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The study of Pindar has made a considerable progress in recent
years, but it cannot be said that the right approach to his poetry
has now been definitely established. Such an approach is even
hampered by a tendency which threatens to develop into a new
kind of dogmatism. The search for unity in Pindar’s poems, which
in the nineteenth century centred in the assumption of a ‘Grund-
gedanke’l, now focuses on ‘the interconnection and interde-
pendence of recurrent and developed ideas, thoughts, words, and
images’’ 2. This point of view seems to imply the belief in organic
unity, a principle which is difficult to reconcile with Pindar’s
method as described by himself (P. 10, 33—4): éyxwuiwv yap dwrog
Suvwv [én GAAoT dAAov dte uélooa Ydver Adyov 3. This general
objection is confirmed by the practical results of the new criticism.
Recurrence of words is rashly considered to be a sign of inter-
connection, and ‘motifs’ are constructed out of superficial re-
semblances. Thus ‘close reading’ turns out to lead to ‘hyper-
interpretation’ and Jurenka’s admonition (W.S. 17, 1895, 1), “so
gilt es vor allem, das wuchernde Geranke, das die Hyperexegese
getrieben, mit kithnem Messer abzuschneiden”, has become relevant
again. The most efficient way to perform this task seems to be
to write a running commentary on a special poem 4.

1 The history of this belief has been admirably described by D. C.
Young in his essay Pindaric Criticism included in W. M. Calder III and
J. Stern (edd.), Pindaros und Bakchylides (Darmstadt 1970), 1 ff. Cf. also
A. Koéhnken, Die Funktion des Mythos bei Pindar (Berlin 1971), 1 ff.

2 Young, op. cit.,, 35. Cf. 27: “Mezger’s theory of the recurrent word
is basically correct (though not in the form in which he gave it) and, I
believe, is the greatest single aid for an understanding of a Pindaric ode’.

3 For Adyos ‘subject-matter’ cf. LSJ III.

4 The well-known editions, commentaries and translations will be re-
ferred to by author’s name only. In addition the following abbreviations
will be used:

Becker =0. Becker, Das Bild des Weges und verwandte Vorstellungen
@m friihgriechischen Denken (Hermes Einzelschr. 4, Berlin
1937).

Bowra =C. M. Bowra, Pindar (Oxford 1964).

Bruhn =E. Bruhn, Sophokles, Anhang (Berlin 1899, repr. 1963).

Denn. =J. D. Denniston, The Greek Particles (20xford 1954).

Dornseiff 1 =F. Dornseiff, Pindar, iibersetzt und erldutert (Leipzig 1921,
repr. 1965).

Dornseiff II  =F. Dornseiff, Pindars Olympische Hymnen (Leipzig 1947).

Dornseiff, P.S. =F. Dornseiff, Pindars Stil (Berlin 1921).

Duchemin =J. Duchemin, Pindare, poéte et prophéte (Paris 1955).

van Groningen =B. A. van Groningen, La composition littéraire archaique
grecque (Amsterdam 1958).

Gundert =H. Gundert, Pindar wund sein Dichterberuf (Frankfurt
1935).
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4 PINDAR’S SEVENTH OLYMPIAN ODE

1: giadav. Dornseiff and Puech take this to imply that the ode
was performed at a banquet. But then it should be concluded from
the beginning of O. 6 that that ode was performed in front of a
palace. — For the comparison of poetry with a drink cf. N. 3, 77-8,
I. 5, 24 and 6, 2, Dornseiff, P.S., 62. I do not believe that wine
is meant here as a “breuvage d’immortalité” 5. It is true that
Pindar uses »éxtap in line 7, and this certainly implies that the
song of praise makes the victor immortal (cf. 11 lwddAutoc and
1. 4, 58). But we should not press the details of the comparison,
as is done by Bowra (25), who writes that the young bridegroom
““passes into a new life”’, and by Young (74), who argues that the
offering of the cup symbolizes the continuity of the family. He
refers to Hom. Z 220-1, but there the cup establishes a bond
between two families and this is also the case in the present passage,
as is shown by 4 oixodev oixade. There is an ambiguity in the use
of véxrap, for the word may also denote ordinary wine (I. 6, 37-40).
Accordingly, the main point of the comparison is that both wine and
a song of praise create an atmosphere of refreshment and festivity 6.

1: agveidg. Not an enallage, for the meaning is ‘munificent’
(Young, 72, who refers to Soph. El. 457 agrewtépais yepoi). The
phrase implies that the poet, too, is munificent, i.e. lavish of his
praise. Cf. 0. 11, 7 dpddvnyros aivos, N. 3, 9, 1. 5, 24.

1: éno yewds. This cannot be connected with éAdv and taken
to mean ‘taking in his hand’ (Fennell, Puech, Farnell, Dornseiff II,
Ruck-Matheson), for the instrumental use of dmo yewdc is post-
classical (LSJ A III 3)7. The connection with dwprjoerar simply

K.G. =R. Kihner-B. Gerth, Ausfiihrliche Qrammatik der grie-
chischen Sprache. Satzlehre (Hannover-Leipzig 1898-1904,
repr. Darmstadt 1966).

Lawall =G. Lawall, The Cup, the Rose, and the Winds in Pindar’s
Seventh Olympian, Riv. Fil. 39 (1961), 33-47.
Norwood =G. Norwood, Pindar (Berkeley-Los Angeles 1945).

Ruck-Matheson=C. A. P. Ruck-W. H. Matheson, Pindar, Selected Odes
(Ann Arbor 1968).

Rumpel =J. Rumpel, Lexicon Pindaricum (Leipzig 1883, repr. 1961).
Schw. =E. Schwyzer, Griechische Grammatik (Miinchen 1939-50).
Slater =W. J. Slater, Lexicon to Pindar (Berlin 1969).

Smith =0. Smith, An Interpretation of Pindar’s Seventh Olympian

Ode, Cl. Med. 28 (1969), 172-85.

Thummer =E. Thummer, Die Religiositit Pindars (Innsbruck 1957).
Wilamowitz =U. von Wilamowitz, Pindaros (Berlin 1922, repr. 1966).
Young =D. C. Young, Three Odes of Pindar (Leiden 1968).

5 Duchemin, 249; cf. 274. See further K. Kircher, Dze sakrale Bedeutung
des Weines im Altertum (RGVV, IX 2: 1910).

¢ Even if the giving of the wedding-cup should have a religious signifi-
cance (cf. Young, 73 n. 4), I do not believe that Pindar intends the gift
of the song to be regarded as a rite, as is suggested by Bowra (25).

7 Fennell’s explanation, “‘almost as if in the Dat., but indicating that
wealth is the antecedent of which a rich present is the consequence”, is forced.
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PINDAR’S SEVENTH OLYMPIAN ODE 5

implies the idea of handing over and does not have the connotation
of ‘freely’ (as is assumed by Gildersleeve, who refers to O. 6, 13
ano yAwooag, but this is pleonastic, just as P. 3, 2 dmo yAwooag
ebéacdar &mog). Cf. also Young, 70 n. 3.

1: éAdv. Cf. Hom. A 139 déw £Adw, ete. Young (70 n. 3) argues
that éAdv in Homer always implies violence, but cf. I" 72 xtrjuad’
EAaw €D mavra yvvaixd Te oixad dyéodw, I 126 oitoy Ay énévelue,
ete. He further argues (71) that the order of the words points to
amo yewog EAwv, but it is well-known that the order of words is
often very free in Pindar. Young finally points out that Pindar
has received his gift from somebody else (7 Mowodv ddow) and that
zetds refers to the slave who pours out the wine. But this would
rank the Muse with a slave!8.

2: dunélov. Lawall (40) wrongly assumes a motif of vegetation
recurring in 8 xapndy, 11 {wddAutos, 48, 93 anépua, 34 Boéye, 50 doe,
69 BAdote. It can only be said that Pindar has a predilection for
metaphors taken from the domain of vegetation, but this does
not yet constitute a motif.

2: dpdow. Cf. Aesch. Ag. 1390 powias dpdoov, Eur. Andr. 227
dmardolag dpdoov, and LSJ I 3 8,

3: dwprjoerar. Not a future (Mezger, Bowra) ? but a subjunctive.
The shift to the indicative d#4xe (6) is to be explained from the
fact that the poet gradually lost sight of the relative beginning
of his sentence (just as in Homeric comparisons). This is also shown
by 7 xal. Cf. 0. 10, 86 dre... 91 xal. —Lawall (37-8) wrongly
thinks that there is a motif of gift recurring in 50 and 68. The
only real implication is that the laudatory poem, too, is a gift.
Cf. P. 3, 72 and below on 4 yaufoed.

4: yauPod. This may allude to the fact that Diagoras’ father
Damagetus became the son-in-law of the famous Messenian hero
Aristomenes %. However, the main function of the comparison is
to emphasize the friendly relation between the poet and his patron.

8 The difficulty is evaded by Bowra when he writes (25): ‘“‘the poet
receives it [the cup] from someone else who is not named beyond the hint
of his wealth and must be some divine patron”.

82 For kennings in Pindar cf. I. Waern, ’'HX OXTEA (Uppsala 1951),
84-5, 123-5.

9 M. Bernard, Pindars Denken in Bildern (Pfullingen 1963), 19, main-
tains that the future emphasizes the disposition from which the action
proceeds. But in the present context the action itself is more relevant
than the intention. Fennell assumes a gnomic fut. (ef. K.G., I, 171-2),
but the present situation does not have a gnomic character. See also K.G.,
I, 162.

% As is suggested by B. Lavagnini, Da Mimnermo a Callimaco (Torino
1949), 89. For Damagetus and Aristomenes cf. Wilamowitz, 361.

