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A noel is a straightforward and good-hu-
mared popular song, the words of which
deal with the birth of Christ in various con-
texts, It is so named from the festival with
which it is associated.®

In a study of the nocl, there are two
scparate aspects to be considered: the
musical aspect and the literary aspect.
Many scholars say that it is the fext
which characterizes the noel, not the
music, because the music has adopted so
many forms in the course of time, Fol-
lowing this line of thought, Simone
Wallon has said that the term “noél”
refers not to a musical, but rather to a
literary genre, for from the musical
standpoint, the noels may sound like
Gregorian chant, hymns, or chansons or
arias.**®

Nevertheless, much cffort has been
expended in an attempt to find proper
categorics in which to discuss the mu-
sical noel. Encyclopédie de la Musique
has provided the cleavest means of dis-
tinction: 1) nocls on tunes whose texts
have been adapted from pre existing
melodies; 2) nocls originally written by
known composers.®®®

Regarding the origin of noel tunes
there seems to be no agreement among
scholars. It is possible that some tunes
were provided by liturgical hymns or
tropes, or by the liturgical dramas of
the Middle Ages. Another source of
noel tunes is the vast body of drinking
songs sung at the banquets that tradi-
tionally took place on Christmas night.
Many noels undoubtedly came from
non-specific secular songs which were
st to sacred poems (or vice versa), and
of course, many tunes were simply ori-
ginally composed.

It is impossible to identify the origins
of all the tunes, and the many sets of
words to which the tumes have been
adapted. In isolating particular tuncs,
further confusion results because often
several sets of words were sung to one
tune (and the tune name frequently is
based on the first line of text).

Wallon asserts that nocls are trace-
able from as carly as the 13th century,
and that already then both categories of
music were in use (texts sung to pre-
existing melodies, as well as to origin-
ally composed tunes). In the 15th cen-
tury the first collections of nocls ap-
peared (texts only), and although 16th-
century collections usually contained
only the text as well, one exceptional
volume in which the melodies were no-
tated is the Fleur des Noéls (published
in Lyon in 1535).

The vogue of the noel is also evi-
denced by the writings of contempor-
aries. Hellouin cites a passage from Pas-
quier's Recherches de la France, dating
irom 1560:

It was the custom in my youth in many
familics to lay aside ceremony and to sing
noels all evening long. These are spiritual
songs written in honor of Our Lord.****

A large number of anonymous collec-
tions of nocls called “Bibles de Nodéls,”
began to appear in the 17th century,
but these “Bibles” rarely contained mel-
odies. The 17th century produced a
number of excellent composers of noel
tunes, however, such as Saboly, Lully,
Campra, Guidron, and Lambert.

In the 18th century melodies were
borrowed from contemporary vocal rep-
ertoire, and were published for voice
and basso continuo. While publications
included many very old tunes, their
texts were often updated. An important
collection published in 1722 was that

*Fredéric Iellouin, Le No#l Musical Fran-
cais (Paris: Librairie A. Joanin, 1906), p. 6.

**Simone Wallon, “Nogl,” MGG, Bd. 9
(1961}, col. 1544,

**#\[ichel, Lesure and Federov,, eds., Ency-
clopédie de la Musique Il (Paris: Fasquelle,
1961), pp. 296-297.

euusPridéric Hellouin, op, cit., p. 25.

of Abbé Pellegrin, Noéls nouveaux sur
le chant de noels anciens et chansons
spirituels pour tout le cours de Vannée,
(An extensive book 514 pages long, it
had many editions, but it includes only
fune names.)

From the end of the 16th century,
noel tunes began to be used polyphonic-
ally, by Costeley, organist of Charles
X1 and Henry III, and by DuCaurroy,
whose 1610 collection, AMeslanges, con-
tains polyphonic settings of noels. The
most famous example of such use of
noels is Marc-Antoine Charpentier's
Messe de Minuit, which makes use of
such tunes as “Joseph est bien marié,”
“Or nous dites, Maric,” “Une jeune
pucclle,” and “Les bergers de Chastres.”

Nocls were amranged for instruments
as well, and in the last half of the 17th
century Marc-Antoine Charpentier set
a number of nocls for four instrumental
parts and basso continuo. Michel-Rich-
ard de Lalande wrote a “Suite de noels
en symphonie;” C.-H. Gervais wrote a
nocl suite for 7 instruments and basso
continuo; E.-P. Chedville published a
collection of noels for 2 musettes or
hurdy-gurdies.®

In the same era that instrumental
transcriptions of nocls became wide-
spread, keyboard variations on these
nocl tunes began to appear. The first
collection, by Nicolas Gigault, appeared
in 1682, This was followed by Niculas
LeBégue in 1685; Nicolas Geoffroy, at
the end of the 17th century; André
Raison and Pierre Dandrieu in 1714;
Louis-Claude Daquin between 1730 and
1757; Jean-Frangois Dandricu in 1739;
Michel Corrette in 1753; Claude Balbas-
tre, 1760; Guillavme Lasceux, 1771-1772;
Jean-Jacques Beauvarlet-Charpentier,
1773-1775; and Nicolas Séjan, 1819.

Dufourcq®® states that a composer
known as Benaut wrote variations on
nocls in the last part of the 18th cen-
tury, which evidently appeared in his
9 Livres de Piéces d'orgue (1772-1783).
The only biographical information giv-
en is that he was organist and clavecin
master at the royal abbey of Mont-
martre; it has been impossible to locate
these books.

Allusions have been made to noel
variations composed by Louis-Antoine
Domnel, but his only writing in this
genre seems to be a theme statement
with one variation on “Je me suis
leve,” included in Félix Raugel’s collec-
tion, Les Mailres francais de I'Orgue
aqux X/[pme, XFiIme gt X{[JIme gikcles,
volume 11.

Although taking the form of much
of the harpsichord-influenced keyboard
music of the period (dialogues, duos,
diminutions, récits, trios), the spirit be-
hind these variations is improvisation.
The popular Christmas songs provided
a perfect vehicle for the virtuoso impro-
visateur. Brown has quoted Melville
Smith:

Improvisation on a given theme, one ol the
highly developed skills of organists, especially
those of France, which excites the admira-
tion and wonder of listeners everywhere, has
presented itsell from early times to the pres-
ent as a 3§ and almost miraculous
act of musical creation taking place before
our very eyes and ears. In no form of
French organ music is this perhaps so true
as in the Nocls. The written compositions
which have come down to us reveal the
vivid imagination, the towering dexterity and
virtuosity or the placid simplicity, as the
case may be, of the improvisations ol the
organists upon these melodics, as well as the
briltiant display of the resources of the organ
which was implicit.***

*Michel, Lesure and Federov, eds., op. cit,,
p. 297,

**Norbert Dufourcq, Le Livre de !'"Orgue
Francais (1589-1789), Vol. IV: La Musique
(Paris: Editions A. & J. Picard, 1972), p. 155.

®4*Thomas K, Brown, “The French Baroque
Organ Tradition,” (Ph.D. dissenation, Florida
State University. 1967), p. 37.
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Noel variations were appealing for a
number of reasons, They contained pas-
toral allusions (rural life, shepherds,
their instruments and their clothing,
were in vogue, at least among the aris-
tocracy, in the 17th and 18th centurices).
Allied to this is the element of tone
painting:

From there the tsbleaus that they offer us

on the organ: beourdons and soft foundations

say the brightness of the night of Christmas;
the mixtures raise again the noises of nature.

The pleins jeux evoque the stars or the

crescent of the moon, when the flute, cro-

morne, musette, oboe, bassoon recall the in-
sttument of the shepherd, those of the mu-
sicians who make up the entourage of the
wise men; the other stops explain the feel-
ings of the other people, of the Virgin, of

Saint Joseph and of the shepherds.®
Virtuosity is always appealing to the
listener, and “the noel with variations
demands a special tour de main. . . It's
all in having the spirit. . . and the
fingers."** This is all capped by the
passion for coloristic variety of the
organ.

Noel variations were heard at the
Concert Spirituel (in 1760, the audience
there heard noels of Daquin and Bal-
bastre) ; at private concerts at Versailles
(LeBégue), and in churches. At Saint-
Merry an “audition annuel de noéls
variés 4 l'orgue” took place, the ex-
penses of which were covered by a spe-
cial foundation. But the midnight mass
on Christinas Eve was where they were
most enthusiastically expected, by great
crowds of people. At Saint-Paul where
Daquin played, the influx of people
was so great that it was necessary to
establish un service d'ordre pour U'entrée
et la sortie.*** On Christmas Eve, 1762
Claude Balbastre was forbidden by the

"Norbest Dulourcq, La Musique d'Orgue
Francaise de Jehan Titelouze & Jehan Alain
(Paris: Librairie Floury, 1M9), p. 115,

*51bid., p. 114,

®2%Michel Brenct, Les Concerts en France
sous Pancien Régime (Paris, 1900; unaltered
reprint, New York: Da Capo Press, 1970), p.
380.

By Eileen Morris Guenther

Archbishop of Paris to play noels on
the organ.

Organ music had undergone a great
change from the strictly Hutrgical music
espoused by Titelouze and his followers,
There was a general trend away from
writing based on the chant and using
the church modes, toward compositions
with more rhythmic and coloristic in-
terest. The newer style of writing, based
on frank tunes and often ornamented
heavily, drew criticism from some con.
temporary listeners. The following is a
comment on the state of music in the
churches in the first part of the I8th
century, made by a German who had
just visited Paris:

The midnight mass on Christmas Eve is
remarkable. It takes its name, so they say,
from the observance of midnight, between
waking and Christmas Day. All the churches
and convents are full of people, from one
end of the country 1o the other. The music
performed in churches is not very devout,
since minuets and all sorts of secular songs
are played on the organ. It i a time of
much imprudence, foolishness and impiety.®

The organ was tremendously popular
during the last half of the 17th century,
and to the end of the 18th century.
“Crowds of music lovers followed the
celebrated  organists  wherever  they
played.”*® As was the custom of the
times, many organists held the positions
at several churches, simultaneously. The
titular organist was usually given an ‘as-
sistant (called either “survivancier” or
“reversioner”) who acted as substitute
when the titular had duties elsewhere,
“Survivancier” was actually the second
step in the levels of seniority. Often a
very young person (frequently a son,
(Continued, page 4)

*Fridéric Uellowin, op. cit., p. 37. The
original is found in J.-C. Nemeitz, Sejour de
Paris (Leyde, 1727}, pp. 224 and 232,

*#Charles E. Vogan, “The French Organ
School of the 17th and 18th Centuries,” Ph.D.
dissertation, University of Michigan, 1949, p.



Using the Composer

“Everything for the Cleaning Lady, Nothing for the Composer.” That was the
title of an artide written by music eitic Alan Rich in the Oct. 29 issue of
New York magazine. In it, Mr. Rich lamented the [act that cleaning ladies in our
concert halls get paid a regular salary or wage, whercas composers frequently get
nothing from the performances of their music. It scems so obvious that one would
think that the subject had no need of cxposition at all. And yet, composers are
the most abused and least rewarded within our musical world. Within the world
of church music, it is even worse than that. I supposc that this is just one reason
ameng many that “mainstream” composers (those who receive payment for their
work and who work within several areas of the music world rather than in one
narrowly sclected area) have long disassociated themselves from religious endeavers,

All this has been brought to mind again lately, not only through Mr. Rich's
comments cited above, but also in other journals such as The Choral Journal
(the official journal of the American Choral Direclor’s Association), Music Educa-
tor’s Journal (the official journal of the MENC), and others, A it is high time
that we think about the subject, for it is something that dircctly concerns us all.

A composer has four avenues of recompense for his work: dircct commissions,
royalty or payment (rom the sale of a published waork, royalty or payment for
the performance right to his work, and salary or wages paid him as 2 composer
in residence at a particular place. One might argue that commissions should be
adequate for the compoeser as they are, just the same as an architect’s fec is paid
anly once as adequate recompense, It is not the same. In the case of a composer,
his work is not so tangible and concrete in time as is a building. Thus, a com-
mission for a work of music seldom invelves near as much money as the com-
mission for a design on a building, even though each may take the same amount
of time, effort, and skill on the part of the creator. Scldom are musical commis-
sions adequate for a composer to make a decent living on them, and even more
scldom is the commission itsell menetarily expressive of the value of the picce
produced.

As for royalties and payments from published werks and performances of them,
this also is probably the most abused arca for the composer to deal with. The
technology of our age has produced a veritable galaxy of copying machines., Their
prolileration and usc has made it easy for anyone to use them illegally. Te must
be pointed out that a copy produced from a duplicating machine usually costs
far in excess what the picce would cost il it were bought from a publisher. Most
people who wse duplicating machines illegally, however, use them at other people's
expense. A pood example of this is the cheir director who Iacks a budget for the
purchase of new music, so he inveighs upon a loyal choir member to do the
copying on the duplicating machine at the choir member's office. In that way, it
costs the church, the choir director, and the choir member nothing. The firm at
which the choir member works pays the bill for the duplicating, and, since it
knows nothing about the act taking place, it does not have the responsibility for
an illegal infraction of the copyright laws. In the whole process, the composer
turns out to be the loser. His music gets performed, the church and the musicians
beneflit from it, and the composer and the publisher get nothing. It is morally
and legally wrong,

The same can be held for pedonnance royalties. Most active composers belong
to onc of the performing rights socictics such as ASCAP, BMI or SESAC. These
socictics exist to protect the performance rights of composers. They act as licens
ing agents for the performance of compoeser’'s works, and they collect a fee for
performance of the works so that the composer reaps some reward from his work.
Legally, the performing rights socicties have strong recourse in the secular con-
cert world where concerts for profit, recording and broadcast involve substantial
sums of money. They are gaining an ever better relationship with educational
institutions, cven though such institutions are “not-lor-profit” and are therefore
legally exempt from such fees. But the church has always been far outside the
domain of a relationship with the composer through his performing rights society.
It is indeed ironic that cvery church group who wants to put on a contemporary
play which is not yet in the public domain must also pay a performance fee
for the right to produce the work, But when it comes to music, the church is
exempt from such an obligation, and T cannot ever remember of a church paying
a performance fee for a picce of music except when it paid rental fees to a
publisher for scores or parts. T hope that it is obvious what the implications are
here, for the composer should have some means of receiving adequate recompense
for his work and the church owes it to him morally for the use of his music.

THE AGO AND THE COMPOSER

All this brings up another question, especially for members of the AGO, for it
is the Jargest organizmtion for church musicians. Should not the AGO be actively
involved in seeking some sort of help for the composer? I cannot imagine an an-
swer in the negative. Of all the musicians that any musical organization cannet
afford to ignere, the composer is chiel among them. Were it not for the composer,
the performer would be bereft of a highly creative world. Even musicologists and
critics would have little to pick apart in their work. There is no doubt thar such
an organization as the AGO should be gravely concerned about the commissioning
of new works from composers, about adequate recompense from royaltics from
published works and performances, and for encouraging communities and con-
gregations to hire a composer in residence. More importantly, the officers of the
AGO owe their membership a great deal of moral leadership on the question of
copying and pedormance rights and their infringements. So do the members of
the AGO in turmn nced to cxercise such moral and cthical leadership within the
communities and institutions where they work. The AGO is no different in this
case than other similar organizations. The only difference between them lately
is that other organizations have heen exercising a great deal of concern for the
matter whercas the AGO has been largely silent. The ACDA is and has been
studying the subject of performing rights and copyrights for some time now, and
they are actively engaged in a campaign to abelish infringements of both. The
MENC has been doing the same thing. Some local MENC chapters are indeed
chartered to expel members who are caught abusing the copyright laws, and whele
chapters can get in trouble with the national erganization il there is large scale
infringement of the copyright law from within the chapter. Practically all of the
musical fraternities and organizations have been involved in deep study of the
proposed new copyright law which is now pending before Congress. It is right
that they should be, for the new law will have an affect on them all, AGO
members included.

For the AGO to be an ostrich on this most important matter is te invite
disaster. T sincerely hope that the fact that a representative of the AGO did not
participate in the symposium at the Cathedral of 5. John the Divine on Oct. 29
and 30 is for rcasons other than that the AGO simply is unconcerned about the
subject, and I hope T am right in my belief that the Guild has not adopted an
ostrich position in relation to composers and their rights, thus abdicating a
moral and Jegal leadership within the profession.
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It is a refreshing sign to see that a pesitive statement on these matters has been
made by various representatives of publishers, performing rights socicties, various
church denominations, and at least onc composer. ‘The statement produced by
the Schola Musicae Liturgicae (see page 3) should be read carcfully by every
church musician. When you are through reading it, read it again several more
times. It is a tersely worded statement, positive in its thrust, and very penctrating
in its implications. I believe that the implications ge far deeper than just the
surfacc matters (such as illegal duplicating of copyrighted material), and that its
implications have a great deal to do with the life and health of our composers
and our whole contemporary musical world. Il we really think about it seriously,
I don't sce any way in which we can avoid the obvious conclusion that we ought
to be doing more and better in our relationships with composers. As for the
AGO, it would be helpful if the Guild could provide some aids for its members
and friends in the form of information regarding copyright laws (both the onec
we've got, and the one that is pending), performing rights socictics and how they
work (as well as their uscfulness and advantages), and some information about
composers and their works. And the Guild should continue to de everything
possible to further the healthy relationship between mainstrcam composcrs and
church musicians.

All of this is to say that the composer should be very much among us. When
he isn’t, we are the ones who are deprived of his creativity and expression. By
the same token, as we gather composers into our world, we should not deprive
him of his due. Il the depravity of both can be eliminated, our churches and
their music will be far better off. For me, that is an exciting thought — one
worth working for!

— Robert Schuneman

The Season’s warmest greetings and best wishes
for the New Year from all of us to all of you!

Robert Schuneman
Dorothy Roser

Wesley Vos

Larry Palmer
Victor Weber
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oscph-Marie-Alphonse-Nicolas Jongen
(being Walloon, pronounced as in
Erench: Zhaw-sef Zhohn-gahn) was born
on December 14th, 1873 in Liége, Bel-
gium. His entire musical schooling took
place at the Liége Conservatory where
he studied with J. Th. Radaux (fugue
and composition), Sylvain Dupuis
(harmony), Charles Dannecls (organ)
and J. Ghymers (piano). By the time
he was I8 he served as monitor of the
counterpoint class, In 1893 the Royal
Academy awarded him a prize of a
thousand francs for the composition of
his String Quartet, Op. 3. About this
time Jongen was appointed Organist
of the Collegiate Church of Lidge —
Saint Jacques — and made a name for
himself through his improvisations. In
1895 he won the Sccond Prix de Rome
for his Cantata Callirhoé. Two years
later he was awarded the Belgian Grand
Prix de Rome for his Cantata Comala
(as well as another prize for the Trio,
Op. 10 for Violin, Cello and Piano) .
This prize enabled Jongen to travel
for four years throughout Europe. He
visited Berlin (where Richard Strauss
encouraged him), Munich, Leipzig,
Dresden, Paris (where he was befriend-
cd by Franck's disciples at the Schola
Cantorum: Vincent d’Indy, Charles Bor-
des, Ernest Chausson and Gabriel
Fauré), Rome and various other Italian
cities. During these années de pélerinage
he wrote his Symphonie, Op. 15 which
was produced at the Ysaye Concerts in
Brussels, the Violin Concerto, Op. 17
and the Cello Concerto, Op. 18. Also
from this period was the Piano Quartet,
Op. 23, played at onc of the concerts
of the Societe Nationale in Paris in
February of 1903,
Jongen returned to Belgium in 1902
and the following ycar was appointed

point at the Léige Conservatory. With
the German invasion of Belgium in
1914 and the outbreak of the First
World War Jongen, together with his
family, immigrated to England where
he lived alternately in London and
Bournemouth. He formed a Piano
Quartet with Desire Defauw (Violin),
Lionel Tertis (Viola), and Emile Doe-
haerd (Cello) which appeared frequent-
ly in London and the provinces, and
also gave many organ recitals,

Returning to Belgium in  January,
1919, he resumed his duties at the Con-
servatory but relinquished them in Oc-
tober of 1920 when he was offered the
post as Prolessor of Counterpoint and
Fugue at the HBrussels Conservatory.
Five years later he was appointed Direc-
tor of the Brusscls Conscrvatory, a post
which he held until his retirement in
1939,

From 1919 to 1926 Joscph Jongen di-
rected the Concert Spirituels of Brussels
where he premiered numerous new
works including Honegger's King David
and Florent Schmitt's Psaume.

The respect which Jongen enjoyed
in Europe as a composer is evidenced
by the fact that at the time of his
death he was a2 member of the Royal
Academy of Belgium, a corresponding
member of the Institut de France and
a Commander of the French Legion of
Honor. He died at his home in Sart-
Lez-Spa, near Liége on July 13, 1953
at the age of 79.

His music, both harmonically and sty-
listically, is far more inspired and im-
aginative than that of the enormous an-
nonymous mass of fin de sidcle organ
composers. Like Vierne, Jongen was sig-
nificantly affected by César Franck in
his use of polyphonic techniques and
like Marcel Dupré, had an instinct for
the special aural effects obtained rom
the organ. Yet the influence of Debussy
is the most recognisable in Jongen's
work, for having moved out of his sha-
dow he has not passed out of his pres-
ence. In his use of the whole-tone scale,
unresolved chords, ecclesiastical modes,
the movement of chords independent of
a tonal center and novel concepts of
tone color and form, he perfected a
style that combined refinement and
delicacy with subtle feeling for nuance
and color. Secking the most clusive
moods and the most sensitive atmos-
pheres his music concerns itself less
with emotion than with mood and ef-
fect.

Of 140 opus numbers only 11 of
them (20 separate pieces) are for organ
solo; four are harmonium works and
one for harmonium and piano. Only
the Prelude and Fugue, Op. 121 (dat-
ing from 1941) was composed after his
retirement. The following is a list of
Jongen's complete works for organ so-
lo, harmonium and organ with or-

Professor of Harmony and Counter- chestra. — Rollin Smith
ORGAN SOLO
Quatre Pitces, Op. 5 (1894-96) Muraille®
Oifertoire
Communion
Pastorale
Oifertoire (Grand Choeur)
Quatre Pitces, Op. 37 (1911) Durand

Cantabile
Improvisation caprice
Pricre
Choral

Marche Religieuse

Larghetto  Op. 38 (1911)

Procure Generale®

Prélude Elégiaque Op. 47 (1915) Augener
Pensée d'Automne
Chant de May Op. 53 (1917) Chester
Menuet-Scherzo
Sonata Eroica, Op. 94 (1930) Leduc
Toccata, Op. 104 (1935) Lemoine
Petit Prélude (1935) Centre Belge de Documentation
Musicale
Two Pieces, Op. 108 (1938) Oxford University Press
Scherzetto
Priére
Prélude ct Fugue, Op. 121 (1941) Centre Belge &c.
[
HARMONIUM
Trois Pitces (1908) Schott®

Pri¢re de Matin

Angelus

Pritre du Soir
Cantabile
Marche Op. 38 (1911)
Pastorale
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The Schola Symposium on “Composer and Congregation
in the 20th Century” — A Report

“Composer and Congregation in the
Twentieth Century” was the title of a
two-day symposium held by the Schola
Musicae Liturgicac at the Cathedral of
St. John the Divine, New York City,
October 29 and 30. The symposium,
which dealt with the relationship of the
contemporary composer o churches and
synagogues, focused particularly on the
furtherment of “mainstream” contem-
porary music within coutemporary con-
gregations, and with the particular
ways in which contemporary composers
might work within congregational musi-
cal programs.

The participants of the symposium
represented a wide specirum ot those
concerned with contemporary music: a
composer, representatives lrom the vart-
ous perfornung rights organizations,
members of the music publishing ficld,
and periormers iand clergymen. As a re-
suit of the discussions from various
points of view, a positon paper on the
subject was deveioped by the group,
and it 1s hoped wiat this paper wul
have a widespread disseminauon and

agreement within various religious de-
nominations. The participants of the
symposium were the following: Oliver
Daniel and James Roy, Jr. of Broad-
cast Music Incorporated (BMI); Paul
Marks and Martin Bookspan of the
American Society of Composers, Authors
and Publishers (ASCAP); Phillip Wat.
temberg of the Music Publishers Asso-
ciation; A. S. Ciancimino of Scsac, Inc,;
Stuart Pope of Boosey and Hawkes, mu-
sic publishers; Edward Klammer of
Concordia  Publishing House, music
publishers; the Rev. Fr. Joseph Cun-
ningham, Our Lady of Mercy Church,
New York City; the Rev. John Gensel
of 5t. Peter’s Lutheran Church, New
York City; the Rev. James Crawtord of
Central Presbyterian Church, New york
City; the Rev. Richard R. Kk of the
Cathedral Church of Si. John the Di-
vine, New York City; Dr. Alec Wylon,
director of the Schoia Musicae Liturg:-
cae; and composer Richard Felcano of
Berkeley, Caliorma. Since the position
paper speaks wel tor atself, 1t 15 printed
nere s cnurety,

Composer and Congregation in the Twenticth Century:A Symposium Held by the
Schota Musicae Liwigicae at The Cathedral Church of St John the bivine,
October 29-30, 1973,

THE COMIP'OSER

Ezra Pound said, “The artist is the antenna ol the race” Genuine art is the
most accurate reading available of man’s condition at a given place and time. 1€
that reading takes place in a sccular situation it will be recogmzed as accurate
in that situation. 1t it takes place in a religious situation it wul be recognized
as accurate in that situation,

There is a need to rekindle the bond between the congregation and the artisg
which declined atter the death of J. 8. Bach in 1750, In the past several years a
signiticant contact has been established between composers and congregations.
More and more congregations are engaging composers to provide music 10 enrich
their liturgy, mainly thirough comnussions. It 1s the desire of the SCHOLA to
stimulate tis and in so downg to enrich the worshipping experience of conununi-
ties and to encourage composers to pursue their art with expectation of adequate
TCCOmpanse,

History has shown that composers who work in varied media of music have
made a more significant contribution to the music of worship than those who
may have restricted themselves to that avenue alone, In the hight ol the critical
challenges facing organized religion it is imperative that the illumination of
great art on rengious truths be sought vigorously.

The advantages to congregations ol engaging composers, whether for a weekend
workshop or lor a year in residence are manifold; ie. new music for religious
schools, works for senior choirs, musical scttings for new liturgics and new hymn.
tunes. It is entirely conceivable that a group ef congregations (diocese, district,
presbytery, etc) may jointly sponsor such a program.

RESPONSIBILITY

It is hardly nccessary to point out that a piece of music differs from such
tangible objects as a painting or sculpture in that once it is published it is sus-
ceptible of being performed, recorded or reproduced indiscriminately without the
knowledge or permission of the compuser or copyright owner. The impersonality
of a printed musical score may cause people to forget the laber and expertise
which go inte the act of composition, made possible by years of intensive work
and study. It is entirely proper to expect that the composer be rewarded by
commissions, through the purchase of scores and payment of performance fees.
These are standard practices in the world of concert music,

In its dealings with musicians whose chicf vocation is composition, the congre-
gation should recognize the service of performing righis societics whose role is
the protection of the composer’s performing rights under cxisting copyright laws
while faclitating the licensing of such rights o users. By so doing, congregations
will acknowledge the composer as one who exercises a ministry comparable with pro-
fessional leaders of worship (clergy, choirmasters and organists),

RECOMMENDATION

A meeting of representatives of the American Society of Composers, Authors
and Publishers, Broadcast Music Incorporated, Sesac Inc., Music Publishers Asso
ciation of the US. Inc., the distinguished composer, Richard Felciano, and clergy
representing major deneminations was held at the Cathedral of St. John the
Divine in New York City on October 20 and 30, 1975. This meeting readily
reached a consensus that an on-going study should be made of this crucial matter.
It was urged that congregations with resources for the enrichment of worship
seek the means of implementing a possible contractual relationship with perform-
ing societies. They should impress upon their colleagues everywhere the responsi-
bility of observing copyright laws as they affect the reproduction of music. The
unlawful reproduction of music deprives composer and publisher of income which
is justly due them, and violates their constitutional righis,

HARMONIUM AND PIANO
Hymne, Op. 78 (1924) Centre Belge &c.
ORGAN AND ORCHESTRA
Hymne, Op. 78 (1924) Centre Belge %c.
(5-part string orchestra)
Symphonie Concertante, Op. 81 (1926)
Alleluia, Op. 112 (1940)

Cranz
Centre Belge &c.

CELLO AND ORGAN
Humoresque, Op. 92 (1930) Centre Belge &c.
*Out of Print but available in a reprint from Edition Le Grand Orgue, 476
Marion Street, Brooklyn, New York 10033.



(Continued from page 1)
nephew, cousin, or student of the titu-
lar) would become a substitute, known
as “commis.” After having served in
this capacity for 5 to 15 years, he could
he given the title “survivancier” and as
such would expect to become titular
upon the resignation or death of the
titular organist.*®**®

While many churches were proud to
have their organist serve the Chapel
Royal or the Cathedral of Notre Dame
(where four organists played, each for
three months of the year), only a few
churches required that all other posi-
tions be relinquished. Few positions
paid enough for a man to live on that
salary alone, and it was thus often
financially imperative that he hold sev-
eral places, It seems that G00-900 livres
was a “minimum annual income” in
this era.

NICOLAS GIGAULT

“Livre de Musique dédié & la Trés
Suincte Vierge par Giganlt, Organiste
de 5. Nicolas-des-Champs @& Paris, con-
tenant les cantiques sacrez, qui se chani-
ent en l'honneur de son devin enfante-
ment, diversifiez de plusieurs maniéres
a I, I, et 1V parlies, qui peuvent estre
touchez sur POrgue el sur le Clavessin:
comme aussi sur le Luth, les Diolles,
Violons, Flutes et Autres Instruments
de Musique. . . se vendent, A Paris chez
I'duteur pres de S, Nicolas-des-Champs.”
(Shortened, this is: Livre de Musique
dedic a la Tres Saincte Vierge.)

The only cxample located, “Laissez
paistre vos Restes,” is included in
I'Orgue parisien sous le végne de Louis
X7V, edited by Norbert Dufourcq.
(Frankfurt: Withelm Hansen, 1956, pp.
21-29.)

It is presumed that Nicelas Girault
was born in Paris' around 1624-25% His
father Etienne Gigault, was a citizen of
Paris and a low.mnking law enforce-
ment officer at Chitelet, in Paris; his
mother was Michelle Caillet, who died
17 February, 1640. After her death his
father marricd Anne Verniére. His fath-
er died in 1648, leaving his family in

r financial condition. (In a docu-
ment dated 26 October, 1648, his sons
refused to make use of their rights of
inheritance, hecause it would have cost
more than it would have been worth?)

Although we have no information re-
garding his carlv musical wraining, Fétis
asserts that Gieault was the pupil of
Titelouzet. Pirro® mentions Pierre de la
Barre, Charles Racquet amd Jean Denis
as possible teachers (saying that if Gi
gault was not taught by them, he was
at least influenced by them), but the
man Pirro favors most strongly is Et-
enne Richard (organist at Saint-Jacques-
la Boucheric, who dicd in 1669) . Du-
foureq® suggesis that he was taught by
Pierve Richard (the father of Etienne
Richard who was organist of Saint
Nicholas-des-Champs and who died in
1652) .

Gigault married Marie Aubert on
1 May, 1662. With his marriage into
this wealthy family, Gigault's fortunes
changed. His family had always been
very poor (although it is known that
they didd own an “espincte a grand
clavier”), but now he possessed a num-
ber of musical instruments including
an organ of seven stops, three harpsi-
chords (one of which had two manuals
and pedal), three spinets, as well as
several stringed instruments. The mar-
riage produced fise children, one of
whom, Joachim, became Gigaults re-
versioner  (assistant organist who ex-
pects to succeed the litular organist
upon the latter's death) at Saint-Nicho-
las-des-Champs in 1701,

Gigault was named successor of Gilles
Fouquet at the church SaintHonoré on
19 March, 1646. He gave up this post
in 1652 1o succeed Pierre Richard as
organist at Saint -Nicholas-des-Champs.
It 15 thought that he accepted the post
at Saint-Martin-des-Champs in 1669, fol-
lowing the death of Etienne Richard]?
and in 1685 he added to his responsi-
bilitics the Hospital of Saint-Esprt ({al-
so known as Saint-Esprit-en-Gréve) .

