ifl(rr)pthi 
# p 0 & r  (tp& ddiuppsirsnuD anuj ^ p (6 9 )6 b  Q>0 « j ; r p  p- saor(rsonb.

if i0 ^Si5i<su> s r s b r u g i  jBib Qp sir (S (69) Hr a  sif) sir ^  y i r  suio nr ssr A 6 m ® iS iq .u u ir (^ L b . 
p  ^ irs ir  suir^ajiDiriLftb s B e rrd i^ B JD £ I-  <&(£),$ «wr puJUxrujLb s& err/&)(<£ B  p  g i . pevsv  

* p r r p p & > p  s r Q p u u  c5/ P  u jirrg g& JT SD iu u  Q u  f f ) ^ 0 *d0 © p .  JS>fp ® (rr> pr£i& p£!sir  
e n s o u q p p ^ ^ )  Aifhusvuf-siji^dir <9f«mj>(©;$ 0 i 0 i i > .  ~ 9 jp  .g T s ir
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«0)Ufc u^tsatRi* . ^ > - . !

'M * 1 *&&»** ‘ ‘‘;
4J©TO»1'- . *«-'5bTtfiD.llJS 4%04i>0& 0%, 4 ^ ^  R TO4B gfe. 4 % %
f j j  *. 4  «% Q  t »  «a>a^ s < lb - 0 u & t-J!k  .i,|}wr<‘u?.»4.W»ci‘4J."8fat..T*. .f«UfeJ* «fOp:|)43

T M f f --.4 •WWf'flHbibTri
T». t ) u Cj%TU!j Cfo 4 , 4  ->®®

. 9*@*>(c, *»e- a»|fe? W®.

sr ..#?&»/«» ̂  1» T*
Iu t 3 ■

4 ^ '^  |ti.uŵ )Sb V: 
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Written in Tamil by Vidwans B. Rajam Iyer and S. Ramanathan under the 
suptTvisfcvri: of Sangita Kalainidhis T. L. Venkatarama Iyer and Mudicondan 

^  C . Venkatarama Iyer and Dr. V. Raghavan
r a S . . L i tu < tiling taibir.* ^
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f  » M C THE CENTRALSANGELT NATAK AKADEMY
d»pm>aft !&. m a«, <» w*l* "»« w * $»>«* i<?published by . e  *

THE MADRAS MUSIC ACADEMY Em?*

Vols I, II, III
uratiii&sh l, 2, 3

Rs. 6 each
Uir<$L£ SffSSTQt -1). 6

Page? 750 
u£«ni<*«r 750

Whole set of 4 Volumes
Pre-Publication Price Rs. 20

Prof. R. Srinivasan says: “The Sangita Sampradaya Pradarsini is a veritable 
encyclopaedia...............This Publication will bring joy to the hearts of many.

— The Hindu
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TUE MUSIC ACADEMY, MADRAS
DISTINGUISHED PERSONS WHO OPENED THE ANNUAL CONFERENCES 

VIDVAN-PRESIDENTS & SADAS-PRESIDENTS
_ 1929 The Zamindar of Seithur1930 Her Highness the Junior Maharani of Travancore1931 Sir C. P. Ramaswamy Iyer, K C. I. E. . . . ,1932 The Hon. Dr. Raja Sri S. R. M. AnnamaUi Chettiar, Raja of Chettinad1933 Dr. Sir C, V Raman, M. A., Ph. D., F.R S , N L.1934 Raja Sir M. A. Muthia Chettiar1935 The Rt. Hon. V. S Srinivasa Sastri, P.C., C.H, LL., I>.1936 Sir P. S. Sivaswamy Iyer, K.C.S.I.1937 Hon. Sri C. Rajagopalachari1938 His Highness the Yuvaraj of Mysore, G.C.I.F.1939 Sir R. K. Shanmukham Chettiar K C l.E.1940 His Highness the Maharaja of Travancore, G.C.I.E., D. l att.1941 Maharaja of Pithapuram1942 Sir M. Venkatasubba Rao, K.C.I.E.1943 Dr. Sir S. Radhakrishnan1944 Dr. R.M. Alagappa Chettiar1945 The Rajah of Ramnad1946 Dr. U. Rama Rao1947 The Raja of Sivaganga1948 H. E. The Maharaja of Bhavanagar, Governor of Madras1949 Hon Sri P. S. Kumaraswamy Raja, Premier of Madras1950 Her Highness the Maharani of Bhavanagar1951 Sri T. R. Venkatarama Sastri1952 H. E. Sri Sri Prakasa, Governor of Madras1953 Dr. B. V. Keskar1954 Hon. Sri T. T. Krishanamachari1955 Dr. C. D. Deshmukh1956 Sri Morarji Desai1957 H. H. The Maharaja of Mysore1958 H. E. Sri Bishnuram Medhi, Governor of Madras1959 Sri Humayun Kabir, Minister for Scientific Re*earch and Cultural Adairs1960 Dr. P. V. Rajamannar1961 Sri V. T. Krishnamachariar1962 Hon. Sri M Bhaktavatsalam1963 Hon. Sri K Karoaraj1964 Sri G. D. Birla1965 Hon* Sri R. Venkataraman1966 H. E. Sardar Ujjal Singh1967 Dr. B. Gopala Reddi1968 Maharani Setu Parvati Bai1969 T. S. Raj am1970 H. E. V. Visvanatham
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PRESIDENTS OF THE ANNUAL EXPERTS’ CONFERENCES
1929
1940
19311932193319341935193619371938193919401941194219431944194519471948194919501951195219531954195519561957195819591960196119621963196419651966196819691970

Sri T. V. Subba Rao, Vidvan T Sri M. S. Ramaswami Iyer S. Sabhesa Iyer and
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COMPETITIONS AND CONCERTS PRIZES

LIST OF AWARDS AND THEIR DONORS
1 . Vocal Music, Gentlemen.—Sangita Kalanidhi G.N.B.Memorial Prize Awarded by Sri R. Ranganathah ,-,I9g .01
2 . Vocal Music, Ladies—T. R. Venkatarama * l.

Sastri Prize Awarded by Sri T. V. Rajagopalarr h4! ibwoD .VI
3. Violin * ''' **** ■ i,. in—Kasturi Ranga AiyangarMemorial prize Awarded by late Sri K. Srinivasan ^ *‘81
4. Veena . ........................ 3S,I~

—-Dhanarn Memorial Prize Endowed by Sri M. Sudarsanam Iyengar.rbM yd nowobnS uviDfiViSjlumnrr4c iimsaV .615. Modern Compositions exhT IfihomsM n̂ivi*»8»b k •ioI —L. Muthaiah BhagavatarMemorial Prize r?yclq Knot)'/ gnuosg
6 . Tamil Songs orf} yd b r t f - o t e h T  U m m aileH  .A  ,(I .02—The 'Amarar Kalki’ uSlfttlioffoT «oibnJ grtivnob a jo H—Tamburu Prize Endowed by Sri T. Sadasivam7. Maharaja Svati TirunalCompositions Endowed by the R. K. Murthi

—Murthi Memorial Prize Memorial Committee
8 . Purandaradas Padas Endowed by V. S. S. K., Tobacconist, Jaffna'mm(1850—1050)
9. Kshetragna Padas—Tambura Prize in memory ofSri M. C. Rajagopal Awarded by Mrs. M. C. Rajagopal

1 0 . Pallavi Singing —Dr. Sankaranarayana Iyer Endowed by Dr. S. S. KrishnanMemorial Prize
1 1 . Sanskrit Compsitions —Dr. V. Raghavan Prize Awarded by Smt. Priyamvada Sankar
1 2 . Divya Prabardham & Teva-ram—Sri Vijayaraghavulu Awarded by VijayaraghavuluNaidu Memorial Tiruppavai Memorial Religious and Charitableprize Trust, Edamunal, SirkaliC/o. V. Ramachandran, Bheemanna Mudali St.,Madras.
13. K. R. Sundaram Iyer Awarded by Sri K. R. Sundaram Iyer

Sashtyabdapoorthi Prize —Tambura for the best subsenior musician
Sashtyabdapoorthi Trust.
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14. V. R. Sambasiva Iyer Memorial Awarder! by Sri S. NatarajanPrize—for the best sub-senior
vioun»^f l 0 / [ o a  S U i H T  a v 5 A  e a j i A W A  t o  t « u

15. T. V. Subba Rao Prize—For the best junior Awarded by the Executive Committee of the jMusician Music Academy  ̂ p' y
16. Semmangudi Narayanaswami yd kib*mwAAiyar Memorial Prize v  ,—for the best junior Violinist Awarded by Sri V. Panchapakesan *
17. Cowell PrizOifiUqo^fii£>1 .V ,T hd yd habxewA —For the best juniormridangist Endowed by Dr. Henry Cowell, U. S.1 & •/- --18. Naum Lichtenl>erg j n h r ;  .>] hr, Eadoiwed Johanna SpectCHf,;New YorkPrize—For the best junior ViolinistTjsanavl m M iM Vtbuci .M  r»d yd bewctbnd “.xrsd19. Veenai Shanmukavadivu Endowed by M.S.S. Ladies Felicitation CommitteeMemorial Prize . am h dsoqtaoO n•>:>b<j 1/;—For a deserving ictKViigJsnH ibwcrimM ..Iyoung Veena player ®sh*! lii; i

20. D. K. Pattammal Prize Endowed by the D. K. P. <— For a deserving Ladies Felicitation Committee, uobmA* wi‘i —
young lady Vocalist bed . 1  h<S yd br»v.<b-:. f ^  si inudflifiT;biiiijt'jiT tiav8  a»i ftusii$l/I

idrrnl Endowed Second Awardstimmad LbiomaM . . _ . ............. ... 61 L . .Second awards'endowed by Sangita Kalanidhi Semmangudi Srinivasa Iyer in thegp mnomOEA , , „ . ............. ...
name of Vidwati Semmangudi N aray an as wami Iyer and by Sri Sangita Kalanidhi (03GJ-NI Balasubramaniam in memory of Sri G. V. Narayanaswami Iyer.
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3?he Music Acaderny, Madras
" ►. •••'I tXb̂ i ii~ j TU’:. :'i’U£i d«f>. ■ is I! Ji/* p̂5_;

45th Conference & Experts’ Committee Meetings 1971-72
A £ <K at the premises of the Music Academy, Royapettah, Madras-14

l/AIOU -̂C

£l& I is VI . •

from  20th December 19 ?  1 to 2nd January ■ 1972r-D aily 8 a. m.

President : Vidwan Sri PAPANASAM SIVAN , „ %-j. V

AGENDA OF THE CONFERENCE
- aiaisJH .

I Special Demonstrations:
(1) President Sri Papanasam Sivan IV
(2) Sangita Kalanidhi Mudicondan C. Venkatarama lyer- 

Niraval. V
II Instrumental Demonstrations:

.

( 1 ) Sangita Kalanidhi Budalur Krishnamurthi Sastri— 
Gctu Vadyam. i

(2) Devakottai Narayana Iyengar a Ghowka Kala and 
Tala on Veena

(3) Trivandrum Kalyanakrishna Bhagavatar - Veena
(4) K. S. Narayanaswami - Veena
(5) Mysore Duraiswarni Iyengar - Veena
(6 ) M. N. Padmarao  ̂ Hyderabad - Bansuri
(7) T. K. Narayana Iyer, Ernakulam-Stradivarius Violin

III Illustrated Talks:
«:» - 'tsyl (J) S. Subrahmanya Srauti, Mysore - Samagana

(2) Prof. P. Sambamurthy * Musical Prosody 
#• (3) K- K.. Varma, Calcutta - The Murcchana System

 ̂ (4) Vasanta Raghavendar * Some Dasavatara Compositions
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IV Raga:
y  p'' ;') I vT  /  ( i)  N. Ohennakesavaiya. Bangalore - Dhanyasi Raga

(2) Nori Nagabhushanam Pantulu, Hyderabad - Mitra 
Ragas

(3 ) Dr. P. C. Sitaraman, Madurai - 72 Melas and 1758 
Janya Ragas in Mazhavarayanendal Subbarama Iyer's 
Note Book

(4) S, Mukund, Bangalore, 72 Mela - karta Scheme
V Laya .*

(1) T. V. Gopalakrishnan, New Pallavi in the Marga Tala 1 Chacchatputa
(2) L, S. Rajagopalan & Party, Kerala - Suddha Maddala
(3) K, C. Tyagarajan - Tiruppugazh in five Nadais

VI Papers: £> (1 ) Swami Prajnanananda, Calcutta - The Changing Phase 
of Music

(2) V. V. Narasimhacarya, Kakinada - Raga Tala Malika 
of Ramaswamx Dikshitar

(3) Dr. Mrs. E. te Nijenhuis. Netherlands - Continuity in 
Indian Raga Tradition.

VII Rare Compositions; t-)
( 1 ) Madurai Subrahmanya Iyer - Some Rare Kritis oi Tyagaraja
(2) Marutthuvakkudi Rajagopala Iyer • Original Varna- mettus of some Tyagaraja Kritis

, (3) Dr. P. C. Sitaraman-VarnaSj Ragamalika, Chittasvaras' and Some Tamil Songs in the Note Book of Mazha-varayanendal Subbarama Iyer

lumm
i■ MlS't&S£iG 9

(4) Gomati Viswanathan, Delhi University - Familiar kritis in unfamiliar Ragas and Unfamiliar kritis in familiar Ragas
(5) Tirmiyam Venkatarama Iyer - 3 old Tamil Songs on Meenakshi
(t») Dr. S. Ramakrishnan - Pre-Trinity Compositions from Sampradaya Pradarsini
(7) B. V. K. Sastry, Bangalore - Songs from Sangita Gangadhara of Nanjaraja



THE MUSIC ACADEMY, MADRAS - FORTYFIFTH CONFERENCE, 1971

VIII New Compositions;
(1) Papanasam Sivan’s Compositions • Neela Ramamurti,r r, : Papanasam Rukmini. *
(2) Dr. E. S Sankaranarayana Iyer’s Compositions - Saras- wati Sankaran• : * m. # • >'• ’(3) ‘G N. B.’s Compositions - S. Kalyanaiaman, V. Rama* 

chandran.
(4) Palani Subrahmanya Bbagavatar’s Compositions * Kalpagam Subrahmanyam
(5) M. Anantanarayanan’s ^Compositions - Vidya Sankar and Party.
(6 ) Mannargudi Sambasiva Bhagavatar - His own 

Compositions.
(7) K. C. Tyagarajan - His own Devi Mahatmya

Keertanas. fo* , vx, «. *y; %» . f
(8) Kalpagam Varadarajan * Her own Compositions.

IX Release of New Song-Books :
(1) Dr. L. Muthia Bhagavatar’s Compositions - Vol III. 

(Tamil Nadu S. N. Sangam- H. M. Vaidyalingam)
(2) * Sangita Pushpanjali * of N. S. Ramachandran^ Delhi

« * University (Lalita Nagarajan and Akhila Krishnan will
present select songs)

X Hindustani;, y U

am# ( l)  Yunus Husain Khan - Gayaki in Hindustani Music
(2) Seethalakshmi Venkatesan - Swati TirunaFs Hindus

tani Bhajans.
(3) Lakshmi Biligiri. Poona - Hindustani Music on 

Karnatic Vecna.
XI Dr. V. Raghavan Shastyabdapurti Endowment Lecture
XII Any other subject to be taken up with the President's approval.