97



6 PINDAR’S SEVENTH OLYMPIAN ODE

Pindar likes to represent his odes as friendly gifts: cf. P. 1, 60
@idog Buvoc and Gundert, 33 f£.10,

4: mpomivwv. Bowra’s translation ‘to pledge him’ is impossible,
for one does not first give the cup to a person and then drink his
health. ‘Drinking his health’ (Puech, Lattimore) is equally impossi-
ble, for the giving and the drinking cannot be synchronous 1.
Mezger and Farnell adopt the scholiast’s explanation, mgomivew
éoti xvplwe T0 dua T® xpduatt o dyyeiov yapileodar, but this use
seems to be post-classical 12, The difficulty is solved if it is borne
in mind that the present participle can express a preceding action:
of. Hom. I"425 d{poov £Aotoa . .. xatédnxe pépovoa, K.G., I, 20013,

4: ndyypvoov. 1 doubt whether golden bowls of this kind were
so rare that Pindar intended the comparison to carry the suggestion
“that the gift of his song is fit only for the great ones of the earth”
(Bowra, 25).

5: ydow. ‘Des Gelages wegen’ (Dornseiff IT; cf. I ‘beim Gelage’;
similarly Slater) is too weak. ‘For the sake of the guests’ (Gilders-
leeve) is still worse. ‘Zur Freude des Mahles’ (Mezger), ‘joy of the
revel’ (Bowra)4 could be taken as an apposition to the (unex-
pressed) inner object of dwgrjoerar (see below on 16 dmowa), but
the double te seems to show that ydow depends on Tiudoars. Rightly
Puech Téclat de la féte’ (cf. 0. 13, 19 Awwvdoov ydoires denoting

10 Cf. also Bernard, op. cit., 19, H. Maehler, Die Auffassung des Dichter-
berufs im friithen Griechentum (Goéttingen 1963), 88. Wilamowitz (360) writes:
‘“Es macht ganz den Eindruck, dass Pindar keine personlichen Beziehungen
zu ihnen [Diagoras and his family] hatte”’, and concludes (361): ‘“das Herz
des Dichters ist unbeteiligt”’. But the fact that Pindar speaks about
Diagoras’ victories more elaborately than about his personal qualities does
not imply that he did not take a personal interest in him (cf. Young, 77
n. 4). The fact that Rhodes is so prominent in the poem may have something
to do with the political situation (Wilamowitz, 362; c¢f. Thummer, 62-3),
but the main reason is the poet’s wish to give a new interpretation of the
history of the island. See below on 21 digddoar and 71 Avdrgov.

11 Ruck-Matheson evade the problem by omitting dwgrjoerar from their
translation.

12 The original meaning of the verb probably was ‘to drink the cup
of wine before the one who is honoured by the challenge of the first drinker’
(cf. Athen. 193 A mpoexmieiv) and it may be true that “often the cup itself
is presented to the one who has taken it to drink from”, as is argued by
G. H. Macurdy, The Grammar of Drinking Health, A. J. P. 53 (1932), 168-71,
esp. 170, but it does not follow that the use of the verb always implies the
presenting of the cup as a gift. Xen. Cyr. VIII 3, 35 ngodimwe xai é0wgeito
seems to show that at that time mgonivw did not yet have such an implication
(as it does have, e.g., in Plut. Alex. 39).

18 See further my notes on Pl. Phdr. 228 e 5, Mnemos. 1955, 267, PI.
Phd. 59 e 8, Mnemos. 1958, 195, Eur. Ba. 1218, Mnemos. 1962, 362, Arist.
Top. 157 a 37, in G. E. L. Owen (ed.), Aristotle on Dialectic (Oxford 1968),
40-1.

14 Similarly Lattimore, Gundert, 45 (‘Zier und Ehrengeschenk des
Mahles’). Ruck-Matheson’s translation, ‘This banquet elegance to honor
his new alliance’ is unintelligible.
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PINDAR’S SEVENTH OLYMPIAN ODE 7

a feast). The original meaning of ydois is, as Rumpel said, ‘quidquid
efficit gaudium’15. The ydg: of festivity can be honoured, because,
just as the ydpw of poetry (11), it is a divine power.

5: xadoc. Not the wedding or the nuptial tie, which do not go
very well with Tiudoaic, but his son-in-law (Puech). For x7jdoc =
xndeotric cf. Aesch. Suppl. 331, Soph. O.C. 379 (and probably
Hom. A 542) and the similar use of x7jdevua (Soph. O.R. 85, Eur.
Or. 477). The alteration of édv into véov (Snell, Werner, Lattimore,
Ruck-Matheson) is unnecessary.

5: &. ‘“Amidst the gathering of the friends” (Farnell ; similarly
Werner, Lattimore) is impossible. “Thereby’ (Mezger, Gildersleeve)
is possible, but I should prefer ‘and in addition’. Cf. Dith. 2, 9-10
gufor Tvmdvaw[dy O¢ xéyladev xgdrala, O. 10, 73, Soph. Ai. 675,
O.R. 181, Hdt. I 185, 116,

6: ladwtdr. This is more than ‘makes him blessed’ (Young, 74,
following Fraenkel, Dichtung und Philos., 490 n. 12). The impli-
cation is that the victor is envied, a common motif in Pindar
(0. 6, 746, Gundert, s.v. ‘Neid’).

6: oudpgovog. The present is not ‘a pledge of an harmonious
wedlock’ (Gildersleeve) but the epithet is a reminiscence of Hom.
£ 182—4 od uév yag ol ye xgeicoov xai dpetov,[i] 68 Juopgovéovte
vorfjuacw olxov Exnrov/dvie 70é yvw} and the meaning is purely
conventional 17.

7: yvrdv. Not ‘liquid’ (LSJ, Gildersleeve a.o.), for this meaning
is post-classical, nor ‘limpide’ (Puech), but ‘poured out’, which
does not mean that “his song travels far, across the sea’ (Norwood,
144), but that it has been carefully prepared before it could be
‘served’. Cf. 0. 6, 91 xpatio Goidav, 1. 5, 25 xigvduev, 6, 2—-3 xparijoa
Mooaiwv peréwv|xigvauev. These parallels show that the schol.
adtduatov xai dxpavov is completely wrong.

7: Mowdy. Pindar uses the plural and the singular without much
difference of meaning. Cf. Duchemin, 26-7, who observes: “L’idée
seule lui importe”.

8: yAvxdw. A stereotyped characterization: cf. O. 1, 109, O. 10,
3, P. 10, 56, N. 9, 3, I. 2, 7.

8: gpevdc. Pindar is very self-assured and conscious of his
originality: cf. 0. 2, 99 & ualdaxds oevds, N. 4, 8 poevos 86éAn
fadelag, N.3, 9 pijrioc duds dmo, O. 3, 4 veoalyalov edpdvte TEdTOY,

15 On ydow in Pindar cf. Gundert, 30 ff., Duchemin, 54 ff. I do not
believe that the word implies ‘“die unlésbare Einheit des Kinstlerischen
und Sittlichen” (Gundert, 45).

16 Slater (174) rightly classifies the present passage under ‘dabei’ but
wrongly translates it by ‘there’. K.G., I, 535 wrongly assume tmesis.

17 Lattimore’s ‘for the bride’s consent’ (similarly Ruck-Matheson) is
obviously wrong.
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8 PINDAR'S SEVENTH OLYMPIAN ODE

0. 9, 52 gvdea & Vuvwv vewtéowv, N. 8, 20 veaga & 8&fevgdvra 18,
The poet’s invention is at the same time something received from
the Muses (7), because human activity and divine activity are
complementary aspects of one and the same process. Similarly
Hom. y 347-8 adrodidaxtos & eiui, deog 0é upov & @peciv oiuag/
mavroiog évépuoey 19. The complementary character of divine inspi-
ration and human invention is interpreted by the poet as a kind
of collaboration: 0. 10, 95-7 7gépovte & edpd #Aéog/xdpar Iliepides
Aibg. [éyw 08 ovvepantduevos. .., 0.3,4 Moioa & oftw mot magéota pot20.

9: iddoxouar. Not ‘pay homage to’ (Gildersleeve, Dornseiff,
Puech) 21, but ‘win their favour’ (Farnell). The object is not the
gods 22 but the victors. Cf. 0. 10, 12 & ydow (‘gratitude’), P. 1, 76
aoéouar . . . Admvaiwy ydow poddv.

10: mxwvreoow. Not to be connected with iddoxouar (Werner)
but with dvdpdow. A nice example of the archaic custom of putting
the main things first and appending the details 23.

10: 0. Motivates the victor’s gratitude implied in idoxouac.

18 Cf. Maehler, Die Auffassung des Dichterberufs, 99 ff., B. Snell, Dichtung
und Gesellschaft (Hamburg 1965), 127 ff., espec. 135.

19 See further O. Falter, Der Dichter und sein Gott bei den Griechen und
Romern (Wirzburg 1934), 7 ff., Maehler, op. cit., 22 ff. (and my review,
Mnemos. 1967, 184), A. Kambylis, Die Dichterweihe und thre Symbolik
(Heidelberg 1965), 11 ff. (and my review, Mnemos. 1967, 458-9).

20 Cf. Falter, op. cit., 289, Gundert, 29, 61-2, H. Strohm, T'yche (Stutt-
gart 1944), 24-8, Duchemin, ch. I. Fr. 150 uavredeo, Moioa, mpopareiow
0 &yd (cf. Pae. VI 6 Ilicgidwv mgopdrav) has caused some misunderstanding.
Dodds (The Greeks and the Irrational, 82) writes: ‘“‘the poet does not ask
to be himself ‘possessed’, but only to act as interpreter for the entranced
Muse”. Similarly Bowra, 4: ‘“Pindar distinguishes between what the Muse
gives him and what he has to do with it’’; 8: “the poet has a task to perform
by his own efforts through his inborn skill”’; 13: “For Pindar it is not the
poet but the Muse who is possessed”; 14: “the poet, though not &feog
in the fullest sense, is the prophet of the Muses’”. But the poet is unable
to interpret the message of the Muses without their constant help: fr. 16
Tvplal ydp dvdedv goéves,/botic dvev ¥ Elixwwiddwv/Badeiav EAddvtawv Spevvd
copiais 606v (cf. also Pae. VI 51-5). In other words, the poet’s own skill
is identical with the inspiration given by the Muses. Bowra himself seems
to recognize this when he concludes from N. 7, 77-9 “how closely the
different materials must be worked together. Yet it is not he but the Muse
who does it. It is she who supplies the rare and rich themes and brings them
together, and his task is to act as her agent ... His conception of inspira-
tion is of a power which engages his whole being and carries him through
his task to the end” (16-7).