Gigault was a man of considerable
rely on information supplicd by Willi

***Georges Scrvieres Documenis inddits sur
les organistes framcair des XVile et XVIlle
sitcles (Paris: Burcau d’édition de la Schola
Cantorum (1922]), p. #4.
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reputation and fortune, and was listed
among the organists of the first class for
tax purposes® He was also respected as
an expert on organs, and some of the
organs which he “judged” are: Saint-
Chapelle (1672), Saint-Honoré (1677),
Saint-Benoit  (1687), Gigault was a
member of the commitiee (along with
Jean-Frangois Dandrien and Claude
Rachel de Montalant) which appeinted
Rameau organist of Madeleine-en-la-
Cité in 1706. (Although Ramean was
the first choice of the committee, he was
unwilling to relinquish his other posi-
tions, and Antoine Dornel was named,
instead.)

Gigault taught composition to the
famous opera composer, Jean-Baptiste
Lully, and since it is known that Gi-
gault liked the trochaic rhythm
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it is possible that Lully owes his pref-
erence for this figure to him?®

Gigault was also a violist; a “Gigault™
is found under the list of instrumenta-
lists who performed Lully's Alcidiane
in 1658, and it is known that he played
chamber music concerts of “clavessin,
theorbe and violles” with Garnier, Méli-
ton, and le Moine® Being both a string
player and keyboard player, it is inter-
esting to note that Gigault represented
the harpsichordists in the struggle to
keep organists and harpsichordists from
being enfranchised into la Corfproration,
the trade union of violonists and danc-
ers!

The exact date of his death is un-
known, but the estate inventory which
was customarily taken soon afier death
was dated 7 October, 1707.

Jean Bonfils points out that his works
scem to have been completely forgotten
alter his death, He states that Schastien
de Brossard mentions his two publica-
tions without any commentary, and the
catalogue of LeClerc and Boivin-Ballard
of the years 1737 and 1742 shows that
although these music dealers were still
selling the works of Titelouze and Le-
Begue, they sold nothing of Gigault.
The historian Titon du Tillet and
Pierre-Louis Daquin mention LeBégue,
but not Gigault.

Gigault's first published work was
Livre de Musique dédié a la Trés
Saincte Pierge® Printed in 1682, it was
first advertised in October of 1683 by
Mercure Galant: “The Noel, which has
been labored over by so many compo-
sers, is nonctheless seen here with a
new and  unique accompaniment of
which even the most erudite keyboard-
ists might be envious.,”* Gigault had a
very difficult time getting this book
published, for he contracted with an
unrcliable publisher, Frangois Pierre de
Janson, who did not fulfill his obliga-
tion until he was forced to do so by
court order, and then he printed only
a few copies, of which three were found
in Gigault’s cstate after his death,

The other volume by Gigault is a
monumental accomplishment. The Livre
de Musique pour ['Orgue'* contains
more than 180 picces, covering all the
types of organ music being written in
France at the end of the 17th century
(kyries, fugues, trios, récits, versels on
the Mass). So that the service will not
be unduly prolonged by the music, Gi-
gault provides several stopping points
in these pieces. However, these pieces
have not been well received by critics,
and Pirro says of them: “The dryness
and awkwardness of these ideas is not
redeemed in his works except by a cer-
tain competence in finding daring and
expressive  harmonies.”*

According to Pirro, the Livre de Mu-
sique dédid a la Trés Saincle Vierge
scems Lo have been written for a society
called “Honestes Curicux,” a group of
instrumentalists that played at his resi-
dence. Pirro also believes that this book
of noels is more ensemble music than
keyboard music, but the indication that
these picces could be played on a num-
ber of instruments was a common one
for books of keyboard music to carry
in this period, He comments on the
composer’s conception of the character
of the music: "Gigault wants Lo pro-
duce edifying chamber music, while the
organists of the 18th century will see,
especially in the noels, a joyous type of
church music and will make it lively."*

Since a2 complete edition of this book
is apparently unavailable today, we will

Apel and Andre Pirro as to the con-
tents. The Livre is said to contain ten
Noel variations (most likely the ear-
liest examples of such variations for
keyboard) on traditional carol tunes as
“Chantons je vous en prie,” “Les
hourgeois de Chastres,” “Or nous dites
Maric,” “Noel pour 'nmour de Marie.”
in addition to the noel variations, there
are versets on the chant Conditor aline
siderum (one at the beginning of each
section) , and a number of short versets,
including several on the¥sequence Mittit
ad virginem (for Annunciation) . There
also is an dllemande in two versions,
one with and one without ports de voix,
intended to give practical instruction
on ornamentation,

Although the onc set of noel varia-
tions that has been examined does not
adhere strictly to this pattern, Apel
describes Gigault's noels as following an
almost unchanging sequence: "3 2; 4 2;
a 3; dinlogue; 4 3; 2 3 dessus; a4 4, 2
Ceurs."” He feels this systematic varia-
tion technique leads only to dull and
pedantic writing, and Dufourcq agrees
that Gigault was not the most gifted of
composers, Although his prodigious
technique is evidenced in some of the
demanding passages in his variations,
he is indeed unimaginative in his use
of figuration, and exceedingly dull in
the consistent use of dotted rhythms.

Gigault was a religious man, and his
noel variations are writien for the peo-
ple who, during Advent, sing beautiful
songs "Sur la Naissance ravissante Du
divin Fils de I'Eternel”™® His religious
purposes are carefully detailed in the
dedication of his Livre de Musique
dédié¢ & la Trés Saincte Vierge:

I am sure, loving and holy mother of my
Savior, that the ollering I dare 1o make
you of my works will not be unwelcome.
There may be some k and defects;
but it will ensure your love that their ob-
ject is the glory of your Son, and the ser-
vice of the church in singing His praises at
solemn festivals . . . Receive then, Queen
of Heaven, those weak tokens ol my grati-
tude; deign to give to the song I ofler you
the power of pleasing the heart rather than
the ear, ol raising the souls of the listeners
towards you and your Son, and of filling
thein with longing to hear in Heaven that
ineffable music which will be our cternal
happiness ?

NICOLAS LeBEGUE

“Froisieme Livre d'Orgue de M. le
Bégue, Organiste du Roy el de St Mé-
déric, contenant des grandes Offericires
et des Elevations: Et tous les Noéls le
plus connus, des Symphonies et les
Cloches que l'on peut jouer sur I'Orgue
et le Clavecin.”

Noéls varids, edited by Norbert Du-
fourcq. (Paris: Editions musicales de
la Schola Cantorum ct de la Procure
géncérale de musique, 1952, Orgue et
liturgie #16.)

Nicolas LeBégue was, in the words of
Norbert Dufourcq, “the most famous
virtuoso of the century of Louis XIV."®

LeBégue was born in 1630 into a sim-
ple laboring family of Laon. His parents
were Antoine LeBegue and his wile,
Maric LeNain. LeBeégue probably re-
ceived his first musical training as a
choir boy at the Cathedral of Laon. In
the city of Laon, famous for its large
number of excellent musicians, children
who showed musical aptitude were giv-
en lessons on an instrument. Dufourcq
believes that it was Jacques Blanchette,
organist at Notre-Dame in Laon, who
was LeBégue's first organ teacher®

LeBégue's mother died in 1655, and
it is thought that this is the date when
he came to Paris, probably under the
encouragement of his uncle, Nicolas,
who was a maker of musical instru-
ments there, During his early years in
Paris LeBégue may well have studied
with some of the wasters who were
flourishing in that city, such as Eticnne
Richard, Frangois Roberday, Charles
Racquet, or Jacques Champion de
Chambounitres.

LeBégue quickly attained a fine repu-
tation, and as early as 1661 he was
termed a “fameux organiste de Paris.'™
It has been suggested that perhaps Eti-
enne Richard was influential in the
proceedings which resulted in the ap-
pointment of LeBégue to the church of
Saint-Merry on 18 December, 1664,
(where he remained until his death).

Saint-Merry, a sister church of the Cath-
edral of Notre-Dame, was both a college
and a parish church, and one of the
most important in the aristocratic quar-
ter of Marais. There his duties were
heavy, and he played over 400 services
a year.®

Upon the death of Abbé de la Barre
in 1678, LeBégue became one of the
first of the “quarterly” organists of the
Chapel Royal. (Previous to this time,
only one organist had supplied the
Chapel Royal, but when a large number
of excellent performers auditioned for
the position, the king chose four men,
each of whom would scrve for three
months out of the year.)

LeBégue was greatly in demand as
an organ consultant, and in this capa-
city he supervised the construction of
an organ from the choosing of the
builder to a final appraisal of the
builder’s work. Here is a partial list of
the churches which sought his advice:
the Cathedrals of Bourges, Troyes,
Blois; the College Church of Saint-
Quentin; the Churches of Saint-Séverin
(1670), Saint-Etiennc-du-Mont, Saint-
Jean-en-Gréve  (1671), Saint-Saveur
(1676) , Saint-Louis-des-Invalides (1679)
in Paris.

LeBéguce also left his mark on French
music through the studenis he taught,
among whom were Nicolas de Grigny,
and possibly Francois d’ Agincourt, Ni-
colas Geoffroy, Louis-Antoine Dornel,
and Gabriel Garnier, as well.

King Louis XIV himself held Le-
Bégue in high esteem, and he is said to
have cnjoyed listening to him in the
chapel at Versailles as well as in other
places. There are numcrous contem-
porary attributes to his talent and vir-
tuosity, in one of which (Dictionnaire
des Beaux-Arls, 1753), the lawyer La-
combe recalls the “taste and the deli-
cacy of his playing which drew to Le-
Bégue a great gathering of people.™

The last part of his life was beset
with difficulties, at first financial (a
swindler disappeared with most of his
life savings, among other things) and
later physical. (He underwent a pain-
ful gail bladder operation from which
he recovered successfully, three years be-
fore his death.) He died on 6 July,
1702, four days after drawing up his
will. He was mourned not only as a
great virtuoso, but also as a humble,
pious, conscientious man, who had de-
voled his life to the service of the
church. The following is taken from
the epitaph found in Mercure galant of
October, 1700:

Here, awaiting the resurrection of the Lord,
and the life of the world to come, through
immortality, reposes the body of an honor-
able man, Nicolas LeBégue, native of the
city of Laon, during his lifc organist at the
Chapel of the King and of this church, which
he has served for more than 40 years with as
much ediflication 03 esteem; an integrity of
life known to all drew 10 him as many ad-
mirers for his virtue as for his other merits
. - . Having become beloved by the people,
the charm and the beauty of his art, the
delights of his prince who more than once-
honored him by a particular attention, re-
ligious in his conduct, rigorous and vigilant
in his duties and always severe with himsell,
enemy of ostention and applause, he sought
only through his work the Kingdom of God
and His justice, in order that nothing be
lacking for eternity . . .2

LeBegue is the author of two books
of Pieces de Clavecin, the first pub-
lished in Paris in 1677; the second, al-
though undated, is thought 10 have ap-
pcared around 1678. He also wrote
three Livres d’ Orgue, which date from
1676, 1678-79, and 1685, respectively.
(The first two books appeared in three
editions each, the third in two) He
also wrote a small amount of choral
music, most of which has bcen Jost.

The first Livre d'Orgue contains 75
versets in the eight church modes. These
versets use the forms which LeBégue is
one of the first organ composers to ex-
ploit and which were to be used
throughout the 17th and 18th centur-
ies: duo, trio, récit, dialogue, basse de
trompetie, and related forms® The
first book demands virtuosity and in-
clcles obligatory use of the pedal,
which may be the source for the story
(which Hough calls “the Legend of
the third hand”) that the grand ef-
fects produced by LeBégue at the organ
were possible only by surreptitious use
of a third "hand” belonging to one of
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his students. This book also contained
a table of ornaments as well as sugges-
tions for registration, and LeBeégue is
onc of the first organ composers of the
French Baroque school to include such
information in an organ book™

The second book is for "those who
have only moderate ability.” It consists
of versets for the Mass and cight Mag-
nificats, and these pieces can be per-
formed without use of the pedal.

It is with LeBégue's third Livre that
we are primarily concerned, for it con-
tains variations on nine noels, ten offer-
toires, four sinfonias, eight elevations,
and a character piece, “Les Cloches."®
(The 9 nocls, the sinfonias and “Les
Cloches” may have been played on a
portatif organ as entertainment at Ver-
sailles, and Hough supports this conten-
tion with the observation that none of
them includes a pedal part.)®

Although LeBégue is often credited
with originating the keyboard variation
on noels, his was actually the second
sct of these to appear. The first collec-
tion was that of Nicolas Gigault in
1685, and there is question as to wheth-
er the Gigault variations may have
served as models.

LeBégue's variations are in a beauti-
fully simple melodic style. After an ini-
tial harmonized statement of the tune,
lightly figured variations on the melody
follow, with a change in registration for
cach variation, The number of varia-
tions on a given noel tune ranges from
nong (i.c., the theme statement only is
given) to four, with five of the ninc
sets having only one variation each. His
interest in the coloristic resources of
the organ is part of the charm of his
variations. (In his preface to his 1676
Livre, LeBégue states that his composi-
tions are designed to show “the man-
ner of playing the organ on all stops
and particularly on those which are in
little usc in the provinces,"® It was his
goal to demonstrate registration practice
in Paris at the time, and he warns that
certain pieces will be uscless to organ-
ists whose instruments lack the neces-
sary stops.)

Hough makes this appraisal of his
music: “No other composer of the
French organ school wrote music for
50 Inany purposes — suites in the church
mades, a Mass, scttings for the Magnifi-
cal, a scries of offertories and elevations,
and entertainment music consisting of
nocls, simphonies, and programmatic
pieces.”™ Dufourcg offers this assess-
ment of LeBégue's place in history:

His work reflects the aspirations of an epoch,
the cfiorts of renewal effected by the organ-
ists of the Grand Sitele. Without always mak.
ing the distinction between secular and litur-
gical music, he imperceptibly orients himself
toward the concert organ and there leads, in
his retinue, the Frepch school. The man had
fittle genius, but great competence and tal-
ent,®

NICOLAS GEOFFROY

No infermation on original, per se.

Noéls pour lorgue de Nicolas Geof-
froy, organiste de Ste Marie Temple d
Paris, fin XVII¢ S, edited by Jean Ver
Hasselt and M. A. Guerville (Paris: Pro-
cure du Clergé Musique Sacrée, n.d.)

The only information we have con-
cerning Nicolas Geoffroy, composer of
Noéls pour lorgue, is that he was “or-
ganiste de Ste Marie du Temple A Paris,
fin XVile 5.

A recent article by Martine Roch* has
brought to light certain documents
which convey some information about
Geoffroy and his FRmily. From these
documents Roche has concluded that
the father of Nicolas was Jean-Nicolas
(1633-1694) who was born at Vitry le
Francois en Champagne. Possibly a stu-
dent of LeBégue, Jean-Nicholas is
known to have been organist at Saint-
Nicolas-du-Chardonnet around 1650,
Documents show that he married An-
toinette Bordicr on 15 September, 1658.
In 1690 he moved to Perpignan and
after a long struggle (in which he was
supported by the vestry), he was suc-
cessful in persuading the incumbent or-
ganist of the Cathedral of Sain-Jean to
step down. He was then named titular
organist (on 15 August, 1692), but
died suddenly on 11 March, 1694.

Jean-Nicolas composed a Livre de
Clavecin  (which remains in wmanu-
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script) , and a Livre d'orgue is often at.
tributed to him (probably dating from
1670-1675) .

Documents thought to pertain to Ni-
colas Geolfroy, “Organiste du Temple i
Paris,” are the capitation documents of
1695 (where he was registered to pay
a tax as a musician of the second class) ;
Nicolas LeBeégue's will of 1702 in which
110 livres are left to a Geoffroy; and a
lease dating from 1707 which mentions
a Nicolas Geoffroy. Roche believes that
it is the airs of Nicolas (rather than
his father) which are included in the
Ballard Recueils d'aires serieux et &
boire (1709-1718).

ANDRE RAISON

Second Livre d’Orgue sur les accla-
mations de la paix lant desirde. Qui
commence par l'dntienne Da pacem Do-
mine, avec une Fugue sur le meme su-
jet. . . Ensuitte un Prelude, et une Of-
ferte. . . Une overture. . . Avec les desirs
d'une longue vie au Roy; Et une Alle-
mande. L'Autenr adjodte plusieurs
Noels Propres pour des Recils, et of-
fertes au natural, et transposé, avec
plusieurs variations dans le godt du
temps, tant pour lorgue, que pour le
Clavecin. Le tout composé par Mr. Rai-
son Organiste de I'Abaye de Ste. Gene-
vieve, Et du grand Couvent et Coliége
general des R. R. Peres Jacobins de
Saint Jacques,

Second Livre d’Orgue, edited by Gas-
ton Litaize and Jean Bonfils, (Paris:
Editions musicales de la Schola Can-
torum ct de la Procure Géndrale de
Musique, 1963, L'Organiste Liturgique
#3940 and #43-44)

Very little is known about the life of
André Raison, and cven his dates are
only approximate. It is thought that he
was born in 1650 and died about 1716,
in Paris. From information found in
the dedication of his first Livre d'Orgue
it seems that he spent the early years of
his life in a seminary at Nanterre, Al-
though Raison docs not give the name
of his teacher, Fétis believes that he was
taught by Jehan Titelouze™

Raison was concurrently organist at
the church of the Jacobins in the Rue
Saint-Jacques and of Sainte-Geneviéve-
du-Mont in Paris, Although it is com-
monly thought that he accepted both
positions at about the same time (1687),
information given by Michel Brenet®
lists Raison as “organiste de l'abbaye de
Ste. Genevitve du Mont” for his “privi-
lege” application in 1688, and as “or-
ganiste de I'Abbaye de Sainte Genevidve
du Mont et du grand couvent et collége
des Jacobins rue St. Jacques” on his
1714 application. Discounting the possi-
bility of a simple omission on the ecar-
lier document, it scems likely that he
had not yet accepted the position at
the Jacobins Church, and examination
of the titles of his two Livres leads us
te the same conclusion.

Raison held the post as organist at
both of these churches until his death,
the date of which is in question. André
Pirro™ reasons that since Antoine Dor-
nel, Raison’s successor at Ste. Genevidve,
left his former position at Saint-Marie-
Madeleine in 1719, this must be the
date of Raison's death.

Raison was the teacher of Louis-Nico-
las Clérambault, whose Premier Livre
d’Orgue (1710) is dedicated to him.
The following is Clérambault's dedica-
tion:

Sir, T am honored to dedicate to you
these pieces ns a partial repayment of what
I owe you, and to make publicly known that
whatever success they may enjoy is a direct
result of the wise insruction T have received
from such an excellent teacher as yourself 3

Raison published two Livres d'Orgue,
dating from 1688 and 1714. The first
book, Cing Messes. . . *® contains, ac-
cording to Ronald Hough® the first
known scttingd of the mass not based on
a cantus firmus. The Second Livre d’Or-
gue' is dedicated to the “Reverendissme
Pere Jean Poliner, Abbé de Ste. Gene-
viéve, . .” and contains a table of orna-
ments and several paragraphs of regis-
tration instructions, as well as the picces
mentioned in the tite.

There are 19 noels in this Livre, four
of which are not subjected to variation,
but which present only a single harmo-
nization of the carol tune. The remain-

ing 15 nocls average 2.3 variations each,
although the number of variations
ranges from one to cight. Most of the
variations use figurations or change of
homophonic texture as a means of vari-
ation, but four make marked usc of
imitation, including one (“Laissez pai-
tre vos Bétes”) in which the initial
variation is marked “fugue sur le su-
jer.”

The nocls show Raison’s skills as a
colorist to great advantage, That he is
concerned with an organist's careful use
of all the resources offered by the or-
gan is shown by the detailed registra-
tion notations given at the beginning
of the book. Pirro has said: “Like most
French organists of the time, André
Raison writes above all 1o show that he
neglected none of the means that the
builders of instruments had imagined
which would vary the sound of the or-
gans and make it pleasant.”*

(To be continued)

NOTES

L Fétis gives the place of his birth as Clayes-
en-Brie, but according to Jean Bonfils in
“Gigault, Nicolas,” found in Die AMusik in
Geschichte und GCegemwart (hereafter abbrevi-
;l:i MGG) this town cannot be identified to-

y.

2 Picrre  Hardouin has located a document
signed by Gigault’s parents on 20 May, 1626
which includes the statement: “n’ayant & ce
jour aucun enfant de leur mariage.” Hardouin
believes that Gigault was born at the end of
that year. “Notes et Documents,” Revue de
Musicologie XXXIX (July, 1957), 75.

2 Andre Pirro, “Un organiste au XVIIe Sii-
cle, Nicolas Gigault,” La Revue Musicale, vol.
III #7 (July, 1903), p. 304.

‘Francois Joseph Fétis, “Gigault, Nicolas,"
Biographie univerielle des musiciens et Bibliog.
raphie Générale de la Musique, TV 4.

8 André Firro, op. cit., p. 306,

® L'Orgue parisien sous le regne de Louis
X1V, edited by Norbert Dufourcq (Frankfur:
Wilkelm Hansen, 1956), preface.

7 André Pirro, op. cit., adds: "Bien qu'il ne
paraisse dans les comptes de Saint-Martin qu’en
1674, Gigault put entrer au service de I'abbaye
des 1669.”

8 André Pirro, “Un organiste au XVII® gis-
cle, Nicolas Gigault,” La Revue Musicale, vol.
IIT #13 (1 October, 1903), p. 554.

* Jean Bonfils, "“Gigault, Nicolas,” MGCG.
Bd. V (1956), Col. 107.

1 André Pirro, op. cit., ppr. 551-552.

1 For more inflormation on this topic, con-
sult the article by Norbert Dufourcq and Mar-
celle Benoit, **Une vieille querelle: Organistes
et Violonistes, Luthiers et Facteurs d'Orgues i
Paris, 3 la {in du XVII* siccle,” L'Orgue 83
(April-September, 1957), 41-47.

1 The complete title is given in Pirro, op.
cil.
1 Jean Bonfils, op. cit.

38 The complete title is found in Guilmant,
Archives des Maitres de l'orgue TV.

3 André Pirro, “L'Art des Organistes, En-
cyclopédie de la Musique et Dictionnaire du
Conservataire, 11, 1339,

18 Andre Pirro, “Un  organiste au XVII*
Sitele, Nicolas Gigault,”! La Revue Musicale,
vol. IIT#13 {1 October, 1903} 551.

7 Willi Apel, Geschichle der Orgel- und Kia-
viermusik bis 1700 (Kassel Barcnreiter-Verlag,
1967}, p. 709.

1 André Pirro, op. cit,, p. 550

¥ Harvey Grace, French Organ Music, Pasi
and Present (New York: H. W. Gray, Novello,
1919), p. 23.

2 Notbert Dufourcq and Eric Schmidt, eds.,
Les plus belles pages des Archives des maitres
de I'orgue, M1 (Geneve: Edition Henn),
preface.

2 Norbert Dulourcq, La Vie Muricale en
France au Sidcle de Louis XIV: Nicolas
LeBigue (Paris: A. et J. Picard et Cic,,
1954), 26-27.

3 Jean Bonlfils, ‘‘LeBigue, Nicolas,” MGG,
Bd. 8 (1960), col. 406.

Bt is often said that LeBigue was organist
at the church of Saint-Médéric, but Du-
fourcq's definitive biography makes no mention
of this church. Félix Raugel, in Les Grandes
Orgues des Eglises de Paris et du Départment
de Ia Seine (Paris: Librairie Fischbacher,
1927), p. 32, teils of LeBegue's performance at
“Saint-Médéric”" for the Ambasadony of Siam
in 1686, and of their favorite impressions of his
skills as an organist. The confusion is cleared
up by Hough's explanation that Saint-Merry
is sometimes called Saint-Médéric. (Ronald
Allen Hough, “The Organ Works of N.
LeBegue,” Ph.D. disertation, University of
Illinois, 1969, p. 71.)

% Norbert Dufoureq, op. cit., p. 110.

B Translation by Ronald Hough, op. cit., p.
77. The original text is found in Dufoureq,
op. cit., p. 124,

= LeBigue was also one of the first French
composers  to  eschew fugal technique and
write compositions placing special phasis on
melodic interest. He did this while remaining a
faithful representative of contrapuntal writing
in the tradition ol Titelouze.

¥ Jean Bonlfils, op. cit., col. 408.

B3 The Editions Musicales de la Schola
Cantorum edition includes 9 noels, five of
which were originally found in an unsigned
book and attributed to LeBégue by Alexapdre
Guilmant and André Pirro. Norbert Duloureq
and Willi Apel have strong rcservations about
this attribution.

= Ronald A. Hough, op. cit.,, p. 85.

® Apdré Pirro, "'L'Art des Organists,”’ in
Encylopédic de la Muisique et Dictionngire du
Conservatoire, pt. 2, vol. 2, p. 1338,

% Ronald A. Hough, op. cil., p. 89.

= Norbert Dufourcq, La Musique d'Orgue
Francaise de Jehan Titelouze a Jehan Alain
(Paris;: Librairie Floury, 199), p. 70.

B Noels pour "orgue de Nicolas Geoffroy,
organiste de Ste Marie Temple a Paris, fin
X1+ 8., cd. by Jean Ver Hasselt and M. A,
Guerville (Paris: Procure du Clerge Musique
Sacree, n.d.}

3 Martine Roch, “Un livre de Clavecin
Francois de la fin du XVIl* Sjecle,”
“Recherches” sur la Muwiique francaise classi-
que VII (1967), pp. 39-67,

= Francois Joseph Fétis, "Raison, André,”
Biographie wumiverselle VII, 166. This sup-
position is highly questionable, for altl 1
uncertain, Raison’s date of birth is thought
to have been around 1650; Titclouze died in
1633,

% Michel Brenet, “La Libririe Musicale
en France de 1653 a 1790, Sammelbdnde der
Internationalen Musikgesellschafe, VIIL (1907),
416 and 425.

T André Pirro, “Une organiste an XVIII®
Siécle,” La Revue Musicale, 111 (1903), p.
557.

® Jean Bonfils, “'Raison,
Bd. X (1962), col. 1879.

3The {ull ttle is Cing Meises Suffisanics
Pour Tous les Tons de I'Eglite ou Quinze
Magnificats pour ceux qui n'ont pas besoin
de Meue, avec des Elevations floules particu-
lidres, Ensuite des Benedictus: B! une Offerte
en action de Grace pour Pheurewse Conval-
cicence du Roy en 1687. Laquelle se peut austi
toucher sur Le Clavecin. . Composé par
André Raison, Organists de la Royalle Abbaye
de Saincte Geneviéve, du Mont de Paris.

@ Ronald Allen Hough, The Organ Works
of N. LeBégue {Ph.D. discrtation, Univenity
of Tlinois, (1969), p. 47.

9 The complete title is Second Livre
d'Orgue sur les acclamations de la pa'x tant
desirde. (Iui rommence par UAntienne Da
pacem Domine, avec une Fugue sur le meme
sujet, . . Ensuitte un Prelude, et une Offerte
v . . Une overture. . . Avec les desirs d'une
longue vie au Roy; Et une Allemande. L'Au-
teur adjoute plusieurs Noels Propres pour des
Recits, et Offertes au malurel, et transposé,
avec plusienrs variations dans le gout du
temps, ftant pour [Porgue, que pour s
Clavecin. Le loul composé par Mr. Raison
Organiste de U'Abaye Royolle de Ste Genne-
vieve, Et du grand Couvent et Collége general
des R.R. Peres Jacobing de Saimt Jacques.

@ André  Pirro, “L'Art des  Organistes,”
Encyclopédie de la Musique et Dictionaire du
Conservatoire, 11, 1342,

Anded," MGG

Eileen Morris Guenther was gradu-
ated “With Highest Distinction” from
the University of Kansas with a B.A.
in English and a BAM. in orgen. She
studied organ with Richard Gayhart and
James Moeser. While at KU she was
elected to Phi Belta Kappa, Pi Keppa
Lambda (National Music Honorary So-
ciety), and Morlar Beard (Honor So-
ciety for Senior Women). Mrs. Guen-
ther was alse a member of Alpha Phi
sorority and Sigma Alpha Iota fraternity
for women in music.

Mrs. Guenther received a lhree-year
NDEA Title IV graduate fellowship
from the Catholic University of Amert-
ca in 1970, as well as a Kappa Chapler
Scholarship awarded by Alpha Phi so-
rority. The thesis for her M.A. in Mu-
sicology was directed by Dr. Ruth
Steiner. Her DM.A. in organ, with pri-
vate study under Robert F. Twynham,
was finished in the summer of 1973.

Mrs. Guenther is a performing mem-
ber of the Friday Morning Music Club
of Washingten, D.C., as well as the
SAl Alumnae organizaticn and the
American Guild of Organists. In March
of 1978 she won First Place in the Na-
tional Organ Competition held in Fort
Lauderdale, Florida. She is in her fourth
year as Director of Music at St. Francis
Episcopal Church, Potomac, Maryland.
She is well known as a recitalist in the
Washington-Baltimcre area, and has
herformed at the Washington Cathedral,

ational Shrine of the Immaculate Con-
ception, and the Cathedral of Mary Our
%uun in Baftimore. Mrs. Gueniher is
the author of two arlicles for the new
sixth edition of Grove's Dictionary of
Music and Musicians.

The preseni article is the first in a
series furnishing biographical details for
12 French composers of noels.
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Ruffatti Installs 2 Organs at Baylor

Fratelli Ruffatti, pipe organ builders
of Padua, Italy, have recently installed
two new instruments at Baylor Univer-
sity, Waco, Texas. Onc is a large 3-

manual eclectropncumatic  instrument,
the other is a small mechanical action
organ.

The larger of the two organs, the
Higgenbotham Memorial Organ, is lo-
cated in Roxy Grove Concert Hall. In-
stalied in spacions chambers at the rear
of the stage, it comprises 57 stops and
61 ranks. The specification was drawn
up by Robert Markham and Joyce Jones
of the Baylor organ faculty and Herbert
Colvin of the Baylor theory department
in consultation with Daniel Sternberg,
dean of the School of Music, and rep-
resentatives of the Ruffatti lirm. The
console of ebony with polished rosewood
jambs is mounted on a moveable base
and can be stored within the organ
chamber at the rear of the stage.