Sri T. S. Rajam 
, : » I  cm  &  President* 
Sri G. Narasimhan 

Convener
■ *■ QtfMcam , #*, my ©4 us ■sfeatdi 1 0 "’em .ufe t> (i)

Dr. V. Raghavan 
Sri T. V. Rajagopalan 
„ R. Ranganathan 
,, S. Natarajan

Hon. Seeretartex



m i  j a m j x s m o o  j r a r r p : o i - & /

.ifiircsAmrt# MhaP! - taoiri
■ *wi

Q ffgvrSsor 6n)i&i£<5  s lS l^ a i^  6n)6w u
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(6) sTii. stdr. u^iojffflJ, «D^©^grrur^— ursSrmv'9id

(7 ) uj-.G*. prtrinutm nuiutt, s r i ^ ^ o n b ,  sfvtlu’wiq.Qsufiiuwfv

tSt̂ eb n*.ntn>?.y,■>*■■?[ .0 =

( l )  «T«h). « o ’ i!)!riitD «A rttj soiomoUt—
«uiu>sr63nJb

(2) Cu^Hiu# t9. wvxniuQpifjlî —Slsrô iMijb
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LJjgjt L»sb«C(5j®

(2) «r&. sr«fo, jrrj52(S«rurs»sftr (S«rŝ t%, (Ssjffmc —
infa/Umh

(3) 05*. sr8. Aiu**(rrg8s*-̂ ag/fc$i ŝmL-Asrfisb

6. *il(g(rojr*«fr : g
(1) stvsurifi uj<s(s^r(O)jB0j»f,

<5rjDU®ii LDrp̂ »si)*sfr
(2) a0<&ggy)ifl «®. jursrSibutr^irifiturt — yruos#u«uirii5

irr* £rar LorsrflstD*

^  :r- (3) t_r<4i_# tfiarosfu *. <2*5. fiSlggsirptDVuStfv, ^aorso^—1 ; yr* wtufciigr̂ riô ŝJr Q$irL-t&&
7. 9/fc£f«J «njr^fl5!^uj*j ««fr : ^ ^

:*•? — (1) :; snr’uyuwa&Tfu -Qifiiujit—^«jf*jrrgg(f5esJi !̂«o
^y,f<nj a_0UU4-«sfr

(2) i£0^gyaLiA@t<^ (rrgj3«nrurw <3|djiUff — #!«o £iuir«!rrg8 A0̂ *CTf}«fr *-;&0<£>arar «ii#«trar®uiLL(5*«fr.
(3) i—r&L-t tSI. *& . <5bTprinter — unp&ipriuCSsartdrpa)

arUuirruitLniiiflsSr <2jbitiL(5>i} L4fa&&&$&tsh m et^saariii 
««#r, {rr*u>r«3ao«, # l* j»u6i|) ut_r«3*«fr. 4

(4) (2&ric<& «SI<4&i{g)£5«Jr, iq.&s6 wvt&i <* *;r<yir 8b:—ujanS^
#yr*fl5j*€rfls\> ■^U'/f’̂ ^LDr^nr J5<0 jgssJr,
ixirsor yt & wa>srf!<»b A 0 '# « » \
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(5) $6$rsrfhuih Qsui&i&i- irmeiuhj# — fipskgn uangpuji£(g)'X$ £t£pan&isdr.
|6) crsfo. 5nru><£®«$,swr6$r — jiflyii

( ip ^ iu  #!«C «urA(S*iu*r!rifl«Jr sn>ir£M9,£ujfii/35<sfr.

„ ? ^ 7. v , , (7) *$. «®. G«. <yr6toj£)<fl, uiiia>fsf$t~jB&SQjrfB&Psb *&&&
«(ii«r^5TA^®80ifcai <#>*o «L®uuiq.«sfr

8 q #  sforfsdU t̂uiijssfr :
(1) urufir&ib flajsafisfr avf&fi)Jbtunk&dr — $sor fpric 

Qptfb$> urupr&ib rr̂ AiBsacsf
(2 ) i_jr<4t_# j§). «Tsa>. &di&irfitr{rrujaHnijujfi6&T sror <5«fr — sn)jsfu5D<fi siAisjsdr
(3) ‘g®. ffr«*r. tS.’uSfiJr auT$$fiiu< i]&6h — rrdv, »soajr«wjr

//frtOsfr, fflffi.

(4) uffioaf! «rv>-»U07D«a&ruj uir<5B«u<*/fts* avrpxflj&ujnb&sfr -asbu&ib
f  :T. -(5) 6TLC. <£%6orjbfbprfjirujsaw6of)sir smnrftnS Aujflgiaafr — afil&iur

Q sir o^,iq.u9 sort

(6 ) LD«Jr{60)/f(3>4 a v rib u fle u  u tT S S u p i— ^ sir  siur^d^uj^dBsrr
■ ‘.,nfJifwi.*.. r(7) <5*. srfl. £ h u irs rg g s& r — j»«!r G^ssiJ ifir^ r^ tr iu d5#£

peariiisar

( 8 )  a f i b i L i r a m f )  « J!T < # rr< j£ S iJr , uibutiLi —  / s r f r  a p r f v /Sfluurii&dr 
9. h & jj mXQt&fau Qmafltrf@s<str :

10. $dB£gi«fo£frtijP :

5®1

11.
12.

(1) yi$ ip& tnp iu ir u rssu p ifle fr  srorfuSlfaujtiisdi —  rtpsthryrjijbu«r«th (4siflf̂ jsr(9 «u. j§r. oFaljatb — S)#©#. firth,
*»Af£iUff8 t&dsub)

(2) 6T«5r. 6T6#u. !T8»fJsm nrvrfu&j&ujdissir (srvi&i&0>qsfyur&&gd) ¥ stisfî r j#r«Tr«@lib,

( 1 ) !y>*w«fo ^D’-snsrufi* «r«Jr, Ql_«j*S stu#ai <s$or<?r&D —
'sriudS*.

WWgjUi
(2 ) sr8 4»7 su<*5»%Lfi SevrijsCSi—^ifik 

iatfljb&isfoflrsrfl uggs&rsdr
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now made in India

Foundation brake equipment of well- known Girling types and designs—known as the best brakes in the world—is now manufactured at Padi near Madras by Brakes India ^td.. a member of the TVS group of companies, in collaboration withGirling Ltd., U.K. £1 Almost all commercial vehicle and passenger car manufacturers with whom road” safety ranks very high are already using Brakes India equipment in theirvehicles.
You are safe with BI GIRLING Brakes and Genuine BI Girling spares.

*as ti i«/i
BR AKES INDIA LIM ITED

Padi, Madras-50
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Vidvnn Sri PA PAN AS AM SI VAN 
who presides over the 4.1fh Conference



Cai&t Cib̂ ssfgaA), ol&nijnl® 
Gaj&Msiflgiiib sismHuj Q j f |L L r a  
l | D ^  2_sir®fi®L*sir

L U s a r B L a s m

U 6 0 f)lU ^ A » T ,
CftJsiuLafiir.
<SH6UiJTLfT6u6DTLft6}T

f̂ijisutb Cr5ira5̂l60. tS$)Mfltwr̂  ÎowSuitjj, cfi&ir tuir (SJub Quirajpj. siSilî e5l0tta5aiiSl«b t_frorQuitro ft_«r(g5«DL_«,«r jDjsnfltLj'ijftsir.
u<iflii«sT«6TT. Q«vjs{oil*«r. ^«jsn_ir5u«rila.«5T u«0tiUffs Gatuiuu 
uti(pu). iS«rf* Q#tuuju-ULiriDgaiift l̂jDi_a )̂«Tf])«r
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QfR!r($»0U) £s#r«>u>iqa>uuj«><u.
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j» Q i i .  r>*«i 1506 m '(KT$

K’.l'i;

C ht ri







THE MUSIC ACADEMY, MADRAS -FORTYFIFTH CONFERENCE, 1971

SMimWATKA
, . O V t, tl?e ip x tu d tn t and o f iHe odHusio

izdfaatLmtf', <zMadta& and tAt <z\\imt&xx o f ifu. S x fm t cdf-doisoxy 

Com m ittu. ifttzto f a xitm ite d  In JSadai Jo  Ojnxty conftx on you ■

iftt ktudu of Sangita Kalanidhi
a* a mode- of fxexkonnf distinction and in' tofUn i&ctcof art futxc&y 
pretend to 'you t&U ZBixuduffaUa and aui/taxU* you to <vsait t&o 
Ladynin fitcunU d to you fuutoiik.
u 4edi\ay U ytca ic  cdfLm yflty od to yio t you tony

fife a»ui i txu iyit, to  aaxxy on youx uraxk fox ifat adnanctmcnt 

and pnopayaiion o f t&is td&xi o f a ft ^dfxtx. tJudian ■cAXusia.

■ • ■ > '-V

iPxzxidcnt Ms
• 'Jtu. ciUusic adfcotUmy, ssA\adxas

S a n g i t a k a l a n i d h i  B i r u d u p a t r a



FORMER PRESIDENTS OF THE ACADEMY
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AT THE MUSIC ACADEMY HALL
SUNDAY 19— 12—71 (ĝ uS/DjpiA4i)y)«nin 5-45 P,M.

Sheik Chinna Moulana Nagaswaram J>tf«sfu<ajjrih (Ssr̂ A SlsSiar Quetrsortog)
Valayappatti
Subramaniam Thavil fisfilsi) OriifrtDfmTHJlh

y 5  T u $ Qatar sir■ <rirq (ipfigitiveiM id S&xQfit
Sri Mahaganapati ^Gowla

M' n fj '■
Ghapu Muthuswami Dikshitar

r itP iSIsbsu Q&prfjGlaeiTsn 3 * 0 friuranjirgQii
Tulasi bilva Kedaragowla Adi Tyagaraja
jirw r  jSssiQ m tL-CSnivasP

Rama ninne Useni Adi Tyagaraja
. ^ | L  *  y

jr a u h . f i r  «rii—grir«tor sBsnet -—ucusoaS)—&ii w m  m f f  .ynnifil rit iw  nut««WTL.gjr̂ } <*0 LfaO>L_
Raga, Tana — Ragamalika—Pallavi—K. Jati Triputa ' - U ■■ :

V |  2  :L'&t’.;'£*!? V  o?;—ynnsH yd btnsqeiq
SShfiT «u«n««srr—Miscellaneous’ Jg Sp*' r , hratnhf* $.iUCs.uvi<s6rni—Mangalam. > u



new exciting 
range of

'ferene* blended 
fabrics

Now is the time to start your fashion 
fun with Binny. The new range has 
some pleasant surprises!
Shouting shades, whispering 
shades, designs and checks 
prepared by Binny—to make 
you do the most daring things
Choose from: Admiral,
Tuscan, Ben Hur,
Marquis, Shah-en Shah, 
Peerless, Prestige,
Zeplin, Commodore 
and Marlborough
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AT THE MUSIC ACADEMY HALL
SUNDAY 19—12—71 (^ruSfDp£i3ipsi»i£i 8-30 P.M.

Sri Ayyalore Krishnan Vocal u (r t l($  , ^luiUQiirif <£(!$

„ V. Sethuramiah Violin y $  6)5). Q&vg/jtrmi

„ Madras A. Kannaa Mndangam LÔ(!5 «ro gr, «<sj

6WU3 SSKJf/oXt) <3fL-
Viriboni-Varna Bhairavi A ta

-sro ijaSl&jb&ifl&ir

Niravadhi sukhada Ravichandrika A d i Tyagaraja
to;RC»«j(S^) '$b<&rrj>&6in ji/afil pujifiDir rrafojtltR

Marivere Anandabhairavi Chapu Syama Sastri
ii)®<§aR6o^(r 8 2 tu p & i$ £ iu r  ayirggif
Marukelara Jayantasri Adi Tyagaraja

(gcyj^Aiflujir 0 U«ib f
Ardhanariswaram Kumudakriya Rupakam Dikshitar

si%«&r(tpa&uifluj(r urujbir&ib <#!«u«w
SaravanabhaVa■; -j 1  L , Shanmukhapriya Adi Papanasam Sivan

0 i.j«ib  ̂ ■ <£3*41

Chetah Sri ** Dvij avan ti Rupaka Dikshitar

£)j9 !T su«»a5«sfr-*-Miscellaneous 
ipnSi«srrii—Mangalam.
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Sri Kamudi M. S 
,, KanchiJanardanan  
„ Kanchi G. Ekambaram

AT THE MUSIC ACADEMY PREMISES
MONDAY
Ramadas

20—12-̂ -71 $^«tl<fiyp«mo
Vocalrf £ | »
Violin
Mridangam

u(&&u>r pr&i,s Panchamatanga <3|ujrr #(ip«c Aparadhamula
Nannubrovu 
urtsu$  jg « irg )i Parvati ninnu$sarGic
Diname
jBrdr ^ 0  aSI&rriurLL© QurdmuiiturNan oru vilayattu bomraaya
®0 SWggi)L a I r jKaruna jooda

L06VoMD/fiMalahari
jrsrurs»flRasali
sosBfgrLalita
<36 SO <36 (—Ivalgadasi>0irrij£lLatangijB«u/r6n)«sdrffljrt_Navarasa Kannada

Sri

u r C-(J? w$ «(ipj$ mh.iTsru. /rru>j*r®ro
»» 82(g)d;i<®«r«mid($#nSj«ih ,, <sr̂ <#l gj). Âiribucrib

0 u<sic fJ*>î <sirRupakam 5 Dikshitar Jg|
d i  i f  1 ’ ̂  ^*ur«  t rgj<r dgjgAdi *  Tyagaraja

<#iuriiur â iTisfî i Syama Sastri<36. <HTL|K. Chapu
Adi T.Nadaiid. <rirg M. Chapu

Adi

:Adf*

4»UJ»<367irggilTyagaraja
urP. Sivan
<#iuricr <tt | Svama Sastri

MONDAY 20 — 12—71 £A*il<%«>m 3-00 P1 M.
Sri T. V. Sankaranarayanan Vocal 
„ Sikkil Bhaskaran Violin
„ Yella Venkateswara Rao Mridangam

t9hj ĴLOrTatvamariya taramauggChandram bhaja
ytiDuSi$
R a m a b h a k t i
gjrsoi^jr 
f a l a n d h a r a  «r«OT& Sariq.
K a n a k k a n k k o d i

JLvarura

uril®  {jr̂T T.V. # ii j* r p r j in u fm 6 to
iSnj_«o , ,  <#)<i<fi«b u r s r o a i j r f iid0jS(&i<sii} ,, »T «osor ®«ofSj«CoL_snjsii77r<!i)

if fiQ & en sn  Rectigowla Adi ur. <#)«j«ir P. Sivan
cSjsrorCoSiiiflAsavcri LOllttJ *Mathya Dikshitar
<*{S'»u®j<srarSuddha Bangala Adi ŜiuraijrrgjifTyagaraja
susoggValaji ' ^ ®u*ibRupakam %p£<snpiuir ur«su Muthiah Bhagavatar
<srih(eurg$Kambhoji c?Adi ur.P. Sivan
CeLDr̂ DsarLCMohanam id. &ITLJM. Chapu ■ »iur<36frrgj#Tyagaraja
jr«tb, ^rsini, usososiS—sô f*w<£l 
Raga, Tana, Pallavi—Latangi

ai«n*<36«rr—•Miscellaneous



,U. I
Uthat Automobiles Pvt. Ltd. offer complete customer satisfaction

. ■
M aurbncdS|  %Au<u»% y .4cddi

For your requirements of Tata Diesel vehicles 
and genuine spare parts, contact

Authorised dealers:

UTKAL AUTOMOBILES PVT. LTO.
Ring Road, Post Box No. 50.
Rourkela. ->

ixnctei—t'/r.Us? .sn*T s m SIDIESEL VEHICLES

IhwM <naa.T.i5R(U)
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AT THE MUSIC ACADEMY HALL
| t i t  S i l l  tltfc ttS M .