21 Lattimore’s ‘offer it up to’ is quite impossible.

22 As is assumed by Fraenkel, Dichtung u. Philos., 490, Wege u. Formen,
359, who is followed by Slater and D. Korzeniewski, Gymn. 75 (1968),
465. The latter refers to Hes. Op. 338 for the ellipse of #eods, but there
the object has been mentioned two lines before.—Lawall (36) thinks that
the use of iAdoxouatr “‘seems to elevate the victors to the ranks of heroes or
even gods”. But iddoxouar can have a human being as its object (e.g. Hdt.
VIII 112, 3, Pl. Phd. 95 a) without any hint at deification.

28 Cf. my note on Hes. Th. 519, Mnemos. 1971, 2. To the examples
mentioned there may be added Hdt. VIII 32, 2 ndvra énépleyov xai &xeigov,
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PINDAR’S SEVENTH OLYMPIAN ODE 9

10: 8ABrog, &v. A traditional formula of beatification: cf. Nor-
den, Agnostos Theos, 100 n. 1, Young, 74 n. 6. The word usually
implies the ideas of abundance and permanent property 24.

10: xatéywvre. This reading is supported by P. 1, 96 éxydoa
DPdAagy xatéyer mavtd pdrig.

11: GAdote & dAdov. For this topos cf. Hom. § 236, Slater, s.v.
GAlote, Becker, 93, 184. Young (75) rightly points out that the
idea of vicissitude implies the precious nature of victory 25. The
fact that now this man, now another is elected by the gods to
become a victor is quite another kind of vicissitude than the alter-
nation of good fortune and bad fortune mentioned at the end of
the poem. This difference has been overlooked by Smith (174-5),
who assumes a ring-composition (although he admits that 11 is
“rather optimistic” and 94-5 “somewhat ominous”). — As the paua
ayadai depend on the laudatory poem, 6 has explanatory force.

11: émonmveder. Usually ‘keep a watchful eye on’, here ‘watch
over’, ‘look with favour at’. Cf. P. 3, 85-6, I. 2, 18, Hes. Th. 82,
and Headlam on Herond. 4, 73. The poet sees his own activity
as an extension of the divine grace which granted the victory 26.

11: Xdgw. The divine power which makes poetry delightful. Cf.
Gundert, ch. II.

11: (wddAutos. ‘Causing life to bloom’. Pindar likes to use
adjectives in a causative sense: e.g. 0. 2, 90 edxAéag dioTods, 0. 10, 4
609G yeol (‘rectifying’), P. 9, 36 xAvray yéoa, fr. 30, 6 dladéac "Qoag
(‘bringing to light’). The meaning is that poetry keeps the memory
of an achievement, and consequently the achievement itself, alive.
Cf. 0. 10, 91-6, N. 6, 30, N. 7, 12, N. 8, 40, Duchemin, 2834 7.

xal & Tag modis éviévrec mbp xai & Ta ipd (Powell wrongly suggests to transpose
énépleyov and éxepov). See also Schmid, Qesch. d. griech. Lit., I1, 649 n. 6.
24 Cf. C. de Heer, Mdxap, eidaiuwv, 6Afiog, ebrvyrc (Amsterdam 1968),
53-4. The word does not always imply divine favour, as is assumed by
Thummer, 68 and n. 4.
25 See also E.L. Bundy, Studia Pindarica, I (Berkeley-Los Angeles 1962), 7.
26 There is no self-irony in this view, as is assumed by Becker, 93 n. 107:
“der Dichter spielt das Schicksal; mit {iberlegener Ironie wird der feste
Gang der Dichtung zum scheinbar regellosen Zickzack”. The last remark
is equally wrong: there is no zigzag in the course of poetry itself, but only
in the way in which it addresses itself to one person rather than to another.
27 Pindar could base himself on the fact that the Charites originally
were goddesses of fertility (Paus. IX 35, 2, Duchemin, 73 ff., W. Fauth
in Kleine Pauly, I, 1135). Duchemin (77-8) takes fw®dAutos to refer to the
creative power of their inspiration (cf. fr. 70a, 14 dééer’ éri, Moioa, ddAog
dowddv), but the context shows that Charis is considered here in respect
of her influence on the victor, not on the poet. Young (101) wrongly extends
the scope of the vegetative point of view: ‘“The admiration, festivities,
and honor resulting from the victory (closely associated with ydgires) are
essentially like blossoms or shoots in Diagoras’ life” ... ‘“‘the poet also,
like the father in the simile, lives on in his ‘children’ (xyova, as Plato calls
the poems)”.
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10 PINDAR’S SEVENTH OLYMPIAN ODE

12: ddpa. So rightly Gildersleeve, Farnell (=dua). Similarly
N. 2,9 9dua uév... ve. This use seems to have originated from
such passages as P. 12, 25 Aentod diavicduevov yodxot & dua (so
rightly Puech, Turyn) xai dovdxwv and I. 2, 11 xtedvwv & dua
Aewpdels xal @idwv. It would be inconsistent with Pindar’s self-
confidence to say that his poetry ‘often’ (i.e. not always) gives
permanence to the victor’s renown 28.

12: uév. For uév... e cf. Gildersleeve on O. 4, 12: “uév . .. 6¢

balances, ¢ . . . parallels, uév . . . te shifts from balance to parallel”.
Instead of ‘parallel’ it would be more correct to say ‘complement’.
Cf. J. Gonda, The History and Original Function of the Indo-
European Particle K*E, especially in Greek and Latin, Mnemos.
IV 7 (1954), 177-214, 265-96, esp. 267. See also K.G., II, 271,
Denn., 374-6, Bruhn, § 188 II.
12: maupdvorsr. Said of the adidg also P. 12,19, I. 5,27. Fennell:
playing all the melody’, while the cithern only played some
passages or did not follow the voice so closely’ 29. However, the
use seems to be purely ornamental: cf. P. 3, 17 maupdvwr iayay
duevaiwy. The meaning is ‘with all kinds of sounds’ (cf. mavagudvios
and 0. 3, 8 @douyyd ve mowurdyaguy) rather than ‘full voiced’
(Slater).

12: &. Cf. 0. 5, 19 & adloig, O. 1, 15, 0. 2, 63, LSJ A III,
K.G., I, 465-6. The local force is often still glimmering through
the instrumental use, e.g. P. 2, 8 dyavaiow év yepoiv mouxtAaviovs
édduaccoe mwlovs. The preposition should probably be connected
both with @dguiyyt and &reow (cf. 1. 5, 27 xAéovvar & &v 7e
poguiyyeoow &v adAdv te maupdvos ouoxiaig). For prepositions
used Gmo xowod cf. I. 1, 29 geédgowoi te Alpnas Epavev xai mag’
Edpirrq, Gildersleeve on 0. 9, 94, K.G., I, 550, Bruhn, § 171 VI 30,

13: xal. Has specifying force: cf. Aesch. Ag. 8 xai viv and
Fraenkel ad loc. It sometimes approaches the sense of ‘for example’
(Verdenius-Waszink, Aristotle, On Coming-to-be and Passing-away, 7).

13: »w». Not purely temporal (Puech ‘aujourd’hui’) but rather
‘in the present case’. Cf. 0. 11, 11, Aesch. Ag. 8 quoted above,
Hes. Th. 22, Young, 75 n. 4, who refers to Bundy, Studia Pindarica,
I, 5 n. 18. For the enclitic form used in spite of the emphatic

[ 1309

28  Bury (Isthmian Odes, 156) argues that te is equivalent to daud ¢,
but 0. 3, 8, 0. 10, 94, N. 9, 8 seem to show that Pindar used a combination
of lyre and flute. In N. 2, 9 it would be too confident a prophecy to say
that Timodemus is destined to win many victories in the Isthmian games
and many victories in the Pythian games.

20 Ruck-Matheson’s ‘the counterpoint of the flutes’ is a ridiculous ana-
chronism.

30 See also my notes on Thue. VI 9, 2, Mnemos. 1965, 304, and on Semon.
7, 95, Mnemos. 1968, 152.—Lattimore’s ‘bestowing favor frequently to the
melodious lyre’ is obviously wrong.
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meaning cf. 0. 10, 78, P. 11, 44, LSJ II, Schroeder, Prolegomena, 34.

13: 9ndé. ‘To the accompaniment of’ (cf. O. 4, 2, LSJ A II 5).
Young (75 n. 3) wrongly concludes: “The lyre and the flute are
objects with power on which the poet senses his own dependence”.

13: odw Awaydpa. Smith (175) concludes from this phrase that
“the subject of the poem is clearly Rhodes, not Diagoras”. But it
is methodically wrong to assume that a Pindaric ode can have
only one subject.

13: xatéfav. Cf. P. 4, 22 mpddpader xarafaic, P. 3, 13 xaréfav
(for arriving at Sicily). Wilamowitz (363) concludes from 8 wéumwv
that Pindar did not go himself to Rhodes, but Farnell rightly
remarks that in 8 “he is describing his profession in general” (cf.
N. 3, 77, fr. 124, 2). On the other hand, it cannot be said that
“the description of Rhodes as nélag dufdie *Aoias edgvydpov (18-9)
suggests an eye-witness”” (Farnell). In many cases the coming of
the poet seems to be equivalent to the coming of his poem, for
Pindar likes to identify himself with the chorus 31. So the question
must remain undecided. —For the use of the aorist cf. P. von der
Miihll, M.H. 21 (1964), 55 n. 15, who refers to Rigveda ‘dstosi’
‘I praise’ (mentioned by Schw., II, 282) and suggests that “im
Preislied Pindars eine alte indogermanische Tradition fortlebe’.
But it is much simpler to assume (with Fennell on O. 8, 54) that
the aorist refers to the time before the ode was performed. Cf. also
W. J. Slater, C.Q. 19 (1969), 88: “Pindar formulates his song by
convention roughly for a time, when his chorus is arriving at the
place where they are to sing, but at a moment before the song
is to be sung’ 32.