GREAT
Quintaton 16° 61 pipes
Principal B’ 61 pipes
Bourdon B’ Gl pipes
Prestant 4’ 61 pipes
Flute FHarmonique 4’ 61 pipes
Sesqualtera IT 224" 122 pipes
Doublette 2’ 61 pipes
Nincteenth 1%4" 61 pipes
Fournitirre TV 1/ 244 pipes
Zimbel 11T %4’ 183 pipes
Tromnette 8" 61 pipes
Chimes (prepared)
Trerwlant

SWELL
Rohr Bourden 16’ 12 pipes
Viola da Gamba 8’ 61 pipes
Vio'a Celeste B’ 61 pipes
Rohrilute B’ 61 pipes
Flute Celeste 11 B’ 110 pipes
Principal 4’ Gl pipes
Flanto Veneziano 4* 61 pipes
Octavin 2’ 61 pipes
Larigot 14’ 61 pipes
Plein Jeu V 2° 35 pipes
Bassan 16" 12 pipes
Trompette 8° 61 pipes
Hautbois 8 61 pipes
Clairon 4’ 61 pipes

CHOIR  (Enclosed)

Gemshorn 8' 61 pipes
Gemshorn Celeste B’ 61 pipes
Holz Gedeckt B’ 61 pipes
Principalino 4° 61 pipes
Koppelflite 4’ 61 pipes

Nazard 234’ 61 pipes
Blockflote 2* 61 pipes
Tierce 1347 61 pipes
Silflste 1’ 61 pipes
Scharf IV 24’ 244 pipes
Dulzian 16" 61 pipes
Cromome 8° 61 pipes
Trompette de Fete 8’ 61 pipes
Tremulant

PEDAL
Flute Acoustique 32*
Principal 16’ 32 pipes
Subbass 16’ 32 pipes
Quintaton 16’ (Great)
Rohr Bourdon 16’ (Swell)
Octave B’ 32 pipes
Bourdon 8' 12 pipes
Gemshorn B’ (Choir)
Choralbass 4’ 32 pipes
Nachthorn 4 12 pipes
Mixture VI 234" 192 pipes
Contre Bombarde 32° 12 pipes
Bombarde 16’ 32 pipes
Basan 167 (Swell)
Dulzian 16’ (Choir)
Trompette 8’ 12 pipes
Clairon 4’ 12 pipes
Cromorne 4' (Choir)

The new 2-manual tracker organ is
located in the Choir Room of Waco
Hall. The original concept of this in-
strument was that of a small recital and
practice organ of totally mechanical ac-
tion to provide the students with ex-
perience on both clectropneumatic and
tracker action organs. The room in
which it is located seats approximately
100 people. The organ is encased in
oak, and the windchests are of African
mahogany with walnut slides, The in-
strument consists of three divisions of
17 ranks and 13 stops.

GREAT
Spitzfiste B’ 61 pipes
Principal 4 61 pipes
Waldfldte 27 61 pipes
Mixture TV 114’ 244 pipes
Krummhorn 8 61 pipes

POSITIV
Gedackt 8° 61 pipes
Flauto Veneziano 4’ 61 pipes
Sesquialtera 1T 224° 98 pipes
Principal 2’ 61 pipes
Nineteenth 1'%4’ 61 pipes

PEDAL
Kubbass 16' 32 pipes
Gemshorn 87 32 pipes
Nachthorn 4’ 32 pipes

New Reuter Organ to Somerset, Ky. Church

The First Baptist Church of Somer-
set, Kentucky has installed a new Reu-
ter organ, replacing a pre-World War
il organ, as part of a large renovation
project in the church. The new organ
occupies chambers on each side of the
choir loft, with tone openings to the
choir and the congregation. The 2-
manual instrument rctains six ranks of
pipes from the previous instrument.
Randall 5. Dyer, district representative
of the Reuter firm, designed and in-
stalled the organ, and assisted Franklin
Mitchell of the Reuter factory with the
tonal finishing.

GREAT
Principal B’ 61 pipes
Rohrléte 8’ 61 pipes
Dulciana B’ 61 pipes
Octave 4 61 pipes

]

Koppelfite 4’ 61 pipes
SpitzflGte 2° 61 pipes
Mixture TII 183 pipes

SWELL
Holzgedackt 87 61 pipes
Salicional B’ 61 pipes
Voix Celeste 8’ 49 pipes
Nachthorn 4” 61 pipes
Klcin Principal 2’ 61 pipes
Quinte 14’ 61 pipes
Trompette B’ 61 pipes
Tremolo

PEDAL
Bourdon 16* 44 pipes
Licblich Gedackt 16" 12 pipes (Swell)
Principal 8' 44 pipes
Bourdon 8
Holzgedackt 8’ (Swell)
Quinte 5%
Octave 4
Trompette 16° 12 pipes (Swell)

FESTIVAL OF MUSIC, WORSHIP,
ARTS AT WITTENBERG U.

Plans are in the final stages for an
inter-Lutheran Festival of Worship, Mu-
sic and the Arts to be held at Witten-
berg University, Springficld, Ohio on
February 15-17, 1974, The program will
include lectures, drama, music displays,
art exhibits, workshops and concerts.

Demonstrations will be given on the
dignificd and cffective bse of multi-
media in worship. The Schulmerich
Carillons, Inc. will conduct workshops
on the use of handbells. Special sessions
geared to the youth of the church will
feature folk music and the use of jazz
instruments in worship.

Danicl Moe, Harold Terry, Jan Bend-
er, Richard Butts, Paul Hanson, Ronald
Kenreich, Elmer Blackmer, L. David
Miller and Paul Manz will lead scssions
on adult and children’s choirs, the use
of Orff and orchestral instruments in
worship, organ techniques and reper-
toire, writing and arranging music, and
other related topics. New services will
be introduced, new music and art forms
presented, and new concepts in church
architecture considered. The Festival
will provide basic aids for all aspects
of congregational worship.

Paul Manz will lead a “Great Festival
of Hymns.” The Wiltenberg Collegium
Musicum directed by William Walters
will sing a cantata by Bach, and the
Concordia Seminary Chorus of 5t. Louis,
Mo. will sing in concert under the di-
rection of Mark Bangert. On Sunday
morning, the Wittenberg Chapel Choir
under the dircction of Frederick Jack-
isch will lead a Festival Service assisted
by the Wittenberg Brass Ensemble,
Richard Chenoweth, conductor, Daniel
Moc, composer of the musical setting,
will Icad a workshop prior to the ser-
vice. The world premiere of a composi-
tion by Jan Bender, commissioned for
this occasion, will be heard also at this
service.

Music exhibits will be displayed by
Augsburg, Chantry, Concordia Publish-
ing House and Fortress Press. The 16th
Annual Art for Religion Exhibit” by
contemporary Indiana artists will be
shown. The first performance of the
religious drama, The Savior at the Gate,
transiated from the German by Dr, John
Rilling, will be performed by the Wit-
tenberg Drama Department., The per-
sonal bible of J. S. Bach will be on
display.

To conclude the Festival, an all-Bach
organ recital will be presented by Fred-
erick O. Grimes IlI, organist-choirmas-
ter of the Lutheran Church of the Holy
Trinity in New York City. Mr. Grimes
will also lead a workshop on “The Use
of Bach Cantatas in Worship.”

Further information may be obtained
by writing: Festival of Worship, Music
and the Arts, Wittenberg School of
Music, Wittenberg University, Spring-
field, Ohio 45501.

DEPAUL U. CHORAL
SCHOLARSHIP COMPETITION

A competition for the Father O'Mal-
ley Paulist Choir Graduate Scholarship
in the Art of Choral Training will be
held again this year by DePaul Uni-
versity School of Music, Chicago, Ili-
nois. Established by friends and ad-
mirers of the famed director of Chica-
go's Paulist Choir, this annual full-
tuition scholarship of $2000 has as its
objective the sclection and development
of a graduate student wtih a major in
choral conducting. Contestants must be
qualificd for acceptance as graduate
students in the School of Music.

Contestants will be requested to sub-
mit transcripts of undergraduate studies
and programs of choral concerts pre-
sented under their direction including,
if possible, tapes. They will be request-
ed to direct the DePaul University Choir
in (a) a selection which the Choir has
rehearsed and (b) a selection which the
Choir has not previously rchearsed. Con.
testants will be notified in time to pre-
pare both scores. Previous winners are
not cligible.

The competition is scheduled for Fri-
day, May 17, 1974 at DePaul University,
25 E. Jackson, Chicago, Ill. 60605. Tran-
scripts and application must be received
by April 19, 1974.

Roberta Gary has been odded to the
roster of organists represented by Artist Re-
citals. A native of Ohio, Dr. Gory is asso-
ciote professor of orgon and head of the
keyboard division at the College-Conserva-
tory of Music of the University of Cincin-
nati. Dr. Gary holds the performer's certifi-
cate and the DMA degres from the Eostman
School of Music, and the MusB and MM
degrees from the College-Conservatory in
Cincinnali. She has studied with Olga Conus,
Wayne Fisher, David Craigheod, Arthur
Poister and Bernord Lagacé. Before joining
the foculty at Cincinnali, she taught at Capl-
tal University, Columbus, Ohio. Dr. Gary
hos recently been made o member of the
staff at the Choate Organ and Harpsichord
Seminars in Wallingford, Conneclicut, and
she haos been o regulor lecturer and per-
former in the Annual Augsburg Church Mu-
sic Clinics.

Harrison and Harrison
Build for Lake Forest

A new 3-manual organ in the Church
of the Holy Spirit, Lake Forest, IlL., was
dedicated in May, 1972. The new instru-
ment was given to the parish by the
family and friends of the late General
Robert E. Wood. Built by Harrison and
Harrison of Durham, England, the in-
strument is designed to play the litera-
ture of all periods. Visually, the Great
and Swell divisions are Jocated on the
west wall of the north transept; the Pos-
itive, Choir, and most of the Pedal di-
vistons are on the east wall of the same
transept, with the console at the west
juncture of the transept with the nave.
The organ consists of 40 stops and 47
ranks playable from a 3-manual and
pedal console. The musical leadership
of the church is under the direction of
Vincent Allison, choirmaster, and Allan
Moecller, organist. The dedication recital
was pliyed by Paul Callaway.

GREAT (Unenclosed)
Open Diapason 8’ 61 pipes
Stopped Diapason 8’ 61 pipes
Octave 4’ 61 pipes
Open Flute 4’ 61 pipes
Fifteenth 2’ 61 pipes
Mixture TV 1%’ 244 pipes

SWELL (Enclosed)

Violin Diapasan 8 61 pipes
Gedackt B' 61 pipes
Viole B’ 61 pipaa
Viole Celeste 8’ 61 pipes
Spitzflute 4* 61 pipes
Flageolet 2’ 61 pipes
Mixture TV 23947 244 pipes
Contra Fagotto 16’ 61 pipes
Cornopean 8’ 61 pipes
Clarion 4’ 61 pipes
Tremulant

POSITIVE (Unenclosed)
Gedackt 8" 61 pipes
Principal 4’ 61 pipes
Nazard 234" 61 pipes
Gemshorn 2* 61 pipes
Tierce 1%:" 61 pipes
Trumpet (en chamade) 8’ 61 pipes

{Enclosed)
Salicional 8' 61 pipes
Spitzflute 8 61 pipes
Flute Celeste 8’ 6l pipes
Cromorne B* 61 pipes

PEDAL
Bourdon 16’ 32 pipes
Dulciana 16° 32 pipes
Quint 10947
Principal 8’ 32 pipes
Stopped Flute B8’ 12 pipes
Fifteenth 4° 32 pipes
Waldflute 4° 32 pipes
Mixture II 224’ 64 pipes
Trumpet 16' 32 pipes
Fagotta 16’ (Swell)
Cornapean B' (Swell)
Schalmei 4 32 pipes

THE DIAPASON



O'Fallon, TII. Church
Gets Berghaus Organ

The O’Fallon United Church of
Christ, OFallon, Illinois, recently dedi-
cated a new 2-manual organ built by
the Berghaus Organ Co., Bellwood, 11li-
nois. The action is entircly mechanical.
The casework is constructed of white
oak with larger pancls of ocak plywood
framed in solid trim. ‘The Choir divi-
sion is cxpressive and employs glass
shades permitting unrestricted visibility
of the pipework since the choir and or-
gan are located in the front of the
church bchind the communion table.
The choir sits to cither side and behind
the console which is detached three
feet from the organ case. The pipework
is gently voiced on 58 mm wind pres-
sure, Principal pipes are of 75% tin
with meoderate cut-ups and toes fully
open. Flute voices are of 50% tin and
the toes are semi-open. The Krumm-
horn and Fagott and all Principal work
were made by the Giesecke firm of
Gottingen, Germany; Helmut Hempel
of Cleveland, Ohio made much of the
other pipework. Carroll Hanson worked
with the builder in scaling the organ,
Wayne Tjaden designed the case, and
Frederick Lake assisted with the tonal
finishing. Mrs, Charles Claxton, organist
of the church, played the dedication re-
cital. Consultants for the church were
Dr. Glenn H. Freiner and the Rev.
Walter H. Krebs, The Rev. Walter P.
Gerth is pastor of the church, The man-
ual key compass is 56 notes, the pedal
32 notes.

HAUPTWERK
Rohrgedacke 8’
Prinzipal 4’
Nasat 224°
Waldflgte 2°
Terz 1347
Mixtur III 114’
Tremulant
CHORWERK
Gemshorn 87
Celeste (TC) 87
Gedacke 8°
Koppelfldie 4°
Prinzipal 2’
Quintiléle 1147
Zimbel IIT %7
Krummhom B
PEDALWERK
Subbass 16*
Offenbass 8’
Chornlbass 4*
Nachthorn 27
Fagotr 16’

MARY GRENIER SKALICKY recently re-
turncd from Czechoslovakia where she attend-
ed the Fiith International Master Course and
Competition in Organ sponsored by the Acad-
cmy of Art, Prague, and taught by Jiri Rein-
berger. She was one of [ive participants
chosen 1o play a concert at historic S5t. Jacob’s
Church, Prague. Mrs. Skalicky is chairman
of the department of fine arts at Ioward
County College, Big Spring, Texas.

SAMUEL JOHN SWARTZ was the subject
of a special half-hour color television program
over KQED-TV, San Froncisco, in carly No-
vember. Ie performed works by Bach, Brahms,
Anton Heiller, Max Reger, and a work of
his own to honor the Germania Society ol
San Jose, California, sponsors of the program.
Taping for the progmam was done in the
KQED-TV studios on a large electronic in-
strument.
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CUYLER, ALBRIGHT HONORED AT U. OF MICHIGAN

Louise Cuyler and William Albright,
both members of the School of Music
faculty at the University of Michigan,
were honored for distinguished service
to the University of Michigan by presi
dent Robben W. Fleming at the annual
faculty-staff convocation on Oct. 1 at
Ann Arbor.

Lonise Cuyler, professor and past
chairman of the music history and mu-
sicology department, received the Dis-
tinguished Faculty Achievement Award
and a §1,000 stipend, William Albright,
assistant professor of composition and
associate director of the clectronic mu-
sic studio was presented the Disting-
uished Service Award and a sum of
$750.

Professor  Cuyler's citation  pointed
out her “international reputation for
her studied inguiries and distinguished
dissertations and  writings." It also

stated that “With similar distinction
she has compelled the enthusiastic ap-
plause of gencrations of students who
have benefited from her skillful class-
work. And her colleagues know  well
that the stature of her department, and
indeed, that of the entire discipline at
this university, has been enhanced and
accorded national recognition through
her efforts.”

Prafessor  Albright’s citation noted
humerously that “Having earned a trin-
ity of degrees at our own School of
Music, one would have imagined Pro-
fessor Albright to have been a teacher
with some respect for the manner in
which he had been taught. However,
his former mentors — now colleagues
— note a refreshing lack of adherence
in this amazingly popular teacher of
music composition.”

ORGAN RECITAL SERIES HELD AGAIN IN FLORENCE

For the sixth ycar, the Christian Com-
mittee of Florence, ltaly, has sponsored
a series of concerts on the various or-
gans of Florence in the antumn tourist
season in collaboration with the Tour-
ism Agency of Florence. These immense-
ly popular concerts obscrved this year
the centenary of the birth of Max Reger
by including at least one work of the
composer on cach program. As in past
years, the list of arusts was interna-
tional. All of the programs are listed
in the following.

Edith Ho (Baltimore, MD), Chicsa
di Ognissanti, Sept. G6: Partita on “Sei
gegriisset Jesu gitig,” BWV 768, dllein
Gott in der FHéh sei Ehr, BWV 662,
Prelude and Fugue in C, BWV 547,
Bach; Choral in A minor, ¥ranck; In-
troduction and Passacaglia in F minor,
Opus 63, Reger.

Heidrun Decker (Vienna, Austria),
Chiesa di Ognissanti, Sept. 13: Prelude
and Fugue in E minor, Bruhns; Faria-
tions on “Est-ce Mars,” Eche ad man-
nale duplex fortis et lene, Scheidy; Wa-
chet auf, BWV 645, Prelude and Fugue
in D minor, BWV 538, Bach; Toccatla
francese, Partita on “Fren dich, du Him-
melskdnigen,” Kroplveiter; Fantasia on
“Wachet auf,” Reger.

Roberto  Pichini  (Florence, Italy),
Chiesa dell’ Autostrada del Sole, Sept.
20: Nun komm der Heiden Heiland,
BWYV 611, Christ lag in Todesbanden,

BwWv 718, Trio Sonata VI, BWV 718,
Prelude and Fugue in A minor, B\WYV
548, Bach; Priére, Franck; Introduction
and Passacaglia in D mincr, Reger.

Johnnye Egnot (Chicago, Ill), Cat-
tedrale di S. Maria del Fiore, Sept. 27:
Pretude and Fugue in E minor, BWV
548, Herzlich tut mich verlangen, B\WV
772, Bach; Funtasia on “Wie schin
leucht uns der Morgenstern,” Reger;
Les Corps Glorieux {complete), Mes-
siaen.

Jean-Jacques Grunenwald (Paris,
France) , Basilica de S. Croce, Oct. 4:
Grand jeu, du Mage; Récit de tierce en
taille, Grand Dialogue, Marchand; Noél
in G, Daguin; Concerto Trio, BWV 597,
Prelude and Fugue in C, BWV, 546,
BBach; Fantasia on “Ein feste Burg,”
Reger; Improvisation on a submitted
theme.

Alessandro Esposito (Florence, Italy),
Basilica de 8. Croce, Oct. 1l: Variations
on “Vater unser” from Sonata VI, Men-
delssohn;  six  Cliorale Preludes from
Opus 122, Brahms; Choral in E minor,
Tranck; Fantasia on “Straf mich nicht
in deinen Zorn,” Reger.

D. Luigi Sessa (Florence, Italy), Cat-
tedrale di S. Maria del Fiore, Oct 18:
Toecata and Fugue in D minor, Opus
GO, Herr wie du willst, Gloria in excel-
sis, Weihnachten, Fantasia cn “Adlle
Menschen miissen  sterben,” Reger;
Grande Piéce Symphonique, Franck.

£

Barbara Harbach-George has been added
to the list of American concert orgonists
represented by Arts Imoge, Lid. of Newark,
She is o magna cum louda graduate with
double organ/picne major from Penn State
University, and she holds o master’s degree
in music from Yale University where she
won scholarships for excellence in organ
performance for two consecutive yeors. Miss
Harbach-George has studied in Germany
with Helmut Waolcha, ond she passed the
rigorous Concert Exominalion at the Frank-
furt Music épnwr\'niory. She is currently
nearing completion of the DMA degree at
Yale University. Miss Harboch-George lec-
fures on the music faculty at Alfred Univer-
sity in New York state, and she is organist
and choir director ot the Church of the
Ascension in Rochester, New York, She also
teaches music at the Barley School of Music
in nearby Fairport. Barbara Harbach-Gearge
is married to Thomas F. George, on assistant
professor of chemistry at the University of
Rochester,

EVERGREEN CONFERENCE
NAMES NEW OFFICERS

The Evergreen Conference, Evergreen,
Colorade, in action taken recently by
the board of trustees, has named Harry
J. Tomlinson, of Palm Springs, Califor-
nia, to the newly-created position of
chairman of the board and chancellor,
and Lester Groom, of Seattle, Washing-
ton, to the post of president.

The reorganization, which comes at
the observance of the 50th auniversary
of the organization of the Conierence
hoard, divides the increasing list of re-
sponsibilitics and dutics which formerly
rested upon one person, and at the same
time places working responsibilitics
upon cach member of the board.

Mr. Tomlinson has scrved the Con-
ference in various capacitics for over
a decade, and has been president since
1967. Mr. Groom has been on the Ever-
green music faculty for the past nine
years.

The Evergreen Conference, which in-
cludes various swnmer schools and re-
treats for clergy, laymen and church
musictans, was founded by Canon Win-
fred Douglas ont of retreats and schools
conducied for the Episcopal Church in
Evergreen during the carly years of this
century. Its school of church music has
through the years included the leading
Episcopal musicians on its faculty, in-
cluding Leo Sowerby, David McK. Wil-
liams, Thomas Matthews amd many
others. It is thought to have been the
first church music workshop in this
country, and has been recently recog-
nized as significant by the Episcopal
joint commission on church music.

René Saorgin, professor of orgon at the
National Conservatory of Nice and titular
orgonist of the Church of St. Jean-Baptiste
in Nice, will arrive in the United States
early in February for his first North Ameri-
can concert tour. Born in 1928 in Cannes,
France, Mr. Saorgin began his musical stud-
ies at the Nice Conservatory. He continued
his studies al the Paris Conservalory with
Litaize, Maurice Durullé and Noél Gallon,
ond ot the Si Academy with Fernand
Germani. The only candidate sent to repre-
sent France al the Concours Internationol
d'Orgue in Ghent in 1958, he was the win.
ner of the first prize {Premier Grond Prix
Internationol 1. S, Bach). He was director
of the Conservatory of Music of Ajaccio,
Corsica, and is president-founder of the
Association of Friends of the Organ of
Nice ond the Cote d'Azur. He is oo @
charter member of the Academy of Organ
ar Sainl-Maximin, professor of organ at the
International Summer Academy for Organ-
ists, Hoorlem, Holland, and o member of
the High Commission on Histeric Monuments
with the Ministry of Culiural AHairs in
France. Mr. Saorgin has recorded extensively
on the Harmonic Mundi, Vox, ond Turn-
about labels, as well as for the French and
Belgion broodcasting networks. He has en-
joyed an active career os soloist in France,
Germany, Switzerland, Italy, Belgivm and
Holland. His tour will include 12 recitals
and three master classes from February 3
through Februory 26.

GEIRINGER FEATURED LECTURER
AT RIVER FOREST WORKSHOP

Karl Geiringer, noted authority on
the life and music of J. S. Bach, was the
featured leciurer for the Ninth Annual
Lectures in Church Music at Concordia
Teachers College, River Forest, 1llinois,
November 4 through Nov. 6. His sub-
ject was “The Church Cantata of J. S.
Bach,” and his lecture included a gen-
cral analysis of the style and manner
ol expression which Bach used in the
cantatas. Three cantatas, one cach from
the early, middle and late periods of
Bach's compositions, were used to illus-
trate the lecture, and the Kapelle of
Concordia College directed by Thomas
Gieschen sang examples of various picces
for the audience, The final cantata used
as illustration, Cantata XI (Praise God
in all His Splendor) was performed by
the Kapelle, soloists, and instrumenta-
lists in a Vesper service on Nov. 5 at
Crace Luthcran Church, River Forest.
I'his was one of a monthly series of
services which include a cantata by J. S.
Bach speonsored by Grace Church and
Concordia Teachers College,

Also included in this year's program
was an evening concert at Grace Church
on Nov. 4 which featured the Senior
Choir and instrumental cnsemmble of
Grace Church under the direction of
Paul Bouman performing works by
Schiitz, Purcell, Howells, and Vaughan
Williams, and a Bach harpsichord con-
certo with Natalie Jenne as the soloist.
Various workshops were led by the fol-
lowing: Carl Schalk (“Easy Cantatas for
the Parish Choir 1"}, Vicor Hildner
(Easy Camtatas for the Parish Cheir 11),
I'aul Bouman (“Cantatas and Concerted
Music for the Solo Voice™), and Herbert
Gotsch  ("Problems of the Continuo
Player”) . Choral reading sessions were
led by Erich Bredchoeft and Arthur
Halbardier.



2t

i LHHHthHEHHMIﬁiHH

Several matters have converged re-
cently to bring a column on the pedal
hal}sichord into focus. E, Power Biggs
made mention in his interview for The
Harpsichord (volume VI, number 3)
that he found it amusing that “one of
the magazines published for organists
contains a harpsichord column and
while they talk about various things,
never once have I scen them discuss
the pedal harpsichord. It scems almost
as il they are afraid to let the pedal
harpsichord be known , . "

he second indicator that some men-
tion of the pedal harpsichord was due
was the arrival of a splendid recording
on such an instrument by Swiss organ-
ist Lionel Rogg, a recording recently
issued in this country by The Musical
Heritage Society.

Bigg's comments, part of a most en-
joyable and extensive interview with an
artist whe deserves our thanks and re-
spect for his crusading work on behalt
of the mechanical-action organ and mat-
ters of historical authenticity in play-
ing, is, perhaps, justified; however, our
sins of omission were in no way intend-
ed to “cover-up” the fact that the pedal
harpsichord exists and did exist in the
18th century. Rather, it has always
seemed 1o us that the matter of the
pedal harpsichord was a completely ob-
vious one: it existed as a practice instru-
ment for organists who could not go to
a heated church and switch on an elec
tric blower to provide winding for an
organ!

Historically the addition of pull-down
pedals to a manual harpsichord is an
extremely old practice! The earliest sur
viving ltalian harpsichord, built by
Jerome of Bologna in 1521 and now
housed in the Victoria and Albert Mu-
scum in London, has holes in the under-
side of the case to indicaie that it
had 15 pedals connected to the lowest
15 notes by “trackers” made of gut.
Frank Hubbard (in his Three Centur-
ies of lHarpsichord Making, Cambridge,
1965) lists six more carly Italian instru-
ments which show evidence of pull-
down pedals, and it is likely that the
addition of foot pedals to existing in-
struments was quite common. Indeed,
we have seen a contemporary Dowd
Italianate instrument with added pedals

- an addition made by an organist
friend of ours to facilitate practice. The
existence of such pedals helps 1o ex-
plain further (along with short octaves)
the performance of some scemingly-un-
playable notes in the works of compos-
ers like Frescobaldi and Michelangelo
Rossi, and helps to indicate why works
of the genre of Frescobaldi's Toceate,
even those with pedal points, could be
published for organ or harpsichord,

I'he pedal harpsichord seems to have
been  particularly popular in 18th-cen-
tury Germany, where, again, it served
primarily as a practice instrument for
organists. Clavichords were also prized
as practice instruments. A “two-manual”
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The Pedal Harpsichord

practice clavichord in the Heyer Instru-
ment Collection in - Leipzig has  two
clavichords piled on top of cach other
aned a third instrument, with 16° and
8" stops, for the pedal. Tt was built by
Johawn Gerstenberg in 1760,

The oft-quoted inventory of Bach's
possessions in 1750 mentions  several
clavicembali, three of them “with
pedals.” It is not clear whether these
would have been harpsichords or clavi-
chords, but the existence of the pedals
has never been questioned. The true
pedal instrument, of course, does not
consist only  of “tracker” pull-downs,
but is a separate instrument with its
own  strings and action, so designed
that the “manuval” barpsichord may be
placed above it, as if it were on a
pedestal.

A description of such an instrument
may be found in Adlung's Anleitung
zu  der musikalischen  Gelahrthent
{1758) , on page 536. The translation,
by Fravk Hubbard, forms part ol Ap-
pendix A in his volume cited above,

A very fine harpsichord and an equally
good pedal board designed 10 be placed
umnderncath  was shown 1o me by Herr
Biirgermeister Vogler in Weimar who et
me hear it as well. The harpsichord was
strung 2x8’, 1x4’ and had a ronge of six
octaves CCc’’ 7’ ?’. The upper keyboard
was disposed 1x87, the lower had the re-
maining stops; amd if the upper manual
were pushed in and onc played from the
tower, the keys were coupled and the
action was still light. The stop handles were
on the wrest plank and were painted
vermillion. The jacks were very delicate
aml light, the quills sloped upwards so
they could not stick. [ found the sound-
bouard so thick that one would think it
could not sound, and yet [ have met no
other instrument with a better tone. The
inner arrangements of the case were rein-
forced by a good deal of iron, and iron
screws  were  particulardly  noticeable in  the
pedal board case chiefly toward the tail
where the strings impose the least stress.
This Pedal was strung 2x8°, not ovempun,
and 1x16’, overspun. There was a door in
the lid which could be opened to increase
the tone. Both cases were nicely vencered.

Interest in keyboard instruments with
pedals did wot die ont with the waning
of the harpsichord. An instrument from
1786 by the Alsatian Joachim Swanen
has a pedal action with a hammer
mechanism  which  activates  strings
strung on the outside of the lower case
of a harpsichord; the instrument was
restored by Tomasini in 1883, however,
and it is difficult 1o ascertain what is
original.

The pedal piano was also [airly
popular: Mozart, wanting to cxtend the
range of his Walter piano, ordered a
fortepiano  pedal and  played it in
concerts, particularly for his Fantasias.
A pedal piano in Empire style is pre-
served in Schloss Wetzdorf in Lower
Austria; built by Joscph Brodmann
about 1815, it has an “organ-style”
pedal  beneath the keyboard. Robert
Schumann composed his Six Fugues on
RBACH for the pedal piano as well as the
Studies and Sketches, opus 56 and 58,
in 1845.

It is probable that one’s attitude to-
ward a pedal harpsichord is determined
largely by one's orientation before
turning to the harpsichord: organists
find it fascinating; pianists, less-so.
Among present-day artists, E. Power
Biggs has been the most vocal in his
championing of the pedal harpsichord.
Indeed, THe DiarasoNn published his
article The Case for the Pedal Harpsi-
chord, Or, A New Look at the Bach
Trio Sonatas in November of 1967 (the
sccond month of existence for the
harpsichord column in our journall)
This article, occasioned by Mr, Bigg's
recording of the six trio sonatas on his
Challis pedal instrument, has been
largely teprinted in The Harpsichord,
Volume III, no. 3, for fall, 1970. Mr.
Biggs' favorite point is that his pedal
harpsichord is a complete instrument,
while a practice organ of such a size

by Larry Palmer

remains just a practice instrument. For
some players, of course, the necessity
to tune even more choirs of strings
takes away some of the joy in having
such a complete instrument; Mr. Biggs'
Challis, with its sturdy metal construc-
tion needs tuning less frequently than
do harpsichords of moie traditional
construction.

The literature designated for pedal
harpsichord is not large: it consists, to
most people, of Bach’s Six Trio Sonatas
and Passacaglia in C minor. The Sona-
tas are headed with the words “fiir zwey
Claviere und Pedal” — which does not,
of course, remove the possibility of
playing them on clavichord or organ.
The Passacaglia has caused much an-
guish with its heading “Cembalo e
pedale”. Did Bach plan these works
for pedal  harpsichord because the
first were “practice” pieces for his
eldest son and the Passacaglia was,
perhaps, too secular for his Lutheran
church-goers? Interesting conjectures, at
lcast, for questions which have no de-
finite answers.

Schmieder's catalogue of Bach's works
will reveal among the organ pieces
several other works which were origi-
nally planned for pedal harpsichord.
A look throngh the “500s” of this cata-
logue will reveal which ones.

In addition 10 Biggs' Columbia re-
cordings of Bach on the Pedal Harpsi-
chord and the Six Trio Sonatas (as
well as his light-hearted romps through
popular literature such as the Schubert
Marche AMilitaire and  Scott Joplin's
Piano Rags), the “other” Bach works
for pedal harpsichord have been re-
corded for Philips by Isolde Ahlgrimm.
Particularly impressive is the sound
produced by the added pedal in the
Chromatic Fantasy and Fugue (Philips
A0D036L) , and her recording of Kunst
der Fuge; these recordings, long out of
print, are scheduled for re-release very
soon,

Omganist-harpsichordist ~ Anthony
Newman plays a pedal harpsichord by
Eric Herz of Boston; he is pictured at
this instrument in Zuckermann's The
Maodern Harpsichord.

The playing of organ music on the
pedal harpsichord is ofien interesting
and instructive. The very clarity of
the harpsichord, the necessity for abso-
lute precision  (just try to get three
strings to pluck absolutely at once in
a trio sonata!) makes the instrument
quite a challenge for most of us. This
challenge is met most musically and
artistically by Lionel Regg in his re-
cording of Buxtehude organ works at
his  Wittmayer pedal  harpsichord
(Musical Heritage Society MHS 1663) .
Rogg, the vminent Swiss organist, was
just in the United States to play organ
concerts; he told us that this recording,
now about 12 years old, was the result
of his dissatisfaction with some re-
corchng  engineers who had come to
his home for quite another project.
Since they were there and he would
not approve their miking technique,
they asked him to “play something”
for them, which he did — Buxichude's
Preludes and Fugues in A minor, G
mumor, F-sharfr minor, Prelude Fugue
and Chaconne in C, Passacaglia in D
miner, and Ciucona in E minor. The
performances have just such an impro-
visatory character filled with lovely
ornamentation; the listener hears these
familiar works expressed in unfamiliar
tones which are truly delightful.