MONDAY 20— 12—71 <$nSi.SLL<4Bip«j>in 5-30 P.M.

Smts. Radha and Jayalakshrai Vocal u rtl®  tjtrpn ,

Sri M. S. Anantaraman Violin LSliq.d) erib. grsfv.
„ Guruvayur Dorai Mridangam yr$ ($®«urg,4,if $«ojr

m a /D r  aaaru0ib 

Mahaganapatim
jBin-Ltsni—
Nattai

9. 6J«*U3
Ch. Ekam Dikshitar

tr&piiiJ) LOfriutXLD Ai'rw v
Sitaituna rnayamma

6USTUj»-*(r
Vasanta

CfJ)'J<S!C
Rupakam

ptuir&ijirggrr

Tyagaraja
© «6T n fl 

Kamakshi Gowri
anjirCSojffl
Saveri

4b $  
Adi

uir. (flftjssr 

P. Sivan
yjjJ arô ufrihicOTa ujiruj 
Sri Subrahmanyaya

• s ir ih S u ir g J
Kambhoji

f f j u a t h
Rupaka Dikshitar

j^ so flfiiiraru
Srinivasa

pxnitsrvrfiji>!£i

Hamsanandi Adi
lm.

P . Sivan

efik-ggreugurir

Vidajaladura
g g 6 3 l/r (0 ^ C T f
Janaranjani Adi

^ u j ( r * / r r g g f
Tyagaraja

yr&Lb, .sirsjnb, usu«3si5l— ŝ &rst(ipauifltur 
Raga, Tana, Pallavi—Shanmukhapriya

su«n<s«6ir—Miscellaneous 
icbiaismii—Mangalam
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teach them 
to save
to build 
for the 
future!
Today they have no cares. 
But ivhat about tomorrow? Teach them to look ahead.
To save for the future.
To save with the State Banl
State Bank 
for Service
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H
TH£ MUSIC ACADEMY, MADRAS - FORTYFIFTH CONFERENCE, 1971

AT THE MUSIC ACADEMY HALL
M O N D A Y  2 0 — 12— 71 8 -3 0  P .M .

Sri P .  S. Narayauaswami V o c a l u r i l ® t&  P . S . p r  jrtuGSBTstowtB
„  V. Thyagarajan V io lig t |  ,  t% .d > k * \  y* V . *fiiu ra»f»g js> r

'" 'i  I. f i  Aty. icaaafl„ Karaikudi Man! M r id a n g a m 90 &n
<*su(eidsc (suttiaonb)
C h a l a m e l a  ( V a r n a m ) N a ta k k u r in j i ft
(8u3 0  Sn>U3(T60T m r tu r  in r  str svQ <s « r  ot 90 s&uJa&jirggi
M e r u  s a m a n a M a y a m a la v a g o u la 99 T y a g a r a j a

<*v pr&Ssc&sujib y>uirsrr 99 (*f. £&s4ip>t
S a d a c h  a le s  w a  r a m B h u p a la tn 99 M . D ik s h i t a r

$ ] $  jbiuiriuiof LOtrsrrsfii 99 ci. a n i . j  uosabnu ^tCnui
I t i  n y a y a m a  -y  , n {X r 2 jf*. 9.1 M a la v i 99 f P .  S u b r a m a n y a  I y e r

u r ta j$  ^ riu * (S t» 3 r s^srar^dsu/fliLM T 99 u r .  <#lajs&
P a r v a t i  n a y a k a n e S h a n m u k h a p r i y a 99 P .  S i v a n

ggS3T60f! /f^89«6T rsir J *rn 6rv^uuprtu
J a n a n i R i t i g a u i a C h a p u S u b b a r a y a  S a s u i

tjtr<sth, ^rsoru), usbsooS)—Q$biruy 
Ragam, Tanam, Pallavi—Todi
S i f i j  sjj *»<*<* sir—Miscellaneousfv ' ujfBj(S6Trii—Mangalam

. *  < tviTAM'mvtiumAi
( aaraoW £ MbvtiO'£ It 2 XSFMIM&4B Bfi ,*

i  m 1 1  £  : sa o r f 1 " *
f C €> f 1 & s *A .i i U  .
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fr'om

WYMAN-GORDON INDIA LIMITED

.M
%UM̂Mb unfeoJ • &•** o

Manufacturers of
C losed-D ie Steel Forgings 

in Collaboration with

’/s W YM A N -G O R D O N  CO M PAN Y

■Si' Sull  ̂S» J *
% V̂AXSdC

WORCESTER
MASS
U.S.A,

HP* «
rWi'—:m II

A d m in is t r a t iv e  

O f f ic e  &  W o r k s

Off Pokhran Road 
Majiwade 
TH AN A  
( Maharashtra)

Telephone : 
Telex : Oil -

5 9 1 3 1 1
3 4 8 5



THE MUSIC ACADEMY, MADRAS - FORTYFIFTH CONFERENCE, 1971

AT THE MUSIC ACADEMY PREMISES
TUESDAY 21— 12—71 Q^6xjsuritjA£^sau> 1-30 P.M.

Kumar; Charumathi Vocal urC® (̂ ucir/fl acfr0 in̂ i
Smt. Vasantha Kannan Violin tSItqueSj suntvjbj&r tHtforejarsoi

Sri Bangalore Venkatram Mridangam d S ^ ^ iiia ib tj$ u i i t a i ^ f  ©ojiiiaptlyruj
susarggras  ̂ («uf«wrtb) ■ ssvujirsrof!Vanajakshi Kalyani Adi

88rsojh&rr •ihi-'Tj j»iri_ JyK - *. , Lpjn/nrmrffirSri Jalandhara Gambhira Nata t ♦ Mysore Maharaja
«g)i o'a it «or îrujdS 0 U«ii pturairtrgQtKanukona Nayaki Rupakam Tyagaraja

w irtx^ ffjbG fiT sm b 5b &Chandrasekharam Margahindolam Adi Dikshitar
srnir U)«r63r &ifi Girth M ,„.v: ^ ur. <#isusfrSamagana Hindolam P. Sivan

TUESDAY 21-12-71 Q*sii>uriu&£)y)6B>u) 3-00 P.M.
Sri B. V. Raman & iS!. «§. jririfl«Sr&
„ B. V. Lakshmanan Vocal uril® „ l5). si®. sodtK̂ tcsasrsdr
„ Pnm achander Violin
„ Erode A. Gnrurajan Mridangam iS® (̂A«ub „ fftSyrr® $r. (aj' ĵrgjsJr

*n>j6t&ggjbru jiru <3b&Sarasijanabha Nata Adi Parameswara Bhagavatarf
or5 l f l ^ D T « « R j r u ^ Qassrrsrr «yrL|Sri Mahaganapati Gowla Chapu Dikshitar
6̂rt>irso<5ssbso -SfcXiS! <&ujr«;rrgQ># »Tsalakalla Arabhi Adi Tyagaraja

lOTLOSU ifi StyStoQ Gurjrtrsffi <flTL} ,««*>*# uMamava Meenakshi Varali Chapu Dikshitar ,J
*®«rorg2i>® t j ft % :,>jj £j&#iusrLCT îrsrô iflKarunajoodu Sri Adi Syama Sastri
u{rioq®«^ su avjbp m6ur<£lParamapurusha Vasanta Adi Svati Tirunal

gnraub, jSCwrib, u &jgc&Si - Gpiriq- IKB'̂ W'Wyi -
Ragam, Tanam, Pallavi--Todi

ĵSgr «Ds»«««rr—Miscellaneous 
tQiii*6trik -  Manga lam



<9f£<D@ v * 
jy ,S«iruiTm j«

afi)2knrff««i) £>0ii> aS)«u>gj 6ii6oaasrr, # rflturrsw 
«ĝ 6Trâ  2_{rrii«6rr aLuSujfr^l^^sb, «rr6Dfr«rr60£j$6b 
ufraFCTrib Qffiu^si), glujt5$ij-[5i«8sTr lwjott 
u ® ^ § ĵ 66\) (tp60Lb 
«n.®g>60rr«ff Qff606]fil®ib uscwib ««5o) u)«(^Sb^
itiGairuirnila SLnij«(g5®0 
usrorassm  ̂ Q«rr(bi^§j^6u (tpî û db. 
cSsujrmjes<g5«<gi î(r$<ssrrmLDu$$£jerror
utrnud&eor ŜSsrreoiu -g|/estpuauRjaeb &isoanD d!tfo•

y,Sa(T utrraia «usrrii> Qun) filial su@a5^ 6rfl« l̂s?rn)gj



THE MUSIC ACADEMY, MADRAS l FORTYFIFTH CONEERfer^CE, 1971“
** •*** *•« -**• m+ +**9* -0*

AT THE MUSIC ACADEMY HALL
0*21 T  p n a T  tics rT J C 1 5 |

TUESDAY 21 —12—^ 1 QcfsiisuiruiidBtp̂ ni/s 5-30 P.M.

Sri M. D. Ramanathan Vocal ur tl(5
» Lalgudi Jayaraman Violin tSluj_sb
it Coimbatore Ramaswamy Mridangam
» Madurai KrishnaIyengar Ganjira *(&09!Tir

Qaoror 3 b  &
Dudugu Gowla Adi

psSuursrG 0u «ti
Sy a rnasu n d aran ga Dhanyasi Rupakam
<»(a9dBiq6(Xjr(eL_ <£tjsurexsf<
Kalikiyunte Kiravani Adi
uiRprstfriB&fKS p iSsofi <5. gjliu
Paridanamicchite Bilahari K. Jampa
t&svt&ijr u fipruib <9r0llt^
Alarsara paritapam Suruti Ghapu
fjjt! stV’urj'LCsdbriuruj annb<$urg$ 0UdStb
Sri Subrahmanyaya Kambhoji Rupakam
urpiq*(ifg) 3 b #
Padayugamunu Janaranjani Adi

U(5 CTib. iq. jtruDfB r 
M sv>ir<su(3)«̂ QgjujjrLDsh 
» (Stbnutyjj&gfirt ptruo&riS 
„ ugfimir A(3«̂ iskh

&iuratrrggt
Tyagaraja

M
It

Ik I JrI I
P. dfrLuSjLDoabrm t

P. Suhram.mya Iyer
r fo s u r$  firth  

Svati Tirunal
£an$lfitr
Dikshitar
tM jp p rstv i

Varadadasar
jr«ih, jSffwib, uslsuffl?—<srptnruiflujr 

Ragam, Tanam, Pallavi—Karaharapriya
£§)<a>rr«usj)<s<adr—Miscellaneous 

3 uu&aani—Mangalaoir .
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FRITZ FILTERS FILTER FINEST

With best compliments from

S

Manufacturers oj
Air Lube Fuel 

and
Hydraulic Filters

Head Office '
FRITZ & SINGH Pvt Ltd
B-29B Kailash Colony 
NEW DELHI - 48

Branch Office:

FRITZ & SINGH Pvt. Ltd. ;

fit s e r f  !A

227 Netajx Subhas C bsrdra Bose Rd f
Tollygunge, j
CALCUTTA - 47 I



THE MUSIC ACADEMY, MADRAS . FORTYFIFTH CONFERENCE, 1971

AT THE MUSIC ACADEMY HALL
TUESDAY 21 — 12 -71 3*6ii<>uri£j*£y>«»u) B-30 P.M.

Sri N. Ramaai 
,, V. V. Subramaniam  
„ Vellore Ramabhadran

wo&Dir&mrufi \
Sri Mahaganapan
U>0£|
Mrudu bhashana
ijrs&Lbj&erv̂  asriDfr**£
Palint.su Ramakshi
grriDfjbj&rrii* utrsuiunB 

Ramachandram bhavavami

Flute
Violin L$U|_sb
Mridangain LB($pr£ttBib

Slmstren lS. omit
Gowla M. Chapu
Lor(^ojfisSiujirsf€
Maruva Dhanyasi Adi
iô iuldtoû 1 »
Madhyamavati 15
wsivjtp 0U<Slb
Vasantha Rupakam

«*» ytnooar 
„ oiffl. oiffi. 5tU(Tldô ; iuih 
, ,  ( S a U ^ r t  If 63i

Dikshitar
$ :Si*M W H -rUC. <#)«U63T

P. Sivaa
cfujTUMr <rrsiv$if!
Syama Sastri

:i:|
Dikshitar P'

irr&ih, pir earth, usbsoaS— (csvmoflj^) 

Ragam, Tanam, Pallavi—Hemavau

j&pnxjtaidtamrr —Miscellaneous 
ttuii»strth—MangaJam.
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TOM 01$ . W»li 

Lkt .«« »W&
^UOiVS InKtftM'

MANSFIELD
TH E TYR E W IT H  M U SC LE V

Fop extra s a fe fy ,  
and extra strength 
buy MANSFIRO GAB TYRES 
( ‘ Twin-Tread’)

M .nuf.etwnrt toy MADRAS HUBSWI
M n F ) factory limited

»  ootebomNon wttb MarufUM T in  *  RMtolM
C am nny, U.5LA

«f f t  A B $ ' T T t t - B B I L B I B A  B i P i B I B B B B

1



«
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THfc MUSIC ACADEMY, MADRAS - FOR1YF1FTH CONFERENCE; 1971

AT THE MUSIC ACADEMY PREMISES
WEDNESDAY 22—12—71 n p iS r  S esshu 1-30 P.M.

Kumari S. Suguna . Vocal iirtlijlSmt. Radha Sundaresan Violin iS) 14.su,, T. H. Subhashchandran Mridangam id® jŜ dBih
snii SOOT LCVarnam

to om r atom  uCepSri Mahaganapate Aohogi K Chapu
f& S il J u]bgisujr6ifl 4 b #Raghuvara Pantuvarali Adi
LCT6V LOQffOHT okjsrojbj)Mai Maruga Vasantba 4 - » #
SankaracharyamuxfhurjS Qf£i&iu<3&(o6viMariyada teliyakanc yvuapru)Rama Rama /fist sor(«)Tillana j TIM

f/iisprurr soar ibSankarabharanam <3r urCiq.Surati
Ghenchurati ru!T«fu 

1  J  Paras

®U«L0Rupa karri

4b#Adi

{djiorif). stsi'u. arû (d5(6aa)jirpr a r c & so r ,, iq. STsfu.tJi-ur̂ ^̂ ÎjsiJr

s t s Jt . «T«ru. jiriA & jb  £ h j«dr N. S. Ramachandran 
jaujAra&jrrggt Tyagaraja 
h i t . <#)«J«jr P. Sivan 

6Tvr°LiU!prmSubbarama Dikshitar
U . <9rUJLDSt}bruj pQUJltP. Subramanya Iyer<£iL*rajrnrggfTyagarajayr. yj0«jf!<su/rm> |QiaiufSi*ir#Ra. Srinivasa tychgar

)̂̂ 6jr 6x/63)<36«srr—Miscellaneous 
LOiiidtemb—Mangalam.

WEDNESDAY 22— *2-
Sri Madurai T. Venkatesan Vocal „ S. P. Sethuraman Violin» K. Velukkutty Nair
ouflr̂ S(0«yCs63rSadhinchaneixursorsroManasa Guruguha

fiU lA Q ,SIT ®Ini namakkoru fifsuiRsmds Evarikai <j$susx»>6 Srivalli
Ashtapadi #&«U(r{gp, jfi®uuir<s©«u, ^S®uL|«y3 Tillana, Tiruppavai, Tiruppugazh

Mridangam
Arabhi
J& ST r jb<£60)UfT6)$Anandabhairavidlsosvnff)BilahariCgasiiLoCofgysynfl -
Devamanohari
Natabhairavl imcsfr «6UiuTfiKjfl Yaman Kalyani

71 L̂ sordByjswM? 3 JJ.tyf.
logjJSDflr S)6VJfbj<sCflL_<ysir 

lS)%so ,, «Tsfo. iS. (2&g)i!jrifl6or
,, <2«. Ce6U^<i(®Llu  ̂ fiiTUlt

gbiuii sp it  ggff Tyagaraja
Dikshitar Co<5B(TIffi.<#«UJUJUJ/fKoteeswara Iyer l̂uirmjarĝ t Tyagaraja uir. S sxjsSt P. Sivanggiu(2 gbsvitJayadevar

Adi ®u<sd) Rupakam

Chapu
Adi

Miscellaneous 
inrii&srrib—Mangalam.