13: movtiav. Rightly connected with maida (according to the
scholia the father was Poseidon) by Gildersleeve, who compares
0. 2, 13 & Kgdvie nai “Péag. Accordingly, no comma should be put
after duvéwy.

14: >Agoodirac. Wilamowitz (364) plausibly suggests that this
genealogy was invented by Pindar to emphasize the beauty of
Rhodes. Similarly >AAddeia is made the daughter of Zeus (0. 10, 4)
and ’Ayyedia the daughter of Hermes (0. 8, 82). See also below
on 53 ddolog.

15: eddvudyar. Not ‘fighting fairly’ (LSJ, Fennell, Werner,
Slater, Ruck-Matheson) but ‘a fighter who goes straight at his
adversary’ (Farnell, Puech, Lattimore). Cf. Hom. P 168 idd¢

31 Cf. Becker, 81-2, Bowra, 360-1, Thummer on I. 2, 34, P. von der
Miihll, M.H. 20 (1963), 101-2.

32 T do not believe, however, that 20 édeljow is to be explained from
this convention (see below ad loc.). For the conventional use of the future
see also Bundy, Studia Pindarica, 20-2, who is wrong, however, in taking
16 aivéow to be a future.
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payéoacdar, 11, 95 idd¢ ueuadta. Similarly Hdt. IV 102, 1 and
120, 1 #vuayin (LSJ wrongly ‘fair fight’).

15: meAdptov. A stature of 1.96 m. (schol.) must have been an
exception. The Greeks were a comparatively small race 33. — For
Homeric phrases in Pindar cf. Bowra, 215.

15: orepavwoduevor. ‘Had himself crowned’ (similarly 81, O.
12,17, N. 6, 21). Cf. 6uddoxouas, ‘have oneself instructed’ and K.G.,
I, 113, Schw., II, 232 33

16: dmowa. Apposition to the unexpressed internal object of
otepavwoduevor. Similarly 1. 3, 7, P. 1, 59, Eur. H.F. 180. Cf.
Bruhn, § 11, and my note on Eur. Ba. 66, Mnemos. 1962, 338.—
For the idea of victory as a recompense cf. W. Schadewaldt, Der
Aufbau des pindarischen Epinikion (Halle 1928, repr. Darmstadt
1966), 20 n. 1.

17: addvra. Gildersleeve reads addvra (Aeolic psilosis) 34. The
MSS usually have the unaspirated forms (Schroeder, Prolegomena,
15), but it is difficult to decide whether these are original. Homer
has dde as well as edade (cf. Chantraine, Gramm. hom., 1, § 74).

17: Aixg. He probably was a prytanis 35. It is typical of Pindar’s
religiosity to say, not “he liked justice” but “Justice liked him”,
but the religiosity borders on mannerism: cf. I. 3, 33 "Ager ddov
(but O. 10, 14 uéier ¢ opioe Kallibmo xai ydAxeoc *Apng), and
below on 53 xélevidor, 83 Zyvw 38,

18: edpvydoov. Not ‘broad for dancing’ (Slater; cf. Ruck-
Matheson: ‘vast dancing Asia’s promontory’) but ‘spacious’: Sparta
is called edpdyogos (Hom. » 414) as well as edgds (4 460). I doubt
whether the word ever meant ‘with broad dancing-places’. Similarly
xaAiiyopoc (Hom. A 581 of Panopeus, Bacch. 10, 32 of Olympia).
It is unnecessary to assume that yopdc originally meant ‘open
space’ (Fennell). The form of the adjective is obviously due to
metrical compulsion.

18: 7pimoAw. Lindus, Ialysus, Camirus (Hom. B 655).

18: nédac. This need not imply that ‘“Pindar sees Rhodes as
on guard against Persia’”’ (Bowra, 146).

19: dufodw. ‘Tongue of land’, ‘cape’ (i.c. Kvvos ofjua). The
original meaning is not ‘ship’s beak’ (Bowra, Stein on Hdt. IV

88 Cf. my notes in Mnemos. 1949, 296-7.

33 Schw., I, 757 assumes a passive sense, but I fail to see why ‘ ‘sich
bekrénzen (lassen)’ sachlich nicht passt” (¢bid., n. 1).

34 See also B. Forssman, Untersuchungen zur Sprache Pindars (Wiesbaden
1966), ch. I, and the review by S. L. Radt, Gnom. 41 (1969), 408-9.

35 Thummer (114) wrongly suggests that the phrase may be ‘“eine
Anspielung auf eine schon unter Beweis gestellte und von Pindar sich
gegeniiber erwartete Gastfreundschaft’.

36  For deified abstractions in Pindar cf. Dornseiff, P.S., 50 ff., Thummer,
27-31, Duchemin, 125 ff. For déxn cf. Thummer, 113-6.
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53, 6) but ‘anything pointed so as to be easily thrust in’ (LSJ).

19: aiyud. TFor aiyparaic (also Eur. Heracl. 276). Similarly Adyyn
(Eur. Phoen. 442), gonic (Hdt. V 30, Xen. An. I 7, 10). Cf. K.G.,
I, 12-3, Schw., II, 42.

20: g9eljow. The will itself is actual at the present moment,
but the speaker’s mind is dominated by the thought that the object
of his will lies in the future. Cf. O. 6, 21, O. 8, 57, O. 11, 16, Hom.
A 181 Grmedjow 8¢ Tor dde, K.G., I, 172-3, Schw., II, 29237,
Bruhn, § 106.

20: roiow. Not to be connected with 8¢ doydc (Fennell, Gilders-
leeve) or with dmo TAamoAéuov (Farnell) but prospective and ex-
plained by ‘HpaxAéog yévvg (Mezger, Dornseiff, Puech), the family
of the Eratidae to which Diagoras belongs.

20: é& apydc. Explained by dno TAamoAéuov 38.

21: éwvdv. The ode concerns the victor, his family, and his
native town. Cf. 0. 10, 11 xowov Adyov, 1. 1, 46 Evvoy xaldv, I. 6, 65
Evvov doter xdouov. The poet is idiog év xowd otalels (0. 13, 49;
Puech: ‘un simple particulier, mais chargé d’une mission publique’).
See further Gundert, 32-3. We should not connect &vvdy with toiow
(Fennell, Puech, van Groningen, 354 n. 2) or with yéwa (Werner,
Bowra), for the above parallels show that the word has a wider
relevance.

21: ayyéldawv. Not pleonastic (Mezger), for the meaning is
‘making a public announcement’. Cf. P. 2, 4, P. 9, 2, N. 4, 74,
N. 6, 579,

21: dwopdwoar. Not ‘tell my tale aright’ (LSJ and most editors)
or ‘exalt’ (Young, 78), for diopddw and didpdwais always imply
the idea of correction 40. This does not refer to 24 ’Aorvdaueiag
instead of *Aotvdyeia (Hom. B 658), for ‘““‘ce ne sont guére que
des variantes d’un méme nom” (Puech), but to the following points:

(1) In Homer’s version of the story (B 665-6) Tlepolemus takes

37  His explanation, ‘“‘So steht das Futurum auch fir die unmittelbarste
Zukunft”, does not seem to me correct. He gives more examples on p. 294
and another explanation on p. 293: “indem die futurische Bedeutung der
formell nicht futurischen Verbindungen auch zu einem formellen Ausdruck
dréangt”, which is too vague.

38 Ruck-Matheson’s ‘from that first Tlepolemos’ is absurd.

3% Becker, 80-1, rightly criticizes Dornseiff’s explanation (P.S., 64: “der
Chordichter, der herumreist als Fahrender”), but wrongly concludes: ‘“Vor
der grossen Zahl der betrachteten Stellen, in denen das Lied selbst als ein
Gang gesehen ist, erweist sich diese Botenvorstellung als ein Spiel mit der
Wirklichkeit, indem die abstrakte ‘Fahrt des Liedes’ durch das Hereinziehen
der scheinbaren Reise des Dichters erst recht gerundet und belebt wird”.
Not every traveller is a messenger. Pindar feels himself a messenger, not
in his quality of being a (fictitious) traveller but in performing a public
task (0. 13, 49 quoted above).

40 Cf. Gundert, 128 n. 230, van Groningen, 355, Norwood, 139, who
is wrong, however, in translating &wov Adyov by ‘the current story’.
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to flight before the family of Licymnius, but Pindar makes him
consult the oracle of Apollo (31), i.e. emphasizes the guidance of
the gods (Young, 83).

(2) In the traditional story the murder was unintentional
(schol. and Apollod. IT 8, 2; Homer does not mention a motive),
but Pindar adds yoAwdeic emphatically at the end of the sentence
(30). I do not believe that he ““is alluding to some fuller version
than Homer’s, probably to Hesiod’s” (Farnell)4l, but that he
invented the motive in order to strengthen the contrast with the
happy issue of the story.

(3) In the original version Rhodes was founded not by Tlepo-
lemus himself but by the third generation after him.

(4) Pindar divides the history of Rhodes into three episodes
each of which starts with some misfortune but has a good ending
(cf. Young, 79-81, who rightly criticizes some details in this in-
terpretation but wrongly rejects the scheme itself; van Groningen,
355).

23: Aus. Father of Heracles, who was the father of Tlepolemus.

23: edyovrou. For the ellipse of eivar cf. Hom. & 199, Pind. P.
4, 97, LSJ III 1.

23: *Auwrogidar. Amyntor, king of Thessaly, was father of
Astydameia (mother of Tlepolemus).

24: ’Aotvdauciog. Not an apposition to paredder (Fennell) 42
but depending on edyovrac.