If all of this cxposure to the pedal
harpsichord makes one anxious to own
one, it shouki not be too difficult to
obtain one. The only problem may be
the expense. Several of the established
builders build pedal instruments (as
have heen mentioned by name through-
out this cotumn). The cost, however,
will be nearly that of the main instru-
ment which goes above the pedal. In-
teresting news for those who may have

missed itz Frank Hubbard has talked
of a pedal harpsichord in kit form!
In an interview in The Harpsichord
(Volume V, no. 1) for February 1972,
he mentioned a pedal kit as a "post-
graduate” cowrse lor the many builders
of his French double harpsichord kit
IMubbard’s pedal harpsichord will have
a f(lat pedalboard (in the European
style} and the specification will con-
sist of 2x8, 1x4'. For more information
we refer you to The Harpsichord or to
Mr, Hubbard, whose address always
appears in the classified advertisement
section of THE DIAPAsoN,

Hopefully our readers will now be
aware of the pedal harpsichord; we
wonder how many will be emulating
Mendelssohn one day and “walk down
the street in pedal patterns” (as he
once wrote his mother after a lengthy
practice session at the organ)?

HARPSICHORD NEWN

Harpsichord events in London during
Scptember were highlighted by the re-
citals of OPHIRA ALOUFY and FER-
NANDO VALENTIL. Aloufy, at the
Purcell Room on September 21st, played
Concerto in D, Vivaldi-Bach; Five Polo-
naises, W. F. Bach; Sonala in 4, opus
17, number 5, ]. S. Bach; Suite in D
minor, Handel; and four Senaias, Do-
menico Scarlatti, Valenti played a two-
manual Zuckermann harpsichord at the
Purcell Room on Scptember 28th. His
program: 20 sonatas by Domenico Scar-
latti — to wit, K. 419, 239, 84, 105, 421,
54; K. 27, 87, 394, 305, 314, 146. Afier
the imerval, K. 132, 133, 460, 461, 496,
427, 274, 535.

VIRGINIA PLEASANTS, our London
correspondent, reports that Valenti is
scheduled for five consecutive evenings
in Carnegie Hall, New York, sometime
soon — with 25 Scarlatti Sonatas per
evening. We wonder who will be the
first to play all the Scarlatti Sonatas in
a telephone booth?

ARTHUR LAWRENCE and BRUCE
GUSTAFSON played a program of mu-
sic for organ and harpsichord for the
§t, Joseph Valley Chapter of the Ameri-
can Guild of Organists on September
23rd. The concert took place in the
Regina Chapel, St. Mary's College, No-
tre Dame, Indiana, The program: Con-
certo in A minor, Kiebs; Ballo del Gran-
duca, Sweelinck (organ solo}; Les On-
des, Francois Couperin  (harpsichord
solo); Musete de Chois;, Musete de
Taverni, Couperin; Concerto in G Ma-
jor, Soler. The instruments employed
were William Dowd's opus 202 French
double harpsichord and a 1966 Stein-
meyer Positiv.

Mr. Lawrence was harpsichordist for
the Fute recital of Steve Haaser at St
Mary's College on September 27th. They
played Sonate in C Major, opus 13, num-
ber 1, Vivaldi; and Sonate in B Minor,
BWYV 1030, ]. S. Bach.

The Houston Harpsichord Society
sponsored ROBERT JONES in concert
at Rice University en October 14th. The
program: Biblical Sonata I, Kuhnau;
Les Folies Franceises, Couperin; the
world premiere of The Crystal Cave,
Sonata in Three Movements for Harpsi-
chord, Michacl Horvit. Mr, Jones was
joined by JUDITH LINDER and mem-
bers of the Houston Civic Symphony,
Robert Linder, conductor, for the Bach
Concerto in C minor for Two Harpsi-
chords.
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FRANK NOVAK was harpsichordist
for the flute and harpsichord program
at Holy Trinity Lutheran Church, Buf-
falo, on October 14th. Playing a Sperr-
hake harpsichord, Mr. Novak and flu-
tist John Burgess presented Senata,
Leonardo Vinci; Sonala in C minor,
Telemann; and Sonata in B minor,
J. 5. Bach.

FRED TULAN scored 24 tape cues
of electronically altered Neupert harpsi-
chord, Hammond Concorde harpsichord
stop, and St. Mary’s Cathedral Organ
(San Francisco) sounds for his music
during the Broadway chiller Child's
Play as performed at San Joaquin Delta
College, Stockton, California. The tapes
were played through a $6000 quadra-
phonic sound system installed for the
run of the play. The Ruffati organ mu-
sic was taped straight, while both harp-
sichord tapes were processed through
frequency alternators and filters which
transformed them into acid electronic
variations on Pange Lingua.

The Norfolk (Virginia) Chamber
Consort began its fifth scason with a
program entitled GAMBA! On October
14 at the Chrysler Muscum Auditorium,
guest artist Anne Harter Jones per-
formed this program with consort mem-
bers, directed by Allen Shaffer: Pieces
de Clavecin en Concert, 1, Rameau;
Sonata in D Major, Handel; Cantata,
“Jubilate, Domino,” Buxtchude; Canta-
ta 76, “Die Himmel erzachlen die Ehre
Gottes,” J. 5. Bach; Suite in D Major
for Viola da Gamba and Strings, Tele-
manmn,

ROS5 WOOD, junior harpsichord
major at Southern Methodist Univer-
sity, Dallas, played his new Richard
Kingston French double harpsichord for
the first time in public at SMU's Caruth
Auditorium on October 18th. During
the Dallas Symphony Ofrchestra’s week-
in-residence at SMU several students
were given the opportunity to perform

concerto movements with the orchestra
conducted by Leonard Slatkin.  Mr.
Wood played the first movement of
Francis Poulenc's Concert Champelre.

ISOLDE AHLGRIMM reports that
Phillips Phonographic Industries plans
a reissue of her complete Bach cycle
recordings, made about 20 years ago
on her Ammer harpsichord. Mme. Ahl-
grimm is now the proud owner of a
French double harpsichord by England's
master-builder David Rubio.

DANIEL PINKHAM's Lessons for
Harpsichord, reviewed in THE DIArason
for April 1973 has been published by
C. F. Peters Corporation (number
66425) .

ANTHONY NEWMAN played a
harpsichord recital at the University of
Texas, Austin, on October 26th, His
program: 12 preludes and fugues, WTC,
I, J. 8. Bach; Ordre 8, Francois Couper-
in; “Chromatic” Fantasy and Fugue and
“Italian” Concerto, ]. §. Bach.

DAVID PLESNICAR premiered his
Seven Canons in a recital at the South
Side Branch, Cleveland Music School
Settlement on November 27th. Director
Plesnicar also programmed Lachrymae
Pavan, Dowland; Galliard: Can she ex-
cuse?, William Randall from Tisdale’s
Iirginal Book; Sonatas K. 10, 105, 247,
448, Domenico Scarlatui.

MARTHA FOLTS presented “An Evening
with Louis XIV" at the United Church of
Christ, Ames, lIowa on Oct. 21, The program,
which was done entirely in historic costumes
with various people acting as the court of
Louis, and with the room entirely in candle-
light, included organ music by Raison, Cléram-
bault, de Gngny and Marchand, and harpsi-
chord music by Francois Couperin and d'Ang-
lebert. The program was sponsored by the de-
partment of music of lowa State University,
where Ms. Folts is a faculty member,

4th INTERNATIONAL HARPSICHORD
COMPETITION IN BRUGES

The fourth international harpsichord
week will take place in Bruges, Belgium
from July 27th through August 3rd,
1974. The prestigious competition is
open to harpsichordists of all nations
born after the 31st of December 1941.
Competitors may enter the soloists’ com-
petition or that for basso continuo
playing. The jury this year will consist
of Hedwig Bilgram (Germany), Chris-
tiane Jaccottet (Switzerland), Alan Cur-
tis {(USA), Kenneth Gilbert (Canada),
Gustav  Leonhardt  (Holland), Colin
Tilney (Great Britain), and, as chair-
man, Prof. Dr. ]J. Robijns.

The required works for the first
round of the competition are: Prelude
and Fugue in F Major (WTC, 11}, J. S.
Bach; Sonata in A (Presto), K. 24, Do-
menico Scarlatti; and a piece of the
candidate’s own choice, written between
1550 and 1800, and lasting not more
than seven minutes. For the second
round: Toccata 2, Froberger; I'ariations
on "Ik veer al over Rhijn,” “Sweelinek;
Suile Number One in A, Handel; Con-
tinuum, Ligeli; three picces from Ordre
24, Francois Couperin — Les Iieux
Seigneurs, Les Jeunes Seigneurs, L'Am-
pinbie,

For the final round the required
pieces are the Six-part Ricercare from
The Musical Offering, J. S. Bach; and
Concerto i D Major by ]. §. Bach.

For further information and applica-
tion blanks, write to the Secretariat of
the Flanders Festival, C. Mansionstraat
30, B 8000 Brugge, Belgium. Deadline
for applications is the st of May, 1974,

PENNSYLVANIA STATE UNIVERSITY
department of music has received a clavichord
constructed and donated by Josef Van der
Kar, retired associate professor of architecture
at the university. Van der Kar built the in-
strument in exact duplication of a clavichord
in the collection of the Metropolitan Museum
of Art in New York City while he was study-
ing architrcture some years ago.

The Berghaus Organ Company of Bell-
wood, lllinois has built a 3-step pariable
organ for Eorl L. Miller of Rockport, Massa-
chusetts. The manual compass is 49 noles
from F to #*'". A simple mechanical actien
is employed, and the voicing is gentle on
40 mm. wind pressure. The bellows and
blawer are located in the lower separable
half of the eok cose, and the upper section
contains the keyboard, chest and pipes. The
upper sectien con be easily lifted off the
base and transported intoct. Hinged doors
protect the pipework and assist in directing
the sound. The stoplist comprises o Gedackt
8, o Rohrfléte 4, and a Prinzipal 2,

THE "“ORGANA EUROPAE"” CALENDAR
is once again available for 1974 from Concerts
Spirituels, B.P 16, F 88100 Saint-Die, France
at the price of $5.20 for each calendar, plus
postage. The calendar contains 10” x 14" color
photographs taken by Dr. Pierre-Louis Robert
of vanous European organs. This year, the
organs featured include St. Mary the Great in
Cambridge; England, Péplin in Poland; Inns-
bruck, Austria; Naumburg, Ottobeuren and
others in Germany; and Chartres, Le Mans,
la Fleche, and la Ferté-Bernanrd in France.
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ScoTT
JOPLIN
Including:

JOSEF RHEINBERGER

The two magnificent Concertos
for Organ and Orchestra.
Columbia Symphony Orchestra
Maurice Peress, Conductor

?\fj'adal Horpsichard

SCOTT JOPLIN

"E. Power Biggs plays Scott
Joplin on the Pedal Harpsichord"
Ten famous Rags, including "“Ma-
ple Leaf,” "Pine Apple,” "The
Strenuous Life" etc.

E.POWER
BIGGS
RHEINBERGER:

WO
CONCERTOS
FOR ORGAN &
ORCITESTRA

THE
COLUMBIA
SYMPHON)

VAL RICE PERENS,
CONDUCTOR
INCLUDES 7 BONUSDISC
BG03 DISCUSSES AMD
ILLUSTRATES THE ART

OF THE ORGAN CONCERTO

E.Power Biggs
Plays
Bach in the Thomaskirche

Passacaglia and Fugue in C Minor
Pretude and Fugue i C Major
Toccata and Fuguein D Minor

Prelude and Fugue in G Major (“The Great™)

JOHANN SEBASTIAN BACH

“E. Power Biggs plays Bach in
thg Thomaskirche"

The historic first recording in

Bach's own church. (Leipzig C

major, Passacaglia, D minor, G

major}

E. Power Biggs

on
Columbia

From Rags
to Rheinberger

and Bach again!

Why not all three

for Christmas?
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Seventy-Two Hours in Minneapolis

by Dodd Arthur Lamberton

Central Lutheran Church, the Luth-
eran “cathedral” of the Upper Midwest.
site of the '73 Conference on Worship,
Central each year sponsors an organ
symposium which rivals A.G.0, Region-
als in scope and quality.

Walker Art Center and the Tyrone
Guthric Theater, under one roof a
cultural mecca for the Twin Cities. Oli-
vier Messiaen, Yvonne Loriod, and the
St. Paul Chamber Orchestra . . . two
concerts in two nights.

Organ music, piano music, chamber
music, crammed into three unforget-
table days. I think a topical treatment
of events is casier to follow, so read on!

all. Wytons  organ-only  examples  in-
chided everything from his own set of
chorale preludes (the player arpeggi-
ates one of a number of diatonic pitch
sets against the chorale wne) to the
“pure sonnd” of Ligeti (Folumina),
Norbert Linke (Rital), and Antoinc
Tisne (Lwmminescences). In the organ
and-tape category, a wide variety of
sounds was offcred. Richard Felciano’s
I Make Ay Soul From All the Elements
of the Universe brought the most favor-
able audience reaction with its evoca-
tive tape sounds (noisc of a city street,
surl pounding up on a shore).

Alec Wyton, looking ever-so-British
in a white shirt and conservative suit,

Compelition finalists; {l. te r.) Richard Erickson, Joanne Vollendorf, Mariko Oku, Rick
Morgon (winner), and Frederic Hilary, minister of music ot Central lutheran.

Monday and Tuesday, October 22.23,
marked dual tenth anniversaries of the
Central Lutheran Organ  Symposinm
and the church’s 108-rank Casavant or-
gan. In past ycars, names such as Alain,
Heiller, and Durufle, Bigps, Fleischer,
and Glasgow have built the symposium’s
reputation. This year, a student con-
test, and two days of lectures climaxed
in a recital on Tuesday evening by the
symposium’s “‘headliner,” Robert Noch-
ren from the University of Michigan,
who dedicated the organ ten years ago.

The student contest, held the after-
noon before the symposium began, in-
cluded nine participants from five area
colleges. Judges Alec Wyton, of the
Cathedral of St. John the Divine in
New York City, Charles Echols of St.
Cloud State College, and David Fienen
of Gustavus Adolphus College chose
winner Rick Morgan, a student of Carl
Staplin at Drake University.

The two days of the symposium went
by quickly. Each of the three lecturers
were given two one-hour sessions. Alec
Wytons' lecture-demonsirations on “Con-
temporary Organ Resources” were shock-
ing to some participants, amusing to
others, but certainly mind-expanding to

immediately “informalized” by shedding
his coat and plunging into the first clus-
ter of Veolumina. Long forearms, big
feet, and tough cuticles (for the glis-
sandi in William Allbright's Melisma)
scem to be to the contemporary organ-
ist what nimble fingers are to the pia
nist. His cyes ever twinkling, Wyton
projected through the cacophony a per-
sonal warmth which augmented his ob-
vious knoviledge of the subject matter.

Paul Manz, dircctor of music at
Mount Olive Lutheran Church in Min-
ncapolis and chainnan of the Fine Arts
Division at Concordia College, St. Paul,
showed how he achieves “Excitement in
Hymn Playing.” A giant in the field of
service-playing, he touched on the au-
thenticity of our present-day hymns
(current hymnals have too often ob-
scured textual accents and musical flow
by eliminating hemiclas and adding ex-
tra barlines and rests), phrasing, arti-
culation, and even when to play
“Amens.” His delivery was punctuated
by numcrous personal anecdotes and at-
the-console examples of his principles
at work. He stressed a point that church
musicians too olten forget: the organist
should give his first fruits to his service

playing rather than to his preludes and
postludes,

Robert Noehren spent his two hours
on a wide varicty of topics: registration,
tempo, organ-building, acsthetics, Chris-
tianity. In retrospect, what was said in
that two hours could have only been
saicd by one man. The world-reknowned
artist, the teacher, the craftsman Rob-
et Nochren shared his soul with us —
the joys and the frustrations of his life
in music, +

Mis recital, too, was very personal.
Ounly he would choose Bach, Messiacn,
Gerald Near, Reger, Kmg-Elert, and
Liszt (in that order) and then repeat
the Near for an encore. Yet, it was a
balanced and satisfying program, which
explored the capabilities of that mag-
nificent instrument, one of the finest
Casavants of the Lawrence Phelps era.

‘The yearly success of the symposium
is attributable to Frederic and Joyce
Hilary, who have combined to Icad the
music at Central for over 20 years, Since
its inception, the sympositim has grown
from 75 registranls to a capacity crowd
of nearly 150. Over 1500 heard Robert
Nochren’s recital, which was open to
the public.

BY FORTUNATE COINCIDENCE,
Messiaen and  his wife, the pianist
Yvonne Loriod, were in Minnecapolis
for two concerts on the same Sunday
amd Monday evenings. Thanks to the
Hilarys’ pre-planning, tickets were
made available to symposium partici-
pants.

Sunday’s event in the Tyrone Guthric
Theater, was a sole and duo-piano re-
cital. Mme Loriod opened with three
excerpts from Messiaen’s Fingt Regards
sur L’Enfant Jesus, Notl, Premiere Com-
munion de la Vierge, and L’Esprit de
Joie. In the f{irst two movements, one
is reminded by the singularly rich sonor-
ities that rhythm is only one aspect of
Messiaen's distinctive style.

On Fision de L'Amen, the composer

Alec Wyton d trates "'C

Robert Noehren

advertised as “Minncsota’s other great
orchestra” (the first, of course, being
the Minnesota Orchestra) has made
tremendous  progress, both artistically
and professionally, since Dennis Russell
Davies became its music dircctor a year
ago.

Following scnsitive readings of “O
Sacrum Convivium" and two portions
of Cing Rechants by the Dale Warland
Singers, Mme. Loriod and the Orches-
tra’s woodwind players and percussion-
ists combined under Davis’s baton, in
an clectrifying Oiseaux Exotiques, which
eirned a mighty ovation from the stand-
ing-room-only audience.

And as if that was not enough beauty
for onc cvening, the program closed
with Quatuor fiour la Fin du Temps.
One can feel, in the anguished cello
solifoquy, the misery Messiaen must
have felt when he penned Quatuer in a
Nazi prison camp. A period of respect-
ful silence followed the final sonority,

'Y

joined his wife at a second piano. En-
semnble problems detracted from the
overall effect of the work, but Messiaen
left no doubt that he is a capable pian-
ist.

The Walker Art Center Auditorinm
was the scene on Mowday evening as
four more works of Messinen were pre-
sented on the St. Paul Chamber Orch-
estra’s “Perspective Series.'” This group,

porary Organ Resources.”

after which the audience rose as one
person to pay tribute to the performers
and composer.

Special thanks are due the Walker
Art Center and the St. Paul Chamber
Orchestra for bringing Messiaen to Min-
neapolis, and to Central Lutheran
Church, for providing a [irst-rate con-
clave for the organists of the Upper
Midwest.
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a unique ecumenical

29

We have applied to the Board of Regents, State
University of New York for our educational charter,
When approved, we will offer a two year graduate
program leading to an M,S.M.

If you have a degree or equivalent experience, Schola
may be just the place for you to find yourself in sacred

Sr. Mary Gerald Carroll
John Corigliano, Jr.
Msgr. Richard Curtin
Robert De Cormier
Vernon De Tar
Eugenia Earle
Richard French
Pastor John Gensel
lain Hamilton
Calvin Hampton
Gerre Hancock
William Hays
Margaret Hillis
Abraham Kaplan
Larry King

James Litton
Maureen Morgan
Cherry Rhodes
John Rose

Hugh Ross

Ralph Schultz

The Rt. Rev.
Alexander Schmemann

Denis Stevens
Frederick Swann

The Rev. Thomas Talley
John Weaver

Eric Werner

Richard Westenburg

graduate music school

Cathedral Church of St. John the Divine
College of New Rochelle

Concordia College

General Theological Seminary

ihe Rt Rev Horace AW 8. Donegan, The Rev. Msgr Richard B. Cuttin,  Prof. Erc Werner.
Chairman, Boarid of Trusices

music, as a performer, composer or scholar. In addition
to the degree course, we will also provide numerous
short courses and workshops.

Classes are small — we intend to keep them that way —
so if you're interested, act promptly. Write for full
details of our curricufum.

our Not only impressive names in the
field of sacred music, they’re great

focultu teachers, too. You may be a recent

graduate or someone who's been in
the field of sacred music for years...

if you are looking for an adult program
that will help focus your talents to
future'needs, Schola can help.

Schola will be the first ecumenical
post-graduate school for performing
musicians. The curriculum will be a
combination of classroom lectures,
tutorials, rehearsals and performances-
stressing the student’s individual skills
and technical competence. Students
will attend the finest musical
performances, both secular and
religious, throughout metropolitan
New York.

Affiliated Institutions:

Jewish Theological Seminary

St. Vladimir's Orthodox Seminary
Union Theological Seminary
Hebrew Union College

Alec Wyton, Painicia Kelby,

Vice Chaivman Ph.D, Vice-Chawman  Directar Coordinalor

SCHOLA MUSICAE LITURGICAE
1047 Amsterdam Avenue, New York, New York 10025

Please send me additional information and application *forms for:

O Two-year graduate program (Fall 1974)
{0 Short courses and workshops

PO -0 el Tl

Arthur Wolfson y Name

Alec Wyton o
City
State

Zip
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New Music for
ORGAN -
BRASS

Bach-Powell—PRAISE OUR GOD
Arranged for organ and trumpet

No. 97-5155 §2.00

Johnson, David—SIX FANFARES Score No. 97-5169 $2.00
Instrumental Parts No. 97-5194 $1.75
For organ and brass ensemble

Wolff, S. D.-SUITE FOR ORGAN FROM
THE FRENCH BAROQUE
(with opt. trumpets and timpani} No. 97-5152 $2.75

NEW BRASS ENSEMBLE MUSIC

Gresham, Jonathan (ed.)—FOUR CANZONAS
Score No. 97-5108 $3.50
instrumental Parts No. 97-5122 $5.00
Compositions by Merula, Guami (2), Crecquilion

)
(I)I'\CE[JRDIB

PUBUSHING | HOUBE

J5338 SOUTH JEFFERION AVIMUE
SAMNYT LOUFS, MESSOUR 83118

WILLIAM LESLIE SUMNER

William Leslic Sumner, the English
organ expert, died on August 5, 1973,
He was 69,

Dr. Sumner was born in Yorkshire,
England in 1M, and his interest in the
organ began at an early age while still
a schoolboy. He became an organist in
his teens. Later he moved to London
where he became organist of King's Col-
lege, Strand, and deputy*at several Lon-
don churches,

While studying at Londen University,
he took a first class honors degree in
physics, and he also was awarded a
PhDd degree. He tanght physics and
music at two schools before moving to
Nottingham University where he joined
the department of education. He was
professor and reader in education at
Nottingham until his retirement four
years ago.

Aside from many articles about the
organ published in Musical Opinion
and The Organ, he was the author of
The Organ, Its Evolution, Principles of
Construction and Use, and a mono-
graph, Father Henry Willis, Organ
Builder, and His Successors. He was
greatly in demand where advice on the
construction, care, or renovation of an
organ was needed, and he was a mem-
ber of the commitiee of organ advisors
to the Central Council for the Care of
Churches in England.

NUNC DIMITTIS

GIAN FRANCESCO MALIPIERO

Gian Francesco Malipicro, the Ttalian
composer, died at Treviso, lialy on Au-
gust 1, 1973. He was 91.

Born in Venice in 1882, he studied
violin at the Vienna Conservatory from
1899, but having failed the examination
in that instrument, he changed 10 the
study of harmony. He continued study-
ing with Marcello Liceo in Venice until
1902, waking a diploma at the G. B,
Martini Licco of Bologna in 1904. From
1921 he taught composition for two
years at the Parma Conservatory before
devoting himself mainly to composition.
In 1939 he was appointed director of
the Marccllo Liceo in Venice, and he
held the post for many years. He at-
tracted students from all over the world
to his private studios,

Malipicro’s huge output included
many works for the stage, concert pieces
of all kinds, and choral works. His pre-
occupation with old [talian music was
cvident in his editions of complete works
by Monteverdi (which occupied him
from 1926 to 1942) and Vivaldi.

JOIIN FERGUSON was presented by the
Cleveland Chapter AGO at  their Nov. 19
meeting. His lecture-demonstration was en-
titied ““On Singing a New Song to the Lord."
Mr, Ferguson is editor of the new Uhnited
Church of Christ Hymnal and general chair-
man of the Cleveland 74 National Convention
ol the AGO,

GEORGE SHIRLEY and TROY CARPEN-
TER gave a program entitled “The Develop-
ment of the Toccata, the History of the Toc-
cata’” on Oct. 22 for the Detroit, Michigan
Chapter AGO.

THE UNIVERSITY OF KENTUCKY
School of Music sj ed a Hindemith Festi-
val during September and October. The festi-
val included 9 concerts, lectures by Ingeborg
Solbrig, Luther Noss and William Mootz, and
the final concert featured the UK orchestra
and choruses under the direction of Rebert
Shaw in Hindemith’s *‘‘Requi When the
Lilacs Last in the Door-yard Bloom'd.”

ELAINE BROWN conducted a choral work-
shop for the Pitisburgh Chapter of the AGO
at the Mt Lebanon United Presbyterian
Church, Pittsburgh on Nov. 26.

YOve

.
came down

al

Chiocslmas”

12

le you from

574 Wa/z/zy and

geace/u/ Clrecsdmad

al Lawrence Shelfes

and dissociales

P.O. BOX 1421 - ERIE, PENNSYLVYANIA 16512

all o/ (/77

THE DIAPASON



Noack Builds Large
2-Manual for Decatur, Il

A large new Zmanual organ has been
installed in the First United Methodist
Church, Decatur, Ilinois. Built by the
Noack Organ Co., Inc. of Georgetown,
Mass., the mechanical action instru-
ment was designed and  finished by
Fritz Noack in consuliation with Theo-
dore Ripper, organist and choirmaster
of the church. The new instrument re-
places a 3-manual electropneumatic or-
gan. Major sources of inspiration in the
design of the instrument were  the
Schnitger and Cliquot instruments, but
the size of this organ and incompati-
bility of these styles have resulted in
the essentially modern character of the
organ. Large scales, somewhat flexible
wind supply and unequal temperament
{Kimnberger I} were incorporated not
out of historic curiosity but in order to
generate as big, warm, and very “alive”
and unmachine-like a sound as possible.

The console is detached with all me-
chanical actions, and the organ has
slider chests with 234" wind pressure
fed by one wedge shaped reservoir.

GREAT
Bourdon 15°
Principal 8’
Chimney Flute B*
Octave 4
Nachthom 2/
Cornet V 8"
Mixture VI
Trumpet B*
SWELL
Gedackt B*
Gemshorn B'
Open Flute 4’
Naozard 2347
Principal 2’
Tierce 13%°
Scharff 1IT
Cromorne 8°

PEDAL

Principal 16*

Bourdon 16 (CC-BB irom Great)
Open Bass 87

Choral Bass B’

Mixture IV

Trombone 8°

Trumpet 8°

THE CALVARY CHURCH CHOIR, New
York City, with Glenn Jacolsen, pianist, and
David Everhart, cellist, presented a concert
featunng premiere performances of works by
Calvin Hampton under the eomposer’s direce
tion on Oct. 28. As part of Calvary’s Festival
of the Arts, Mr. Hampton introduced new
anthems, new hymn tupes, and new instru-
mental music, Also included in the program
were “Prisms” for piano (1963), and “‘Songs
for the Last Act'" (1962). ""This Is the Day,”
composed for the 125th snniversary of Calvary
Church in 1972, concluded the festival.

A FALL WORKSHOPI ON CHURCH MU-
SIC was sponsored jointly by the Iowa Con-
fcrence Commission on Wership, the Towa
Chaptrer of the Fellowship of United Methodist
Musicians, and the Mason City Chapter of
the AGO at Wesley United Methodist Church,
Mason City, on Oct. 6. Leaders of the Wil
shop were Robert Scoggin of Rochester, Minn.,
Richard Waggoner of Minueapolis, Mrs. Wal-
lace Allen of Masnn Cll}, and Max Exner,
extension specialist in music from Towa State
University.

ne

for organ
lezgleased

Bossler, Kurt — KALEIDOSKOP for Organ or 2 Organs (WM 168) ..$5.00

Linke, Norbert — ORGAN POPS [Chorale-Preludes for Org:m\
(\VM 153) s 104

Miiller-Ziirich, Paul — CHRIST IS RISEN (Christ ist erstanden).
Chorale-Fantasy for 2 Trumpets, 2 Trombones and Organ
(GM BB e o i e . 5.00
~— MY SOUL NOW PRAISES THE LORD (Nun lob mein Secel
den Herren ). Chorale-Fantasy for 2 Trumpcts 2 Trombones and
Orpgan (GM 87) . : :

Vackar, Dalibor — PRAYER FOR A DEAD SOLDIER for Trumpet
and Organ (GM 76) ... - . 350

. 5.00

for chorus

Eberhardt, Carl — A PRACTICAL GUIDE FOR CHORAL RE-
HEARSALS Enghsh edition translated by Kurt Michaelis)
(8290) .... - . 6.50

Genzmer, Harald — GERMAN MASS (German text). Mixed Chorus
and Organ (8189) .. 450

Kubelik, Rafael -STABAT MATER (Latin text). Soprano, Mixed
Chorus and Chamber Orchestra. Vocal Score (5948) .. . 3,50

Schuetz, H. — T AM THE ONLY TRUE VINE (Ich bin ein rechter

Weinstock) SSATTB. (German- Enghsh text) Choral Score

il A ot LB . . 250
Verdi, G. — FOUR SACRED PIECES (Quattro Pezzi Sacri) (Latin

text). Eulenburg Miniature Score (E 1000) .. ... .. . 5.00

Vocal Scores for cach of the PIECES published separately in
Peters Edition: Ave Maria (4256A) Laudi alla Vergine Maria
(4256C) Stabat Mater (4256b) Te Deum (4256D) [Please see
Choral catalogue for further details)

When ordering, please enclose check or money
order . .. and address to DEPT., N,

C. F. PETERS CORPORATION
373 PARK AVENUE SOUTH NEW YORK, N. Y. 10016
(212) 686-4147
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Heiller, a

Built by Charles Fisk

IN STEREO

P.O. Box 472

The three Sonatas for Organ of Paul Hindemith played by

Anton Heiller at Memorial Church, Harvard University. Professor
long time friend and colleague of Hindemith,
brings to the music a warmth and a passion that are fully
realized by the resources of the Harvard organ.

in 1967, the four-manual,
mechanical action instrument is recognized as one of the
monumeints of American organ building.

HEILLER
plays
HINDEMITH w Jumll

HARVARD

Mass. residents odd 15¢ soles fax

Harvard Square Records

West Somerville, Mass. 02144

49-stop

$6.00 POST PAID
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Christ Lutheran Church, Scituate, Massachusetts

A self-contained pipe organ,
compact and complete, ideal

for small and intimate settings.
If you are wondering whether a
pipe organ might be beyend your
financial or spatial resources,
please write for information.

You may be quite surprised . . .

WICKS ORGAN COMPANY/Highland, lllinois 62249
Pipe Organ Craftsmen Since 1906

Some Remarks to Mr. Bernard Lagacé

A Reply to his letter in the November issue, pp. 12-13

by Dr. Edmund Shay, Columbia College, Columbia, 5.C.