3

Mi-.’ V̂fel
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‘ With ike belt aornhlimenti1MC»1 W-fEt» nl.'.H /• #  «* &»dMfeC‘-®-s nvK̂.{u-.feh}/ «■ * .«sRe»twhfti*2 
i b n c i t a t i k  s d d :

i

yfey* >*&*■¥*$ Hfct Ed*; -H <! .Vjig !{.* blls* f  -?'i;‘ £ feu*;* . W ;.■ tftviS .?:°"yT£
tliyj. i*4■*iy> I >' v ifSk'JfjpKfw<5 . ti5 1

mam*’ tnws*w^» |obd/SJu-tUM h

... .A.

USHA TELEHOIST LIMITED

Pioneers in Tipping Gears
S% fSuA.tllLjSj .'tfe- a n d

i,: ; Hydraulic Equipment
tbA :rids-iA

ttiiieiiCIlu»u«i 
1 i>Vl Kl Registered Office :

14, Princep Street, Calcutta-13*
v. JHHPHi kt&<%£hus3 16V3b*/lif

Delhi Office :
D-2, Defence Colony, New Delhi 3.
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----------------------------------------  — ™ — —  --------------- --------------- ■AT THE MUSIC ACADEMY HALL *

W E D N E S D A Y  2 2 —  12— 71 1S $ () P .M .  O )

S r i  T .  M . T h y a g a r a j a n \  o r a l U p l i f t  ^  % 4 . «T*fc. £ tu i <%yrggmi
„  T  N .  K r i s h n a * ! V io l in dUjI-'a) „ 4 . r r« w . Jl{/^$st»r<9ir ^  ;

„  T .  K .  M u r  t h y J  M i i d a n g a m L8 (2)piij&ijs |  % 4 . < •* . np'ipjS J  1

•nrftiBTU) iWii.ffvp«u«fP u .^ a r tW L o a ir tu  g fu jif /
Y a r n a m H a m s a d h w a n i A d i £%*... P . S u b r a m a n y a  I y e r  /

... #
6T0 p f  t o d  <3 3 ,€WDT« ?ruo »• / * ^ tu r a t r i r g j f f
S i t a  tn a n o b R a m a  m a n o h a r i V > J) T y a g a * a j a  J r '

u f iu i r s o iu  t e r  th ® u « u b srosuirfi
P a r i p a l a y a  m a m R i t ig o u la R u p a k a m .S w ati T i r u n a l

ig u p  Ulii&gQ ( S u * t_ £ i u r * ( r r g 8 #
N i  p a d a  p a n k a j a Beg a  d a A d i T y a g a r a j a

v ^  m a=<uruor < rrsro^ffl
T a r u n a m e e d a m m a G o n l i p a n t u ft

a ta a ^  Ŵk S y a m a  S a s t r i

prCSuj « e u y ® 9 \  9  9  % u ru ^ B > » in  rflfum
J'aye n e e y e B h a i r a v i ... •• P a p a n a s a m  S iv a n

UHrte«n *u!Pr«*f) 1 * ■* * ■ *
\  t \  r i f  v \ * t  K  « \V ?  i t  f t t

M a m a v a  M in a k s h i V a r a l i  f V C h a p u
» r

D i b b i t a n  r t f j x ( ' .  qj^WT
p-rie jr rm njmvpp Lj!rfipPpt«Mr
R a m a  R a m a . f ** V a s a n t a T i s r a  n a d a i  P u r a n d a r a d a s

u r e t e r  i j i ‘ *  LDr$3m> *• art./ / 0(rf)Gur̂ t jtwmmjiuS iMr&rr

C h a t u r  b h a s h a  r a g a  m a l ik a C h a p u T i r u v a r u r  R a m a s w a m i  P i l la i

/rr*ii), ^faoriib, u»>*y«9 —^irieeu^fi— 
R a g a m ,  T a n a m ,  P a l l a v i — D h a m i a v a t i  -  A d i 

«jfl»*<ssir— M is c e l la n e o u s  
t a / i /* « r n i— M a n g a l a m .
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n? cl) y

THE HINDU
India’s National Newspaper 

fosters the fine arts with 
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T H E  M U S I C  A C A D E M Y , M A D R A S  - F O R T Y - F I F T H  C O N F E R E N C E ,  1971

AT THE MUSIC ACADEMY HALL
W E D N E S D A Y  2 2 — 12— 71 q< sdr& pm w  8 - 3 0  P  M .

M iss P a r v e e n  S u l t a n a  H i n d u s t a n i  V o c a l  suriuuril®  iBsrv. uts&dr
6TV °st) <Sf(WJ} |

B A M A N A  R A B IS A N A R A Y A N I

S A Y A M  M O H N A  J A W E A B H O G I

R A S I Y A M O H E  B U L A Y E K H A M A J T H U M R I

I T N I  K O I K A H O L A L I T A
wit IT* fi ■'■■ms A T ^ l * t  A  | / ® f I  J t  IMm. 'a f  f  Sjfa 4

K O Y A L T A  B O L A M A L K A U S 1 jr®A S %s3 w  1 a

J A M O I  T U S E  N A H E  B A L U B H A I R A V I T H U M R I  ’1 8
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W i i k  t k .  c o m p l lm A n f^

o f

INDIA PISTONS LIMITED
SEM BfAM M ADRAS-11

The largest manufacturer
of

Pistons, Piston Rings, Cylinder 

Liners, Circlips and 

Gudgeon Pins 

in

ft

SOUTH EAST ASIA



THE MUSIC ACADEMY, MADRAS - FORTYF1FTH CONFERENCE, 1971

AT THE MUSIC ACADEMY PREMISES
T H U R S D A Y  2 3 - 1 2 - 7 1  ^ V ir^ A d S ty e D ir , 1 -30  P .M .

Sri S. R a v i n d r a u  V e e n a  si&tkm srsfo. {rdf ;fc$jr*4r
„  K u m b a k o n a i u  R a j a p p a  M r i d a n g a m  j(S<srawr d  j r g g u u r

to«jr<§siv>q.<SB (<»jtf«J5nb) 
M a n a s e t i k i  ( V a r n a m )

s ru rS s u f l
S a v e r i  A ta C

(S <3&6U(© jSSJJ A SO turiif
D c v a d e v a  k a l a y a in i  .

LDriuirdDirGirsudasrrerr 0 u<sii> 
M a y a m a l a v a  g o u la  R u p a k a m

srvsuir$ ^®(3 > M d r  
S v a t i  T i r u i a l  JL ii  
^ * u r « i r i r g | L ^
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* rasiuqfifiieuta/trinZ
1 r  *

PHILIPS

Wxvsb'j'/ ,M ! icmiij

TfUstin*J;.;ri,i’J'"'
PHILIPS

is worldwide

u  jideiiC I rr; ; i s q t r j f

PHILIPS INDIA LIMITED

!u f-idifirtxslfiriax.fim A
tamrjr. **fu? i i $ j  t

£ ytsim am  I S -> ■ stff >s$

fH. IMO"



_____

6
t H E  M U S I C  A C A D E M Y , M A D R .A S - F O R T Y F I F T H  C O N F E R E N C E ,  14 7 1

AT THE MUSIC ACADEMY HALL
T H U R S D A Y  2 3 - 1 2 - 7 1  c f l iu r tp i^ ip a D u s 5 - 3 0  P .JyT

S m i .  M  L . V a s a n t h a k u m a r i  V o c a l  u f i l ®  M . L  6uswfii($iorifl 
S r i  T h i r u v a l l u r  M J U .  O f  ^  - n T  

S u b r a m a n y a m  V io l in  LS)nj.sb dfrijj Losabrtuii 
»  T - s  K r i s h n a m u r t h i  R a o  M i r d a n g a m  iB^^fiianb „  T  S.

jrra ii
99 «•» M .  V a i d y a n a t h a n  
, ,  H .  P .  R a m a c h a r

G h a t a m
K a n j i r a

<s l_ ti) », K ,  M .  m 6iifiiu(0 )fis6r 
,j H .  P . /riruir<9<yr#

V a r n a m
G & p jj  Q * « r  sir 
K e d a r a  g o u la A d i

^ u jra & jrrg g #  
T h i r u v o t r i y u r  T h y a g a r a j a r

lo sMDir& o a r  u j&  ib
M a h a g a n a p a t i m

JblTL—
N a t a C h  E k a m D ik s h i t a r

&pK<£}su(g/iDir[rr
S a d a s iv a k u m a r a

•s-^jSsruriSsu ifl
S u d d h a s a v e r i

■
A d i

f  u i r .
P . S iv a n

dssbujrsw f)
K a l y a n i

Ccu3>i_
B e g a d  a C h a p u  j 3

sro6u r j £  jS^firdr 
/ S w a t i  T i r u n i i l

,A fK eso r«  u}r<sr
T r i l o k a  m a t a

u jrefo
P a r a s A d i

siuuuitr aasfofifi 
S y a m a  S a s tr i

■ j&sjnqsaf! uG jrsu
T a n a y u n i  b r o v a

SBUjraffl
B h a i r a v i

D
l>

£ i u r * j r g j #
T y a g a r a j a

jFjsussoTu6ii r^ s im G a r  
S a r a v a n a b h a v a  G u h a n e

■ Sflfrwi—
K a n n a d a

9 9 u r .  T s n s *
P . S iv a n

jwd » L C , p rm ib , uebsvsiS— a u a a r ^ ^ L O f

R a g a m ,  T a n a m ,  P a l l a v i — G a m a n a s r a m a  
^)<S73u«»<s&<36sfr— M is c e l la n e o u s  

LcrtjaoTTbk— M a n g a l a m



ww*

RANE (m a d r a s ) LIMITED
47, Velacheri Road,

MADRAS-32.

Manufacturers of

STEERING LINKAGES 
TIE ROD ENDS 
DRAG LINK ENDS 
SUSPENSION JOINTS 
TIE ROD & DRAG LINK 
REPAIR KITS 
AND CLUTCH PLATES.

*  feu* k J i lu r iM f lu i iu i k t« * t a u i f c j i f c j n t t t u i * - * ■

________________ ...._______________________________________
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I t
Transmitting sound waves afar and picking them up again for audible 
reception is no easy task. BEL helps...w ith reliable studio and transmitting 
equipment, and radio receiver components that ensure the utmost fidelity of 
radio reception.
BEL equipment meets the most stringent specifications. In fact BEL even 
goes so far as to make studio equipment to a specified design.
No wonder A.I.R.relies on BEL transmitters and studio equipment,and radio 
manufacturers rely on BEL valves, transistors, diodes, and capacitors.

EVERY DAY IN MANY WAYS BEL SERVES YOU BETTER AND BETTER

(§) BHARAT ELECTRONICS LTD.

If he ever has 
a concert recital 

broadcast, 
BEL will be 

helping him...
for BEL makes 

the equipment and components 
that bring radio programmes

to you.

AlYARS-BEL-52
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With Best Compliments from
L A K S H M I  M A C H I N E  W O R K S  L I M I T E D

I n  C o l la b o r a t io n  w i th

M/s. Eietcr Machine Works Ltd., SWITZERLAND
REGD OFFICE :
348, Avanashi Road,
COIMBATORE-18

FACTORY & ADMN. OFFICE : 
Perianaickenpalayam
S. R. K. V. Post, 
COIMBATORE-20

TELEX;, 042/212, COIMBATORE

302510 
30252 

PHONES 30253 
3025 
3025

*_jf

GRAMS : LAK.MAWORKS, Coimbatore

PHONES
34233
34234
34235

Manufacturers
HIGH SPEED DRAW FRAMES - MODEL DO 2B

( 2 Deliveries )
SPEED FRAMES - MODEL FI (TYPE 6S)

Ring Frames - Type DJ 5
HIGH SPEED RING SPINDLES M 2

★  n
Our M echanised Foundry

set op with German Krupp’s Collaboration
Can supply

C A S T I N G S
as per

Indian Standard Grades IS and 20
FOR PARTICULARS PLEASE CONTACT

VOLTAS
BOMBAY AND BRANCHES
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THE MUSIC ACADEMY, MADE AS - FORTYFIFTH (CONFERENCE, 1971
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than meets the eye.
The Sanforized' label is your protection against shrinkage. Garments made 
of cottons and cotton blends labelled 'Sanforized", never shrink out of fit or 
shape, despite countless washes.

'Sanforized' labelled fabrics are your assurance of good value for your money. 
They have passed the rigid anti-shrink tests carried out by the 'Sanforized' 
technical representatives, who make tests, take measures, compare sizes, 
check charts, make notes and reports—to ensure that the fabrics conform
to the specifications set by the owners of this trademark. s

Make sure you look for the label Sanforized', People all over the world do.

SANFO RIZED
a rc o  to m k

issued by Cluett, Peabody & Co., Inc. (Incorporat
ed in the U.S.A. with limited liability) proprietor 
of the registered trademark "SANFORIZED”.The  
proprietor uses the trademark or permits its use 
by registered users, only for tested fabric which 
meets its strict residual shrinkage requirements.