24: dunAaxioe. This does not refer to “human inability to
foresee outcomes” (Young, 81), for the word always has a moral
sense, here taken up by geeviv tagayai (30) which Young admits
to refer to Tlepolemus (while rightly rejecting the assumption
that the phrase is a veiled excuse for Tlepolemus’ deed). Smith
(197) refers to P. 3, 13 dumlaxiowor poevdy and to Emp. B 115, 3,
where the word, just as in the present passage, refers to murder.
Norwood (142) wrongly follows Boeck in regarding the sentence
as “‘a warning to the Rhodians against political folly”. It is equally
wrong to assume that Diagoras had killed an opponent in the
boxing match (schol., Fennell). See also below on 77 Adrpov.

25: xpéuavtar. Gildersleeve takes the verb to allude to lures or
nets, but these can hardly be said to ‘hang around’ their victims.

41 J. M. Bremer, Hamartia (Amsterdam 1969), 117 n. 9, wrongly suggests
that Apollod. IT 8, 2 “may be a later version of the story”. Bowra (301)
writes that ‘“Pindar faces the facts” and suggests that there was a family
feud (similarly Dornseiff I, 187), but we do not know anything about this.
Rightly Puech: “les scholies, qui parlent ‘d’une rivalité d’honneur et de
pouvoir’, ne faisaient sans doute qu’une induction, tirée de ce texte méme’’.

42  Similarly Ruck-Matheson ‘these Amyntorids, whose mother was
Astydameia’.
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The reference is more likely to be to dark clouds obscuring the
steerman’s vision (cf. 45 vépos and Young, 81-2, 85). Smith (176)
objects that the verb without any further qualification cannot
refer to clouds. But Becker (95) rightly compares I. 8, 14-5 ddAtoc
yap aiww én’ dvdodor xpéuatas, |éAicowy Blov mdgov, where the nau-
tical metaphor is more explicit. The same metaphor seems to
underly O. 6, 74-5 udpoc 8¢ &dwv xpéuarar pdovedvrwy|roic and
1. 2, 43 gdovepai Ivardw poévag dupuxpéuavtar éAnideg, for udpos
and @ddvog are dark and darkening powers (N. 4, 40, N. 7, 61,
Hes. Th. 214).

25: todro. Subject of the sentence. Cf. déiog Pavudoar, gddiog
padev, ete. (K.G., II, 15-6). Similarly 26 § 7.

26: xal. For the transposition of copulative xai, ‘“which gives
special emphasis to the second member”’ (Gildersleeve), cf. Denn.,
325-6 43,

29: Muwéag. His mother. Then dalduwr is the woman’s apart-
ment (LSJ I 1). But (1) é48dv éx cannot mean ‘originating from’
(born in), and (2) if it simply means ‘coming out of’, Midea would
be still alive, which is scarcely possible, because Licymnius was
Tlepolemus’ great-uncle. Farnell adopts the second interpretation
mentioned by the schol., ‘having come from the habitations of
Midea’ 44 (a town in Argos mentioned in O. 10, 66). I prefer to
take daAdduwy to refer to Licymnius’ house (cf. P. 4, 160 and LSJ
I 3) and Midéac as a geographical partitive genitive (cf. Xen. 4An.
II 2, 6 jAdov 8¢ *Egéoov tijs *lwviag, K.G., I, 338).

30: 0. Has explanatory force.

30: tapayai. Smith (178) maintains “that tagdooew, Tagayddes
and rapayr; are normally used at this time to denote supernatural
interference” and that accordingly ‘‘some supernatural force took
possession of Tlepolemos’ mind and caused him to stray”’. He
refers to Dodds, The Greeks and the Irrational, 51 n. 3: “Tagdooew
is regularly used of supernatural interference”. A look into LSJ
shows that this use is not predominant but simply one of many
possibilities.

31: mopéndayéay. Cf. Hom. v 346 mopénlayéev 6é vénua and
Becker, 157-8.

31: povredoaro. Smith (178) writes: “As Tlepolemos was gogdg,
he went to the god; this is the effect of the juxtaposition copdy*
pavredoaro”. However, the consecutive force of 8¢ (‘hence’) does

43 Pindar seems to be the only author who uses this transposition, for
Denn. rightly points out that in Aesch. Prom. 51 Toicde should be connected
with &vwxa.

44 Similarly H. Fraenkel, G. G. A. 1922, 196 n. 5.—In his translation
Farnell seems to combine both views: ‘having come from his mother’s
home in Midea’.
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not refer to Tlepolemus’ wisdom but to the fact that he felt anxious
about the consequences of his deed.

31: é Pedv. It is not entirely correct to say that ‘““the person
is the place” (Gildersleeve): eig is used with regard to persons if
emphasis is put on the place where these persons are dwelling or
staying (K.G., I, 468, Schw., II, 459).

32: uév. Emphatic (originally a weak form of unv): cf. Denn.,
3601, Schw., IT, 570, M. Leumann, Kleine Schriften (Zirich 1959),
229 ff.

32: yovooxduas. Gold is a symbol of radiance and imperish-
ableness, and therefore a characteristic of the gods (cf. fr. 222) 45,
—Pindar is more interested in nuances of light than of colour 48.

32: eddddeog. 'This refers either to the sweet odors rising from
the cleft in the earth covered by the tripod (Plut. Def. orac. 437c)
or to the laurel standing beside the tripod (Hom. H. Ap. 396,
schol. Ar. Plut. 212-3, Lucr. I 739).

33: elme. Not ‘prescribed’ but ‘spoke of’ (Mezger: ‘“Nachahmung
der Orakelsprache”). When the verb is used in the sense of ‘to
command’, it is always followed by an infinitive or by iva (LSJ
IIT 5). The reading eddov(ae) is impossible for metrical reasons
and edtc mAdoc is also found at O. 6, 103.

33: Aegvaiog. Lerna lies on the coast south of Argos.

33: voudv. Not ‘pasture land’ (Slater; cf. Ruck-Matheson ‘these
meadows in the sea’) but ‘dwelling-place’: cf. Hdt. V 92 a 1 dvdowmor
vouov & daldooy &over and LSJ II 1. Mezger and Gildersleeve
observe that such circumlocutions belong to the oracular style.
But they are also characteristic of Pindar’s mannerism: cf. 1. 3, 12
xoida Aéovtog Padvatépvov vdma (for Nemea) and Dornseiff, P.S.,
28-32, Bowra, 209-11.

34: &da. Young (84; similarly Smith, 178) thinks that we are
“never quite sure where the response of the god ends and the
poet’s narrative of the second myth begins”, but it is obvious
that the story introduced by &da does not form part of the oracle.

34: more. Pindar tells the history of Rhodes in a regressive
order, now turning to the period immediately preceding the arrival
of Tlepolemus. Regressive order is a characteristic of archaic
narrative 47 but in the present case it has a special relevance.

45 See further H. L. Lorimer, Gold and Ivory in Greek Muythology, in
Greek Poetry and Life (Oxford 1936), 30 ff., Duchemin, 193 ff.

46 Cf. Dornseiff, P.S., 43, E. des Places, Pindare et Platon (Paris 1949),
Ch. VI, esp. 77, Duchemin, 193 ff. Schmid (Gesch. d. gr. Lit., I, 613) is
completely wrong in maintaining: ‘“‘um Farbenwirkungen ist er bemiiht’.

47 Cf. B. A. van Groningen, Over het ordenend verband in Herodotus’
Historién, in Exuli: Amico Huizinga amici mon historici (Haarlem 1948),

41 ff., id., In the Grip of the Past (Leiden 1953), ch. IV, espec. 44-5, where
he refers to Pind. P. 3, P. 4, N. 10.
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Gildersleeve (184) rightly observes that the parallelism of the three
periods (misfortune followed by a happy issue) is combined with
a double climax: (1) in the rank of the persons (Heraclidae —sons
of Helios—Helios himself), and (2) in the diminishing grade of
the fault (murder — forgetfulness — absence). There is a third climax
in the greatness of the boon following on the misfortune (coloni-
zation — prosperity —the island itself), in accordance with the
archaic idea that things more remote in time are more valuable
(van Groningen, 353) 48.

34: foéye. A literal interpretation of Hom. B 670 xai opw (the
Rhodians) deonéoior mAovrov xaréyeve Kooviwy (cf. ¥ 408 ur opdw
Eleyyelpy xavayedy) 4. Pindar may also have had in mind Hom.
H. Ap. 135-6 yovod & dpa Aijlos dmaca|fefoider xadopdoa Awog
Anrots e yevédlyy (cf. 98 rjoto yag dxow *Olume vmo ypvoéoior
vépeoow). Similarly, Pindar transfers the traditional motif of Zeus
approaching Danae in a rain of gold to his union with Alcmene
d. 7, 5).

36: yadxeAdtw. According to Fraenkel (Dichtung w. Philos., 565
n. 22), this means that “das Erz der Axt in den Schédel getrieben
wurde” (cf. Soph. El. 484-5 yaAxdniaxvos yévvs, Eur. Phoen. 1577
xaAxoxpotov pdoyavov). But yadxijlaros always means ‘forged out
of brass’.

36: medéxer. Does not depend on 7éyvaicw (Mezger) but the
causal 7éyvatow is followed by the instrumental medéxet. Similarly,
a modal dative may be followed by an instrumental one: cf. Aesch.
Prom. 207 dpduw mregoic and K.G., I, 411. The converse order is
found in P. 3, 9-11 tééotowy o7’ >Aptéuidog . . . Téyvaws *AndéAAwrog,
which shows that téyraic is almost equivalent to ‘through’ (cf.
mdoy Téyvy ete.).

36: xat dxpav. “We should expect 8, but Athena makes her
sire’s head the stage of her first appearance” (Gildersleeve). Farnell
wrongly ‘running down’ (similarly Ruck-Matheson ‘down from’).

37: dAdAafev. As a goddess of war (Mezger): cf. 38 dppife and
dAaAd (N. 3, 60, 1. 7, 10, fr. 78, 1) and dialards (P. 1, 72).