Dear Mr. Lagacé,

Thank you for taking the time to
write about your reactions to my re-
view of the Choate Organ and Harpsi-
chord Seminars. [ am sorry if some of
my criticisms upset you, especially since
I did not hesitate to praise what I
thought was worthy of praise, and be-
cause I believe you and Mrs, Lagacé
arc major talents. Nevertheless, every-
onc is human, makes mistakes in play-
ing and of judgement, and has off-days.
Ii an artist is going to appear before
the public he must expect some criti-
cism, especially when a fee is charged
to hear him.

The reason I am writing this letter
is because I realize alter reading yours,
that there seems to be a lack of com-
munication, which is, perhaps, due to
the language barrier. Before referring
to specific remarks in your letter, I
should say that my own gqualifications
as a teacher, performer, and writer are
not insignificant, and 1 do fcel quali-
fied to make the judgments 1 made in
my review. Of course, I cannot claim
the distinction of having one of my
students win second prize in an interna-
tional organ competition, and I suppose
I too would be proud if a student of
mine did win sccond prize, but only if
1 honestly believed competitions pro-
vided an accurate measure of one’s
musical talents.

Misunderstanding No, 1

1 do not advocate a style of playing
that is devoid of wmany contrasting
touches. We are in agreement herel
Therelore, it was unnecessary for you to
quote well-known, and often quoted
18th century sources such as Marpurg,
C.P.E. Bach, and Dom Bedos de Celle.

However, if this information had been
provided at Choate, it might have stim-
ulated a lively and thought provoking
discussion,

Without referring to the specific pas-
sages you quoted from C.P.E. Bach’s
book, allow me to point out that one
can find so-called decumentary evidence
to support almost any idea onc neceds
to support, especially when quoting out
of context. 1 don't disagree necessarily
with the passages you cited from C.P.E.
Bach's book, but perhaps others should
know that he is speaking of harpsichord
and primarily clavichord technique, not
organ technique. This is clear from a
scntence in paragraph seven of the
same chapter (I1I): “The keyboard
lacks the power to sustain long notes
and to decrease or increase the volume
of a tone or, to borrow an apt expres-
sion from painting, to shade.”

Another important fact to bear in
mind when using the sources you men-
tioned, is that they are all representa-
tive of the gallant style of music. As is
well known, Bach did not think highly
of this kind of music, or its compasers,
However, I agree that a basically non-
legato touch should be adopted for
French music of the 17th and 18th
centuries, but then 1 never said any-
thing to the contrary.
Misunderstanding No. 2

I am sorry if I mistakenly described
your unequal rhythmic patterns in
Bach’s Trio Sonata No. 3 and the Prel-
ude in C minor (BWV 546) as “notes
inégales.” However, aurally the effect
is the same, unequal is unequal is un-
equal, and the confusion ol terms re-
sulted only because you did not ex-

{Continued, next page)
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plain why you advocated wunequal
rhythms in thesc pieces.
Misunderstanding No. 3

1 do not agree that I contradicted
mysclf when 1 wrote that you had not
presented a detailed discussion of your
ieas on performance styles or articula-
tion. It is true that you discussed some
of your ideas about articulation for
certain  pieces and certain places, but
that is not the same thing as giving
basic principles, nor does it demon-
strate to the student the musical rea-
soning of a master {eacher, which I
believe you are. If my deseription of
your systemm was not quite accurate, that
15 because it was based purely on what
came through musically, as well as on
the few remarks that you did make.
The way you described your approach
to articulation in your letler represents
basic principles, and is precisely what
you could have told the Choate partici-
panis to give them a basic understand-
ing of your style. Surcly, for three hun-
dred dollars and two weeks of classes,
one should at least feel that he had
been given some basic ideas about ar-
ticulation and interpretation that he
could use as a foundation for further
development. This is one area where
Dr. Gary was particularly successful. In
a very organized manner, she presented
basic techniques of organ instruction
that each participant would then be
able to apply in their own teaching.
Misunderstanding No. 4

You say that I did not often take the
opportunity to ask questions at the
scminars, If you think back, I believe
you will have to admit that I asked
more questions than any other person.
However, 1 did stop commenting and
asking questions when it became clear
that you were annoyed with me for
correcting an erroncous stalement you
made about Couperin’s Mass for the
Parishes.
Misunderstanding No. 5

You say that my playing of Buxte-
hude’s Prelude, Fugue, and Chaconne
proved that I had assimilated a lot of
what you had suggested, In this state-
ment you arc absolutely not being hon-
est. The first week that 1 played it for
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the seminar I was still learning the ‘
notes (believe it or not), and by the
second week I knew them better. More |
important, however, is that my inter-
pretation was based exclusively on a ‘
recording made by Harold Vogel on |
the magnificent new Brombaugh organ
at the Ashland Avenue Baptist Church
in Toledo,

When someone claims he is scarching
for truth but avoiding diversity, then
I become rather skeptical of that per-
son. The scarch for truth invariably
lcads one through many unexpected
and diverse channels. OF course, if you
have already found the truth, then your
scarch has ended, and you are to be
congratutlated. Others, however, will go
on scarching and investigating all paths.

I am happy that my review gave you
some idcas for improving next year's
Choatc seminars. This proves to me that
it was a constructive review rather than
a destructive onc. Something else you
might try at Choate is a daily sugges-
tion box.

U. OF TENN., KNOXVILLE
AGO SPONSOR WORKSHOP

The University of Tennessce, Knox-
ville, and the Knoxville Chapter AGO
will jointly present their fourth annual
Church Music Workshop on Febmary
21, 22, and 23, 1974, Special consultants
for the workshop will be Marilyn Ma-
son, organ; Donald Neuwen, professor of |
musie and director of choral activities
at the University of Tennessee, adult
choral repertoire and techniques; and
Carl Perry, minister of music at the
First Baptist Church of Knoxville, meth-
ods and materials for children’s choirs,

The workshop will be held at Church
Street United Methodist Church. Dur-

ing the workshop Miss Mason will play
a recital as a part of the church’s Mas-
ter Arts Series.

The cost of the entire workshop is
§15.00. Additional information may be |
obtained by writing to the Department
of Conferences and Institutes, 'The Uni-
versity of Tennessee, Knoxville, 37916,

Frank Taylor piays works by
du Mage & Dandrieu

Oid West Church

Boston

Program:

Frank Taylor is on the faculty of Wellesley College Music De-

on the

Fisk Organ

at

Price: $5.95

Livre d’Orgue by Pierre du Mage.

Suite from the Premier Livre d° Orgue by J. F.
Dandricu. (Includes Dialogue, Basse de Trompette,
Tierce en taille, Concert de flutes, Muzéte, Duo en
Cors de chasse sur la trompette, Ofertoire, Marqué,

and Suite de Ofertoire.)

partment, a student of the late Melville Smith.

Recording Edited and Engineered by David Griesinger

and Stephen Fassett,

Elysée Editions, Inc.
88 Lowecll Road, Wellcsley Hills, Mass. 02181

(617) 235-6766
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May this holiday season

Savior, Jesus Christ.

fill you and yours with the
happiness of its true meaning. . .

the birth of our Lord and

fleiil

Hagerstown, Maryland
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NEARLY 100 YEARS
OF FINE PIPE ORGAN BUILDING

iNCORPORATED

Hagerstown, Maryland 21740 Phone 301—733-9000

New Instruments
Tonal, Mechanical Modernization of Existing Organs
Consoles Modernised, Solid-State Technology

S. H.  DEMBINSKY

1035 Iroquois Dr. S.E.
Grand RBapids, Michigan 49506
(616) 243=1570

Edward D Berryman, SMD Warren L. Berryman, SMD

BERRYMAN

Organist-Choirmaster Heod, Organ-Church Music Dept.
WESTMINSTER PRESBYTERIAN CHURCH BALDWIN-WALLACE COLLEGE
Minneapolis Berea, Ohlo
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London Fall Festivals

St. Bartholomew-the-Great

St. Martin-in-the-Fields

Two English festivals during the
month of September provided Londen
audiences with a great variety of con-
certs offering music both old and new.
The first was the Festival of the
Academy of St. Martin-in-the-Ficlds at
Trafalgar Square in London. Under the
direction of Neville Marriner, the
following programs comprised the festi-
val offerings,

Sept. 22, Tona Brown, Carmel Kaine,
and Alan Loveday, soloists with the
Academy Orchestra: Concerte for Two
Fiolins, Brandenburg Concerto VI,
Bach; The Four Seasons, Vivaldi.

Sept. 23, Harpsichordist George Mal-
colm performing: Dr. Bull's my selfe-a
Gigge, John Bull; Piéces de Clavecin,
Rameaw; Toceata in F.sharp minor,
Bach; Five Sonatas, Scarlatti; Varia-
tions in F, KV 5%, Mozart; Chromalic
Fantasia and Fugue, Bach,

Sept. 25, The Academy Ofctet
forming: Sextet, Martinu; Sextel in G,
Brahms; Octel, Opus 20, Mendelssohn

Sept. 25, Frans Brueggen playing solo
recorder: Varialions on “Doen Daphne
'Overschoone  Maeght”, Jacob van
Eyck: Two Fanlasins, Telemann; Suite
in C minor, Bach, Fragmente 1969,
Makoto Shinohara; Gesti 1966, Luciano
Rerio.

Sept. 26, Maurice Andre, Iona
Brown, Roy Gillard, Carmel Kaine,
and Alan Loveday, soloists with the
Academy Orchestra:  Concerto  Grossi
Nos. 4, 9 and 10 from L’Estro Armo-
nico, Vivaldi; Trumpet Concerto, Al-
binoni; A due cori, Gabrieli; Trumpet
Concerlo, Tartini.

Sept. 27, Frans Brueggen and the
Academy Orchestra: Concerte  Grosso,
Corelli; Concerto for Sopranino Re-
carder, Vivaldi; Divertimente, KV’ 136,
Mozart; Sinfonia No. 9, Mendelssohn;
Recorder Concerto, Telemann; Sonata
in €, Rossini.

Sept. 28, Maurice Andre, trumpeter,
aml  Robert Vincent, organist: 7
AMarches, Telemann; Pieces from Suile
du  premier ton, Clérambault; Sonata
in D minor, Albinoni; Prelude and
Fugue in € minor, Bach; Sonata in F,
Handel.

Sept. 29: Harpsichordist George Mal.
colm with the Academy Orchestra:
Brandenburg Concertos Nes, 3, 5, 2 and
4. J. S. Bach.

The sccond festival was the B850th
Anniversary Festival of the Church of
St. Bartholomew-the-Great, West Smith-
ficld, London. The Priory of St. Barth-
olomew was originally founded in 1123,
and during its 850 years it has fostered
much musical activity at various times.
In recent vears, the church has hecome
famous as the starting place and per-
forming house of the London Bach
Society directed by Paul Steinitz, the

church's organist from 1949 through
1961. Under Dr. Steinitz's direction,
cantatas and the great oratorios of
Bach were performed regularly at St
Bartholomew’s, and the strong tradi-
tion has heen carried on by Brian
Brockless (1961-71) and the present
organist, Andrew Morris, With the
support of the Greater London Arts
Association, the 830th anniversary cele-
bration events have been under the
direction of Andrew Morris. All of the
events are listed below.

Sept. 20, Service of Inauguration:
address by the Dean of Westminster,
the Very Rev. Dr. E. 5. Abbott.

Sept. 21, London Bach Society, the
Steinitz  Bach  Players conducted by
Paul Steinitz, soloists Sandra Wilkes,
Shelagh Molyneux, Neil Jenkins and
Stephen Roberts: Mass in B minor, J.
S. Bach.

Sept. 22, The King's Singers in a
program of sacred music including
Wymondham  Chanis by  Geoffrey
Poole.

Sept. 23, The Choir of St. Bartho-
lomew - the-Great conducted by Andrew
Morris: 16th, 17th and 20th century
motets and anthems; Rejoice in the
Lamb, Benjamin Britten.

Sept. 24, organ recital by Christopher
Dearnley; concert of English music from
the 12th century to the age of Eliza-
beth T by the Pro Cantione Antiqua
conducted by Brune Turner.

Sept. 25, "Ancient Egyptian Dance
Group, Dennis Stoll, director and com-
oser: music and dances of Tutank-
amun.

Sept. 25, The Manson Ensemble:
works by Stockhausen, Tavener, Haynes,
Richard Rodney Bennett and Patterson.

Sept. 26, Trinity Boy's Choir, David
Squibh, director: program including
Captain Noah and His Floating Zoo
by Flanders and Horowitz,

Sept. 26, The New Generation, musi-
cians from the Royal Academy, the
Royal College, and Guildhall School
of Music,

Scpt. 27, Brian Rayner Cook, bari-
tone, and Jennifer Tavencr, piano:
song recital including works by Men-
delssohn and Schubert,

Sept. 27, The Acolian String Quar-
tet: quartets by Haydn, Bartok and
Ravel.

Scpt. 28, Organist
in recital,

Sept. 28, Schiitz Choir of London
directed by Roger Norrington: works
Ly Palestrina, Byrd, LeFanu and Bach.

Sept. 29, Donald Swann presented
Tribute to Rahere: a popular enter-
tainment in words and music tracing
the history of St. Bartholomew’s since
1123, including “Cantata for Smooth-
field”, devised and directed by Arthur
Scholey.

Andrew Morris

Schudi Builds for Dallas Church

A new organ for the Oak Cliff Chris-
tian Church, Dallas, Texas was com-
pleted in June, 1973 by the Schudi
Organ Company of Dallas, The instru-
ment contains 22 registers, 26 stops and
31 ranks of pipes. The all electric
walnut console has keyboards with ivory
naturals and chony sharps and a solid-
state capture combination action with
five general and five divisipnal pistons.
The manual windchests are electric
pulldown pallet action with eclectric
slider motors. The organ was designed
and voiced by Marvin G. Judy, owner
of the firm, and George W. Gilliam,
assisted by Dcnnis Bolden.

GREAT
Principal 8
Rohrilote B'
Gemshorn 87
Octave 47
Spitzllite 4°
Nazard 2247
Blockflote 27

{Swell)

Tierce 134'
Mixture IV-V 147
Trompete 8’
Tremulant

SWELL
Holzgedeckt B”
Gemshorn 8’
Gemshorn Céleste 8
Principal 4
Spillflote 4
Octave 2’
Quinte 114’
Scharf IV I
Hautbois 8°
Tremulant

PEDAL
Subbass 16"
Principal 8’
Gedeckt B’ ([extension)
Chotal Bass 4' {extension)
Mixtare III 27
Posaune 16'
Trompete B’ (extension)
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BOOK REVIEW

Amold, Corliss Richard: Organ Literature — A Comprehensive Sur-
vey. Metuchen, N.]., Scarecrow Press, 1973. 656 pp., $15.00.

Reviewed by Klaus Knatzenstein, Rice University, Houston, Texas

Written, as the author states, for the
purpose of providing an introduction
to the literature for the organ and its
development, this boek is divided into
two parts, The first is an historical sur-
vey of organ music from the carliest
preserved works up to the present. Writ-
ten in a straight-forward, casily under-
standable style, the survey relies heavily
on already-published weorks in various
arcas of organ or keyboard literature.
In chapters where the main source (s}
appears to have been Apel's Geschichle
der Orgel- und Klaviermusik bis 1700
or other works of real scholarly sub-
stance, the information presented is, for
the most part, reliable. However, in
chapters where much material has been
drawn from less scholarly sources, Mr.
Arnold’s preseniation suffers from the
same faults as his source material. How
could anyone writing in 1972 rely so
extensively on Albert Schweitzer’s opin-
ions about Bach? Or, with respect to
the Classical French school, how can
anyone today accept unquestioningly
some of Norbert Dufourcq's facile gen-
cralizations? Of the 30 reference notes
at the end of the chapter, “Classical
French Organ School: 1600-1800," 20
notes refer to Dufourcq’s La Musique
d'Orgue francaise de fehan Titelouze a
Jehan Alain (1949), a book which no
longer mcets the scholarly demands of
our age, although at onc time it was
deservedly influential.

In addition to numerous errors in the
survey, there are some serious omissions.
In a work of this size it is inevitable
that some facts be overlooked. Still, cer-
tain omissions are so conspicuous, that
one finds them disturbing. The chap-
ter on organ music of the Netherlands
for the period 1475-1650, for example,
makes no dircct mention of the Bra-
bant organ of the 1G6th century and its
phenomenal impact on the north Ger-
man organ type. Nor does the chapter
treating modern German organ music
mention any works in which the latest
compositional techniques, such as graph-
ic notation, are employed. One may
think what he wishes about these avant-
garde works, but one cannot ignore
their existence, especially in a survey of
modern German organ music where they
figure probably more prominently than
anywhere clse. Moreover, neither this
chapter nor the one on modern French
organ music contains any reference to
current trends in organ building in
Germany and France, although these
trends are notably different from those
carlier in the century.

Despite its inaccuracies, the survey is
generally well-organized and attractively
presented. The author'’s capacity for ex-
plaining musical facts in a highly lucid
manner is appreciated. A great need has
long existed for a hook which would
place in historical perspective the organ
litcrature of all the contributing coun-
tries, through all historical periods. A
well-educated organist of any national-
ity should today be familiar with all
schools of organ composition. For that
reason, Mr. Arnold’s survey is extreme-
ly welcome.

The second part of the book is a
biographical catalogue of composers and
their works. This is not a mere append-
age to the survey, but a section of equal
weight, comprising 303 of the total 656
pages. A wealth of information is here
available, yet, as in the survey, there
are some curious omissions. There is no
biography or list of works for Petr
Eben, whom many pecople consider to
be one of the most important organ
composers of the 20th century. There
are likewise no cntries for Gybrgy Li-
geti or Mauricio Kagel who provided
a major impulse for aleatory organ
works throughout Europe and America
in the last decade.

The biographical information given
for composers no longer living is gen-
crally accurate, but numecrous erors
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mar the entries of contemporary com-
posers. Walter Kraft, it says, was in 1929
“appointed organist, Marienkirche, Lii-
beck, until it was destroyed in 1942,
As a matter of fact, Kraft did not lose
his appointment at the Marienkirche
when it was bombed, but held that very
famous position until his retirement on
January 1, 1973. Manfred Kluge, accord-
ing to his biographical entry, has been
“since 1955, instructor in theory and
organ, Norddeutschen Orgelschule, and
organist, St. Aegidicn, Libeck,” There
is no mention of the fact that Mr. Kluge
left St. Aegidien some years ago to take
the position at the Jakobikirche of the
same city, nor of the further fact that
he died in 1971, Alired Bichsel's biog-
raphy states that he is “Professor of
Music, Valparaiso Univemity, Valparai-
so, Ind.” but ignores the fact that he
left that position more than a decade
ago to become chairman of the Church
Music Department at Eastman. Errors
of this type arc frequent in the entries
of contemporary musicians.

Likewise, in the listing of organ
works, there are multitudinous errors
and omissions. One doesn't wish to
scem uncharitable, knowing that the
scope of this project prohibits the book
from being one hundred percent accu-
rate and up-to-date. Still, when the
efTors or omissions are very important,
it is impossible to overlook them. In the
Buxtchude entry, approximately 40 col-
lections containing one or more Buxte-
hude works are cited, but the new com-
plete cdition of Buxtchude works by
Beckmann (Breitkopf & Hirtel) is not
mentioned at all. Also omitted is the
third volume of the Keller edition
(C. F. Peters, 1966) , which is certainly
one of the standard editions of Buxte-
hude works. In the Brixi entry, only
one organ concerto is listed, although
three are extant. The concerto literature
for organ being as limited as it is, we
certainly can’t afford to overlook two
organ concertos. In a number of the
entrics for Romantic composers, on the
other hand, one is amazed at the amount
of publishing information which the
author has uncarthed, especially as this
material is often not readily available,
One only wishes that such carefulness
were  consistently evident  throughout
the entries.

Another example of the author's cas-
ual approach to fact-finding is the un-
announced substitution of the Ameri-
can agent’s name for the actnal pub.
lisher of a given work. Thus, a publi-
cation by Doblinger, for cxample, may
be aceredited to Associated Music Pub-
lishers, publications by Kistner und
Siegel to Concordia, etc. These are mi-
nor ervors, to be sure, but the frequency
of such errors throws doubt upon the
credibility of the entire biblographical
catalogue.

Organ Literature: A Comprehensive
Survey, in spite of its faults, is a useful
handbook. Both organ students and pro-
fessional organists will find many occa-
sions 1o usc it. One only regrets that it
was allowed to go to press before being
thoroughly checked for errors.

THE TWIN CITIES CHAPTER AGO is
having a busy year in Minnesota. The fall
meeting was a bus trip dewn the Mississippi
valley to Winona, Minn. to hear the 90 rank
Acalian player organ in the Watkins home.
In addition to regular meetings, the educa-
tion committde of the chapter has planned
workshops in service playing and the pur-
chasing of an organ. Paul Manz will be con-
ducting classes in improvisation, and tutorial
work will be pravided for those preparing for
Guild examinations. A special weekend in the
Twin Cit'es area will include neighboring
chapters for a seminar and workshop con-
ducted by Arthur Poister, In addition, the
chapter is sponsoring recitals, tours of Jocal
instruments, provision for attendance to con-
certs by the Minnesota Orchestra, the Min-
nesota Dallet, and a special Evensong at St.
Mark's Cathedral.

ARTHUR HOWEN

INTERNATIONALLY KNOWN ORGANIST
AND TEACHER

“Of all the guests from the States who strive for
authenticity, Howes alone stayed completely within
the European tradition of Reger, Straube, and Karl
Richter in his performance.” Luneberg, ccr.

for further information, write: Jean, Thiel, Representative

15 Primrose Avenue, W.
White Plains, NY 10607

Available for lectures, mas-
ter-classes, workshops, and
sabbatical replacement in
1974-75.

Founder and Director of Organ
Institute, Andover, Massachu-
setts, 1947-1964.

Professor of organ and liturgical
music, Peabody Conservatory,
Baltimare, MD, 1955-1972.

Austin
Organs

Inc.

DESIGNED FOR THE CHURCH SERVICE AND THE ORGAN LITERATURE

HARTFORD, CONNECTICUT 06101
SINCE 1893 MEMBER, APOBA

SIMPLICITY
RELIABILITY
ACCESSIBILITY
LEATHERLESS ACTIONS

Paul 5. Hébert

J. A. HEBERT & SON, INC.
21230 Los Palmos Drive

Southfield, Michigan 48076
Telephone (313) 353-2524

REPRESENTING

Casavant fréres

ST. HYACINTHE, QUEBEC, CANADA

Pipe Organ Builders

Chicago Area, Northern Indiana, Michigan

LITEE

Sales & Service

Wastern Michigan Associale:

Lovis Van Vels

4721 34th Strect, S.W.
Grandville, Michigon 49418
Telephone (616) 534-3296

STEINER
ORGANS

Incorporated

|
1138 Garvin Place
Louisville, Kentucky 40203

CANNARSA
ORGANS
INC.

NEW SELECTIVE
ORGANS REBUILDING

P.O. BOX 228
Haollidoysburg, Pa. 16548

B14-695-1613
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THE KATIBNAL CONVENTION JUNE 17-21, 1974

Samuel Adler

William Albright
Matthias Bamert

The Cleveland Orchestra
Donald Erb

Burton Garlinghouse

° e Billy Nalle
L ]

[ ]

[ ]

®

L ]

e Robert Glasgow
L ]

[ ]

]

®

[ ]

[ ]

e Robert Noehren

o Karel Paukert

e The Philharmonia Chorale
of Cleveland

e Arthur Poister

e Ned Rorem

e Jeffery Rowthorn

¢ Joseph Sittler

e Gregg Smith Singers

e Gerd Zacher
... and others!

Jean Guillou
Gerre Hancock
Helen Kemp
Louis Lane
Gustav Leonhardt
Marilyn Mason

WRITE: 2757 FAIRMOUNT BOULEVARO, CLEVELAND, OHIO 44118

Our sincere wish that the
blessing and joy of this
boly season be yours
throughout the New Year

Delaware Organ Company, Inc

Tonawanda, New York
14150

Builders of Fine Tracker and
Electro-Pneumatic Pipe Organs

Inquiries are Cordially Invited

W. Zimmer & Sons

INCORPORATED

Malling Address: P. O. Box 11024  Charlotte, N. C. 28209
NATIONS FORD ROAD * CHARLOTTE, N. C.

McMANIS ORGANS

Incorporated

10th & Garfield
KANSAS CITY, KANSAS
66104

HEUMUTH WOLFF
416 A LITE, LAVAL/QUEBLC

TRACKER  ORCANS

(514) 661 2073

pPOCORO BOY SINGERS

STATE COLLEGE, EAST STROUDSBURG, PENNSYLVANIA 18301

" K. BERNARD SCHADE, FOUNDER. AND MUSICAL DIRECTOR

18

Moller Rebuilds Skinner
at Port Huron, Mich.

M. P. Maller, Inc, of Hagerstown,
Maryland, has recently completed the
rebuilding and tonal revision of the
E. M. Skinncr organ No, 702 which was
built in 1927 for Grace Episcopal
Church, Part Huron, Michigan. The
organ was brought to the, Mdller fac-
tory in Hagerstown wheré the action
parts were completely refurbished and
rebuilt. The tonal scheme of the in-
strument was thoroughly updated but
the voicing was carricd out in the Eng-
lish tradition. James J. Hammann, Mal-
ler representative for castern Michigan
and northern Qhio, developed the spe-
cification in conjunction with Barton
Meech, organist-choirmaster at Grace
Church. The dedicatory recital was held
earlier this year with Robert Glasgow
as the recitalist.

GREAT
Quintation 16’ 73 pipes
Open Diapason 8’ 73 pipes
HohlNGte B’ 73 pipes
Octave 4’ 73 pipes
Flute Triangular 4 61 pipes
Fifteenth 2’ 61 pipes
Sesquialtera 11 (TC) 98 pipes
Mixture 1IT 1’ 183 pipes

Chimes
Tremolo

SWELL
Spitz Principal 8° 73 pipes
Rohrflote B' 73 pipes

Viola 8’ 73 pipes
Viola Celeste 8’ (TC) 61 pipes
Octave 4’ 61 pipes
Flute Harmonic 4’ 61 pipes
Mixture V 27 305 pipes
Waldhorn 16’ 61 pipes
Trumpet 8’ 73 pipes
Clarinet 8" 61 pipes
Clarion 4' 61 pipes
Tremola

CHOIR
Concert Flute 8’ 73 pipes
Dulciana 8 73 pipes
Unda Maris 8 (TC} 61 pipes
Flute Harmonic 4’ 61 pipes
Fifteenth 2' 61 pipes
Nineteenth 1'4° 61 pipes
Cymbal IT 4" 122 pipes
Solo Trumpet 8" 61 pipes

PEDAL
Open Dinpason 167 32 pipes
Quintaton 16" (Great)
Bourdon 16’ 32 pipes
Echo Bourdon 16* {Swell)
Diapason 8" 12 pipes
Gedeckt B' 12 pipes
Rohrfldte B’ (Swell)
Octave 47 12 pipes
Flute 4 12 pipes
Rauschquint TI 234* G} pipes
Waldhorn 16 (Swell)
Tromba B (Swell)
Clarion 4’ (Swell)

THE CONVIVIUM MUSICUM of Wash-
ington, D.C. was presented in a concert on
Nov. 4 at DBradley Hills Presbyterian Church,
Bethesda, Maryland. Under the direction of
James Walsh, the group of Washington arca
church singers is dedicated to the study and
performance of a cappella sacred music.

Ml

SCHULMERICH®
HELPS YOU FORM ENRICHING,
INSPIRING HANDBELL CHOIRS

Start handbell choirs for youth,..or any
age group ... with Schulmerich "Precision

uned” Handbells, the finest. Write to
SCHULMERICH CARILLONS, INT

95123 Carillon Hill ® Sellersville, Pa. 18960

ANDOVER ORGAN COMPANY, INC.

Box 36
Methuen, Massachuseits D144

modern mechanical action

Appointments

John E. Carlson has joined the fac-
ulty of the composition department,
School of Music, University of Michi-
gan, Ann Arbor, for the fall term as a
visiting lecturer, Mr. Carlson was pre-
viously on the faculty of the University
of Dayton, where he taught organ,
theory and composition. As a recitalist,
Mr. Carlson is a specialist in the per-
formance of new music for the organ.
He holds both the bachelor’s and mas-
ter's degrees in composition from the
University of Michigan,

Robert Delcamp has been appointed
interim instructor of music and coliege
organist at Buena Vista College, Storm
Lake, Jowa. He has his bachelor's and
master’s degrees in organ from the Col-
lege-Conservatory of Music at the Uni-
versity of Cincinnati. In 1970 he won
second place honors at the Young Art-
ists Playing Competition at the AGO
national convention in Buffalo, New
York.

August Humer of Vienna, Austria,
has been appointed to the faculty of
the Bruckner Consenvatory in Linz, Aus-
tria, and he began his teaching duties
there in October. Mr. Humer, a student
of Anton Heiller and winner of several
international organ competitions, will
make his first major North American
recital tour in the year spring of 1975
under Arts Image management.

John A. Romeri has been appointed
dircctor of music at the Church of
the Assumption, Bellevue (Pittsburgh),
Pennsylvania. Mr. Romeri received his
BMus degree from the Conservatory of
Music, University of the Pacific, Stock-
ton, Calif., and ¥:is MMus degree from
Woestminster Choir College, Princeton,
New Jersey. Mr. Romert has been a
student of Charles Schilling and John
Weaver.

Princeton University has named three
men and two women as University or-
ganists for the current year. All of
them are students. They will share the
responsibilities for providing music at
various programs and services in the
chapel. Named to the post are Susan E,
Farmer, a scnior from East Stroudsburg,
Pa.; Jessic Ann Owens, a sccond year
graduate student from Nyack, N.Y.;
Roger G. Ruckert, 2 freshman from
Wouodcliff Lake, N.]J.; James Schultz, a
first year graduate student from Cam-
bridge, Mass; and Greg R. Smith, a
junior from Bordentown, N.J.

Westminster Choir College, Princeton,
N.]., has named the following new fac-
ulty members: Barton Bartle, instructor
of theory; Joan Forde, instructor of
voice; Judy May, instructor of voice;
Daniel Prate, assistant professor of voice;
Dennis  Shrock, assistant  professor of
conducting; and Suzan Thompson, in-
structor of voice,

DIANE BISH, organist of Coral Ridge
Presbyterian Church, Ft. Lauderdale, Florida,
and faculty member of the University of
Miami, has received a grant by the National
Memorial Foundation of Mu Phi Epsilon to
write a composition for the opening of the
new Coral Ridge Church's srgan to be in-
stalled in Jonuary of 1974,

BOZEMAN - GIBSON

AND COMPANY
ORGANBUILDERS

68 WASHNGTON STREET LOWELL MASSACHUSETTS 01851

f

Fa. Jocg. Stinkens
Organ pips makers

Your personal wishes

ore in good hands

ZEIST
Holland
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Dr. Walter Hilse, assistant professor of
music ot Columbia University, New York,
has been m:lded to the list of American

ted I:vy Arts Image,

Ltd., Newnrk NJ. Dr Hilse is o composer
nm:l musicalogist os well as a recilalist and
he has been o member of the Columbia
University music faculty for over five years.

He is @ notive of New York City who
graduated from the Juilliard Preparatory
School before going lo Columbia where he
switched from music to mathematics ond
groduated as valediclorian of his class.
When the coll of music ogain enguged his
imagination, he went to Europe to study at
the Paris Conservatory and to hecome a
privale student of Moavurice Duruflé. Upon
returning to New York, he earned o master’s
degree in composition at Columbia and a
doctorate in musicology at the same school.
Dr. Hilse is organist and choirmaster of St.
Luke’s Lutheran Church in Manhaitan.