__a

___
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Q uality-w ise ALINDgives youthe best!
Conductor-grade aluminium rods
ACSR (Aluminium Conductors Steel Reinforced)
AAC (All-Aluminium Conductors)
Conductor accessories 6  tools 
High-tensile galvanised steel core wire 
Stay-wire

Earth-wire ja rw fe t) vjfcSfe'a
Insulated aluminium cables
Solidal cables for underground power distribution

Wire-drawing machines 
(For ferrous and non-ferrous items)
Wire-stranding machines 
(Tubular 6  Planetary)
Laying-up machines 
Telephone cable assembling machines 
Caterpillar Capstans 
Sector-shaping units 
8unching-machtnes 
Other ancillary equipment
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The Jupiter

General Insurance Co. Ltd
Rsgd. Office : Fort, BOMBAY

Regional Office-
167, Broadway, MADRAS-1

Regional Manager : 5 */*

Branches in South India :
ALLEPPEY, BANGALORE, CALICUT, 

MADURAI & MANGALORE
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Sri Kandadevi Alagiriswami Violin i3thj.sc ig$ ««obrL_(7̂ <J ^ipdtflsfcsur dS

„ T. K. Murthy M r i d a n g a m  LS^fiii/mib „  i*.. C?«. <tptjk£
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The Mettur Chemical & Industrial

Corporation Limited

METTUR DAM R. S. TAMIL NADU

Methyl Chloride 
Methylene Chloride 
Carbon Tetrachloride

Liquid Chlorine 
Chlorinated Paraffin Wax

Calcium Chloride 
Sulphate of Alumina 
Chemical! Lime 
Paint Remover 
Common Salt 
Vanaspati
Refined Vegetable Oils

Toilet &  Washing Soaps

imb mt'.Ui* t*Oui«|UAk
Registered Office :

* Caustic Soda 
Stable Bleaching Powder

Chloroform

Hydrochloric Acid
M A N U F A C T U R E R S  O F  Pottassium Chlorate

and

i (
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AT THE MUSIC ACADEMY HALL
SATURDAY 25-12-71 <rsof!tt£ifes*i} 8-30 P.M
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The Davangere Cotton Mills Ltd.
" DAVANGERE

Manufacturers o f
BLEACHED LONG CLOTH, DHOTY, POPLIN, 
(BLEACHED AND DYED) TURKISH TOWELS 
MERCERISED DHOTY, SEMIFULL VOILE, 

H.T VOILE, VOILES AND PRINTS
T E R E N E  C O T T O N  S U I T I N G S  A N D  S H I R T I N G  

C O T T O N  Y A R N  ( G R E Y  B L E A C H E D )

*

* * * * * * * * * * * * * * * * * * * * *  * * * * * * * * * * * *
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K s h e e r a s a g  a  r a s a y  is&ainjtrp
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g8 iby ,u< 2 #  
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L a l i  l a l iy a n i

.abdJiujrsRjf! 
K a ly a n i  dr. &ir(Sdu$
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P u r v i  K a l y a n i  (2&6xi<ar jfc «®T/fi 
D e v a g a n d h a r i  ujiflsfr assbiurswf) 
Y a m u n  K a ly a n i
•SLOTSTDKamas

0 u  <sd) %  
R u p a k a r n  
tfl. dFTLI 

M . C h a p u|  ^
A d i ;$;V

R u p a k a

A d i
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srefu . w fijaspfl"  . ;r- 

Lmtfvu.it <S * . u ir^u
^  JU T ir«*7 UJ/Jb 
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«rir

D ik s h i ta i - rfutfur/D jB&firdr 
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M a r iv e r ejg2*ui0piij
N i k e p p u d u d a y a  k 
< ssirssr fimru.fi "* ‘
K a p n a t h a n d r iCS *trpajbru.piruiib
K o d a n d a r a m a m

ovnus tiiuftgn&aP C2) -
H a in s a d h v a n i  R u p a k a i r t
« in r< h i ' f i *

54 $ k s  , 0Q 

K * ? h W -
:Cl

dbixi/rsri)
K a m a s  
sv&riijdB 
L a t a n g i  %<3uir£l
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>U .a l io  _ 
1 i  i s u i

„  ^ i r i 5 l  siiuiut
'V.

V a s u d e v a c h a r  
u srv^uifuisxfruj 
P . S u b r a m a n y a  I y e r

PiBi ^'u^o mw(® fMvrdtp fsarladva Pan
D e v a m a n o h a r i
(S * r^ 5 u u ( f l iu
K o k i la p r iy a
'
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I! tp n it ' 30)

T irasii, p r s m b ,  ususoaS) f i r u ^ j o ^ ^ l  
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i»yl J5va*xn*i<iu£ .H
w«> gentie lather does just th is f -.l 

oh>i v / i 't .  >hC- 1 ‘̂ <1' keeps your skin looking 
? [***' fresh, flawless and radiant.

*4 You’ll love Jai’s pleasant
-s*;i !>.-!■ j jasmine perfume which 

lasts through the cake.

For you ...a  sweet seventeen complexion with Jai beauty soap.
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s  r ,  * ..H KAMALA, RADHA. & .V AS ANTI * '^  no jo faoao$ gm/sv'iijq yd banupoB 50 obo dlfjsaW w
3»( bsDrrnarreu xi oJ «sd a-mtluO loffN.'05»ol c ui J-ni[ gnivEri io sserorf *
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f .dJod oiffipni; o)1 Mid 00) <fl( 
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y$iD$ta«r aiDsOfr. ijirpir. aj*rej£) r5ifL«(§ib tannsaps 5
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)*( i»|asdqjt9-ibbl« 9fi) no *10 od) ni )r!guod )on u siuilvD )§(
)8» tolliOtn ,di«n«w ,y}iiLfDO? * ) { &  lo /o/svrcq sd) atmn )i bn& ^  
RAM ALA )i;d .TAJ'I & sniowo oi - Uttfan, Karamadalf) thaesrj msmjs bos 
r| i>HA <1 ,-jooq p.bw My^&^£Hdr̂ mi* ''Raja*Mohmi*‘ ID lo Jaoa &
V A S A N T H I  i m  ; s i ) l U d d  d r f  o v u ^ i q  o ^ S u t f e i i a d h a r i j / S a i h i  M d H a h a ^ M e k h a i ,  i  ^

to uov soDnivnoo aids
.blofl airit *
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>S| /V\7WS/®\ /» > /® \ ^ V * N / » \ / * \ / ^ / » \ / V \ / ^  50̂  /V*  )*
M  SAINT THYAGARAYA WAS POOR BUT HE HAD A HOME

*  . . .  *)K Apartments, bedsitters, and flats may be the fashion in cities, )$
where humanity lives like homing-pigeons, in pigeon-holes,

Hi But crowds and culture, go ill-together )8(W 'TYJ-Zt- / •*• H(i A>] ,r. U \ f j  4 . yaWealth can be acquired by purveying goods, or betting on g;
*  horses or having luck in a lottery y But Culture has to be transmitted )8(
^  and inherited. Culture, lil̂ e cash is not easily acquired, and life is )8(
^  too brief to acquire both. ^
** Wealth is subject to tax, and ceiling, but culture is not. ^

To inherit and to transmit culture, a secure HOME is )|( 
^  essential.
)g( We specialise in building HOMES, to last for generations, and ^
X  not in appartment to last for a decade €&! )8(
yg Culture is not bought in the market, or on the stock-exchange,

and it needs the privacy of a HOME, its security, warmth, nicities }£5* and amenities There is economy in owning a FLAT, but at the
invisible cost of CULTURE Saint Thyagaraja was poor, but he 

&  had a HOME, to practice and to preserve his bhakthi and culture. 
^  I f  this convinces you to own a HOME, see what we have done in

this field.

I

*«
*#

*♦

WILSON & COMPANY (PRIVATE) LTD.
Construction & Engineering Dept.

- r ? r Y l T f  A*? A } $&'/- AJ‘ CHORDIA MANSION ”,
150-1/2 MOUNT ROAD, MADRAS - 2- C  ;

a 7 * U h t '-« i l /  KfSl.-hu>: : " i  i  t ; j>3
D ir e c t o r s  : k - V- S H E T T Y , K- S- V E N K A T R A M A N . A- S T E W A R T

1£}
|̂>̂ >80808080«C «C «C)80eC ̂  )8GNC >8C 5NG0O8O8C59O8CXX )•(
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<̂kf sa£ nw/1 \ĵ V|i/ \a/ nqk \g/ x<|/ W’ 1
*  m m  ■>£.!  « « . v a - - * t  ^  n .....‘ i s - f / . i U  1/  #

*  BHARAT FORGE COMPANY LIMITED Iaiî <Sk'*«.:\i;:̂
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Quality Steel Forgings
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Finish Machined Crankshafts

For

Automobiles, Diesel Engines, 

Railways and other Engineering Industries,
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R a g a m ,  T a n a m ,  P a l l a v i — P o o r v ik a ly a n i
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Am erica’s most trusted, 
most efficient refrigerator.
l£d -m

Leonard

<»
CD
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AT THE MUSIC ACADEMY HALL
MONDAY 27- 12-71 L<sBjpso>u) 8-30 P.M.

Sri Madurai N. Krishnan Vocal UflTLl® urf> ungi&nf srsk , <fl0 a^«w>*
» M. Chandrasekaran Violin iJbj.sb n CTiJb.
„ Umayalpuram Mridangam sii „ OLSDicujrdrLijifc

Sivaraman rPtojijinosor

Q jtfp ik iA jB  (A iiraoni) «ffsuri_r " ^L_ J f -  t,$$6UF6IVNeranammiti (Varnam) Kanada Ata Ra. Srinivasa Iyengar
us Mwr a  «Rrr u rd? £ri_ <3b^Maha Ganapatim Nata Adi Dikshitar
<$/«; QT&$>GtT i-CriuriDrmnj Q aarerr ^ustb ^jur«jrr©ifTulasidala Mayamalava goula Rupakam Tyagaraja
u & $  l5!«s>3. iSHfj&jrujsxsrua »»Bhakthi bhiksha Sankarabharanam M »»
&ifl(2soir& Lcr<»r up-arc <#ujirLor r̂erUji/P
Triloka mata Paras Adi Syama Sastri  ̂® 4

G>g»rb}. • t , 4 «ur*yrgg#
Dasarathc Todi ■ $m® ‘ U ' Tyagaraja j
fjj$ srvfatu f i t j r u j m n h *hj ujbg iojirraf! 0 tJ *ii> .-Z-
Sri Satya Narayanam Subha Pantuvarali Rupakam Dikshitar
r£f<j&#06wrrifc m u js B ^b^S ur. <#loi(9jrAttarunam Bhairav P. Sivan

gnr«ib, <sr«jrtij, ua)sunS>
^  J Ragam, Tanam, Pallavi

v 1 r*TT.pf^TYFfT §g —Miscellaneous
uus/assmi)—Mangalam. a U T  |BpSrISp

•S i d t f i i  ^ l i l s t i p  a b i i u d

$*3*1 j
>* |#A«|

JWft ft | M B'% jgjgfe
U ■ *» \'-:A • -* ■ * * IIH



w a rn i •. TWins to serve

LUCAS-TVS
Lucas-TVS 
builds quality into

LUCAS
IN D IA N  SERVICE

Lucas Indian Service 
maintains it.
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•WfZ P*7>wr.., rnrrr rag..-   r '—------------ ——  -r-   -ttt  

AT THE MUSIC ACADEMY PREMISES
TUESDAY 28 — 12—71 Q&siiMriu&dBipsjiia 1-30 P.M.

Smt. Papanasam Rukmini V o c a l  urtL® uvufbir^ib 0 « lSsmP
Sri B . S. Narayanan V io l in  L®ty-st> tSl. 6ts#o. js it  j it  i u  soar s i r

„  Parameswaran Nam boodri M r i d a n g a m  LS0 /S fS i« ii „  uj(SuD<fsuifs9i
(«uif otdt ih)

V a l a c h i  ( V a r n a m )
<*&oor̂ ruj<sLb
G a n a n a y a k a m

S a r a s a k s h a
ibisi oSlQur 

A k s h a y a l in g a  v ib h o
jS&iu jnsuQfo 
N e e d a y a  r a v a i e

I k a n a i n a

J a n a k i p a t c

J6 sujTdUDrsSeai <* U .  9 r .  r S f lL I I U l t

N a v a r a g a m a l ik a A d i P  S . I y e r
0^6jufliur 5 9
R u d r a p r i y a >3 D ik s h i ta r

n stvsur<£> <£(njjnrsir
P a n t u v a r a l i S w a t i  T i r u n a l
o - i i i & r r n  j  / 63uriii lA. «rrq
S a n k a r a b h a r a n a M . C h a p u D ik s h i t a r
( 2 & r i q ~ j&iurAjirgQir
T o d i A d i T y a g a r a j a
t|si% .isobar M U .  < 3 rU J U iS y S U U  - 3 { U J U j i

P u s h p a l a t h i k a P . S u b r a m a n y a  I y e r
uir. Ssudfr

K a r a h a r a p r i y a Adi
r , f» i 1 A

A X u m  ~y r j  *

T U f i S D A Y  2 8 — 12— 71 Q*6ueuitu&&&*»«> 3 P .M .

Sri Prapancham Sitaram F l u t e  
Kumari A. Lalitha V io l in
Sri Tanjore Ram am urthi M r i d a n g a m

Ljwsuir/ij 3>y)«fo $  ujru^dFii srB&Tjrih
tS i^sb  (§iD(T(fl $r. su«9<sir
l& 0 ^ ibjsix) y #  ^(0<rir$y,i tjruoysi

0sSf&l gQ̂df)
N in n u  j o o c h i
STsufsaTi
E v a r a n i
(sjr «ur Q U5ir s»u * jr
G n a n a m o s a g a r a d a
«̂o(eLD«ojnr

C h a l a m e l a r a
^®«r/rr<swfi
A d u g a r a d a n i
«j<*sr ruj
V a g a l a d i

QbTosrr/rrŝ Ll-jm •• - U. *rÛ lD53brUJc5t“’'UĴSourashtram Adi P. Subrainanya Iyer
®r j».#l jb&nottzf! -|T f> , >tuir«jrg3f f ;Qf r,fNadachintamani 55 Tyagaraja
y,t«S)<*sbu rrswfl ffiUAd) ‘ >9 ' ...Poorvikalyani Rupakam
icTif r̂s»rih 95Margahindolam Adi JJ

»» 95Manoranjani 5} 55
Qu f̂flcA 0U<sio lamskitniruB
Behag Rupakam Tirupati Narayanaswami

jr® iJb , -arsfjTiJD, usbsoaS)— sw u e rn i 
R a g a m ,  T a n a m ,  P a l l a v a i— B h a i r a v i
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W ith  th e b e s t  c o m p lim e n ts

of
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ASHOK LEYLAND LTD
ENNORE MADRAS

LEADERS IN THE FIELD OF HEAVY-DUTY DIESEL TRANSPORT 
VEHICLES FOR ON OR OFF-THE-HIGHWAY OPERATIONS 

AND MANUFACTURERS OF INDUSTRIAL ENGINES 
FOR VARIED APPLICATIONS AND 

MARINE ENGINES

Telephone: 5 9 3  4 1 (10 Lines) Telegram: “ LEYIND
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AT THE MUSIC ACADEMY HALL
JESDAY 98—-!2—71 QiTsinviru'idStfismii) 5-30 P.M.WfP

stra -  A N D A L  C H A R ITH R A M

A Dance Drama
Produced and Directed by

Rukm ini Devi
Music Composed by

BRAHMASRI PAPANASAM SI VAN■
CAST

TIM U 3TAV

Periyalwar
Sishya
Archaka
Foster Mother
Andal
Sakhis
Vishnu
Palanquin Bearers

Vocal and Nattuvangam 
Vocal
Mridangam 
Maddalam 
Flute 
Violin H 
Wardrobe

Janardhanan 
Venkatachala pa thy
Krishnamurthy
Shanti
Krishnaveni
Padma, Varalakshmi, Satyabhama,

Jayashree, Vijayalakshini 
Balagopal
Venkatachalapathy, Krishnamurthy

MUSICIANS
Smt. Kamalarani 
Smt. Sita, Smt. Padmasani 
Karaikudi Sri Krishnamurthy 
Sri Krishnan Marar 
Sri Sankaran 
Sri Venkataraman 
Smt. Maragatham, Smt. Padmasani 

and Sri Kunju Kuttan Nair 
Sri Nachiappan, Sri Mani

Dance compositions, costume designs etc. : RUKMINI DEVI



Criterion RBL 2580

F R O M  2 M M  T O  40 M M  
A U T O  T U R N E D  PARTS  
F O R  A U T O M O B IL E , * u m  
ELEC TR O N IC S  A N D  
ELEC TR IC A L IN D U S T R IES
RAMBAL PRIVATE LIMITED^ LATTICE BRIDGE ROAD, MADRAS-41
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t h e  m u s i c  a c a d e m y , m a d r a s  - f o r t y f if t h  c o n f e r e n c e , rsvi

AT THE MUSIC ACADEMY HALL
TUESDAY 28—12—71 SI,? eiisut ifj 4 8-30 P.M.

( J  j i h t ^ k o i i
£Dffa>a>$

y $  r f l  0  fityi 6OTTT m  g J T ^ J

Sri T. S. Balakrishna Sastrigal 
Harikatba

Sri Krishnan Dootu

i QSSise
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A S H O K  L E Y L A N D

The big chassis 

for the BIG job

Main Dealers for:
MAHARASHTRA. GUJARAT. &  ANDHRA PRADESH

A U TO M O TIVE MANUFACTURERS  

PRIVATE LIMITED

Head Office:
108. BAZAR WARD. KURLA, BOMBAY-70

Branches at:
BOMBAY. SECUNDERABAD. AHMEDABAD. VIJAYAWADA. 