37: vmepudxer. Not ‘langdauernd’ (Werner) but ‘exceedingly
loud’ (LSJ). Cf. Hom. B 224 uaxpa fodv, I' 81 paxpov dvoe, LSJ
I 3 and V. The meaning is not ‘so as to be heard afar’ (LSJ), but
in archaic thought intensity is expressed by means of quantity:
cf. Hom. uéya yalpew, molda dododar, ete., and B. Snell, Die Ent-
deckung des Geistes, 37-8.

48  See further In the Grip of the Past, 47 ff., 82 ff. Cf. also Norwood,
142-3, A. Rivier, Lettres d’hum. 9 (1950), 77-80.

4 Tt is unnecessary to assume that Pindar adopted the motif ‘“‘from
some other poem which picked up a hint from Homer” (Bowra, 283).
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39: gavoiufeoros. Aeolic for gacoiufporoc (Hom.).

39: “Ymegiovidag. Hyperion is the father of Helios (Hom. x 176,
Hes. Th. 374, Hom. H. Dem. 26). Elsewhere the name is an epithet
of Helios or is used for Helios himself (Hom. a 8, 24, etc.). The
word may originally have been an adjective equivalent to (properly,
a comparative of) dmepos 30 and have been misunderstood as a
proper name from the formula dmepiovos > HeAloto (Hom. a 8, u 263,
O 480).

40: uéldov. Not to be connected with ¢vidéacdar (Puech,
Lattimore) 5! but used absolutely: ‘soon to become due’ (Fennell),
i.e., after Athena’s birth.

40: yoéog. ‘Duty’ (LSJ IV).

41: matoly. Pindar takes it for granted that the oldest popu-
lation of the island was descended from Helios and the nymph
Rhode.

42: mpdtor. Another point taken to be common knowledge is
that the new goddess “would abide for ever with the people who
first duly performed her rites” (Fennell; ¢f. Young, 85 n. 1).

42: dvagyéa. Not ‘brilliant’ (Puech, LSJ) but ‘visible from afar’,
i.e. on the acropolis of Lindos (cf. 48 dréfav). Similarly Ale. 129, 2
ebdetdov Téuevog 52,

42: Jvolav. Ruck-Matheson (55) maintain that here “the festi-
val motif reappears’” and that this motif “also suggests the cere-
monies honoring Tlepolemos at Rhodes [v. 80]”. The same motif
is said (53, 58) to close the poem (v. 94). But there is nothing in
the text to suggest that these scenes have something in common;
so we are not justified in speaking of a recurrent motif.

42: Héuevor. Not ‘establish’ (Lattimore), ‘instituer’ (Puech), for
tieodou is equivalent to moweiodar: cf. P. 4, 29 modooyw dnxduevos,
P. 4,112-3 xddog . . . 9nxduevor, 0. 13, 53 Yeuévay yduov, Hom. a 116
oxédaow tideadar, Solon 1, 46 pedwlny 7., Aesch. Prom. 782 ydow 7.,
Ag. 1059 oyolrw v., Soph. A¢. 13 gmovéry 7., Bur. Med. 66 guyny 7.,
LSJ C 453,

43: éyyefoduw. For Poéuw used of clashing arms cf. Eur.
Heracl. 832, Phoen. 113.

43: dperdv. Not ‘virtue’, for this is rather the basis than the
result of aidcd¢c. In Pindar dgersj often means ‘success’ (e.g. 89 dgeray

50 Cf. H. Usener, Gétternamend (Frankfurt 1948), 19 ff.

51 Ruck-Matheson’s ‘perpetual commemoration’ is still worse, for ‘per-
petual’ is contradicted by medTor.

52 Ruck-Matheson’s ‘altar monstrance’ is a curious product of their
attempt ‘“to see Pindar not with our own eyes but with his” (10).

58  For omovdag tifeodar=onévdeodar cf. W. Vollgraff, Le decret d’Argos
relatif & un pacte entre Knossos et Tylissos (Verh. Kon. Ned. Akad. v. Wet.,
afd. Lett. N.R. 51: 1, 1948), 23.
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edpdvra, N. 5, 52-3 éAeiv dperdr) but it also denotes the ability to
achieve success (cf. 1. 3, 13 dgerav oduguror, Gundert, 118 n. 106).
In the present case the latter aspect predominates, as is shown by
év Efakey avdpdmoror. Accordingly, ‘Stirke’ (Dornseiff I) is better
than ‘Gedeihen’ (Dornseiff IT) 54,

44: ydouatra. Not ‘wohlgefillige Taten’ (Wilamowitz, 366 n. 3),
for the word never has such a causative meaning (as was pointed
out by C. E. von Erffa, AIAQZX, Leipzig 1937, 78), but the joys
caused by the success implied in dgerdy.

44: aidds. ‘Reserve which keeps at a respectful distance’55.
Here it denotes the prudence of the man who avoids excessive
risks. Cf. N. 11, 45-6 8édetaw yop dvaidei/éAnide yvia - mpopadelog
& dmdxrewtor goai.

44: moopadéos. The parallel just quoted shows that such trans-
lations as ‘en respectant Prométhée’ (Puech), ‘respect for fore-
thought’ (Lattimore) 56, ‘reverence but forethought’ (Ruck-Mathe-
son) are wrong. We may take the genitive either as a subjective
genitive (v. Erffa, op. cit., 78: ‘eines Vorherbedenkenden’, Becker,
94: ‘eines vorausschauenden Sinnes’) or as a genitive of origin
(Farnell: ‘born of Forethought’), which seems the most attractive
interpretation: cf. P. 5, 25 *Emuadéos dvyarépa modpaow 57. The
function of this maxim is to form a foil to the next sentence.
It is wrong to think that prudence is a recurrent motif in the
poem 572,

45: éni ... Paiver. Not ‘s’avance’ (Puech) or ‘spread’ (Ruck-
Matheson) but ‘bears down upon’ (cf. Slater: ‘come over’), scil.
men. Cf. 0. 2, 95 alvov énéfa xdpog, LSJ IIT 2. For the conception

54 Ruck-Matheson’s ‘joy in perfection’ is obviously wrong.

55 Cf. my article AIAQX be: Homer, Mnemos. III 12 (1944), 47 ff. Wilamo-
witz (366 n. 3) takes the word to be a genitive: ‘wohlgefillige Taten einer
vorbedachten Respektbezeugung’, and xai to mean ‘also’: “auch mit solcher
Hoflichkeit erreicht man dasselbe wie mit dem mutigen Kémpfen. But
Farnell rightly observes that this ‘‘is nearer to the style of modern journalism
than to anything Hellenic”.

5  Similarly Bowra: ‘If forethought is honoured’. It is true that foresight
is the contrary of forgetfulness (Bowra, 225), but ‘respect for foresight’
would be a strange way to denote keen foresight. — Young (85 n. 2) maintains
that “it is difficult not to think of Prometheus’ connection with fire, when
the story turns on the failure of the Heliadae to bring fire for the sacrifice
with them”. But it is more difficult to imagine that the Heliadae would
not have forgotten the fire if they had in some way ‘respected’ Prometheus.

57 For ITpoundeis = ngourideia Farnell refers to Aesch. Prom. 86 adtov ydg
ge dei Ilgoundéwg, but there the meaning is ‘you are yourself in need of a
Prometheus’.

578 As is suggested by Fraccaroli (I, 292), who refers to 53 and 72 (but
gopia and copdrara refer to artistic skill), 90-1 (where moral virtue, not
intellectual attentiveness, is meant), and to the fact that Tlepolemus obeyed
the oracle (which is only natural) and that the Heliadae followed the advice
of their father (which is not remarkable either).
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of mental states as coming upon man from the outside cf. Hom.
B 33 undé oe Ajdny aipeirw and Becker, 95.

45: pdv. Gildersleeve: “Surprise is shown by tmesis and udy”.
But udv has its usual adversative force and here implies the con-
nection with the preceding sentence: if reserve is carried too far,
it may degenerate into forgetfulness.

45: aréxpapra. Not ‘bafflingly’ (Gildersleeve, LSJ) but ‘una-
wares’ 58,

45: vépos. Young (85-6) rightly observes that the dark cloud
is followed by a bright one (49). He is wrong, however, in suggesting
that the poet interpreted Hom. B 670 in a literal way in order to
create a meteorological imagery pervading the whole poem.

46-7: mapéAxer w poevay. ‘Withdraws from the field of mental
vision’. Cf. the similar use of dpdaiuds for ‘field of vision’ (Hom.
I' 306 é&v dpdaduoicww Spdodar, LSJ I).

46: moayudrwv. We should expect ‘the right course of action’,
but I do not believe that mpdyuo here means ‘deed’ or ‘action’
(as is assumed by LSJ I and most translators). Pindar likes to
regard human actions from an objective point of view, as things
that happen 5. Accordingly, a way of action is seen as the way
in which things work. Similarly in O. 13, 75 mpdyua denotes the
things that will happen to Bellerophon as well as his own actions.

48: ondpua. No metaphor, for fire was regarded as a living
being: it has uévoc (Hom. Z 182 etc.), it devours (¥ 183 ddrmree)
and cries (¥ 216 iaye 69). These parallels are especially relevant as
Pindar adopted the phrase ‘seed of fire’ from Homer (¢ 490 onépua
mpdg). Cf. also P. 3, 36-7 ndp &£ évdg ombouaros éxdogoy.

48: qvéfav. To the acropolis (49).

48: o¥. For the emphatic position at the end cf. Soph. 4:. 545,
Ant. 255, K.G., II, 179, Schw., II, 596.

49: dAoos. The use of this word does not necessarily imply the
existence of trees: cf. 0. 3, 17-18 (there was an dAoog before there
was @vrevua) and the schol. on O. 10, 45: dAcog 08 10 dvicowuévoy
) e yijc péoos, €l xal widov ey puradv. In Hom. B 506 Onches-
tos is the dAgoc of Poseidon (Ameis-Hentze wrongly note: “weil bei
der Stadt viele Waldungen waren”), Soph. Ant. 844 Thebes is the
GAooc of Dionysus, Aesch. Suppl. 558 Egypt is the dAcoc of Zeus,

58 From Aesch. Pers. 909-12 ddornros éyd> otvyepds uolpac/tijode xvproas
ATexpapToTdrns, [dh¢ dpuopedvws daiuwy évéPn/Ilego@y yeved Smith (180) concludes
that dréxupagra ‘“‘clearly denotes a special characteristic of the operation
of a daimon”. He seems to forget that the word is used elsewhere (see LSJ)
without such a reference.