WINTER STAR, the newest in a series of
audience-participation mini-operas by Malcolm
Williamson, will be the subject of the “'Di-
rections”’ program on ABC network television
on Sunday, Dee. 9 at | p.m. The program
was filmed in October at Trinity Gimrc!:
Princeton, N.J. as James Litton

Florida Church Gets
New Rieger Organ

The Rieger Oigan Company, Schwar- |
zach/Vorarlberg, Austria, has cmnplcmd
the installation of a new 22stop me-
chanical action organ in the First Pres-
byterian Church in Lake Wales, Flori-
da. The instrument was given as a trib.
ute of affection to the Ette A. R. Up-
dike and Mrs. Updike from the com-
bined families of their children in the
state. Josef von Glatter-Gétz, president
of the Rieger firm, designed the instru-
ment and designated his son Caspar and
voicer Rlaus Knoth to do the installa-
tion and finishing. A Regal is prepared
for on a scparate manual I, self-con-

tained and removeable for use else- |

where.

HAUPTWERK

Principal 8’

Rohrlldte 87

Octav 47

Nassat 234/

Blockllote 2/

Terz 137

Mixtur IV 1147

Trompeie 8°

POSITIV (Enclosed)
Holzgedackt 8’
Praestant 4”

and Williamson dirccted the choir of boys and
girls in performing the opera on a Christmas
theme,

ELLSWORTIHI PETERSON of the music
faculty of the School of Fine Arts, South-
western University, Georgetown, Texas, com-
puscd an  anthem entitled “*Fhe Lord Our
Gud Alone Is Strong” for three trumpets,
organ and choir, to be wed in the Univer-
sity’s centennial  celebration of the wopening
of the [irst scssion ol Soutliwestern University
(then Texas Univerity) in its Georgetown lo-
cation in October of 1873,

Koppelfiote 47
Principal 2’

Quintlen 1147

Terzept 111 (135" 4 8/9" + 8/15%)
Cimbel II 4’

KRrummhorn 87

Cimbelstern  {prepared)

PEDAL
Subbass 16’
Octavbass 8’
Gedackt B*
Choralbass 4'
Mixtur 111 2*
Fagott 16

DELAWARE

252 FILLMORE AVE.

ORGAN COMPANY,

a progressive company with traditional ideals
designing and building custom pipe organs

INC.

TONAWANDA, N. Y.

Summer 1974
ARTHUR HOWES
offers
ORGAN STUDY TOURS
and an
INTENSIVE ORGAN
STUDY PROGRAM
at three world-famous
organs

Northern Europe:
June 30-July 17

Southern Europe:
August 7-24
Study Program:
July 21-August 4

Two weeks of masterclasses, privole
lessons, ond practicing at Zwelle, and
one day sessions at Alkmear and
Hoorlem: July 21-August 4

The cost of each of these programs will
be approximately $1,400 for the tours,
and $1,200 for the study pregram; de-
pending upon International Exchange
rates and possible increases in air fares
and other charges. These opproximate
figures incdude a smoll ollowance for
probable increases.

The tours will be limited to twenty per-
sons.

The study program will be limited to
twelve,

No registrations can be accepted for
ony of the programs after May 1. Early
application is odvised.

For additional information, wrile:

BOX 425
North Andover, Massachusetts
01845

CHESTER A. RAYMOND, INC,
PIPE ORGAN BUILDERS

Rebuilding, Maintenance and Additions

P.O. Box 55 Princeton, N.J. 08540
Phone: 609-924-0935

TRINITY COLLEGE
CHAPEL

Music from the
Inavgural Recital
A New Recording
by
CLARENCE WATTERS
$5 - P.P. in US.A. and Possessions

AUSTIN ORGANS, INC.

from Arts Image...

J. MARCUS RITCHIE

“.. . he is an organist with a se-
cure technique, fine musicianship
and an imaginative sense for regis-
tration. He used the limited re-
sources of his instrument with a
great deal of skill and judiciousness
. . » @ musical maturity well beyond
his years, He has a fine feeling for
stylistic characteristics.”

(The Nashville Banner, Tenn.)

!, ., solid techmque and expressive
abllltles e

{(MUSIC, the AGO mgazine)

AY%
Arts Image

Suite 515, Gateway |
Newark, N.J. 07102
Phone (201) 624-3308
PHILLIP TRUCKENBROD
Director

ALBERT BOLLIGER

SWISS ORGANIST currenily guest
professor at Chicago Musical College,
Roosevelt University, available for re-
citals and master class on Bach’s Orgel-
biichfein through February, 1974, prior
to leaving for recital four and master-
class in Mexico.

Now hooking 1974.75 season.

For details ond reviews from 8 Eu-
ropean couniries inquire from

Concert Office, Chicago Musical

Margaret

Calvary Episcopal

DICKINSON

University of Louisville
Louisville Bach Socisty °

Melvin

St. Francis-in-the-fields Episcopal

WAYNE

College-Conservatory of Music

University of Cincinnati

FISHER

P. O. Bax 343 College of Roosevelt University
HARTFORD, CONN. 430 South Michigan Ave.
06101 Chicago, IIl. 60605 (312) 341-3782
THE TEMPLE
M A H IHA [ [' lls Cleveland, Ohio 44106
Traditional DA I/ZD
Rocials GOODING
Avant-garde
THE CLEVELAND ORCHESTRA
Music Dept, lowa State University MUSICAL HERITAGE SOCIETY

Ames, lowa 50010
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CALENDAR

DECEMBER
1
2 3 4 5 6 7 8
9 10 11 12 13 14 15
16 17 18 19 20 21 22
23 24 25 26 27 28 29
30 31
JANUARY
1 2 3 4 S
6 7 8 9 10 1" 12
13 14 15

DEADLINE FOR THIS CALENDAR WAS NOVEMBER 10

5 Decomber

Mary lou Steppacher, viclinist; Interchurch
Center, New York City 12:05 pm

Music for Advent, S5t Thamas Church, New
York City 12:10 pm

Music for Advent, All Saints Church, New
York City 12:30 pm

Albert Russell, 5t John's Episcopal, Wash-
ington, DC 12:10 pm

Donald Dumler and Martin Berinboum, or-
gon and trumpet; Faolls H S, Cuyahoga Falls,
OH

& December

John Skelton, Busch-Reisinger
Combridge, MA 12 noon

James Frazier, South Congregational, Mid-
dletown, CT 12 noon

Grady Wilson, 51 Paul’s Chopel, Columbla
U, New York City 12 noon

Eric G Johnson, St Thomas Church, New
York City 12:10 pm

Roger Evans, All Saints Church, New York
City 12:30 pm

Leonard Raver, Trinity Church, New York
City 12:45

Lee Dettra, First and Central Presbyterian,
Wilmington, DE 12:30 pm

Andrew Crow, Norwalk H S, Norwalk, OH

Chomber Singers Festival of Christimos
Music, Robt H Young, dir; Baylor U, Waco,
TX 4 ond 8:15 pm (olso Dec 10, 4 and
8:15 pm)

Musevm,

7 December

Virgll Fox, Revelation Lights, Orpheum
Theatre, Boston, MA

Lee S Ridgeway, Trinity Episcopal, Tops-
field, MA B:15 pm

Curlew River by Britten, St Stephen'’s
Church, Mew York City 8 pm

Eugenlal Earle, Church of the Ascension,
New York City 8 pm

Magnificat by Bach, EKU Singers, David
A Wehr, dir; Mother of God Cathedral, Cov-
ington, KY 7:45 pm

Mew Orleans Musica da Camera, Trinity
Church, New Orleans, LA 7 pm

Concertos for Orgon ond Orchestra by
Rheinberger; E Power Biggs, Corpus Christi
Symphany Orch, Maurice Peress, dir; Corpus
Christi, TX {also Dec B)

Choral Christmas Concert, Ewvell Porter,
dir; Baylor U, Waco, TX B:15 pm

8 December

Christmas Oratario by Bach (Pt 1); Louis-
ville Bach Society, Melvin Dickinson, dir;
Williom Whiteside, guest soloist; Christ
Church Cothedral, Louisville, KY 8 pm

9 Decembor

Charles Krigbaum, Dwight Chopel, Yale
U, New Haven, CT 8:30 pm

Messioh (Pt 1) by Hondel, Cadet Chapel,
West Point, NY 3:30 pm

Scott Contrell, Cathedral of All Saints,
Albany, NY

Grody Wilson,
York City 2:30 pm

Sallie Worth Schoen, pionist, Cothedral
of St John the Divine, New York City 3:30

Riverside Church, New

pm

Amachl and the Night Visitors by Menotti,
Madison Ave Presbyterian, Mew York City
4 pm

20

The Burning Fiery Furnace by Britten, St
Stephen's Church, New York City 4 pm

Massioh (Pt 1} by Handel, 5t Barthl r's
Church, New York City 4 pm

Cantata 70 by Bach, Holy Trinity Luth-
eran, New York City 5 pm

Concerlo for QOrgan, Strings ond Percus-
sion by Poulenc, Psalm Skeiches by Palmer,
Magnificat by Bach; Church of Our Saviour,
New York City 7:30 pm

The Holy Nativity, a service of music and
pageoniry; First Presbyterian, Oronge, NJ
5 ond 7 pm

Cholr of Trinity Church (Princeton, NJ),
James Litton, dir; at 5t Mary’s Abbey, Mor-
ristown, NJ 4:30 pm

Swarthmore College Chorus, Cathedral of
Mary Our Gueen, Baltimore, MD 5:30 pm

Advent Choral Vespers, Christ Church,
Alexandrio, VA 4 pm

Donold Dumler and Martin Berinbaum,
organ and trumpet, St Lukes Church, Fort
Myers, FL

Ceremony of Carols by Britten, Wonder
Tidings by Lla Montaine; Bethesdo-by-the-
Sen Episcopal, Palm Beach, FL 4 pm

Christmos Orotorio (Pts |, 1)) by Bach,
Fairmount Presbyterian, Cleveland Heights,
OH 4:30 pm

Christmas Concert, Valparaiso U, Valpa-
raiso, IN 4 pm

Advent Vespers, Colvary Lutheran, Chica-
go, IL 4 pm

Ceremony of Carols, Rejoice in the Lamb
by Britten, Christmas Cantata by Pinkhom;
Chicago Chamber Cholr; Church of Our
Saviour, Chicago, IL 7 pm

Messich by Hondel, Eostern Kentucky U,
Richmond, KY 8 pm

Messiah (Pt 1) by Handel, Minnehaha
United Methodist, Minneopolis, MN

Cantata 140 by Boach, Rejoice, Emmanuel
Shall Come by Lovis White; Trinity Episcopal,
Portland, OR 4 pm

Somuel J Swartz, 5t Paul's Center, Sacro-
mento, CA

Robert Prichard, United Methodist Church,
West Covino, CA 4:30 pm

10 December
Edmund Shay, S5t Martin'sin-the-Fields
Church, Columbia, SC 8 pm

11 December

Curtis Hammar, St Mark’s Church, New
Britain, CT 12:10 pm

Vesperoe Solennes by Mazart; Wall Street
Choral Society; Trinity Church, New York
City 12:45 pm

Conrad Bernier, Cathedral of the Sacred
Heart, Newark, NJ 8:30 pm

12 December

Coeremony of Carols by Britten, St Thomas
Church, New York City 12:10 pm

Advent Music far choir ond instruments,
All Saints Church, New York City 12:30 pm

The Prodigal Son by Britten, St Stephen's
Church, New York City B pm {Alsa Dec 14,
8 pm}

Helen Penn, St John's Episcopul, Washing-
ton, DC 12:10 pm

David Fuller, State U of New York, Buf-
falo, NY

Lionel Rogg, Gulbenkian Foundation Re-
cital, Lisbon, Portugol

13 December

Quadrivium  Collegivm,  Busch-Relsinger
Museum, Cambridge, MA 12 noon

Condice Anderson, South Congregational,
Middletown, CT 12 noon

John Cartwright, St Paul's Chopel, Colum.
bia U, New York City 12 noon

Edward Stolarz, 5t Thamos Church, New
York City 12:10 pm

Dennis Michno, Al Saints Church, New
York City 12:30 pm

Larry King, Trinity Church, New York City
12:45 pm

Donna Jean Dixon, soprano, First and
Central Presbyterian, Wilmington, DE 1230
m

Advent-Christmas Choral Vespers, Vaipo-
raiso U, Valparaiso, IN 7 and 11 pm

Christmas Concert, Perkins Chapel, South-
arn Me'hodist U, Dallas, TX 4 and 8 pm

14 December
Lessons and Carols,
Rochester, MN B pm
Baylor Chorale, Baylor U, Waco, TX 8:15
pm

Zumbro Lutheran,

15 December

Quodriviem Callegiuvm, Marlene  Mont-
gomery, dir; First Church Congregational,
Cambridge, MA B:30 pm

Licnel Rogg, Gulbenkion Foundation Re-
cital, Lisbon, Portugal

16 December

Christmos Concert, Newton Highlands Con
gregationnl, Newtoa Highlonds, MA 7:30
pm

Lessons and Carals, South Congregational,
New Britain, CT 5 pm

Steven Rosenberry, Cathedral of All
Saints, Albany, NY 4:30 pm

Gloria by Vivaldi, Church of the Ascen-
sion, New York City 11 am

Steven Frank, Cullural Center, New York
City 3 pm

Alec Wyton, Cathedral of St John the
Divine, New York City 3:30 pm

Greot Mass in C minor by Mozart, Can-
terbury Choral Society; Church of the Heav-
enly Rest, New York City 4 pm

Candlelight Carol Service, Riverside
Church, New York City 4 and 6:30 pm

The Prodigal Son by Britten, St Stephen’s
Church, New York City 4 pm

Messich by Handel, First Presbyterian,
MNew York City 4:30 pm

Ceremony of Carols by Britten, 5t Thomas
Church, New York City 4 pm

Magnificat by Boch, Holy Trinity Lutheran,
New York City 5 pm

Robert Gant, S5t Thomas Church, New
York City 5:15 pm
Candlelight Corol Service, Plymouth

Church of the Pilgrims, Brooklyn Heights,
New York City 4 pm

Lessons ond Carols,
Orange, NJ 5§ pm

Boch contotos aond Christmas motets, All
Saints’ Church, Princeton, NJ 8 pm

Frances Cole, harpsicord, Westminster
Choir College, Princeion, NJ

Lessons and Carols, Cathedral of Mory
Our Queen, Baltimore, MD 5:30 pm

John Rose, St Matthew's Cothedral, Wash-
ington, DC

Messich by Handel, Independent Presby-
terien, Birmingham, AL 5 pm

Contata 142 by Boch, Christmas Cantala
by Pinkham; Church of the Assumption, Pitts-
burgh, PA 3:30 pm

The Roundtable Celebration, First Cangre-
gotional, Columbus, OH 4:30 pm

Candlelight Carol Service, Christ Church,
Cincinnati, CH 5 pm

Lessons and Caorols, Fourth Presbylerian,
Chicago, IL 6:30 pm

Lessons and Corols, Ebeneezer Lutheran,
Chicago, IL 4:30 pm

Lessons and Carols, U of Illincis Circle
Campus Choir; Church of the Ascension, Chi-
cogo, IL 7:30 pm

Robert Schuneman, St Procopius Abbey,
Lisle, IL 3 pm

Donald Spies, harpsichord with voice and
instruments, Poine Arts Center, Oshkosh, WI
3 pm

Richard Purvis, First Congregational, Los
Angeles, CA

Fantasia on Christmas Corols by Voughan
Williams, portions of Christmas Oraterio by
Bach, First Congregational, Lang Beach, CA

Glendale College Chair, bross and orgon;
St Mork’s Episcopal, Glendale, CA 4 pm

Rejoice Ye Christions by Buxtehude, A
Litile Advent Music by Distler; First Presby-
terian, Oceonside, CA 7:30 pm

Lionel Rogg, Guilbenkian Foundation Re-
cital, Lisbon, Portugal

First Presbyterian,

18 December

Murray Somerville, 5t Mark’s Church, New
Britain, CT 12:10 pm

Elizabeth Louie, sopranc, Trinity Church,
New York City 12:45 pm

John Rose, organ; Louise Notale, soprano;
Cathedral of the Sacred Heart, Newark, N}
8:30 pm

Coremony of Carols by Britten, Christ
Chureh, Cincinnali, OH 12:10 pm

Contata 140 by Bach, Marienlieder by
Biohms; William Ferris Chorale; St Chrysos-
tom Church, Chicogo, IL 8 pm

19 December

Lessons and Corols, Interchurch Center,
New York City 12:05 pm

Lessens and Carols, St Thomas Church,
New York City 12:10 pm

Advent themes using donce, music and
poetry, All Saints Church, New York City
12:30 pm

Rollin Smith, The Frick Collection, New
York City 5 pm

The Burning Fiery Furnoce by Britten, St
Stephen‘s Church, New York City 8 pm

Columbus Boychoir, Princeton U, Princelon,
NJ (also Dec 20, 21)

20 December

First Church Collegium, Busch-Reisinger
Museum, Cambridge, MA 12 noon

Larry Allen, South Congregotional, Mid-
dletown, CT 12 noon

John Marris, All Saints Church, New York
City 12:30 pm

Lessons and Carols, Trinity Church, New
York City 12:45 pm

Virgil Fox, Revelation Lights, Carnegie
Hall, New York City

21" December
George Lamphere, United Congregational
Church, Norwich, CT

23 December

Stephen Kolerac, Cathedral of All Saints,
Albony, NY 4:30 pm

Lessons and Carols, St Thomas Church,
New York City 11 om and 4 pm

Bradley Hull, St Bartholomew’s Church,
New York City 3:30 pm; followed by Lessons
and Corals 4 pm

Mary Murrell Faulkner, Cathedral of 5t
John the Divine, New York City 3:30 pm

Caral Service, First Preshylerion, New
York City 4:30 pm

Frederick O Grimes, Holy Trinity Lutheran,
New York City 4:30 pm; followed by Can-
dlelight Carcl Service 5 pm

Christmas with the Masters, St Albans
Congregotional, St Albans, NY 5 pm

Tableaux of the Nativity, First Presbyter-
lon, Orange, M) 5§ pm

The Winter Star, church opera by Mal-
colm Williamson, Trinity Church, Princeton,
NJ 915 and 11 om

59th Annual Corol Concert, Emmanuel
Episcopal, Baitimore, MD 11 am

Christmas Choral Music, First Presbyter-
tan, Wilmington, NC 11 am

G Dene Barnard, First Congregational,
Columbus, OH B pm

Donald Spies, harpsichord with voice and
instruments, Christian Science Society, Ripon,
W1 4:15 pm

Guy Bovet, Christmas recital, Church of
the Madelsine, Geneva, Switzerland

24 December

Lessons and Carols,
MNew York City 8 pm

Lessons and Corols, All Saoints Church,
New York City 10:30 pm

Six Christmas Songs by Malcolm William-
son, Cathedral of St John the Divine, New
York City 10:30 pm

Carol Sarvice, Brick Presbyterian,
York City 11 pm

Carol Service,
York City 11 pm

Midnight Mass by Charpentier, Madison
Ave Presbyterian, New York City 11 pm

Ceremony of Carols by Britten, Mass in
G by Schubert, Church of Our Saviour, New
Yark City 11:30 pm

Candlelight Corol Service, First Presby-
terian, Orange, M1 10:45 pm

Lessons and Carols, Independent Presby-
terion, Birmingham, AL 4 pm

Lessons and Carols, Fairmount Presbyter-
ion, Cleveland Heights, OH 4:30 pm

Carols and Condlelight, First Congrege-
tional, Columbus, CH 7:30 pm

Theodore Ripper, First United Methodist,
Decatur, I 11 pm

Riverside Church,

New

First Presbyterion, New
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26 December

Christmos Concert, All Saints Church, New
York City 12:30 pm

AGO Midwinter Conclave, St Petersburg,
FL (thruv Dec 29)

27 Decomber

Jerry Brainord, 5t Thomas Church, New
York City 12:10 pm

Roger Evans, All Saints Church, New York
City 12:30 pm

Gerald Morton, Trinity Church, New York
City 12:45 pm

29 December

Boar's Head ond Yule Log Festival, Christ
Church, Cincinnati, OH 5 pm (also Pec 30
ot 3 and 5 pm)

Edith Ho, Lama Linda U, Lomo Linda, CA
4 pm

30 December

Geofirey Smith, Cathedrol of All Saints,
Albany, NY 4:30 pm

Jerry Broinard, Cathedral of S5t John the
Divine, New York City 3.30 pm

Christmas Oralorio by Bach, St Bartholo-
mew's Church, New York City 4 pm

Cantata 122 by Boch, Holy Trinity Luth-
eran, New York City 5 pm

Robert Burns King, St Thomas Church,
New Yark City 5:15 pm

Annual Carol Service, Christ
Bloomfield, NJ

Lessons and Carols, Trinity Church, Prince-
ton, NJ 11 om

Lessons and Carols, Bethesda-by-the-Sea
Episcopal, Palm Beach, FL 11 om

Episcopal,

31 December
New Year's Eve Concert ond Service, Riv-
erside Church, New York City 11 pm

2 January

Jerry Brainard and James Walker, harp-
sichord and flute; St Paul's Chopel, Trinity
Parish, New York City 12,30 pm

4 Jonuary

Victor Hill, harpsichord, all-Bach; Williams
College, Williamstown, MA 8:30 pm (Also
Jan 5 and &, 8 pm)

5 January

Virgll Fox, Midland Park, NJ

Bach Organ Morathon, First Cangrega-
tional, Long Beoch, CA 3 pm

& Janvary

Alec Wyton, Cothedral of St John the
Divine, New York City 3:30 pm; followed
by works by Garrett List, 4:30 pm

Somson by Handel, St Barthoclomew's
Church, New York City 4 pm

Canlata 65 by Bach, Holy Trinity Lutheran,
New York City 5 pm

George McPhee, St Timothy's Lutheran,
Wayne, NJ

Rebert Twynhom, Cothedral of Mary Our
Queen, Baltimore, MD 5:30 pm

J Marcus Ritchie, Trinity Chorale, Trinity
Episcopal, New Orleans, LA 4:30 pm

Festival of Lights, Lutheran Choir of Chi-
cago; Zoar Lutheron, Elmwood Park, IL 4
pm; Messiah Lutheran, Chicago, IL B pm

7 January
Virgil Fox, Darien H S, Darien, CT

8 January

George McPhee, Cortland, NY

Choir of Union Church (Boy Ridge), Gor-
doa Bush, dir; Cathedral of the Sacred
Heart, Newark, NJ 8:30 pm

Robert S Lord, Heinz Chapel, Pitisburgh,
PA 12 noon

Stephen Hamilton,
Indionapolis, IN B pm

Corliss R Arnold, Hart Recitol Hall, Michi-
gan State U, Eost Lansing, MI 8:15 pm

Gerre Honcock, Covenant Presbyterian,
Long Beach, CA

Guy Bovet, French Church, Berne, Switzer-
land

Second Presbylerian,

? January

Choral works by Bach, St Thomas Church,
New York City 12:10 pm

Virgil Fox, Nashua, NH

10 Januory

David Lawrence ond Elizabeth Hershey,
iroubador songs, Busch-Reisinger Museum,
Cambridge, MA 12 noon

Ted Alon Worth, Stoneham Jr H S, Stone-
ham, MA

George McPhee, Church of the Immaculate
Heart, Maplewood, NJ 8 pm

Robert Roubos, Delta State College, Cleve-
land, MS

11 Janvary

Stephen Hamillon, Wittenberg U, Spring-
field, CH 8 pm

Philip Clemens, Goshen College, Goshen,
iN 7:30 pm

Jerry Broinard, Brigham Yeung U, Prove,
1)

12 January

TJed Alan Worth, Hawthorne H S, Haw-
thorne, NJ

Virgil Fox, Rocsevelt H 5, Altoono, PA

13 January

George McPhee, Cathedral Church of St.
Luke, Portland, ME 4 pm

Robert Anderson, 5t John's Parish, Water-

bury, CT 4 pm
Ted Alan Worth, Welch Concert, Hunt-
ington, NY

Martin  Luther King Memoriol Service,
Cathedral of St John the Divine, New York
City 4 pm

Epiphany Procession with Carols, 5t
Thomas Church, New York City 11 om and
4 pm

Cantaia of St John by Surinach, 5t Bor-
tholomew’s Church, New York City 4 pm

Cantatn 124 by Bach, Holy Trinity Luth-
eran, Ne~ York City 5 pm

lomes Grosjean, violist, Cothedral of
Mary Our Queen, Ballimore, MD 5:30 pm

Clyde Holloway, Peachtree Christian, At-
lanta, GA 7:30 pm

Church Arts Festival, Trinity Church, New
Crleons, LA (thru Jon 15)

David Craighead, Christ Church, Cincin-
nali, OH § pm

Stephen Hamilton, First Baptist, Lafayetie,
IN

Philip Gehring, Valparaiso U, Valparaise,
IN 4 pm

Beverly R Howerton, Cothedral of Christ
the King, Kolomazoo, Ml 4:30 pm

Danald Dumler and Martin  Berinbaum,
organ and trumpet; Andrews U, Berrien
Springs, MI

Concertos for Organ ond Orchestra by
Rheinberger; E Power Biggs, Minnesota Or-
chestra; Minneapolis, MN 3 pm

Guy Bavet, Festival of Italion Music, Gen-
eva, Switzerlond (olso Jan 20, 27)

14 Jonuary

Ted Alon Worth, Wilbur Lynch H S, Am-
slerdam, NY

The Renalssance Ensemble of Morristown
H 5, Martin Rudy, dir; 5t Mary's Abbey,
Mornstown, NI 8 pm

Larry Palmer, harpsichard, St Cecilia Hall,
Grand Rapids, Mi B8:15 pm

Willlom MacGowan, All
Pasadena, CA 8:15 pm

Soints  Church,

15 Januvary

Meditations an the Mystery of the Holy
Trinity by Messiaen, Jon Gillock, organist;
Church of the Ascension, New York City 8

pm
George McPhee, Cathedral of the Sacred
Heort, Mewark, NJ 8:30 pm
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security holders owning or holding 1 per
cent or more of total amount of bonds, mort-
gages and other securities — Halbert 5. Gil-
lette, address as above.

9. For optional completion by publishers
mailing at the regular rates (Section 132.121,
Postal Service Manual): 39 U.S.C. 3626 pro-
vides in pertinent part: “No person who
would have been entitled to mail matter un-
der former section 4359 of this title shall mail
such matter at the rates provided under this
subsection unless he files annually with the
Postal Service a written request for permission
to mail matter at such rates.”” In accordance
with the provisions of this statute, I hereby re-
quest permission 1o mail the publication named
in Item | at the reduced postage rates present-

ly authonized by 39 U.S.C. 3626,
Dorothy Roser, Business Manager.
11, A. Total number of copics printed {(net
press run) average number copies each isue
preceding 12 months, 9,827; single issue near-
est filing date, 9,7%M.
B. Paid circulation:

(signed)

1. Sales through deal-

ers and carriers, street vendors and counter |

sales, average number copies each isue during
preceding 12 months, 127; single issue nearest
filing date, 119. 2. Mail subscriptions; average
number copies each wtsue during preceding 12
months, 9,192; single istue nearest Hling date,
9,129,

C. Total paid circulation: average b
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The Juilliard School
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Recitals
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copies cach issue during preceding 12 months,
9,319; sngle isue nearest filing date, 9,248,

D. Free distribution average number copies
each isue duning preceding 12 months, 149;
Single msue nearest filing date, 127. Copies
distributed to news agents but not sold, average
number copies each issue during preceding 12
months, 0; single issue nearest filing date, 0.

E. Total distribution (sum of C and D)
average number copies each issue during pre-
ceding 12 months, 9,468; single isue nearest
fiting date, 9,375.

F. Office use, left-over, unaccounted,
spoiled alter printing; average number copies
each issue during preceding 12 months, 359;
single issue nearest [iling date, 419,

G. Total (sum of E & F — should equal
net press run shown in A): average number
copies each issue preceding 12 months, 9,827;
single issue nearest filing date, 9,7H.

I certify that the statements made by me
above are correct and complete,
DOROTHY ROSER, Business Manager
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Organ Recitals

Dorothy Addy — First Uniled Methodist,
Wichito, KS ©Oc 7: Festival Fanfare,
leighton; Concerto for 2 Orgons, Lucchi-
netti {assisted by Anna Jeter): Parlita on
Lobet den Herren, Ahrens; Postorale,
Roger-Ducasse; Concerto V for Harpsichord,
Burgess; Chaonts d'Oiseaux, Messioen; Intro-
duction, Possacaglia and Fugue, Willan.

Timothy E Albrecht — Middlebury College,
Middlebury, VT Cct 9: Wie schbn leuchtet
der Morgenstern, Manz; Offertolre (Messe
de lo Pentecote), Messioen; Prelude and
Fogue in E-flat BWV 552, Bach; Pneuma,
Albright; Allegro  vivoce (Symphony V],
Widor.

Corliss R Arnold, East Lansing, Ml —
Evangelical Covenant Church, Hinsdale, IL
Sept 30; Voluntary In D, Boyce; Récit de
tierce in taille, No#l de Saintonge, Dan-
driev; Toccato and Fugue in D minor BWV
565, Bach; Deck thyself my soul, Brahms;
Fantosy KV 608, Mozart; On Jordan’s
Bank, Read; Canon In B minor, Schumann;
Epilogue for Pedol Solo, Langlais; Postlude
for Compline, Alain; Fete, Langlais.

Charlotte Atkinson — First Presbyterian,
Oceanside, CA Oct 28: Prelude and Fugue
in D, Nun komm der Heiden Heiland,
Toccata in D minor, Buxtehude; Herr Jasu
Christ dich zu uns wend, Vor deinen Thron,
Komm Gott Schipfer, Bach; Expansion for
Organ, Mark Hoder; Pavane, Elmore;
Fileuse, Dupré; Prelude ond Fugue on
BACH, Liszt.

Gordon Atkinson, Llondon, Ontaric —
Metropolitan United Church, Londen, On-
tario Oct 30: Sonata |, C P E Bach; Canti-
que (Folkloric Svite), Langlais; Toccota ond
Fugue in D minor-major, Reger; Aria
seriosa, Karg-Elert; Passacaglia Pastorale
Finale, Micheelsen; Faniasic and Fugue on
BACH, Liszt,

William Aylesworth, Evanston, IL — First
Congregational, Ottawa, IL Sept 23: Fon-
fare in D, Lemmens; Tierce en taille,
Couperin; Noél for the Flute Stops, d’Aquin;
Fantasy in C minor BWV 5452, Bach; Sym-
phony V, Widor.

Richord M Babcock — Grace Episcopal,
Tucsson, AZ Oct 21: Prelude and Fugue in
E minor (Cathedral), Savior of the heathen
come, All Praise to Jesus' hallowed nome,
© help me Lord to proise Thee, | call to
Thee, Lord God be merciful 1o me, Bach;
Ave Maria by Arcodelt, Liszt; Picardy,
Moble; Melita, Gaul; St. Agnes, Whitney;
Sine nomine, Sowerby; Agincourt Hymn,
Dunstable-Swann; Suite Gothique, Boéll-
mann.

G Dene Barnard — First Congregational,
Columbus, OH Sept 30: Voluntary in D,
Boyce; Schmiicke dich BWV 654, Toccata,
Adagio ond Fugue in C BWV 562, Bach;
Sonata 1l, Hindemith; Lord of glory, Lord
Jesus Christ be present now, Ye watchers
and ye holy ones, Schack; Reflections,
Walter Watson; Andante sostenuto (Gaothic
Symphony), Widar; Final (Symphony Vi),
Vierne,

Frederick D Bell — Lafcyette Ave Presby-
terion, Brooklyn, NY Oct 14: Introduction
and Toccata in G, Walond; Nun komm der
Heiden Heilond BWV 859, Fugue in E-flat
BWV 552, Bach; Choral in A minor, Franck;
Adagio for Strings, Barber; Joshua fit de

battle ob Jericho, Sowande; Toccolg,
Sowerby.
Charles Bonte — Interstoke Center, Oak-

land, CA Od 7: Suite Gothique, BaoBlimann;
Llord have mercy on me, Bach; Possacaglia
and Fugoto, Young; Magnificat V, Dupré;
legende, Vibbard; Lord leach me to pray
aright, West Wind, Rowley; Earth Carol,
Purvis; Allegro, Finale (Organ Symphonyl,
Moquaire.