RAJKOT. POONA. NAGPUR.

£mm

mmm

m
*mmmm

m

mmmmm
VfV iJW' MP* M R  7W * 7W * *W% 7W * M R  M i  M R  r R  M R  M R  M R «P* H R  Mp> 4W% MP> 9m * 2RP»
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AT THE MUSIC ACADEMY HALL
WEDNESDAY 29—12—71 Llp$b&\£9Jil£ 1-30 P.M.

Smt. Saila Subrain any am Vocal unl($ yr§ LÔ  S3)<?ioit aro^ujics r̂ujuj
Sri G. Rammohan Rao Violin iflqjSO g$. ycihCSuurpDsdrimii
„ N. S. Rajam Mridangam st69i. 6ts?o. jprgji-h

srojaro'n— (ajrfsaorii) 6Wir(e«ufi Qsr^^snr^sbQsur&ad jrLCi£iiLnfSarasuda (Varnam) Saveri Adi Kothavasal Venkatramier
yjff ixĵ ®rd56naru îi ») snicsruf)/ usvnrfrrggr
Sri Mahaganapatim Atana | Mysore Maharaja
srvjkCS mevnnp asst ojt«wP „ { * • < **#) ÛJTdBJirgglfSandehamu Kalyani „ (T. Gati) Tyagaraja

su&ityifi eurrtrswib ^<Sur<fi - * *♦  * ’ — (tp.Sri Lakshmi varaham Abhogi > f M. Dikshitar
<$ 4 <5u)irjafl)«jnlj jgQSqmL. ftKadambari Mohan am Triputa »>
GpsiSl ggaBgjggsarsofl dFiiiajrusrsttJrib rfoiuir  ̂ j£)0 jBr«r
Devi Jagajjanani Sankarabharanam Adi Swati Tirunal
<yj6U63urusi/ <srsOTi_ »» ur. flsvsSr
Saravanabhava Kanada 5> P. Sivan

WEDNESDAY 29—12—71 Lj fisir £y>9j)U3 3-00 P.M.
Sri Srxrangam Kannan Vocal urtl(5 tgf) ^pr/iaic <ssfer«03ra?r
„ C. G. Kumaresan Violin lSlj-so „ .srfl g$. îi)(»!r<ys9T
„ P. Srinivasan Mridangam tfl®j8/ii<su3 „ i3. jufijBeurstvsBr

U ju3 UtSUSST /JfTLD y,#s)?<ssu ujr swfi jrr. yj5 /6«nrsrod>|iiJiLif̂ jd6!r#Parama pavana Rama Poorvikalyani Adi Ra. Srinivasa Iyengar
i/r? aS & su fr& ib  u S « «o)ut«5I ff ur. &sus&rSri Visvanatham Bhaje Bhairavi P. Sivan

srsiisuSliff air«jri_«r >9 ur as jrrgg#Sukhi evvaro Kanada Tyagaraja
<3F#-jfc}S(y3 G>60<* <?rw »• 99Santamu leka Sama » * i a** >9

aUTLOrdil̂ l srSihCfiLO ®U<Slh Op,
mfaujitHb

Kamakshi Simhendra Rupakam M. Dikshitar
madyamam

ffT/fesa ©lir & i jr . erorGsufi , •* $ ® liu$  j»r6rriu«W6#oajirifl
Enthu podura Saveri ‘ I Adi* A J l i Tirupathi Narayanaswamy
/Trie S)<s Jfttngw sn)p®r(6B) ®u«th u. OrUjriGGisrtu dNWiuif
Rama ika nannu Sahana Rupakam P. Subramanya Iyer
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With the best compliments 

of

■ wss\
S Messrs. Nadhu Shah Kapur & Sons, \

sss0
sss1
>sIss

WBe iWMB.la'fc'?. J$a
iTWfeWh

A U T O  D I V I S I O N  

K A P U R  B U I L D I N G S ,  

J U L L U N D U R 4

Authorised Dealers For: 
ASHOK LEYLAND COMET

AND

HEAVY DUTY CHASSIS

s
ss
ss
sssass
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T H E  MUSIC ACADEMY, MADRAS - FORTYFIFTH CONFERENCE, 1971

WEDNESDAY 29—12—71 5-30 P.M.
Sri Madurai Somasundaram Vocal urtlj® i $  tngj&nj (Satri09rjifi!rihn M. N. Ganesa Pillai Violin i$4_sb ,, stto. sTfiJr. dilsiifktr» Murugabhoopathi Mridangara ifl®jS/ii<sui „ (ip®«y,u^„ Syamsunder Ganjira ,, jiurti>3rfi$ir

JfsJrgy ftih iB 'srj^ (?3»SMU)Co(«a)̂ /Dfl <3bi£Ninnu namminanu Devamanohari Adi
M r/te5r£raru*Oajavadana Hamsadvani ■  9 Purandaradasa

LOSOT-tSTÛCSsUrffuf !suAjk^jaurstrih 9 9. *J' 'Manasuloni Hindolatn U- Tyagaraja
j£*)«s8Bn_ LDsunrCo $*ii r^uisuiurijjOTrus 9i '* > ;/ jDjtjfisrr fG u & tu iL iiNcelakantha mahadeva Kuvalayabharanam » tndira Natesaier

xn bG u irg ft 0 U<£li W§!T/w«ib jfiu«sru«urid t&rr&rrPalintsu Kambhoji Rupakam Srirangam Rangaswamy Pillai
s/VLj&dSf&ib srô (g) ̂ oS(S(g)jfisafl c300SV), SOOT STD SUrLfiSaptagirisam Sunada vinodini Adi Krishnaswamy
jfsvruj&raafi ujraFu (yj.Neelayatakshi Paras Triputa M. Dikshitar
jwrjrujscer •ririD Lj j . lPslumiNaravana Sama Adi P. Sivan
(?£»«$ ljff(«J)dKa$ ($&rrut >9 fLDsosr t3psrvr£Devi Sri Meenakshi Todi r llw T Ramana Prasad
i fr j i f i tn b i3 (s * sro-°uj wf ir (gjgjsaP >9Saradambike Sumaneesharanjani 59 Adiseshaier
»TÛCLĈSlX) *trL?j«jirswjf! 99 ■ iiursyrg?*
Sadamathim Gambhiravam 9 9 Tyagaraja

yir«ii, f̂lrswib, u«b«u<si5)—G sm w 6u&  
Ragara, Tanam, Pallavi—Hemavati 

JgjBjr svj«n<s<ssfr—Miscellaneous 
ie*i«eirub—Mangalam



THE MUSIC ACADEMY, MADRAS-FORTYFIFTH CONFERENCE, 1971

/» ŵ\ '*
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^WiiA frsst comfxCim&nt*.

hr% o n t

Madura South India Corporation Private Ltd.
80, SEMBUDOSS STREET,

MADRAS-1.

D is t r ib u to r s  j 

Madura Mills Yarn

Harvey Twin Tusker Fabrics

,urf®̂.V-S.

Mft# if

Harvey Saraband Terene Suitings Etc,

•sfcDti&i

T e le p h o n e : 2 3 3 2 9 Telegram s t “ MUSIC » '#.
**  *

1& x x m x * * x *  * y * * * * * * *  x * x * x x * « x x * ™ * x



. THE MUSIC ACADEMY, MADRAS - FORTYFIFTH CONFERENCE 1971

AT THE MUSIC ACADEMY HALL
WEDNESDAY 29—12—71 L^aJrda ŝnut S-30 P.M.

Sri Chittibabu Veena aiJ&oar V>. yj$ <fltl.L}jjrq

„ Guruvayur Dora! Mridangam Lfl0̂ 6<il«LQ „ ( (̂issuiry,*
„ Manjunath Ghatam

■QIPP &sv jp — Ajitmsnb \ (lu*L oiJ&ssr (gfCisnuiLiuji
Inta chalamu—Varna in Begada Adi Veenai Kuppaiyar
swtrsrti (■ffffvn rsroaar uifKeiu pm —. S# q»6jy,!j §ita»tjorDsuiruB
Sarasi ruhasana priye Nata >1 Puliyur Duraiswarai Iyer
srurtogg sujaBLDsor ft-flACoArsrrib t) j&iuirapirggt
Samaja varagamana Hindola Tyagaraja
gtQ so uGirrgfiGtoir &mjsu irani « rq Pt

Etula brotuvo Chakravaka Chapu
jrr«li, p t r a r i i ,  usbscoS)----- sr&ibGmnib&jLC&iuLoih—
Ragam, Tana, Pallavi—Simhendramadhyama—Tisragati Chaturasrajati Triputa

j§| pT<nisji&&sh—Miscellaneous 
iDiii«siub—Mangalam

s» ttHi&m 5

qerfmiQ .;y9CS ifck' J ££« 04 *'JsdVY 
wonuxu! .qt»eb »c>ttkjafmiO 

he e*qii» ISW*^sraitjwios ,tmA ,alirt«R JfrtA’
-noo vbod iu o y  o? ?l*ab eofejtfKft • .5 ay gnUtxMO —anomayorn tupv 
! -<►* c -r i ’ !o U n e :*  X- ■

J u o d *  ir.rx-Q .- C£ : '  • '  w _

i o ; u «  e rlfsa iitid d  t :«  J w J i t  t .is f - J

.
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NOTHING 
COMFORTS 

LIKE OUNLOPILLO

What's so special about Duniopillo comfort ?
Dunlopillo's deep, luxurious feeling that 
comes with the perfect support it gives you. 
Firm, yet gentle. And,complete rest, as it 
moulds itself to your body contours and to 
your movements—cradling you, breathing 
with you, comforting you for life. That is 
what’s so special about Duniopillo comfort.

^  Duniopillo
com forts for life

M t k o  a start on Duniopillo com fort w ith  s cushion (R$. 17.80 only) or a p illow  {Rs. 27.34 only)— local taxes extra.
CHB/DPO I709AII



THE MUSIC ACADEMY, MADRAS - FORTY’FIFTH CONFERENCE, 1971

AT THE MUSIC ACADEMY PREMISES
THURSDAY 30—12—71 cfiiurgpdUtprou) i-?0 PM.

Sri K. V Ananthan Vocal 1.10 tl® *4$ fflSl- *SIMrj&<£6m

,, Bangalore Seshagiri Rao Violin iS!iif.sb ,, Qurtiatsnjt (S&sfy&ifi j/rsi/
„ K. Srivatsan Mridangam iS® <2>r&j<Kih ,, (2<s. tJ$sv06rvmr

sjiTfiraou  (6uf«wrib)Eranapai (Varnam) ‘ ^ h :Todi 3 b  &Adi U. r̂UfTLOSKSTtLI ^UJUJffP.'Subramanya Iyer

Ramachandra pahi
y,#«wr &jjipifl&(rPoorna chandrika 0 U&LCRupakam ervairtfl 0(i ĵBir6ir Swati Tirunal

6$>® <56«ooniIni oru kanam Sriranjani >» 
5 '

UIT. &GU631
P. Sivau

«osffrsrv),a efosur^sar Manasu swadhina
dFfhidB jru jG m ib  d=ITL| Sankarabharanatn Ghapu

<$iuir<s/jTggf
Tyagaraja

iu®ga QaniraJrsar /̂rir Marulu konnadira
dsiairsruKamas Adi r r .  gffjglsxjirerv nurAi&rit Ra. Srinivasa Iyengar

<£t̂ >sor(sa)

Tillana j
"j V |Cf C

Bilahari
U C %9 .... . .. ,

99

^ifluj® <54. rrirtjDirggjgg
Ariyakudi Ramanuja. a * 3 il I Iyengar

THURSDAY 30—12—71 3-00 P.M.
Smt. Mani Krishnaswam i Vocal u ril® uj«sifl <£l( ŝ ,̂sssrsk)auit lB

„ Kanyakumari Violin iJlufsb % <S65rtU)T(0lJDrif)
Sri Mannargudi Eswaran Mridangam 1̂ 5 U3«jr S W J f f ff 1

gg«j5wr«jrjfc<* «irjr<s Jagadananda karaka Nata 3 b  0Adi Tyagaraja
uas6us£l6sflsvPagaliravinil

SMuhsrû siisaf)Hamsadwani <$®LJL_Triputa ^Kf5«wr<SB/fl̂ (rArunagirinathar
LJ6i9«rflBhuvinidasudani tSriranjani <3b&Adi (SiuirdsjrggtTyagaraja
«/Du<*inhi9(»<sKarpakambike

LSISU6iI)ffiBilahari ®U®liRupakam ur.P. Sivan
ggrsord? mCô siiDjrii) Janaki manoharam

loeswriL.Mand Adi 6u«r «jv̂ (e!<s«uir<£«**•#■Vasudevachar
Lirfufi gg*& 826ar6sf' Pahi Jagajjanani

eur&ervujSVachaspathi »
sivsvT0 0(ii)jbfsir Swati Tirunal

su60) a a s i r —Miscellaneous 
LCf&iserru)—Mangalam



E L L O R E  E N G I N E E R I N G  C O M P A N Y  L I M I T E D
for  a ll typ es o f  Special F orgings  

★
Electric Supply Company :

T H E  V E L L O R E  E L E C T R I C  C O R P O R A T I O N  L I M I T E D

★
CHANDRIE & CO. (PRIVATE) LIMITED

E xperts in  Supply and E rection  o f  P u m p in g  and  
Su bstation  E q u ip m en ts

q jg p g fc  k a P f w

Registered Offices:
20, SECOND LINE BEACH, MADRAS-1.

Phone :
20767, 20768 & 20769

Grains :
“  G ow rikumar

"...  ' ■
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AT THE MUSIC ACADEMY HALL
THURSDAY 30—12—71 6̂ 5)iurjp«<Ŝ )«Bui 5-30 P.M.S %

Smt. D. K. Pattammal Vocal urtl© ic$  K)_. <3«, LjCi_iJbu:<rw
Sri Tirupparkadal Violin dlty-6b \$ j£® uuii it)*i_sbVeeraraghavan qff grjrrasftjsk
,, Karaikudi Mani Mridangam l-fl® <5fli/<SU3 ,, LOfiusP
,, Raugachari Ganjira „ j/6j«r<y<yrfl

•ajrfsaorib Staerrsur ®̂©i3jirj.T)ji9y,< j£ujr«uuujfVarnam Kedara Goula Adi Thiruvotriyur Tyagayvar
srvrg(&j$)a(2sor J  til Jt l̂uirsfrirgjilSadinchene Arabhi •» Tyagaraja
6TV)flStUJSi/61jCe/r 99Sarivevvare Sriranjani H 99
Sri Ranganatam 1,/r mr&jBj&ifl&rPurnachandrika Mft

(y.M. Dikshitar
a u r s B (etor^Dsarii >f u r .  <fl6us8rKapali Mohanam ft P. Sivan
(rrsnfl̂ S (nr$i U06Wf)(T/6J(2> ft &tuir&rjrrgj[ilRanidi radu Manirangu ft Tyagaraja
p m g ) l  uQjrr<9ri— &> ft sro^uujirujNannu brochutaku Todi ft Subbaraya Sastri

Gl(g)® si9&rruurLL(5 figujsrv 6&&5T63T1— 99 uir. <f siJsSr
Nanoru vilayattu Navarasa kannada 99 P. Sivan
©srofifrjb̂ sr/rrgjii u(S)jb&ir6ii6tn avrpiii& ir ®u«ib op.Soundararajam Brindavana Sarang*i Rupakam M. Dikshitar

jraub, p r o * ib, uasoflS—«jr<ysruu<fi 
Ragam, Tanam, Pallavi—Vachaspati 

«us»d5«srr—Miscellaneous 
LOfSJdbsrrii — Mangalam.
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THE MUSIC ACADEMY, MADRAS - FORTYFIFTH CONFERENCE, 1971

AT THE MUSIC ACADEMY HALL
THURSDAY 30—12—71 «Siury)<i<£l}p'*»LD 8-30 P.M.