5% Cf. H. Strohm, Tyche (Stuttgart 1944), 22-3.

Goff See further my article Archaische denkpatronen, Lampas 2 (1969),
97 ff.
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Pers. 111 the sea is movriov dAoog (cf. Suppl. 868, Bacch. 17, 84).

49: axgomdAer. Scil. of Lindos, where there was a famous temple
of Athena 61

49: xeivorse pév. Fennell, Gildersleeve, Schroeder read xeivois 6
uév, but it is evident from the context (34 and 43) that the subject
is Zeus. Besides it was commonly assumed that rain comes from
Zeus (cf. Hom. M 25, Alc. 338, 1, Ar. Nub. 368).

49: fayddyv. Duchemin (197) rightly observes that “les notions
de couleur et d’éclat sont étroitement associées”. Cf. P. 4, 225
Bdag, oi @Ady’ amo Eavddv yevdwy mvéov, O. 6, 55 iwv Eavdaiot xal
maumopplpols dxtiot, fr. 70b, 10 aidouéva te dals vmo Eavdaiot mwedxraug,
Ba. 3, 56 ofévwver Eavdafv @pAdya.

50: yovoov. For the cognate acc. cf. LSJ dw I 4, K.G., I, 308-9.
The fact that another shower of gold has been mentioned before
does not make the golden snow motif “the ring-structure frame
for the birth of Athena”, as is assumed by C. A. P. Ruck, Herm.
96 (1968), 131 (cf. Ruck-Matheson, 60, where the birth of Athena
is called ‘“the mathematical centre” of the poem). Smith (180)
argues that “the cloud of 1.49 is in the first place an iteration of
1.34” 62, However, the two showers cannot be identical, as the
first takes place at the moment of Athena’s birth (35 dviya) and
the second after the Heliadae had established a sanctuary for her
(48-9). Smith (180-1) further thinks that “Zeus gave wealth to
the Rhodians through the téyvny formally given by Athena. This
logical interpretation of the golden cloud through this causal re-
lation has been expressed paratactically in the uév . . . d¢ sequence”.
However, Pindar does not say that their craft made them rich,
but that it made them renowned (52).

50: téyvav. This might be taken as an acc. of reference (cf.
Soph. O.R. 1522 ndvra un BodAov xpateiv), but such parallels as
0.9, 66 A & dmacey Aadv e Srurdy and Hom. ¥ 151 IatpdxAw
flowi xouny rdoaue pépecdar show that xpateiv is epexegetic: ‘to
excell therein’ 63.

51: nacay. ‘Every kind of’ (cf. Hom. { 233—4 idoig, 6v “Hepatorog
0édaey xai Ilardac °>Adipm[téyvmy mavroinv). For mdg = mavrolos
cf. Hom. E 11 udync & eiddre mdong, 60 daidaka mdvra, and my
note on Semon. 7, 78, Mnemos. 1968, 149. Other examples in
Pindar are O. 1, 116, O. 10, 23 and 82, N. 4, 83.

61 Cf. P. Von der Muhll, M.H. 20 (1963), 199 n. 9a.

62 Similarly P. Von der Miihll, M.H. 20 (1963), 200: “49 f. gibt den
Zeitpunkt fur 34”.

63 For the evaluation of 7éyvn in Pindar cf. Becker, 63, Bowra, 4-5.
See also R. Schaerer, EITIXTHMH et TEXNH. Etude sur les motions de
connaissance et d’art d’Homére a Platon (Macon 1930), espec. 4-5.
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51: dmydoviwv. Usually connected with xpateiv. But xpareiv in
the sense of ‘surpass’ has the acc. So the genit. probably depends
on dgtorondvors. For xpareiv used absolutely cf. Soph. O.R. 1522
quoted above, LSJ II 1.

52: 0. Has explanatory (specifying) force.

52: éondvrecor. For the meaning ‘to move’ cf. fr. 106 where a
dog is called mvxwdrarov éonerdv, Hom. P 447 ooa te yaiav éni mvele
te xal fpmer. Herodotus first uses éomerdy for ‘reptile’ (I 140, 3, IV
183, 4). There is no evidence for the supposition that the primary
meaning of mw is ‘to move slowly’ (LSJ) or ‘ramper, glisser’ 64.
The pregnant sense of ‘to creep’ (cf. fopmdlw) seems to have de-
veloped from an original sense ‘to move steadily’ 8.

52: te. ‘And particularly’. Cf. O. 3, 38-9 *Euuevidac Ornowvi e,
Aesch. Ag. 513-5 tods T° dywviovs deods/mdvras mposavdd, Tov T
duov Tiudogov| Epuip.

52: xédevdor. Gildersleeve: “‘the statues were set up in the
streets’ (similarly Farnell a.o0.). Dissen, however, was certainly right
in taking the phrase to refer to the walking of the statues. The
art of making walking statues was ascribed to Hephaestus (Hom.
2 417), Daedalus (Eur. Hec. 838, Pl. Euth. 15 b, Meno 97 d),
and the Rhodian Telchines (Strabo XIV 2, 7), and the last were
apparently identified by Pindar with the Heliadae. The phrase
‘the roads carried them about’ is equivalent to ‘they went their
own way’ and is to be explained from Pindar’s tendency to trans-
pose the functions of subject and object (see above on 17 addvra Aixg).
For xéievdoc implying the idea of movement cf. Becker, 11-4.

53: xAéoc. This is connected by Smith (181) with ‘‘the key-motif
of giving and the fame resulting from the gift”’. But there is no
such key-motif, for 6 (aiwrdy does not necessarily imply fame.

53: fadd. Not ‘deep’ (Bowra, Lattimore, Slater [‘profound’],
Ruck-Matheson [‘deep were they embued in glory’]) but ‘high’
(Farnell). Cf. NV. 9, 40 faddxonuvoc and Hom. @ 192 etc. xAéog odpavoy
xer. Similarly P. 1, 66 Badddofor (Fennell wrongly: “faftv- seems
to have reference to the secluded, impenetrable and secret character
of the Spartan community”). —Pindar suppresses the fact that
Athena did not choose her domicile in Rhodes but in Athens. Cf.
N. 5, 18 10 awydy moAddxis éoti copddtaTov dvdedmw vofjoar, fr. 180,
2 8o 67e mordrarar ouydg ddof, Gundert, 47-8.

64 Chantraine, Dict. étym., who suggests that “le sens d’ ‘aller’ en grec
résulte d’'un emploi dialectal expressif, favorisé parce que le mot s’oppose
volontiers & la notion de ‘voler’ ”. Cf. also C. J. Ruijgh, L’élément achéen
dans la langue épique (Assen 1957), 133—4.

65 Cf. Bowra, 195: “He [Pindar] always uses the word for some orderly
and ordinary progress’.
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53: daévti. Not ‘to a good judge’ (Mezger, Fennell, Gildersleeve,
van Groningen, 354 n. 1) but ‘in a skilled artist’ (cf. Hom. O 411
Téntovos v maAdunoet darjuovog). The dat. does not mean ‘in the
eyes of’ but ‘in the case of’ (K.G., I, 429, Schw., II, 189).

53: gopla. ‘Skill’ (Hom. O 412 of a wéxrwv)bs.

53: xal copla uellwy ddokos teAéder. ‘Even superior skill’, i.e.
even that skill which surpasses mediocrity and therefore evokes
the suspicion of trickery, ‘is honest’ 67. Fennell wrongly thinks that
“the fair fighting of Diagoras is glanced at”. Gildersleeve rightly
points out that the Telchines were reputed to be wizards and that
Pindar opposes this tradition. Cf. also Bowra, 339. C. A. P. Ruck,
Herm. 96 (1968), 129 argues that “‘the difficulty of this interpre-
tation is that the Telchines have not been mentioned”. But Pindar
on purpose does not call them by their name in order to identify
them with the Heliadae 68. For the same reason in v. 14 Halias,
the sister of the Telchines as mother of Rhodos is replaced by
Aphrodite.

54: 6. Dornseiff: “unvermittelt folgt eine rhodische Sage’.
Gildersleeve: “The reputation of this charge [the bad repute of
the Telchines] naturally brings up the story of the birth of Rhodes”.
But there is a much closer connection: Pindar wants to answer
the question, “What made such skilful artists choose Rhodes as
their domicile?”’ (53 copia is taken up by 72 copdraza).

55: grjotes. Wilamowitz (368): “Wir durchschauen, dass die
hellenischen Ansiedler vor sich selbst rechtfertigten, dass sie den
Sonnenkult von den fritheren Bewohnern iibernahmen”’. However,

66 Cf. B. Snell, Die Ausdriicke fiir den Begriff des Wissens in der vor-
platonischen Philosophie (Berlin 1924), 1 ff., B. Gladigow, Sophia und Kosmos
(Hildesheim 1965), 9 ff.

67 Cf. Wilamowitz, 367. Later he changed his opinion and took wuel{wv
to be the predicate, ddodoc the attribute (K. Schriften, V 2, 33). This view,
however, does not lead to a satisfactory interpretation. Bowra (339) thinks
that Pindar wanted to suggest ‘“‘that these Heliadae were all the better
artists because, unlike the unnamed Telchines, they were honest’’, but this
leaves xai unexplained. The same objection applies to C. A. P. Ruck,
Herm. 96 (1968), 130-2, who argues that copia refers to the art of Pindar
himself. Besides, it is not correct to say that ‘“the position of the passage
at the end of the Homeric exegesis clearly marks it as a variation of the
opening claim to correct the emphasis in the epic [v. 217 (Ruck-Matheson,
57), for the preceding words do not form the end of Pindar’s version of the
story of Rhodes. Young (86 n.2) translates: ‘“If a man has learned knowledge,
his native wisdom becomes greater also’’ and takes this to mean “the téyry
given by Athena to the Heliadae augmented their native talent’ (cf. schol.
Toito 08 Aéyer ¢ tawv ‘Podlwv edpuidv uév dvrwv xara giow - mpoodebduevor 6
xai Ty Tépvny, ofrws 8 dupotéowy, TV uathjoewv xai Taw @icewy, xoprynoay
ta uéywora). However, (1) ddoAog sometimes means ‘unmixed’, ‘natural’, but
this is not the same as ‘native’; (2) according to Pindar, man gets his gopia
from the gods (0. 9, 28, O. 11, 10, P. 1, 43).