John Brock — Lake Hills Presbyterian,
Knoxville, TN Nov 4: Prelude and Fugue
in E minor, Buxtehude; No&l-Quand Dieu
noquit, d’Aguin; All glory be to God on
high BWV 662, Prelude ond Fugue in G
BWVY 541, Bach; Sonata |, Hindemith;
Dance Toccata, Heiller.

David B Brown, Princeton, NJ — 5t
Thomas Church, New York City Nov 15:
Litanies, Alain; Sonata ), Hindemith; Choral
in B minor, Franck,

Frederick Burgomaoster — St Paul's Cothe-
dral, Buffalo, NY Oct 12: Prelude and
Fugue in D, Bach: Psalm Prelude 1/2,
Howells; Echo Fantasia, Sweelinck; Allegro
{Symphany 1), Vierne.

John Christian — Cleveland Institute of
Music, Cleveland, OH Oct 17: Behold o
rose is blooming, My heart is filled with
longing (2 settings), O world | now must
leave thee, My Jesus calls o me, Brohms;
Sonata in F, Cherubini; Emperor’s Fanfare,
Soler-Biggs; Offertoire (Mass for Convents),
Couperin; Prelude ond Fugue in E-flal,
Bach; The Celestial Banquel, Messioen;
Litanies, Alain.

Wallace M Coursen Jr — Christ Episcopal,
Bloomfield, NJ Cct 28: Prelude and Fugue
in C minor, Mendelsohn; O how blessed
faithful spirits, Brahms; Trio Sonata |, Hark
a voice soith all are mortal, Bach; Prédam-
beln und Interludien, Schroeder; He remem-
bering his merey (15 Pieces), Dupré;
Piéce Héroique, Franck.

James A Dole — U S Naval Academy,
Annopolis, MD Oct 28: Toccata in E minor,
Pachelbel; Now rejoice Christian men, Fan-
tasia in G, Bach; Canon, Reger; Pléce
Héroique, Franck; Improvisation on Adoro
te, Langlais; Pastorale ond Aviary, Roberts;
Final (Symphony 1), Vierne.

James Dalion, Oxford, England — Memor-
iol Church, Harvard U, Combridge, MA
Oct 12: Fantazia of Foure Parts, Gibbons;
Upon la mi re, Anon 16th century; A
Double Vers, Blow; Prelude and Fugue in
F minor BWV 534, Trio Sonata VI BWV
530, Bach; Commotio opus 58, Nielsen.

Lloyd Davis — Bryn Mawr Community
Church, Chicago, IL Oct 7: Voluntary on
Old 100th, Purcell; Toplady, Toccala on
Leoni, Mortyn, Bingham; Variotions on
Wondrous love, Borber; Partita on Lobe
den Herren, Ahrens; Variations on America,
Ives; Schmiicke dich, Bach; Te Deum,
Langlais.

Ronald Dawson — Cottey College,
Nevada., MQ Oct 28: Prelude ond Fugue
in E minor, Bruhns; The Musical Clocks,
Haydn; Passacaglia in € minor BWV 582,
Bach; Revelations, Pinkham; Lento (Two
Moods}, Blanchard; Lamento, Alain; Car-
nival, Crandell.

Gearge Decker — St Poul's Cathedral,
Syracuse, NY Oct 23: 2 Preludes and Fugues
in E minor, Bruhns; Andonte (Symphony
1), Carillon, Vierne,

Thomas A DeWitt — First Boptist, Lees-
burg, FL Oct 8: Trumpet Voluntary in D,
Purcell; Aria Paostorella, Rathgeber; Volun-
fary VHI in D minor, Stanley; Savior of the
heathen come, All praise to Jesus' hallowed
name, Llamb of Ged, In death’s strong
grosp, Bach; Processional, Mathias; Adagio
in E, Bridge; Sonata VI, Mendelssohn;
Pleading Savior, Wyton; Toccata (Symphony
V). Widor.

Mary Ann Dodd — Colgate U, Hamilton,
NY Cet 14: Prelude ond Fugue in E,
Buxtehude; Komm Gott Schépler BWV 667,
Ach bleib bei uns BWV 6492, Von Golt will
ich nicht lossen BWV 658, Wir glauben
all BWV 680, Bach; Herzlich tut mich
erfreven, O wie selig seid ihr doch, Mein
Jesu der du mich, Brahms; Chorol in A
minor, Franck; | om black but comely, He
hath put down the mighty, How fair and
how pleasant, Dupré; Tronsporis de joie,
Messiaen,

Earl Eyrich — First Unltarian, Provi-
dence, Rl Oct 14: Tocrata in C, Cernchor-
sky; Fugue in A minor, Zach; Ave maris
stello, Hofhaimer; Preambulum, Ave Jer-
archia, Miklaj of Cracow; Prelude and
Fugue in B minor, Bach; Fantasy KV 594,
Mozart; Traver Ode, Liszt; Adagio, Tregler;
Toccata Froncese, Kropfreiter.
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stephen Farrow — Greenville, SC Oct
28: Sonata in F for flute and keyboard,
Marcello; Possacaglia in D minor, Buxte-
hude; Sonota in A minor for oboe and
keyboard, Telemann; Carillon de West-
minster, Vierne; Partita for English Horn and
Organ opus 41/1, Keetsier.

Mary Fenwick, Chalfont, PA — 5t
Stephen’s Lutheran, Wilmington, DE Oct 14:
Prelude and Fugue in G, Bruhns; 4th couplet
from Mass for the Parishes, Couperin;
Prelude and Fugue in D BWV 532, Boch;
Sanata for Worship VI, Robert W Jones;
Prayer of Christ Ascending, Messicen; Im-
prompiu, Vierne; Sonata Ercico, Jongen.

Jomes R Fitzpatrick — senior recital,
Morehead State U, Morehead, KY Prelude
and Fugue in B minor, Bach; La Nativité,
Langlais; Choral in A minor, Franck.

Rodney A Giles — First Boptist, Kansas,
City, MO Oc 21 Trumpet Tune In C,
Johnson; Wondrous Love, Wood; Sleepers
Awoke, Krebs; Mearer my God to Thee,
Bingham; Prelude and Fugue in B minor
BWV 544, Bach; Postlude for Compline,
Alain; Fantasia and Fugue an BACH,
Liszt,

James W Good, Llovisville, KY — First
Baptist, Franklin, KY Sept 16: Processional,
Mathios; Concerto del Sigr Meck, Walther;
Fugue in E-flat BWV 552, Bach, Eventide,
St Anne, Willan; Toccota and Fugue in D
minar-major, Reger; Trumpet Minuet, Hol-
lins; Beautiful Saviar, Johnson; Final {Sym-
phony 1), Vierne.

Jerald Hamilton, Evgene, OR — Minne-
hoha United Methzdist, Minneopolis, MN
Oct 1} Tocesta in E minor, Bruhns; Wake
awaoke, Abide with us, My soul doth magnify
the Lord, Praise to the lord, Passocoglia
in C minor, Bach; Fantasy, Near; Variotions
on My young life hoth an end, Sweelinck;
Fantasy KV 608, Mozorl.

Joel Honcack — student of William Fawk,
Salem Stake Church, Salem, CR Oct 21:
Rigauden, Campra; Prelude ond Fugue in
G, Trio Sonola 1, Sleepers woke, Bach;
Plainte (Sulte Breve), Acclamations (Suite
Medievale), Langlais; Carillon de Wesi-
minster, Vierng; | know that my Redeemer
liveth {Messich), Handel; Great is Jehovoh,
Schubert (assisted by Ewon Mitton, so-
prano); Prayer for Peace, Marche Grotesque,
Purvis; Tu es Petra, Mulet,

Squire Haskin — 5t Poul's Cathedral,
Buffalo, NY Oct 19: Prefude ond Fugue in
D minor, Mendelssohn; Adorn thyself my
soul, O God Thou faithful God, O come (]
come Emmaonuel, O that | had a thousand
voices, Manz; Before Thy throne BWV 668,
Ah whither shall | fly BWV 646, Kyrie God
the Holy Spirit BWV 671, Bach.

Carrol  Howsman —  Congregational
Church, Newton Highlands, MA Dec 2
Prelude ond Fugue In G, Libbeck; Trio
Sonata Il in C minor, Bach; Sonala 1,
Hindemith; Variations on a Noel, Dupré;
Sonata IV in B-flat, Mendelssohn.

Hans Uwe Hielscher, Paris, France — All
Saints’ Episcopal, Palo Allo, CA Oc 19:
Svite 1l, Clérambault; Prelude and Fugue
in E minor, Bruhns; Sonatina from Caontoto
106, Jesu blelbet meine Freude {Cantata
147), Prelude and Fugue in E-flat, Bach;
Fantosy in C minor opus 57, Gerard Bunk.

Harry Huber —  University United
Methodist, Salina, KS Oct 14: Concerto in
A minor, Vivaldi-Bach; Rejoica now Chris-
tion souls, Prelude and Fugue in A minor,
8ach; Contabile, Choral in A minor, Franck;
Voluntary in A, Selby; A Tune for the
Flutes, Stanley; Trumpet Dialogue, Cléram-
baull; Pastorale, Robey; Prigre du Christ,
Messiaen; Alleluyas, Preston,

Poter Hurford, 5t Albans, England —
First Presbyterian, Fort Wayne, IN Oct 16:
& Pidces d'Orgue, Marchand; Scherzo, Gig-
out; Choral in E, Franck; Sonata ¥V in C
BWY 529, Prelude and Fugue In G BWV
541, Bach; Variotions on a theme by
Jannequin, Alain; Te Deum, Langlais.

Brent Hyllon — St Poul's Cothedral,
Syracuse, NY Oct 16: 5 pleces fram Mass
for Convants, Couperin; Passacaglla, Near;
Prelude and Fugue in D, Bach.

Donald Ingram — Cathedral of All
Saints, Albany, NY Nov 11: Fanlasy and
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Fugue in G minor BWV 542, Bach; Chro-
matic Study on BACH, Piston; Concerto 13
in F, Handel.

Gene Janssen — Grace Lutheran, Albert
lea, MN Cxct 14: Prelude ond Fugue In
F, Libeck; Concerto |l in B minor, Walther;
Variotions on Wo Gott zum Haus, Distler;
Prelude, Fugue and Chaconne in C, Buxte-
hude; Fontasio and Fugue in G minor BWV
542, Bach; Du meine Seele singe, Stock-
meier; E| desembre congelat, Guinaldo;
Abide with us, Now thank we all our God,
Karg-Elert.

Sharon Kleckner — House of Hope Pres-
byterian, St Pauvl, MN Oet 14: Toccata and
Fugue in D minor BWV 565, Wir glauben
oll BWV 740, Nun freut euch BWV 734,
Valet will ich dir geben BWV 736, Bach;
Adagio in E, Bridge; Choral in A minor,
Franck; Vision of the Church Eternal, The
Angels, The Celestial Banquet, God Among
Us, Messiaen.

Ruth Kovach, Tonawande, NY — St Paul's
Cathedral, Buffalo, NY Oct 26: Ein feste
Burg, Hanff; Was Gott tut, Kellner; Portita
on O Gott du frommer Gott, Bach; Im-
promptu, Cooke, Fanfare, Leighton.

Angela Kraft, Burlingame, CA — Con-
gregational Church, San Mateo, CA Nov 4:
Prelude, Fugue ond Chaconne in C, Buxte-
hude; Erbarm dich mein, Possacaglia ond
Fugue in C minor, Bach; Final (Symphony
V), Widor; Divertissement 11 opus 31,
Vierne; Chorol in A minor, Franck. Prelude
and Fugue I, Dupré; Vision of the Church
Eternal, Messicen; Tv es Petro, Mulet,

William Krape, Decatur, GA — Cathe-
dral of St Philip, Atlonta, GA Oct 28:
Ave Maris Stello, Titelouze; & Schiibler
Chorales, Bach; Dorion Chorole, Deux
Danses a Agni Yavishta, Litanies, Alain,

Klaus Kraotzenstein, Houston, TX — Yale U,
New Haven, CT Sept 30: Prelude and Fugue
in E, Buxtehude; Suite dv premier ton,
Guiloin; Wir glouben all, Toccata, Adogie
and Fugue in C, Bach; Sonaota 1ll, Mendels-
sohn; Versets on O Welt ich muss dich
lassen, Schilling; Fontasie et Fugue, BoBly.

James H Llazenby, Schenectady, NY —
Cathedral of All Saints, Albany, NY Nov
18: The Archbishop’s Fanfare, Jackson;
Voluntary 10 in D minor, Greene; Trumpet
Tune ond Almand, Puresll-Jackson; Psalm
Prelude (Ps 139:11), Howells; Toccata Gio-
coso, Mathias; Dialogue |, Hurford; Fan-
fare, Whitlock,

Melson Llinaburg — Main St United
Methodist, Suifolk, VA Oct 21: Grond jev,
du Mage; Fantasy in G, Nun komm der
Heiden Heiland, Bach; Prelude and Fugue
on o Theme of Vittoria, Britten; Voluntary
I, Boyce; Partite sopra la Aria della Folia
de Espagna, Pasquini; Master Tollis’s Testa-
ment, Howells; God of the Expanding
Universe, Felciano; Chant de Paix, Longlais.

Garnet Mallery, Covina, CA — 5t Mark's
Episcopal, Glendale, CA Oct 7: Der Tag der
ist so freudenreich, Prelude and Fugue in
B minor, Bach; Sonata per Crgono, Per-
golesi; Three Inventions, Mannikendam;
Partita on All depends on our possessing,
Peeters.

John Gwynn Marberry — Judson College,
Marion, AL QOct 13: Danza olta, Fancisco
de la Torre; Fantasia in G, Santa Mario;
Pavana con su Glosa, Cobezén; Sonata 53
in A, Soler; Mariom Matrem, Pastorcico-Non
ta Aduermas, Pase el agua, Batalla fomoso,
Anonymous; De done Venis, omore, Valder-
r&bano; El Jilguerillo con pico de oro, La-
serna; Paosacalles 4 ton, Cabonilles; Sonata
de Primo Tono, Lidon, Assisted by Brenda
Honeycutt, soprano, and instrumenialists.

Roymend Martin — Agnes Scott College,
Decatur, GA Oct 16: Prelude and Fugue in
E minor, Brehns; Andante in F KV 616,
Mozart; Sonata VI in G BWV 530, Bach;
He remembering his mercy, Gloria (Magnifi-
cat), Dupré; Prelude for organ and tape,
Stewart; Grand Pidce Symphonique, Franck.

Judson Maynard — First Christian Church,
El Paso, TX Oct 15: Toccata in F BWV 540,
Fontosia ond Fugue in G minor BWV 542,
Bach; Andante KV 616, Mozart; Prayer opus
20, Fronck; Gloria (Mass for Convents),
Couperin; Thou art Peter, Mulet.
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Albert Melton, Princeton, NJ — Cathedral
of All Soints, Albany, NY Nov 25: Vario-
tions on Meinen Jesum lass ich nicht, Wal-
ther; Plein jeu, Fugue, Tierce en taille, Basse
de trompette, du Mage; Fanlasy and Fugue
in G minor BWV 542, Boch; Ave Maris
Stella 1, Il, NI, V, Dupré.

Williom R Memmolt — Deaccness Hospital
Chapel, 5t Lovis, MO Sept 23: Gaudeamus,
Compbell; Ario, Peeters; Fantasia and Fugue
in C minor BWV 537, Bach; Song of Pecce,
Langlais; Festal Song, Binghom; O heilige
Seelenspeise, Schroeder; Allein Gott In der
Hsh, Bhm; Symphony IV, Widor.

John S and Margaret § Mueller, Winston-
Solem, NC — First Presbylerion, Knoxville,
TN Oc 1: Quinio tiento de septimo tono,
Arouxo; Livre d'Orgue, du Mage; Prelude
and Fugue in D BWV 532, Vater unser BWV
682, Boch; Fontasy KV 608, Mozart; Passa-
caille, Martin; Allegro (Symphony V1), Wi-

dor,

Robert Munns, London, England — Cathe-
dral of 5t lohn the Evangelist, Spokane,
WA Oct 19: Prelude ond Fugue in C BWV
545, 3 Great Kyries (Clavierlbung [l1}, Pas-
sacaglia BWV 582, Bach; Melodio, Bene-
dictus, Reger; Theme, Fantosy and Fugue
on Et Resurexit, Leighton; Fugue in A-flat
minor, Brahms; Sonata Eroico, Jongen.

Carlens Neihart, Kansas City, MO —
Presbyterian Church, Parkville, MO Cxt 14:
Pralude and Fugue in C, Leyding; Partita
an What God does Is well done, Pachelbel;
Adagio, Fiocco; Prelude ond Fugue in D,
Bach: Song of the Clock, Urseth; Fidalkus,
Whitlock; Fantasy and Fugue on BACH, Liszt.

Robert Noshren — First Presbyterian, Buf-
falo, NY Mov 25: Partita on Sel gegrisset,
Trio Songla IV in E minor, Toccata in F,
Bach; Prelude and Fugue in D minor, Men-
delssohn; Herzlich fut  mich verlangen,
Brohms; Le vent de IEsprit (Messe de la
Pentecote), Messiaen; Deux Fresques Sym-
phoniques socrees opus 75 and 76, Tourne-
mire.

Frank A Novak — St Poul’s Cathedral,
Buffalo, NY Oet 5: Fonfare, Cook; Clacona
in E minor, Buxtehude; Ario con Variazione,
Martini; Neander, Wie schtn leuchtet, Lobet
den Herren, Manz; Litonies, Alain.

Dwight Ogrr, Aurora, NY — 5t Poul's
Cathedrol, Syracuse, NY Oct 21: Kyrle Gott
heiliger Geist BWV 671, Wenn wir in hich-
sten Nothen sein 8WV 641, Bach; Choral
in 8 minor, Franck; Choral (Symphonie Ro-
mane), Toecata (Symphony V), Widor,

John Obetz, Independence, MO — U of
Nebraska Oct 7: Prelude and Fugue In C
minor BWV 546, Wachet auf, Bach; Fantasy
on Wachet auf, Reger; 4 Varlations on a
Tone Row, Cor Kee; First Light and the
Quiet Voice, Kemner; Two Dances to Agnl
Yavishta, Alain; Passocaglia quasi Toccata
on BACH, Sokola.

Robert G Osmun — St John's Eplscopal,
Cuychoga Folls, OH Oct 14: Prelude ond
Fugue in E, Solvation now Is come, ©
socred head, Fantosla on | coll to Thee,
Prelude and Fugue in F, Voriations on Our
Father Thou in heaven obove, Prelude ond
Fugue In D minor, Buxtehude; Sulte Médié-
vale, Langlais.

Jock H Ossewaarde, New York, NY —
Flest Presbyterian, Kolomozoo, Ml Od 14
Introduction and Toccala in G, Walend;
Come Savior of the heathen, Lord Jesus
Christ turn Thou to us, Fugue In E-flat, Bach;
Trlo in G minor, Beethoven; Fontosy ond
Fugue on BACH, Liszt; Cantabile, Franck;
Three Pleces, Walton; Very Slowly (Sona-
tina}, Sowerby; Improvisation.

David Palmer — Riverside United Church,
Windsor, Ontario Sept 23: all-Bach: Toccata
in E BWV 566, Nun komm der Heiden Hel-
lond BWV &60, 661, 659, Valet will ich dir
geben BWV 734, Fugue in G BWV 577,
Tocecata ond Fugue in F BWV 540, Fantasy
in G BWV 572, Trio Sonata In E minor BWV
528, Allein Gott In der H6h BWV 711, Pas-
sacaglia in C minor BWV 582,

Donald W Pearson — First Congregation-
al, Eau Claire, WS Oct 15: Intreduction and
Possacaglic in D minor opus 56, Reger;
Andante in F KV 618, Mozart; Prelude and
Fugue in C, B8hm,; Allegro (Trlo Sonata V1),

Prelude ond Fugue in D BWV 532, Bach;
Varlations on Veni Creator, Duruflé; When
the Morning Stars Sang Together, Pinkham;
Jesus priceless treosure, How lovely shines
the morning star, O that | hed a thousand
voices, Manz; Prelude and Fugue iIn G
minor, Dupré.

George H Pro — Coa College, Cedar Rap-
ids, JA Nov 18: Grand Choeur Dialogue,
Gigout; Récit de tierce en laille, de Grignys
Fantasia and Fugue in G minor Bach; Svite
for Organ, Pinkham; Choral Dorien, Deux
donses o Agni Yavishta Alain; Prelude ond
Fugue in B, Dupré.

Thomas Richner — Extension of the Mother
Church, First Church of Christ, Sclentist, Bos-
ton, MA Oct t4: Voluntary In A, Selby; Son-
ata |, Naumann; Concerta in B minor, Wal-
ther; O Mensch bewein BWV 622, Christ lag
in Todesbanden BWV 625, Ich ruf zu dir
BWV 439, Wer nur dem lieben Gott BWV
690, Es ist das Heil BWV 639, Toccota and
Fugue in D minor BWV 565, Bach; Rondo in
f, Couperin; Choral in B minor, Franck;
Proise the Lord with drums and cymbals,
Karg-Elert; Prelude ond Trumpetings, Rob-
erts; Chant de poix, Longlais; Toccola in
D-flat, longen.

Charlotte Roederer — State U of New
York, Baffalo Cct 12; all-Bach: Prelude and
Fugue in F minor BWV 534, Trio Sonata V
BWV 529, Nun komm der Heiden Hellond
BWV 4659, Von Goftt will ich nicht lassen
BWY 658, Allein Gott in der Hoh BWV
462, Adaglo in C minor (Trio Sonata 1) BWV
525, Fantasy and Fugue in G minor BWV
542,

John Rose, Newark, NJ — Cadet Chapel,
West Polnt, NY Oct 28: Sketch in F minor,
Schumann; Contabile, Franck; Toccala and
Fugue in D minor, Bach; Flute Tune, Arne;
Adagio for Strings, Barber-Strickland; Final
{Symphony lI}), Vierne.

Noomi Rowley — St John the Divine Ang-
lican Church, Victoria, BC Oct 10: Suite du
deuxieme ton, Clérambault; Variations on
a Theme of lannequin, First ond Second

Fontosy, Aloin; Sogao 1ll, Guillow; Choral
in E, Frank,
Jock Ruhl — First Presbyterian, Fort

Wayne, IN Nov &: Fantasy ond Fugue in
G minor, Bach; Drop drop slow tears, Per-
sichetti;: When the morning stars sang fo-
gether, Pinkham; Psalm 150 for soprano
and organ, Schilling (assisted by Jo Anne
Desmond, soprano); Prelude and Dance
Fugue, Litaize; Symphony V, Widor,

Wilbur F Russell -~ First Presbytarion
Church, San Anselmo, CA Sep! 30: Fugues
-V, Viit, XiX11, XV, and XVIIl from Art of
Fugue, Canonic Variations on Vom Himmel
hoch, Bach,

Robert E Scoggin, Rochester, MN —
Church St United Methodist, Knoxville, TN
Oct 22: Dialogue, Marchand; Sonata in D,
Carvalho; Partita sopra la aria della folia
da espagna, Pasquini; Sonata in D, Loeilley;
Prelude ond Fugue in D, Buxtehude; Have
mercy on me O Lord, Fugue in E-flat, Bach;
Flute Sole, Hine; Carillon, Sowerby; Trum-
pet Tune, Powell; Prelude, Fugue and Varia-
tion, Franck; Sarabande, Murrill; 3 settings
Wochet auf, Ahrens, Manz and Plet Kea,

Geoffrey Simon, Washington, DC —
Sweoringen residence, Son Antonlo, TX Oct
1: Prelude, Fugue and Chaconne, Buxtahude;
Pange linguo, de Grigny; Aus tiefer Not
BWV 686, Herr Jesu Christ dich zu uns
wend BWV 655, O Lamm Golles unschuldig
BWV 456, Prelude ond Fugue In G BWV
541, Bach; Récit de cornet, Elevation, Offer-
toire (Mass for Convents), Couperin; Im-
promptu, Ballou; Fantasia an Hallelujoh
Goit zu loben, Reger; Improvisation,

Robert Smart — Sworthmore College,
Sworthmare, PA Oct 21: Messe pour les
Paroisses {complete, with sung alternatim
bosed on Mass |V by Swarthmore Collage
Chorus, Peter Grom Swing, dir), Couperin;
Le Banquet Céleste, Force et Agilitd des
Corps Glorieux, Joie et Clorté (Les Corps
Glorleux), Diev parmi nous, Messioen.

David Lennox Smith — First United Meth-
odist, Santa Barbara, CA Oct 14: Gronde
Piéce Symphonique, Franck; Toccota, Adagio
ond Fugue in C BWV 564, Bach; Sulte opus
5. Duruflé.

THE DIAPASON



Robert Tupper, Wala Walla, WA —
Southwestern U, Georgetown, TX Nov 1:
Suite du Premiers Ton, Clérambault; Fan-
tasy for Flute Stops, Sowerby; Varlotions an
Mein junges Leben, Sweelinck; Choral in 8
minor, Franck; Toccota in F, Bach; Deuxieme
Fantaisie, Aloin; Introduction and Fugue
from Sonota on the 94th Psalm, Reubke.

Recital programs for inclusion in
these puges must reoch THE DIAPASON
within three weeks of performance date.
Recitals engoging more than three or-
ganists will not be included. The pro-
gram must state the date and ploce of

ADOLPH STEUTERMAN

Mus, Doc, FAG.O,

Carl Staplin

Ph.D, A.A.G.O.
Drake University
University Christian Church
DES MOINES, 10WA

Southwestern at Memphis

Calvary Episcopol Church
Memphis, Tennesses

the performunce as well as the nome

Ray Urwin — Trinity Eplscopal, Toledo,
OH Nov 18: Médilations sur le Mysiére de
la Sainte Trinlté (Toledo premiere), Messicen.

of the performer.

JOHN M. THOMAS — AAGO

Orgonist - Directar

FREDERICK SWANN

Richard L Smith — Berry Memorial Meth.

odist Church, Chicago, IL Oct 14: Finaol
{Symphony 1), Vierne; Prelude and Fugue
in C BWV 545, Bach; Intreduction and Pos-

Benjamin Yan Wye, Saraloga Springs, NY
— 5t Thomas Church, Mew York City Oct
Varictions on a Theme of

14: Litanies,

The Riverside Church

Frame Memoriol Presbylerion Church
Staff: University of Wisconsin
Stevens Point, Wisc. 54481
FOUNDER - DIRECTOR

New York City

Jannequin, Alain; Trio Sonata, Shackleford;

sacaglia in D minor, Reger; Epilog for ok “CHURCH MUSIC INTERESTS” AGENCY
Pedals Alone (Homage fo Frescobaldi), Prelude and Fugue omn O Traurigkeit,
Langlais; Dreams, McAmis; Prelude in B, g"’h’;l‘f' Prelude and Fugue on ALAIN,
vruflé.
Duprs. George Norman Tucker W. WILLIAM WAGNER

Rollin Smith — The Frick Collection, New Morianne Webb, Carbondale, IL — Vir- Mus. Bach. )

York City Cct 17: Piece Héroique, Franck; 8inia Intermont College, Honover, VA Oct y

Have m:rcv s} God.. Pussio:l thorale. Al 16: Fantosy in F minor KV 608, Mozart &F. LUKIES CHORISTERS MT. LEBANON METHODIST CHURCH
men must die, Bach; Scherzo in G minor Tierce en faille, dv Moge; Prelude ond alamazoo

opus 49/2, Bossi; Légende, Barceuse, Vierng, Fugue In D BWV 532, Boch; The Burning BOY CHOIRS Pitsburgh, Pennsylvania
Zephyrs, Dupré; Improvisation opus 150/4, Bush, Berlinski; Skeich in D-flat, Schumann;

Saint-Soéns; Finol (Symphony V), Widor. Sonata I in F minor, Mendelssohn.

William T Stewart — Southern lllinols U, Williom Wh]teheud, Moy Yotk N'.{ = WA LI R a" arn
Carbondale, IL Oct 30+ 4 pieces from Livre  Brown U, Providence, RI Oct 9: Fantesia in o = 8 y Slade hid er
d'Orgue, dv Moge; Allein Gott in der Heh  F minor KV 608, Mozart F?storule in F BWY BOY CHOIR aago. cham.

BWV 633, Prelude and Fugee in C BWV 590, Pfe::'dehﬂﬂdl Fugue in ﬁ mi:gf ?“"'V CHURCH OF

§47, Boch; Fontaisie in Eflat, SaintSagns, 343, Bachs Choral In £ Fronck; God of (e WARREN C. MILLER — DIRECTOR ST. JOHN THE EVANGELIST
Choral in B minor. Franck; Variotions on panding Universe, Felciano; Sonota VI, il ch ] | -

Veni Creator, Duruflé, Mendalssohn; Final (Symphony 1), Vierne. rist Church, Shaka Heights 22, Ohio Beacon Hill Booston

Paul Lindsley Thomas, Dallas, TX — doc- Verno‘n Wolcolt — Bowling Green Siate
toral recital for North Texas Stote U, ot 5t U, Bowling Green, CH Oct 7: Fanlasy In G C. GORDON

BWV 572, Our Father in heaven BWV 682,
These are the holy ten commandments BWV
678, Jesus Christ our Savior BWY 688, Prel-
vde, Largo and fugue in C BWV 545/529,
Boch; Voluminag, Ligeti; Grande Piéce Sym-
phonique, Franck.

CLARENCE WATTERS

RECITALS

St. John's Church
W. Hartford, Conneclicut

Michsel and All Angels Episcopal, Dallas
Sept 30: Kyrie couplets from Mass for
Parishes, Couperin; Prelude and Fugue on
ALAIN, Duruflé; Desseins éternels, Diev por-
mi nous, Messioen; Prelude and Allegro for
orgon and strings, Piston; Arioso for argon
and strings opus 7, Poul L Thomas; Toccata

WEDERTZ

2534 West 118th St.
CHICAGO 60655

Richard ¥ Woods — Trinity Llutheran,

Festiva for organ and orchestra opus 36,
Borber. Assisted by members of Dallos Sym-
phony, George Morey, condudor,

Houston, TX Sept 25: Concedo in 8 minor,
Vivaldi-Walther; Schmilcke dich, Bach; Prel-
ude ond Fugue in G minor, Buxtehude; Suite
on the Second Tone, Guillain; Second Fan-
tasy, Postlude for Compling, Alain; Choral
en 5i Mineur, Fronck.

DAVID A.

WEHR

Eastern Kentucky University
Richmend, Kentucky

HARRY ARTHUR WELLS

Robert Triplet — Cornefl College, Mount
Vernon, IA Oct 15: Glorio from the Fourth
Gregorian Mass (Premier Livie d'Orgue),
de Grogny; Pastorole. Roger-Ducasse; move-
ments V, VIl and IX from Méditations sur

Washington State University

Gary Zwicky — St Maotthew's Eplscopal, Eullman $9183

Bloomingion, IL Nov 4: Prelude and Fugue

in G, Bruhns; Premier livre d'Orgue (com-
plete), du Moge; Laudes IV, Eban: Magnifi-
cat BWV 733, Boch; Introduction, Passacag-
lic ond Fugue opus 127, Reger.

le Mystére de lo Soiate Trinité, Massiaen.
Assisted by the Gregorion Chant Singers, 2
readers, special lighting, Chinese incense
burners ond condelabra.

RUSSELL G. WICHMANN
Chatham College

Shadyside Presbyterian
Pitisburgh, Pa. 15232

Bob Whitley

FOX CHAPEL EPISCOPAL CHURCH

LAWRENCE George Wm. Volkel

Fox Chapel, Pittsburgh, Pa. 15238

SAC. MUS, DOC,, F.A.G.O.