Sri T. K. Govinda Rao Vocal uril(5 ji# *4-  G>«. G<wr«S)A£>frdj
„ V. L. Vedagiri Violin „ 6i5. stsi.'. (Ssu&ddifl

„ D. Rammohan Rao Mridangam Lfl0 B̂ffi/«ii) ,, uj_. jnrdj
„ Gurumurthi Ghatam

' dbfrsm'L.r 3|L- tjrr. ufijglsiirsw ^ lu iu iiiA irt yf j T
Nera naminiti (Varnam) Kanada Ata Ra. Srinivasa Iyengar

dOtQGp U7su0 ^(p î amujaSl $ ur*{rrggii
Lalite Sri Pravruddhe f ! Bhairavi Adi Tyagaraja
uCSjirCfii^evrSlgrskJ^irr - n l  , <*io<r®rv) o  rf-r <•pj Ol KjfeitAi tfyp jl e0)Ui(0 (f fflursro’S^»ojr#^rf
Brochevarevarura Kamas,l̂ ufT fe t  pr . V5 ti Mysore Vasudevachar

srvr s p y )  r  ̂T 
Ananda sagaramu

<S0 l_ r®6U«f! <2&<F<r0 £ujr*/rrgg#
Garudadhwani Desadi Tyagaraja

gg«jr«f! ur*>y& 

Janani pahi
srorGaj/fl

Sudha saveri
* r n

C.hapu
sruajfr̂ l §̂0 r̂srr 
Swati Tirtmal

<sr ajf sxur p  6 ; V«u$nrdifl ' Oi u i(  ŝvisor
Ka va va , y  v Varali U Adi P. Sivan

i i o  b o o l  v k i  6  3Ct  s i  s n s i D
_r r-\‘Ŵ.1 i<3 lO  f

fcn  in i i u o y

b & H m i J  j s i b f i l  l o  z s n s i D  z a l o D  |
8 2 - A T T U D J A D  X 3 A G H  T  8  KtZ  |



H O W  TO  TA K E A 
BIG LO A D  O F F  
YOUR M IN D ?  
O R D ER
COLKS 1 'sS’tj .-#1 t«

CRANES
A T T H E  R IG HT  
TIM E

l \ —  £  I — o r  Y  A (IBM ’ J H  r

«i>idv«3 .31 .T 
"  m l o i V  H l g e b f f V  . J  , Y  ,r

0jtf;'fa*bhM «cJ| ncribmmfiJf .0 
mratfirfO l̂ t-jtiritsinwO «

ly ,-»t
«»nvsnn̂  ./;» «'.»/■

k..n*»ns&
i'.b«nBv'T §m&tniW)

in*
Availability of the right equipment at 
the right time is the primary requisite 
for an efficient and smooth running 
of your job schedules. Take immediate 

^ steps to order a Coles Crane for lifting
and loading work at your job site 

„v, or workshop. Delivery is quicker. 
Remember, the money you spend 
for a Coles Crane is for a big load off 
your mind-

i&m m  J

Coles Cranes of India Limited
517 B. T . ROAD, CALCUTTA-58
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Th e  m u s ic  a c a d e m y , m a d r a s  - f o r Ty f if t h  c o n f e r e n c e , iy ;i

r  i * AT THE MUSIC ACADEMY HALL
FRIDAY 31 —12—71 ®susrrsrf)A<fly)s®Lc 1-3U P.M.

Sri Neyyattinkara Vasudevan Vocal u ftl®  ^  Qjiuiuy/fyfilA«y
6VlloWvQfi6ll6aT,, A nantakrishnan Violin lSIû sS)

„ V. G opalakrishnan Mridangam Lfi®£»f£j(£w ,, aS. G & ruirm d0 0 sv|»s!»T«r
srvijG&gQfiruSarasijanabha jbri—Nata «4I#Adi W '■ arusur̂ g) jSqffjbreirSwati Tirunal
(Smir<3$fyap a s v p r  Moksharr-u gaiada srorgno^Saramati D

9 9

fiiuir&prgQtTyagaraja
Sri Mathrubhutam <3665T 63TI—KLannada <rrqChapu j£'9to<PjbirDikshitar
SICffl® UJSYJ iUti'/TSariyevvare Sahana dj|>$Adi Ŝ/r/r(riij«wr5h;fiu/rt/5 Tifupati Narayanaswarni
u r*6 jk£ srv *Palintsu icj>tuwirsv<£lMadhyamavati  ̂ 9 9  

99
<#ujrLor drasfv̂ ifl Syama Sastri

tfijeusimusuSaravanabhava <n%»«6r(ip«uifiujr ,} Shanmukhapriya „ ur. <#)su«3r P. Sivan
FRIDAY 31 —12—71 sir6rf)«d0tp«mjo 3 P.M.

Sri M. S. B alasubram anya  Sarm a Vocal U)Tll($ y?5 sni. srsfv. uirso fruifuasdfsruj ##t»r„ M. S. A nantaram an Violin l3lq.SU „ STih. stsic. 'Sfssrjbpifiriasir jl
„ B angalore T. A. S. M an! Mridangam l£(®̂ Sf<i35lh ,, UifcJas->*»)# uj_. sr. sTsfc. icsosf)
„ E rnakulam Chatam <*»- ir , sTiffiSOTX̂anriFR am akrishnan !rrii)dB05v%6o?jrd/

tâ  ® sour/bit f<3>tb *sor«r(s;dB £ u ir * in g 3 t  |Sri Gananatham Kanakangi Adi Tyagaraja
ui5 su<*n%ifl 6ui/r^)ih <ĵ (Sur«fi >» fj r! .HJO’1 rya.Sri Lakshimi varaham Abogi M. Dikshitar
irrun fisuirgji <ssbu jirsaaP ($ . « $ )Rama neevadu Kalyani Adi (T Gati) . tî 'V ’
QjiffsflCŜ  (SggsrQssr fi pbjMi jnuAror : • ,  ***.. v. . r. r , ^  -jToline Jesina Sudhabhangala Jl J i
y# sdlgguj <yiw<xff) 6V)gQUJ <J=lhJ<S(f) it u/isô frUTuisobtuj <yifmrSri Vijaya sail kari Vsjaya sankari >> Balasubramanya Sarma
Qarsathurk^sar <ssrib(SuTg§l «J&33T (d)LJl lUJIUliKoniyadina Kambboji Adi Voena Kuppier
<9tfGuaBru&j sî swr (i/idsu ifiiur JJ ur. <£>«u«JiSaravanabhava .n Shanmukhapriya . H P. Sivan



Caught in the act

by the "aim and shoot"camera:
best to start with, best to stay with!
Just aim and shoot. No adjustments — 
no chance of mistakes 
12 large ( 6x6 cm) pictures on every 120 roll 
Ever-ready case, portrait lens and flashgun 
available at extra cost
For sparkling prints and enlargements 
insist on Agfa-Gevaert Photo Papers.
Available at all authorised AgfarGevaert dealers. 2 
Made in collaboration with Agfa-Gevaert, A.G.,
I everkusen. by: The New India Industries Ltd., Baroda *
Sole D istributors

A G FA -G EVA ER T IN D IA  L IM IT E D
Bombay - New Delhi * Calcutta * Madras

AGFA CLICK—India’s most popular camera

Price Rs. 56.25
(Inclusive Of excise duty. 

Other taxes extra).
R Registered Trademark 

of Agfa-Gevaert, 
Antwerp/Leverkusan. 
Manufacturers of 
Photographic Products.
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AT THE MUSIC ACADEMY HALL
FRIDAY 31—12—71 6)«xidrafl<&dBy)6tmi> 5-30 P.M.

Sri R am nad K rishnan Vocal u ril®  {T*r*o(g)jbqjd) &(t}sty*tsrsir ’
„ M. C handrasekharan Violin i94.«b STii.
„ U m ayalp u ram 19 c_6tDUJUjrsn q j th

Sivaram au Mridangam * ^ftjjriosdr
mw* g)«aar Lp($av dF<&{r«jr*iJb ®u«*ii £ il» r«jrrgg#
Sugunamule Chakravakam Rupakam Tyagaraja
UisurG/tistjf! siffigyirr gjiujBir jrujsoof) r " f  cjrManavini vinuma Jayanarayani Adi *
-9iujir^(tpK> GopriiiS »» u. avujijas&ruj cSjiCjaj#
Aparadhamula Latangi P. Subramanya Iyer .

Asdrsori_
Srimatrubhutam Kannada Chapu Dikshitar
&rr6UGtxmjsu LOjiiuicreiijS ur.
Saravanabhava Madyamavati Adi P. Sivan |
,!5*drgX uCofTTSM sosfi^r 4lurmr arstvfafi

Nannu brovu Lalitha Chapu Syama Sastri
urpm-'uso /fciufajrgjif

Eti neeku bahubala Karnataka Kapi Adi Tyagaraja
««SdSuLJ5aOT'(fiL_ d5j76ur«suf • 3 • •
Kalikiyunte Keeravani • *> c D

j r - s i i ,  p r s o n b ,  u s b s o s i S — (3  j « l _

Ragam, Tanam, Pallavi—Bcgada 
jgjjsgr fu&Djx&m—Miscellaneous 

ih —Mangalam.

j  t t -3 A £ 8 A M  : < M A1SM 3E g

B y -.r-v- '  r  S

10
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BIMETAL BEARINGS LIMITED
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Manufacturers of

CLEVITE Thinwall Engine 

Bearings, Bushings 

and

Thrust Washers
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tH E  MUSIC ACADEMY, MADRAS - FORTYFlFTH CONFERENCE, 1971

AT THE MUSIC ACADEMY HALL
FRIDAY 31—12—71 anjsir 8-30 P.M.

Pandit RAVI SANKAR -  Sitar

21
iiO c  3.AOh
i\.3jtc>0 s'\iv-$r
W <T g V., T > A)
trt*vwf ici* f>5¥ 1 /

I

0
ALLA RAKHA -  Tabla

Jbld.il

JHaDSCl JdiM -
i t  X

f a u t s ^ Y  .d M  |

Q?M €\3 |
-iwoS 2

.o io  ivj|jiij&ddad|bni3 $

a f i < y i  AlibsJI I
<?*?*: * u o a  tcbLiQ̂ I r V%% g

. 319 K|«j| ,lrf£(QfitilE H 
{*ftV dbjtt*««vi8

v0c£ x
I'-ixH

I Q M 1  10 YWAWOO 3HCIROiViAH9 3HT
wo3 le OUO arf* 1© A ^

ix»*j4»i»£I tsl kdoilanwlol ■ i
o? I? sub

II  ' - -'P iV 'W '.b'A  J T A H



M . S. Su bb u lak shm i
S/MOAE 5012-14 
Carnatic Concert Album  
(A set of 3 Records)
M. B alam u ralik rish n a
EGSD2429 "
Ragas Panthuvarali, Chandrajyoti, 
Natabhairavi etc.
M . L. V asan thak um ari
S/33ESX 6039 s l d s T  —
Ragas Sowrastram; Manoranjani, 
Sindhubhairavi etc.
R adba Ja ya lak sh m i 1
ECLP 2349
S ri Thyagaraja Swamy K n th is  
Ragas Hamsadhwani,
Sriranjani, Kapi etc.

L algudi G. Jayaram an  & G. S rim ath i
ECSD 2435 (Violins)
Ragas Bilahari, Kalyanavasantham, 
Thilang etc.
C hitti Babu (Veena)
S/33ESX 6041 1 1
Ragas Thodi, Hamsanandi, Kapi etc,

S. B alachander (Veena) 
ECSD 2451-52
Marvellous Melakarta Melodies, 
Album N os. 1 &  2
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AT THE MUSIC ACADEMY HALL
SATURDAY 1 - 1 —72 *«rf5A£y>6®u> 1-30 P.M.

Sri Madurai T. Sethuraman Vocal uiril® 
,, M S. Maui Violin t$iq.eb
„ Kandadevi Srinivasan Mridangam

yj$ lo£1o3jj U).. Qen)£HTfuDe5r 
, ,  CTlb. «T«fO. U5<RK)f „ «fia8m_(S}soi yfijgleLrfeto

u&surifi (stiff ssjrii) 
Pagavari (Varnam)
avsrijDgg 6^(Tj£
Samaja varada 
©«rsaf?iuT (?l_ T’,
Koniyade
{rCSJSrjS J6«5rg>
Raghunatha nannu
<#)aj«ru) sivjb&fi 
Sivakama sucdari
uc it to 6i! « 0 «jariii r  
Mamava karunaya

Hamsadbwani Adi
ArjSjS ®u<stb
Sudha Saveri Rupakam
(S«rdBsujiaj«if d%bf̂
Kokiladhwani Adi
sfosuirir^Rarf) ,,
Swararanjani „
(yxswifi „
Mukhari >T
«̂ swr(Lp«U(fiujr * r q
Shanmukhapriya Chapu

u. atuorLO«rffTiu <jyujuut 
P. Subramanya Iyer
/jrr. gTjsoflajrsn;
Ra. Srinivasa Iyengar
jSujragrrfgjf
Tyagaraja \ } JL M

jtr. Ssursn t̂Liujr&iat if
Ra. Srinivasa Iyengar
ur. Ssuefc 
P. Sivan 
siosUir$  first/ 
SwatiTirunal

SATURDAY 1—1—72 *s3f Abanin 3-QU P.M.

Smts. Saroja & Lalitha 
Sri Parur R. Venkatraman 
„ Dindugal Ramamurthi 
„ R. Kalyanaraman

SUlfSOSTUD
Varnam
^jraiaar uai (§pa)$ar 
Saravana bhava guhane
gJa&jTSjr
Ikanaina
Srikanthimatim
tgjjrwur&uir
Sriramapadama
L0^^U76U(5 f̂eiS 
Mahithapravrudha . . . ̂

Vocal urC®
Violin tS)iq.d)
Mridangam iflo^&astb
Ghatam «i_ii

(jjfiiDjfiadr «v(Sjrrgjr & scsfijjsir 
(jj5 u®# dft#.,, $«J&r®<*«ab rrLD{iptfr<£„ R. <*sCiur«sryrm«Jr

asv iu rsw f
Kalyani
ftsheTL.
Kan ad a
q6 fyu sv$& r
Pusbpalathika
(SgUDinjuj#

ai*- j
Ata

v:Adi—J
u

j or Y ? Ti T
S*

90A«I£ VH YMGIflOOt 4H
u r . JlfUfSr ! ;-j 3  £ ̂  He>?M 
P. Sivan «§>
4?®tlu43 £r(rriuMretiiskiriA 
Tirupati Narayanaswami
(tp»

Hemavati f f  ij r Qvr &sc M. Dikshitar 77n^AM ~ f
99 l U i  f i l |Amrutavahini ' *f f l  1 jTyagaraja f A .s i  1 f

*nril><Sur0® ^ 0 . „
Kambhoji T.Triputa Af .-.v _ ,  ( y .

«i*M b [AM ,fl



M
-X

3U
_5

<H
NEW DIMENSION IN RING SPINNING

M ill-A MHI-B M iil-C

S p ind le  Speed  (R .P .M .) 14,700 13000 14,300

Front Roller R .P .M 170.06 137 178
T .P .I. 27.0 30 25.4

T .M . 4.15 4.37 4.23

C o u n t 44 47 1 3 6  ' i

Lea S treng th 42 lbs 41 lbs 65 lbs

Break D raft 1.53 1.34 1.3

T o ta l D raft 25 32.18 27.7

H ank Roving fed
4.00

D o u ble
roving)

1.68
(S in g le
roving)

1.3
(S in g le
roving)

End/B reaks/100 sp /hr. 8 6.57 10.5

foxmaca 
ZINSER

>  -  NARROW W IDTH »
RING SPINNING FRAME

■ 'for V-, t,
SPINDLE SPEED UPTO 

15000 R.P M 
•

ECONOMY IN SPACE 

HIGH MACHINE EFFICIENCY•  ■ ■ ■ ■  I . S S H .
OPTIMUM IN PRODUCTIONv Mimwm roMUifii t* '180 YKsS

fMPRESSIVE— ISN'T IT ? You too can match these figures with the help
of OUT TEXMACO-ZINSER RING SPINN IN G  FRAME. ___________

MANUFACTURED IN COLLABORATION WITH ZINSER TEXTILMASCHINEN G.M.B.H WESTGERMANY

TEXTILE MACHINERY CORPORATION LTD.
> BEIGHARIA, CALCUTTA St 7rr

M adras Office:19, Second Main Road, C.I.T. Colony, MADRAS-4.Phone: 74938
C oim batore Office:

36, Sivsiwamy Road, Ramnagar, COIMBATORE-9.Phone: 22942 & 23971



TOP MUSIC ACADEMY, MADRAS FORTYFIFTH CONFERENCE, i$7l

AT THE MUSIC ACADEMY HAEE’T I J  A . U O

SATURDAY 1—1—72 5-30 P.M.
Smt. T. Balasarasvati 
Sri K. Ganesan 
„ C. P. Gnanasundaram Vocal 
,, M. S. Ramadas „
„ T. Kuppuswami
„ N. Radhakrishna 

Naidu r
A l a r i p p u

Bharata Natyam up& pn C iu ib  u»_. u rsam v jvu su #
Nattuvangam jiLl($AJrali&db yrf <S& «(S<swr<rdr

uriL{J srd. i®. ( s ^ i r s o r i b
, ,  stud. s r s k .  r r i o & r s k  »» iqp.. (â uqsivsvriBMridangamKofi n^f^r# *{£HClarinet

b»nfl&B * n«V£bnii8  1
„ srs*. ijvpr&(i$<si*Mjr

SFUpih
gabdam
«u#«nrfb
Varnam

f!ls3i!!iTi®i:
t#  be#5?

u^ribaar—Pad**
iur0&«r<£>gaijb
Yarukkakilum
QtilSCSkjCeJ
Velavare

trtr*mtoa»* ■ JSM «htm
Ragamalika Chapu
dfirû . 0. crane
Todi T. Ekam1 f VfJ ft * aj&jMig|«i_Gai&r

iii stuM tm o l

Begada
«DUjT«ff
Bhairavi
d̂KSlprujraarib

Chapu

Adi 3,35l\3TO

Suntachepu SankarabharanamT. Triputa
& Qi mt0
Tattai mozhi

*sv)iu(rswf!
Kalyani

0 .  fismu 35)3014 A V A Cl
T. Nadai

(JicrsruuQiruj
Mosamaya 1Ahiri i*r ok * rQ 't E m - tw q x l  ^ a i b ^ J  Chapu
gtaft srsSrstxr G>u<#<* 
Ini enna pccchu f • o « D * ‘W5 ,.pTf v Sahans Rupakam

Viruttam
isiitm sm b—Mangalam





THE MUSIC ACADEMY, MADRAS-FORTYFIFTH CONFERENCE, 1971

AT THE MUSIC ACADEMY HALL
SATURDAY 1 - 1 —72 <rarfld£(fieou> 8-30 P.M.

Sri M aharajapuram  Santkanam  Vocal urtL(§i u$ u}p,v<r (T* stujbpKeir&
, M. S. G opalakrishnan Violin „ «t U j .6 T s ?u .  <S«rura>£®6i*rf!Rff«4i
„ T, V, Gopalakrashnan Mridangam ^ fflS).

«U#<S9TU3 jft.)jjaru*6*5BrL..
Varnam Navarasakannada Adi
*g3«û (g) ©̂tiSTÛRwtiOfi ft

Gajavadana Hamsadhvani » Purandaradas
aL.scfct 0}l - $  5rr(tp'3 sjffiHasirihdfjrgĵ jb tu rm u rg ^

Undedi ramudu Harikambhoji Rupakaut
«ro»̂ (ru3u$ . ,£| li® Sip-KOf »»

DL tP \ ■• j| yN|
iptb&n&ujr utrmsuptt

Sudhamayi Amritavarshini \ /  i n: i  >> y % j\ t  Muthiah Bhagavatar
(S m rufM iu iu tf

Necdu murti Natakurinji Adi14 Tl fbv-J| .A 1
Pallavi Gopalayyar

|C| > - .. .. %*£

mssrmssr r ajjrirwff if jjH urm trrffi*

Kanakana ruchira Varali }) Tyagaraja
«rd:(eur$$ d v s v r0  0Qf)pur*t!

Padasanidhi Kambhoji Chapu Swati Tirunai
#!Tfti«OTUMJ sis ter QpmCittvun 3 b  8 UK. &.SUS&I

Saravanabha va Shanmukhapriya Adi P. Sivan
srrmib, prsauh. usbsoaSi~&tu>su0 

Ragam, Tanam, Pallavai—Dharraavati



THE MtTSfG ACADEMY, MADRAS FORTY FIFTH CONFERENCE, \W\
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|  '  X . . H V , : «  |
^  .Mvl 0€~« «uw»<̂ 4%e% i t—* i. I ■ w
3K VVcir'mftŜ  Gte&hr.g? and Ba?* ^>5.̂ #?. ? L iS

)« 'W ‘»u 'r«*p  .mm
MjfeiSI''■ ltU;1i*Sfe Jp * 1*

î USW&IK

*

4sx62jr/T

SRI VARADARAJA TEXTILES 
* "  PRIVATE LIMITED

P O S T BOX N O . 8 4 0

PEELAMEDU. COIMBATORE-4

%<VW& i&atruf i)sw&
To"̂̂41%'%■  ■« m

. CI  f l# A  I T I  1<J S O  21U iU  IS S JI €<

THE MUSIC ACADEM Y, MADRAS

on the occasion of the 

45th Annual Music 

Conference 

and

Festival.
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THE MUSIC ACADEMY, MADRAS - FORTYFIFTH CONFERENCE, 197!

AT THE MUSIC ACADEMY PREMISES
SUNDAY 2—1—72 <^ru9pp<4d0|pGou> 1-00 to 2-00 P.M.

Smt. Saroja Sundararajan Vocal urLL® $ 10$  sruSjrgsjr «rD^jkpyjr£% $ltr
Sri Sridharan Violin L̂i4_®b is5„ Nagai Sundararajan Mridangam „ jarsois> sru^^ ĵjrrajsfr

0LJSLO AiurasjrggifKulabirudunu Devamanohari Rupakam Tyagaraja
(SjSflq. dSfci) (4> * $ ) <?iu r w r  < r rs tv £ f iKarunanidhi Todi Adi (T. Gati Syama Sastri
(?U«L_ ® j«ib jrw• <£f(£jturijar#Anudinamu Begada Rupakam Ra. Srinivasa Iyengar

u G jv s u  s tv w iu iB Q p 0«srrfi Lo(S(«j)̂ Dft «3bsS m tu y if is u rs rv itBrova samayamide Gowri manohari Adi Garbhapurivasa
«TVJsk>€U0 srofrsfvsyjS ur. <fi6M&r
Saras wati Saraswati : 9t P. Sivan
dBprm r eu jrsQ &<f\ atAnursuafl .. (j$>. *;£) £iurtcr wrdoA/f!
Birana varalicchi Kalya ni „ (T. Gati) Syama Sastri
* 3 tu i j irp y ia > e o p r iiid il f » u. drLtgnLOsftruj ^ l u i u t
Aparadhamula Latangi )t P. Subramanya Iyer

SUNDAY 2-1-72 <g5ru9/Dp*40y)<aDU} 2-00 to 4-00 P.M.
Sri K. V. Krishnan Vocal u rtl®  *4$ (?«. «9. A y e i * nardr
» R. K. Venkatrama Sastri Violin ^ . (2%.
»» Kuttalam  Viswanatha Mridangam iB (tfj$riiabib ,, (ajjbqgsoib aGtsfosu Iyer

ugpar (?«rottj(5ni r *  »  1 (Ss^rrrib 0u«ib S l i i i u r
Bhajana seyave Kedaram Rtrpakam Anai-Ay^a
Lcrsbrn® sr susrvjBpr ur.
Malmaruga Vasanta Adi P. Sivan
»r p a v *  jtw  rm v ib d ftc  jp sw rriq . 0USLC AitJrsj-rgjif
Nadasudharasambilanu Surati Rupakam Tyagaraja
G&6xpr<r so «U7r«rfl ■ 1 (ip. £a>4)3btSeshachala Varali »» M. Dhikshitar
/TITlC j§)<* £$&£$! «»u0fflr(W9 SlOd 1; !> „ U. arUtrUGBTUJ N̂lDlU#
Rama ika nannu Sahana >> P. Subramanya Iyer
«rorG>u)rjSib a r& $ * d T u iire r6 &trLj afosurifi Ŝ̂ jBTsfr
Samodam Chintavami Sudhadhanyasi Chapli A O H Sw|tiT$-unal

0USLO #ujru3r <rr«foAif?
Sankari nivani Begada Rupakam Syama Sastri

$iDu?#<ssbujrs»f e tv ^ u u js n u  & irs fo fr tf
Venkatasaila Hamirkalyani Adi Subbaraya Sastri
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«&■

AT THE MUSIC ACADEMY HALL 
SUNDAY 2—1—1972

4-00 P.M. SADAS
Smt RUKMINI DEVI, presides

Presentation of the Birudu of
SANGITA KALANIDHI

TO

Sri PAPANASAM SIVAN
, b  i - A , u  D J / w  

President o f  the Conference

and Certificates of Merit to Vidwan Nori Nagabhushanam Pantulu, Veenai 
A- Sundaram Aiyar and Mridangam Kunju Iyer and Award of special 
prizes to musicians and prizes to successful competitors and diplomas to the 
students of the Teachers* College of Music.

I-ATTL
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TUBES AND MALLEABLES LIMITED
“ SOUTH IN D IA  HOUSE 

99, Armenian Street, 

MADRAS-l.
J  J h ;

Distributors for *1T C* Brand Steel Tubes 15mm to 80mm 

and Seamless Tubes 100mm to 150mm to IS: 1239. 

(Both Galvanised and Black)

<^A/\anufaatwiEcl Ijy :

THE INDIAN TUBE COMPANY LIMITED*
CALCUTTA-16.

•a lo  Stockists for “ Alkathen” Pipes and Alkaflan Fittings
d* o* asm okiib bi m ti

.311
Manufactured by:

I .C .I.  (INDIA) PRIVATE LIMITED*
CALCUTTA-16.

*  BRANCHES ALL OVER SOUTH ZONE *





• •, '1 ,
A Cold Cream that cleanses
and moisturises your skin —
keeping it soft and young.
A Vanishing Cream that
protects your skin from sun
wind and dust. An Astringent-
to keep your complexion

A Foundation-to give your
skin that silky matt glow
Yes! Croolfes Lacto-Calamine
with Calamine and Witch
Hazel is all these beautiful
things to your skin

Dunha— hterfran limite

l> |S
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u l M I H

^ctc Cflla»UKfi

H B iWZm- "f
iam tm

|3g V**'
I f  A ^ n'-'T' vt i • is the  com plete

Jftcto-Wawutf "
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AT THE MUSIC ACADEMY HALL 
SUNDAY 2-1-72 <0rii9jf>0i* <%««>* 8.30 P.M.

wW

Sri S. Kalyanaraman 
Smt T. Rukmini
Sri Mavelikkaral ® Krishnankutti

Vocal
Violin

utl_(9
l5!î A) (q- 0iuasaoP

» Pal ghat Sundaram

Mridangam tfiys&rtj&ib 

Ghatam « l_u>

ST6TU. <3560IUITSOW <jrLD6$r jJw w
LDr(Ssus6Aaus)j<fi0ŝ .«J8r«5r(5LlJ4. w

y»5 urso<4<s*(5 rd>

Guruleka
LCiricsiJ s r o ^ r  g j « r s o f  

; Mamava sada janani
£60 «6 /g«5Tg)i 
Thalli ninnu
s j s »  £ u j t

Edayya gati
, iDlfKSoJJD ■ *:£ 

Marivcra gati
*frsso ri2>  a g u j u u r

<' $aranam Iyappa
r̂jrrujsBW <̂7swrLb

Narayana saranam

Q<356rrfiio(gfCT6vr>H
Gourimanohiri J
«(TSBTL_
Kanada
disbujrsj& fl

it! j I
Kalyani
esupirt—
Chala nata
ixirsiraffl
Malavi
Oparifl
Mukhari

K. Chapu
®  LI <3510
Rupakam
tfirq
Chapu

Adi

^ujrsjrrggif
Tyagaraja

Swati Tirunal
£tur jjr <yrsfô (fl
Svama Sastri
€«ria.<#«Ujr ĉ jujujr ^
Kotecswara Iyer
G. N. ur«u<*-Li7ifl5TOru[|a)
G N. Balasubramaniyaro

<rrq
Chapu

u.
P. Sivan

3ru ujt&isujrafl ®u<35 ih sfveutsotsr S ) 6 U i i j < f

Subha Pantu Rupakam Swarna Venkatesa
F ^ f i m U  M'tbmM  b f i £  B i b n i H d T t
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$ Mahindra and Mahindra Limited
BO M BAY C A LC U T T A  DELHI M A D R A S
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Your business 
won’t wait 
while you 
seek finance

Sundaram Finance 
provides immediate 
inance to help you 
)uy your truck
When there's business waiting, you need a 

truck fast; you cannot afford delay.
Sundaram Finance provides immediate finance. 

A low er down payment than everbefore, 
attractive rates of hire purchase charges.
36 months to repay, insurance in easy 
instalments, finance against your existing 
vehicles too — these are some of the ways 
we can assist you. We finalised over 3200 
contracts in 1970

When you make a contract with Sundaram 
Finance, you get the backing of the vast TVS 
organisation behind you. In the road transport 
business for six decades, TVS is geared to 
understand and cope with your problems. You 
can call on TVS offices for comprehensive 
services.

Contact any of the TVS offices and avail of the 
finance.

S U N D A R A M  F IN A N C E  L I M I T E D
37 Mount Road, Madras 6

SMS HA
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Aluminium fn larger quantities is now ......
needed to meet the shortage of non* 
ferrous metals in the country •  The 
Madras Aluminium Company Limited Is 
making its positive contribution to the 

fulfilment of co-ordinated plans for produc* 
ing more of this valuable substitute •  
Drawing its bauxite on the Sheveroys and 
using the hydel power at Mettur, MALCO 
has madea definite advance within two years 
of its inauguration •  Expansion of alumini* 
um output to 25,000 tonnes a year comes in 

the second stage of development undertaken 
by this key enterprise in South India which 
is now moving up the ladder of success.

T H E  M AD R AS A LUM IN IUM  C O M P A N Y  LIM IT E D
Regd. Office: Coimbatore. Factory: Mettur Dam.

0 C

U l

Q

Q
Molten Aluminium being poured 
into holding furnace after tap
ping from Electrolytic Pots

FDS MAC 828