ROBINSON

YIRGINIA COMMONWEALTH UNIYERSITY
RICHMOND, VIRGINIA

HARRY WILKINSON

Ph.D., F.A.G.O.
5T, MARTIN-IN-THE-FIELDS
Chestnut Hill, Philudelphia
WEST CHESTER STATE COLLEGE, PA.

JOHN E. WILLIAMS

__ St Andrews Presbyterion Collega
BT e SR P NIRRT
Lourinburg Presbyterian Church

First Presbyterian Church

POMPANO BEACH

FLORIDA
Laurinburg, Notth Carolina

DONALD WILLING

faculty
North Texas State University

) Bdtq feuine fumbqo.s-w.wo

barclay wood

FIRST BAPTIST CHURCH
Massachusetts

ALABAMA COLLECE + MONTEVALLO
ST. LUKE'S EPISCOPAL CHURCH + BIRMINGHAM N -

Faculty: University of Miami, GGI’Y Zwicky

L
Dlane BlSH TBCIlalS Musical Aris DAA e
Orgonist: Coral Ridge Presbyterion Eastern illincls University
“The organist that has it all together” Ft-dlduderdale Charleston

Recitals ond Master Classes
Organ Consultation

ALEXANDER BOGGS

RYAN

ORGAN SERVICE-J. E. les, Jr.

KNOXVILLE, TENNESSEE 37901

‘ Cathedral Church of Christ the King Tosing = M«i::::: « Rebullding
CONCERT ARTIST Waestern Michigan University at Kalamazoo Consultants
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CLASSIFIED ADVERTISEMENTS

Classified advertising rates: per word, $.20; minimum charge, $2.50; box number, additional $1.00.
Replies to box numbers should be sent c¢/o The Diopason, 434 §. Wabash Avenue, Chicago, 1ll. 60505,

POSITIONS WANTED

MISCELLANEOUS

MISCELLANEOUS

HARPSICHORDS

SINGLE MALE, 29, D.M.A.,, ORGANIST-
harpsichordist, conductor church musician, de-
sires to re-locale in sophisticaled parish music
program or academic environment (keyboard
performance, music history): established con-
cart organist, five years college teaching, ex-
cellent references, solo and ensemble tapes
available. Can re-locste anywhere in US.A,
or Canada. Address M-3, THE DIAPASON,

POSITIONS AVAILABLE

LAWRENCE PHELPS AND ASSOCIATES IS
expanding further and cen now accept fiest-
class organ draflsmen, console and actien
technicians, cabinet makers, chest makers,
voicers and pipe makers. Thera ore alsa &
limited number of opportunities for young
people with mechanical ability who would like
to learn organbuilding. Contact Mr. Phelps at
{B14) 454-0193, or P.Q. Box 1421, Eris, PA 18512,

APPRENTICESHIP AVAILABLE WITH SMALL
German-trained ftracker builder. Training in all
aspects of organ design and construction. Seri-
ous inquiries only, please. M, A. Loris, Tracker
Organs, RFD 2, Barre, Vermont 05841,

ORGAN PIPE MAKER, OR SOMEONE TO
train in making pipes. Friendly atmosphere,
job benefits and very good climate. Top pay
for right person. We also need good all-around
organbuilder. Please send your resume to
Abbott snd Sieker, 2027 Pontius Ave,, Lot An-
geles, CA 90025.

METAL ORGAN PIPEMAKER NEEDED. ONLY
conscientious need apply, with willingness to
relocate. Immediate need. Firm established in
1906. Contact directly: Jerome B. Meyer and
Sons, Ine., 2339 So. Awustin Street, Milwaukee,
Wisconsin 53207,

REED YOICERS, M. P. MOLLER, INC, HAS
immediate need for the above individuals, Only
conscienfious individvals willing 1o relocate
should apply. Pension program, insurance, vaca-
tions, Send resume or contact directly, M, P.
Maller, Inc., 403 NMNorth Prospect S5t., Hagers-
town, MD, 21740. (301) 733-9000.

ALL AROUND, WELL EXPERIENCED PIPE
orgsn mainienance man for shop work and
tuning. Must be willing ta relocate in Minne-
sota-Dakotas area away from crowded city life.
Send resume and serious inguiries to Johmsan
Organ Company, Inc.,, Box 1228, Fargo, N.D.
58102,

WANTED — MISCELLANEQUS

MUSIC ROLLS FOR AUSTIN, WELTE, SKIN-
ner, Acolian, Duo-Art and Estey pipe organ
players. J. V. Meacariney, 406 Haverford Ave.,
Narberth, Pa. 19072.

8 FT. TIBIA PLENA ON 6% TO 10" WIND.
Sfa'o condition and price. George Allen, 1145

CHORAL MUSIC IN PRINT, AN EXHAUS-
tive compilation of all the choral works in
the catalogs of over 200 music publishers
throughout the world, arranged for easy access
by composer or title. This 100,000.entry work
in two volumes, Sacred and Secular, provides
complete bibliographic information for each
enfry, including latest prices. Both volumes
will be supplemented annually. Volume [|: Sac-
red Choral Music, available December 31,
1973, Volume I1: Secular Choral Music, avail-
able March 31, 1974, Prices per volume: $25.00
paperbound; $35.00 library binding, Reduced
prica for two-volume sel. Postage and handling

prepaid if payment accompanies the order.
Musicdata Inc., Dept. H, Suvite 1104, 18 W,
Chelien Ave., Philadelphia, Pa. 19144,

JUST PUBLISHED — "THE AMERICAN REED
Organ'"' — contains history, music, restoration,
tuning, hundreds of illustrations. $9.95 posipaid.
Robert Gellerman, B007 Birnam Wood, McLean,
Yirginia 22101,

NOTE CARDS, ORIGINAL MUSIC MANU-
script facsimiles of Mozart, Bach and Beethoven,
obtained from European museums. 12 ossorfed
cards and envelopes. $3.00. Organ Art, Box
309, Burlingame, Ca. H0I0.

STEREQ RECORDING "JOHN ROSE AT THE
Great Organ of the Methuen Memorial Music
Hail.” $5.95 post-paid from Keyboard Aris, Inc.,
Box 213, Lawrence, Mass. 01842,

EXPERT RECOYERING OF ANY MAKE PNEU-
matics, pouchboards and primaries, with Poly-
urethane, Plastics nuis used on primary valve
wires. Melvin Robinson, 11 Park Ave., Mount
Vernon, N.Y. 10550,

PNEUMATICS AND POUCHBOARDS OF ANY
make recovered with Polyurethene Plastic. Write
for quotation. Cherch Organ Co., I8 Walion
St., Edison, N.J. C88I17.

ORGAN SERYICEMEN: WE WILL RECOVER
Casavant and Skinner pouchboards, primary
and offset actions. Write Burness Associales,
1907 Susquehanna Rd., Abington, Pa. 19001.

QUALITY ALL ELECTRIC CHESTS MADE 10
order, good delivery, Aikin Associates, Box 143,
Brooklyn, PA 18813,

REED ORGAN TUNING AND REPAIRING.
Edgar A, Rodeau, 401 Albany Ave., Wesimont,
NJ 08108,

TUNERS THROW AWAY MESSY COITON!
Mixture 1{uning is easier and less {frustrating
with all felt K. D. Kaps. Starter set (tunes up
fo 4 ranks) $3.50, Deluxe set {5 ranks & more)
$8.00. K. D. Kaps, 214 Oakland S5t., Man-
chester, Conn. 0040,

THE NEW 7-OCTAVE PETERSON CHROMA.-
fic Tuner, model 300 is now available from
stock. Continuously variable Yernier conirol al-
lows you i{o compensate for lemperatura or
tuna celeste ranks with ease. For more details:

500 USED ORGANS AND 200 GRAND PIANOS
at wholesale. Rebuildable Grands $450. Sale-
able Grands $850. Restrung, Relfinished and
Rebuilt Grands $950. Also Player Grands, Piano
and Organ Technicians Wanted. V.P.O. Organ
Franchises available in Soulh Florida. Wrife
for prospectus. Victor Pianos and Organs, 300

N.W. S54th S, Miami, Florida 33127. (305)
751-7502.

PIANOS
STEIN FORTEPIANO REPLICAS, CUSTOM

instruments. Philip Belt, Fortepiano Maker, Box
95, Battle Ground, Indiana 47920,

HARPSICHORDS
SPERRHAKE CONCERT MODEL (8 FT. 8 IN.}

Harpsichord in perfect condition. Pedal-oper-
aled 147, 8, 4': B', with 4" playable from
either manual. Unusually beauliful  banded

casewark. QOwner getting larger model. Excel-
lent buy at $4500 firm. Dr. Werner J. Fries,
College Lodge Road, R.D. 2, Indiana, Pa.
15701, (412) 483.0103,

FLEMISH HARPSICHORD, NEW, FOR SALE.
Two registers: B’ and 4’. Box 105. Columbia-
ville, N.Y. 12050.

HARPSICHORDS, CLAYICHORDS, SPINETS
and Mozart Pianofortes by Neupert and Saba-
thil. Accurate copies of historical Harpsichords
by Bill Dowling. In addition, we now offer
harpsichord kits, Financing available. Show-
room open anylime by appointment. Free
Catalog. John W. Allen, 500 Glenway Avenue,
Bristol, Virginia 24201. (703) 669.8395.

SABATHIL HARPSICHORDS, PEDAL HARP-
sichords and Clavichords: most reliable and
beautifully sounding from $895. Brochure 25¢,
Stereo LP $5 from Dept. D, 1084 Homer, Van-
couver, B.C., Canada.

HARPSICHORDS, BEAUTIFULLY MADE AND
elaborately decorated In the Flemish and
Feench traditions. Knight Vernon, Harpsichord
Maker, 525 White Pigeon Street, Constantine,
Michigan 47042,

HARPSICHORDS, CLAYICHORDS, MOZART
Pianos, by MNeupert, new and used late-model
instruments, sale or rental. Financing available.
Write or cali Wally Pollee, 1955 West John
Beers Road, Stevensville, Michigan 49127,

HARPSICHORDS, SINGLE AND DOUBLE
manual in classic French style; also small harp-
sichords from 3845.00. John Bright, 747 Algoma
Ave., London, Ontario, Canada N5X-IW4,

WITT HARPSICHORDS, CLAYICHORDS, AL-
so kits to customer requirements. Write, phone,
visit shop. E. O, Wilt, R3, Three Rivers, Mich.
43071 (614) 244.5128.

HARPSICHORDS, PEDAL HARPSICHORDS,
Clavichords. Custom made. Jan H. Albards,

HARPSICHORDS, CLAYICHORDS: MAGNI.
ficent tone and handsome appearance at rea-
sonable cost. Maurice de Angeli, Box 190, R.D.
#1, Pennsburg, Pa. 1B073.

SPERRHAKE HARPSICHORDS AND CLAVI-
chords. Excellent, dependable, beautiful, Robert
S. Taylor, 8710 Garfield St, Bethesda, Mary-
land 20034.

HARPSICHORDS, CLAYICHORDS: CLASSIC
designs; reasonably priced. Thomas E. Mercer,
215 Harrison Avenve, Christiana, Pa. 17507,

HARPSICHORDS, CLAVICHORDS BY NEU-
pert, world’s finest, oldest maker. Catalogs on
request. Magnamusic, Sharon, Conn. 05069,

HARPSICHORDS, CLAVICHORDS, KITS AND
custom assemblies by New England crafismen.
Showrocom in Bosion area. Agent for Zucker-
mann Harpsichords. Wilson Barry and Co., Inc.,
Dept. D, P.O. Box 152, Ballardvale Station,
Andover, Mass. 01810,

18TH CENTURY FRENCH HARPSICHORD
in kit form. We offer an aulheniic reproduc-
tion of an antique French double manual harp-
sichord for amateur construction, The insiru-
ment has four registers and buff stop with
a range of FF-g''". All parts are accurately
pre.cut and ready for assembly. The kit in-
cludes detailed drawings and instructions and
all necessary materials, For brochure write
Frank Hubbard, 185) Lyman Street, Waltham,
Massachusetts 02154,

HARPSICHORDS, CLAVICHORDS AND VIR-
ginals, Authentic classical designs, for home
construckion by the amateur builder, Write for
free brachure, Zuckermann Harpsichords Inc.,
12 Grand Street, P.O. Box 121, Sloningiun.
Conn, 0£378.

HARPSICHORD, YIRGINAL, CLAYICHORD
kiis. Full size patterns after 171h and 1Bth cen-
tury instruments, from $32000. Free brochure
on request. Heugel kils, 2 bis, rue Vivienne,
Paris 2, France.

HARPSICHORD OWNERS: A FULL LINE OF
audio and visual Chromatic Tuners is now avail-
able to heip you with your tuning requiremenis.
For more informafion write Pelerson Electro-
Musical Products, Depl. 20, Warth, [fl. 60482,

HARPSICHORD PATTERNS. PRECISION FULL
sized drawings of anfique harpsichords, for the
builder or organclogist. Prices: $25 in paper,
other media to $140 in mylar. Send §$I for
descriptive brochure. R. K. Lee, 351 School
St,, Watertown, Massachuselts 02172,

"THE HARPSICHORD," INTERNATIONAL
quarerly for lovers of esrly keyboard instru-
ments and music, Arlicles, interviews, phofo-
graphs and illustrations by today's foremest
arlists. 38 per annum. “The Harpsichord,” Box
4373-D, Denver, Co'o. 80204,

FOR SALE — PIPE ORGANS

t, Haddoniield, N.J. 0803). (809)  Peterson Electro-Musical Products, Dept. 31, 14 Riverdale Dr., Thistietown (Rexdale), Qat. HINNERS ORGAN, 1903, TRACKER ACTION,
12885, Worth, 1. 50482, Canada M9V-2T3, )-manual, 11 ranks. (414) 261.5282,
SINCE 1919 ESS
W QUALITY and COMPLETEN

Our new voicers
are
Cornelius (Kees)

and
Charles R. Qiesen

//l/;i'-m\\\m

MANUFACTURERS OF QUALITY

supplying pipes,
Pitman chest,
electro pneumatic
unit chest and
electric valve
chest in addition
to our standard
line of products.

\

ORGAN COMPONENTS

P. O. Box 1165

Your “one-stop” supplier for all

pipe organ supplies and components.

DURST ORGAN SUPPLY CO., INC.

Erie, Pennsylvania
16512

NG
ALA

Box 143

ALL ELECTRIC CHESTS
ELECTRO PNEUMATIC PEDAL CHESTS

AIKIN ASSOCIATES

Brookiyn, Pa. 18813

“Quality with
Economy”

717-289-4132

286 Summer Street

ORGAN LEATHERS

WHITE, SON COMPANY

Boston, Massachusetts 02210

CREATIVE ORGAN BUILDING FOR ARTISTIC MUSICAL RESULTS

Greenwood Organ Company

CHARLOTYE, NORTH CAROLINA 28205
“THREE GENERATIONS OF ORGAN BUILDING*”

WANT A PRACTICE ORGAN?
Build your own — use @ PEMBROKE do-it-yourselt ORGAN KIT
Full instructions — Reasonably priced

THE ORGAN LOFT
GOSSVILLE, NEW HAMPSHIRE 0323%
I# it doesn’t have pipes — it is not an organ
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CLASSIFIED ADVERTISEMENTS

Classified odvertising rotes: per word, $.20; minimum charge, $2.50; box number, additional $1.00,
Replies 1o box numbers should be sent ¢/o The Diopasan, 434 S. Wobush Avenus, Chicage, Ill. §0605.

FOR SALE — PIPE ORGANS

FOR SALE — PIPE ORGANS

FOR SALE — ELECTRONIC ORGANS

FOR SALE — MISC,

FLENTROP POSITIVE ORGAN, 1947, 4 STOPS,
l-manusl, pulidown pedalboard. Excellent con-
dition. $8,400. BERT & GLASS ORGAN. 1951,
two keyboard praciice pipe organ. Five ranks,
full pedalboard, couplers. Fair condition,
€3700. Writer Ellis French, Chairman, Music
Daopartment, Thiel College, Greenville, Pennsyl-
vania 16125, (412) 588-7700.

FLENTROP ORGAN. I-MANUAL, PEDAL
pulidown, & rks (1960}, Write Dr. lord, 210
Music Building, University of Pittsburgh, Pitte-
burgh, PA 15280,

SEMI-PORTABLE POSITIVE. STOPPED FLUTE
8’ Cone Flufe 4, Principal 27, Mixiure 3 ranks,
Price $5,000. M, A. Loris, Tracker Orgens, RFD
2, Barre, Vermont 05641, {B02) 4756-5340.

1929 HOOK AND HASTINGS ORGAN, 4.
manual, 49 ranks. In use daily. Can be inspect-
od by appoiniment. Buyer to remove between
April 15 and May 15, 1974, Best offer over
$9,500.00. Hamline United Methodist Church,

1514 Englewood Ave., 5t. Paul, Minn. 55104,
{612) &645-0647.
EASILY REMOYED — 14-5TOP, |14-RANK

Hall pipe organ, new console, playing condi-
tion, ressonsble price, St. John's Episcopal
Chureh, 1846 Holden St., Worcester, Mass. 01505,

KIMBALL-KILGEN IN S00D CONDITION,
2-manual, 22 ranks with Maas chimes. Best offer
over $1,995. Purchaser to remove probably win-
ter/spring ‘M. Can be seen and played., Con-
tact First Baptist Church, Ottaws, Kansas 66067,

B-RANK TRACKER ORGSAN. 2 MANUALS,
AGQO pedal, complete couplers. Excellent 4
and 3J.rank 58.nofe chegls, Divided 27-note
pedal chest. Available with or withou! pipework.
May be seen and played. Make offer, Wili
help dissemble, arrange crating. 8747 E. Dexter,
Tucson, AZ 85705. (602} B84-0392 or (802} 245-
a7l

WOODBURY TRACKER ACTION 2M-TR OR-
gan M-M coupler, pedal is elec..action. Write
E Wielsma, RR-1, 8ox 5BL, Uxbridge, MA
0156% or call (b17) 278.5742,

4-RANK PIPE ORGAN, DETACHED CON-
sole, one manual, no pedal, plays pisno rolls,
oak case, R. Zumstein, Box 206, Mt Pulaski,
N, 42548,

NEW 2.MANUAL, #RANK TRACKER. SUIT-
able for home or chapel. Address L.2, THE
DIAPASON,

CONCERT PIPE ORGAN, BUILT BY [NTER-
nationally known European company, 3 yeors
old, 3-manual, 33 stops, in excellent condition,
Finest materials and finish throughout. Avail-
able immedistely. For details and piclures
write M.2, THE DIAPASOMN.

IMMEDIATELY AVAILABLE HAMILTON COL-
lege Chapel Organ; bullt 1950, revised 1958;
four divisions, 47 stops, mixture choruses
fhroughout; pictured in Blanton's ''Organ in
Church Design." Contact Stephen H. Best,
Root Art Center, Hamilton College, Clinton,
New York 13323.

13-RANK MOLLER PIPE ORGAN, NEW (%67,
Carlsbad Union Church. Replacing with 24-
rank organ. New-organ guarantee. Perfect con-
dition, 27 stops. Mahogany swell espression
cabinet, great and pedal pipes arranged on
chests for exposed display. Beautiful, $18,000.
Prospecius with piclures on reques!, Inquiries
to Dr. Jerry Colling, 2171 Falcon Dr., Carlsbad,
Calif. 92008. (714) 729-1814,

1970 THREE-MANUAL MOELLER ORGAN, 27
stops, 28 ranks. Excellent condition, Would be
more suilable in room larger than present lo-
cation. Best offer over $42,000. Buyer fo re-
move. Address L-5, THE DIAPASON.

ONE MANUAL AND PEDAL MOELLER
tracker organ, 94’ high, 8° wide, &' deep. Ed-
win Dunlap, 1225 No. Second Shreet, Harris
burg, Penna, 17102, (717) 234-1488.

1935 PNEUMATIC REUTER PIPE ORGAN IN
good condifion. Z.man. and pedals, 17 straight
ranks, I8 comb. pistons. Grl. org. wnenclosed
Swell organ enclosed. Rev. Francis Eret, Psstor,
5t. Mark's Church, Shakopee, Minnescta 55379

12-RANK AEOLIAN PIPE ORGAN WITH
harp and chimes, like new console. Will sell
enfite organ or break up for parts. Best offer.
Trinity Evangelical Covenant Church, 9230 South
Crawford, Oak Lawn, Ill. 50453 (312) 422.4478,

MUST SELL IMMEDIATELY TO SETTLE ES-
tate. Complete 15-rank Aeclian Voley pipe or-
gan, Alio many ranks of pipes. Make offer.
Cail or write Mayhew Koellein, Route 4, Frank-
lin, Tennessee 37054. (&I5) 799-2909.

1920 HILLGREEN-LANE ORGAMN. 17 RANKS.
Playable from Mbller conscle of 3 man. of
1951, Write: Alvin Gustin, Qrganist, Christ
Church, 118 N. Washington 5t., Alexandria,
Va. 22314, (703) 931-3227.

13-RANK PIPE ORGAN, 2 PERCUSSIONS,
slider chests re-built 1958, fine condifion, easy
access. Maoke offer. Specs available, Norman
E. Rosander, 1044 Oid Huntingdon Pike,
Abington, Pa. 19044, (215) TU-5-4730 office;
{2i5) TU-6:6392 heme.

PIPE ORGAN — MORTON TWO-MANUAL,
five ranks, c¢ouplers, crescendo. Operalional.
Must be disassembled and moved by buyer.
Best offer. R. L. Schwoebel, BIOO Osuna Road
NE, Albuquerque, NM 87107, (505) 293.4295.

SKINNER SELF PLAYING PIPE ORGAN AND
rolts. Installed in late 20's. 2M/9R with harp.
Magnificent instrement. Brady, 4609 Cranbrook,
indianapolis, Ind, 456250

FOR SALE — ELECTRONIC ORGANS

ROGERS CHURCH ORGAN MODEL 2330,
Lighted drawknob console, computer combin-
ation aclion. 3.manuals, 3-speater cabinets and
amplifiers. Like new, 14 years old, original
cost $16,500. Must sell $12.000, Purchaser must
remove, Contact Mr, Tobias. (208) 3864-9278.

RODGERS COLUMBIAN 75, 2-MAN., AGO
pedalboard, practice panel, fransposer. Excel-
lent for church or studio. Moving, $3000 or
best ofier. Call {502) 798-3971 or (bI15) 983-3067
or write J. C. Callawsy, 1522 Walker Circle,
Maryville, Tenn. 37801,

ONE ALLEMN 400 SERIES COMPUTER OR.
gan, four tone cabinets drawknob console, ali
in walnut Finish, fracker fouch if desired. 1B
general pistons. 52 menths of warranty remain-
ing. Wired so that hi-fi system can he played
through organ amplifiers and speakers. Pur-
chased March |, 1973, Played only by owner
in owner's residence, Reason for selling: buying
pipe organ. Cost §17,700.00, Price $16500.00. A,
Elbert Adams, M.D., Greenwnod, 5.C. (B803)
23777

CUSTOM 8 ALLEN ORGAM, THREE-MAN-
usl, walnut finish, utility tone cabinets, Un.
usual circumstances make available this little.
vsed instrument ot very substantial savings.
Will professionally install in church, home or
school anywhere in U.S. and guaraniee. Write:
Apt. 7912, 179 E. Delaware, Chicago, 1il, 80611
or call: days {312) 449-1950.

CONN CLASSIC CONSOLE, OPUS 14 NO.
B25, walnut finish, 2.manual, 32 pedals,
w/fchimes, 2 large Conn speskers, 3 small Conn
speakers, excellent condition, $5000, V. §, Ed-
wards, 500 Orchard Grove, East Livarpool, Ohia
43920,

CHICAGO AREA — A. G. A. WURLITZER
Church Organ (smplifier-reed} for sale rea-
sonably priced, Phone {312) 944-6779 for ap
pointment.

HAMMOND A-100. EXCELLENT CONDITION.
$1600. Darlene Budshery, 4306 Cedar, Schofield,
Wis, 54476, (715) 359-7127.

HAMMOND A-lol VCONSOLE ORGAN, 2
manuals, 25-note pedalboard, walnut, $1700.
P.O. Box 2 Peterbarough, N.H, 03458,

WURLITZER: ANTIQUE WHITE, AMPLIFIED
reed organ w/ exterior Leslie. Two manvals w/
pedals. Good sound, (214} 327-38&4 Dollas.

ELECTRONIC ORGAN KITS, XEYBOARDS
and many compents, Independent and di-
vider tone geperators. All dicde keying. L.C.
circuitry. Build any type or size organ desired.
Supplement your Artisan Organ, 25¢ for cata-
log. Devtronix Organ Products, Dept, D., 5872
Amopola Drive, San Jose, Calif. 95129,

FOR SALE — MISC,

E. M. SKINMER 3-MAMUAL 25 RANKS $7,000.
Méller 3.manual 20 ranks 32,500, Hook and
Hastings electro-pneumatic 3-manual 1B ranks
$1500. New Klann 3.-manual Kensinglon all
electric console with remote key action relays
$2,500. Soencer blowers: 3 HP 5" §$150.00: 74
HP &”.8" §75.00. W. J. Froehlich, 44 Grove
St., Westfield, N.J, 07090, Evenings {201) 232
3847,

THEATRE ORGANS AND PARTS: BARTON
2/7; United States 3/10; Wurlitzer, Kimball,
Gottfried narts — pioework, chests, relay, bro-
ken set brass trumpet, consele, blower. Write
for list: Rev Davis Ri, 9, McMinnville, Tn,
37110, [b615) b558.-439.

8" REUTER 1%66 TRUMPET, &1 PIPES, MINT
condition, one-half new price. Address M-4,
THE DIAPASON,

0-TUBE CHIMES WITH OR WITHOUT

elec.-oneum. action needs rebuilding, $60. 3-
phase, 3 HP. 208-220/240. 1745 RPM mator,
pulley wheel on shaft, $50, Cash/carry or shin-
pina double. M. P Robinson 11 Park Ave., Mt.
Vernon. N.Y. 10550, (914} £48-0203,

3-RANK  STRAIGHT MOLLER CHEST, &)-
notes, aood condition, Can be converled to
unit chest. $100.00. Pick up enly. Church Qrgan
Co., 18 Walton St., Edison, N.J. 08817,

3-MANUAL CASAVANT MOVEABLE CON-
sole [1952) electr. combination action. I
knobs. 8 fablets, 3! pistons. like new, asking
$4.000. Alto F6* Quintade. sooHed metal, &1
notes, mint condition, $1500, For details. writer
Oraanist, S5t. Camillus Church 1175 Concord
Turnp’ke, Aslington, Mass, 02174,

SKINNER CONSOLE — FOUR-MANUAL.
Available Feb. [974. Write Scottish Rite. 825
Union Ave.. Memophis, TH 38103 for specifica.
fion end ‘nformation.

CONSOLES: THREE MANUALS STOPKEY
and drawknobs. Send SASE for defails, Roche
Organ Company, Taunton, Massachuses 02780,

LINK ORCHESTRAL PIPE ORGAN ROLLS.
About 25, In original boxes. $15.00 each, plus
P and ). Cail or write: F, B. Greenslade, Box
55, 24440 Miles Rd., Bedford Heights, Ohio
44145, or (218) 292.2426,

NEW ORGAN PIPES, EXCELLENT WORK-
manship and expertly voiced. Formerly super-
visor of Aeolian-Skinner pipeshop. Hans Rother,
German Orgen Pipecraft, 34 Standard Str,,
Mattapan, Mass. 02125,

AUSTIN 8 VOX HUMANA, 5" PRESSURE.
All have bools, $85, Steere and Turner 8’ Oboe
minus bottom octave, 3", $85. Steere and Turner
8’ Trumpet. Not mitered. 3”. $110. Bottom oDe-
tave of Austin B' Bourden. $35, All pipes
cleaned and in good condition, Prices include
crating, Mason-Carlson, Plainville Ave., Farm-
ington, Conn, (203} &77-9514.

KINETIC R!'OWER, 73 HP SINGLE PHASE,
500 cu ft per min at 10 ine. $200. Brady, 4409
Cranbrock, Indianapolis, Ind. 44250.

SEVERAL FINE REED ORGANS AND MELO-
deons. Expertly reconditioned. Reeds revoiced
and tuned, Also replacements. The Little Or.
gan Shop. C, H. Gunzinger, Bax 278, Williams.
ville, VT 05362,

ESTEY REED ORGAN 1911, 10.STOF, 2.MAN,
ped., adapted to elec. blower. 5till in reg. use,
Price negotiable, buyer removes, St. David's,
Box 43, Cullowhee, N.C. 28773,

MASON-HAMLIN REED ORGAN BUILT 1914,
mint condition. 3300 firm. Box 422, Gardner,
Mass, 01440,

E. H. HOLLOWAY
CORPORATION

Builders of
Tracker nund Eleciro-pneumatic
slider chest orgons

INDIANAPOLIS, INDIANA
P. O, Box 20254

Tel: 637-2029

G. F. ADAMS

Organ Builders, Inc.

204 West Houston Street
New York, New York 10014

Telephone ORegon 5-6160

LOUIS F. MOHR & COMPANY
ORGAN
MAINTENANCE

2899 Valentine Ave.

New York 58, N. Y.
Telephanc: SEdgwick 3-5628
Emergency Service Yearly Contracts
Harps — Chimes — Blowens
Expert Overhauling

“An Organ Properly Maintained AMeans
Better Music”

Stnce 1906

>PORO

N The Symgo[ oﬂ Quaix'ly
-: JEROME B. WEVER & SONS

2339 SO, AUSTIN ST.
MILWAUKEE, WIS, 53207

wmm

BERKSHIRE ORGAN COMPANY INC.

68 SO. BOULEVARD, WEST SPRINGFIELD, MASSACHUSETTS
Member: International Society of Organ Builders

North Pomfret

A. David Moore & Co.

TRACKER ORGAN DESIGNERS & BUILDERS

Vermont 05053

Felix Schoenstein
& sn“s Pipe Organ Builders
SAN FRANCISCO, CALIF.

JULIAN E. BULLEY

New Organs — Rebuilding
Service

SINCE 1906
1376 Harvard Blvd.—Daylton, Ohlo 45406
513-276-248)

DO IT YOURSELF PIPE ORGAN KITS
Custom specifications for church or
residence, complete or parts, full In.
structions by establithed organ builders.

COLKIT MFG. CO. P.O. BOX 112
Hilar Station, Buffale, N.Y, 14123

PIANO TUNING

Learn Piano tuning ond repair with easy
to follow home study course, Wide open
fleld with good earnings, Maokes excel-
lent “extra® job. Write

Amarican School of Piano Tuning
17030 Telfer Dr. Dept. D Morgan HUIl, CA 83087
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Lilian Murtagh
Comcert Management

Canaan, Connecticut 06018 203-824-7877

Announcing

European Artists

Season 1974-75

ANTON HEILLER
Sept. 15-Nov. 15, 1974

GUY BOVET
Oct. 1974

GILLIAN WEIR
Feb. 15-Mar. 15, 1975

HEINZ WUNDERLICH
March 1975

JEAN LANGLAIS
April-May 1975

MICHAEL RADULESCU

- ‘ % - A April 1975
'I- ¥ 2" B & (’

DAVID CRAIGHEAD

Combinations

Organ and Assisting Artist

GERRE & JUDY HANCOCK
QOrgan Duo

DONALD McDONALD

WILMA JENSEN &
K. DEAN WALKER
Organ & Percussion

MARILYN MASON &
PAUL DOKTOR
Organ & Viola

FREDERICK SWANN
AND
JOHN STUART ANDERSON
Organ & Actor

JOHN & MARIANNE WEAVER
Organ & Flute

GERRE HANCOCK JAMES MOESER