68  See also H. Herter, Telchinen, RE V A (1934), 209, 224, P. Von der
Mihll, M.H. 20 (1963), 200 and n. 14.
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the attempts made to reconstruct a ‘Pddov Kricic which could
have been used by Pindar %, have produced mere hypotheses. This
part of the story was probably invented by the poet himself (Young,
87). Smith (181) thinks that the addition of dvdpdnwy implies “a
reservation as to truth of the myth”. But 21 dwopddoar shows that
Pindar was firmly convinced of the truth of the myth. In order
to mask the fact that he partly invented it he applies the same
trick as Plato, viz. emphasizing its remote origin (cf. Tim. 21 a
maAawoy axnrods Adyov od véov Gvdeds).

55: »xal. There is no ellipse of ‘other’ but xa/ means ‘and gener-
ally’. Cf. Hom. O 449 “Exvogt xai Tpdeoor and my notes in Mnemos.
1954, 38 and 1955, 278 (on Pl. Phdr. 246 e 3).

56: movriw. Not pleonastic, for nélayoc denotes the sea as a
plain (cf. nédavos ‘flat cake’), ndvrog as a place for traffic (cf. mdzoc).

58: gmedvroc. Young (87 n. 3) says that the assumption of an
eclipse ‘““is improbable, but not impossible”. It is especially im-
probable because in that case the absence of Helios would not have
been a mischance (cf. Pae. 9,1’ Axtic dediov, ti moAdoxome prjoeat;).

58: &vdeikev. ‘Assigned’ (cf. Pl. Polit. 308 e). See further Farnell.
Fraccaroli (I, 289) wrongly assumes that the gods intentionally
forgot Helios. His suggestion that this part of the story is an
illustration of the maxim expressed in 53 (“v’é uno che conosce,
ed & Elio ... v’é un’apparenza d’inganno ... per chi é prudente
non v’é abilitd che lo inganni”) is a mere fabrication.

59: ydpac. Such genitives (K.G., I, 401-2) are usually explained
as an objective gen. or a separativus, but it is more natural to
assume the existence of a ‘genitive of reference’, the gen. (properly
an ablative) denoting the point of view from which a situation
is considered 7°.

61: uvagdévri. Scil. >Aeliw.

61: dumalov. ‘A new shaking of lots’ (schol. dvaxAjowow).
Farnell prefers to read du mdAov, but dvarédnue never means ‘to do
over again’ 7.

61: 9éuev. The aor. after uéldw is not to be explained as ‘momen-
tary’ (K.G., I, 179), but it denotes the action as such, irrespective
of the perspective in which it might be seen by the subject 72.

69  Cf. P. Von der Mihll, M.H. 20 (1963), 197-202.

70 Similarly, in such expressions as &0 7jxew Twos the gen. has not de-
veloped from a partitive use (K.G., I, 382) but denotes the point of view
from which the action is considered.

71 Wilamowitz (368 n. 1) wrongly suggests that dvd in dumalov not
only implies the idea of doing over again but also ‘‘die Losung fiir ungiiltig
erklaren”. See also Bechtel, Griech. Dialekte, 11, 71, K. Latte, Gnom. 9
(1933), 404.

2 Cf. W. F. Bakker, The Greek Imperative (Amsterdam 1966), Ch. I.
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—For zidnue with substantive equivalent to a verb see above on
42 Yvoioav Féuevor.

62: adtds. Not to be connected with eime (Dornseiff) but with
opav. The implication is: “You need not look out for something
to be given to me: I see it coming myself”.

62: adéouévav. Young (88) writes: “Here all the weather-
imagery becomes clear and reaches a climax. What else could
happen to a ‘growing Rose’ which has received two showers from
above, first of snow, then of rain, when the Sun finally appears
and is united with the ‘Rose’? Naturally it sprouts”. He admits
that “such a use of imagery is bold, indeed, especially since it
operates virtually independently of the historical sequence of the
events which provide a vehicle for its expression”. The term ‘bold’
seems to me a euphemism covering the weakness, or rather, the
absurdity, of this interpretation: a poet who makes a thing which
is still under water (#vdov $aidooag) undergo the influence of three
events which took place much later in its development is not bold
but muddle-headed. Pindar is completely clear about the facts;
snow and rain have their own place in the history of the island
and the role of Helios is distinguished into three phases: at the
present moment he is only looking at (dedv) the growing piece
of land; he is beginning to shine after it has emerged from the
water (69-70); and at some time afterwards (71 mote) he unites
with the nymph.

62: medddev. Cf. Young, 88 n. 3: “only Helios mavdnryg, 6 mdvra
opav, would have noticed anything growing beneath the sea’”. —
Pindar obviously alludes to ¢ddov ‘rose’ (cf. 69 fAdore), but it is
wrong to make this ‘etymology’ the centre of the poem, as is done
by Norwood (141: “With this picture before him he studies the
whole mass of Rhodian story”).

63: moAdfooxov. Cf. Hom. A 770 *Ayaida movivfdregar, A 365
fdoxet yaia . . . davdodmovs.

64: yovodumvxa. Cf. above on 32 ypvooxduag.

64: Adyeow. Cf. 58 Adyoc.

65: dewv. The gods swear by the Styx (Hom. O 37, ¢ 185, Hes.
Th. 400, Hom. H. Ap. 83), which represents the underworld (cf.
Hom. © 369 Heracles dmelépuye Zrvyds Sdaros aima géefoa) . A
god who pronounces this oath delivers himself to the underworld
in case of perjury (cf. Hes. Th. 793 ff.).

66: mappduev. ‘Speak insincerely’ (LSJ 2), properly ‘to speak
beside one’s thoughts’. Cf. P. 9, 43 moppduey and Becker, 97.

73 J. Bollack, REG 71 (1958), 1 ff., argues that the Styx originally was
the chain of rocks encircling the world and as a &oxoc became a dpxog.

117



26 PINDAR’S SEVENTH OLYMPIAN ODE

67: aitépa. This phrase and such passages as Emp. B 100, 5,
Eur. Ba. 150 show that aitjp may denote the air immediately
above the surface of the earth. Ch. H. Kahn, Anaximander and
the Origins of Greek Cosmology (New York 1960), 140 ff., convincingly
shows that the difference between aidvjp and drjp is not a difference
of place (upper air—lower air) but of brightness.

67: xepadd@. ‘Person’ (cf. Hom. X 81-2 1ov éyw mepl mdvrwy tioy
Eralpow, [loov éufj xepadf, LSJ 1 2). The head could represent the
whole person because it was thought to be the centre of vital
power 74,

68: gbomiow. The future was regarded as behind us, not because
“it is unseen” (LSJ II) but because the Greek in general imagined
himself to stand in the course of events his face directed towards
the past . In Hom. A 343 (cf. I" 109) mpdoow xai dmicow is not
“das Vorige und das was hinterher kommt”’ (Ameis-Hentze) nor
“the immediate future and the more distant future” (M. M. Will-
cock, 4 Commentary on Homer’s Iliad, Books 1-VI, London 1970,
24), but ‘what is before him (the past) and what is behind him
(the future)’ 6. Similarly dmiedev, xatrdmiodey.

68: tedevracav. This (the original reading of the MSS) is to be
preferred to tedevradev. Cf. Eur. Ba. 907-8 8Anides . . . tedevidow.
Similarly teAéw may be used intransitively (LSJ I 8).

68: xopvpal. Not ‘the high words’ (Bowra)?” but ‘le point ou
ils culminent, leur sens essentiel’ (Puech). Cf. P. 3, 80 Adywy xopvpay
doddy ‘the true and essential meaning’, Pae. VIIIa, 13, Emp. B 24,
and xogvpdw ‘to sum up’ in later Greek (LSJ III). It is obviously
wrong to ask: “Are we to suppose that Zeus, Lachesis, and Helios
blundered about details?”’ (Norwood, 140).

69: & dladelq. For & with substantive=adverb cf. 0. 2, 16
& Oixg, Soph. O.R. 765 &y tdyer, LSJ A II 3. For dA7deia = ‘reality’
cf. Hdt. IIT 64, 1 %) dAndein Tod évvmviov (‘the fact that the dream
had come true’), Thuc. II 41, 2 Zgywy dlfdeta (opposed to Adywy
xdumog), LSJ I 2. Smith (182) argues that the word contains a
reference to 45 Addasc and that the poet “ironically ascribes the
error [of the gods] to the same cause that operates on the human
plane”. But Pindar does not represent the initial event as an
error of the gods but as a mischance of Helios (58 dmedvrog).

74 See further my article Archaische denkpatronen, Lampas 3 (1970),
l0‘71.5—5.Cf. van Groningen, In the Grip of the Past.

76 F. Muller, Grieksch woordenboek (3Groningen 1933), 558 rightly trans-
lates dnicw in Hom. Z 352, a 222, Soph. O.R. 488 by ‘in the future’, but
wrongly takes the word in A 343 and I' 109 to refer to the past.

77 Similarly Dornseiff I ‘erhaben’, Norwood, 140 ‘crowning’, ‘supreme’,

explained (144) as ‘“‘the gods’ converse reaches perfection as the plant
reaches full efflorescence”(!).
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69: mevoioar. Cf. 0. 12, 10 nmaga yvdpuay éneocev, Hdt. VII 163
xagadoxijoavra Tiy pudyny tjj meoéerar, and &8 mimrew ‘turn out well’
(LSJ V 2). Accordingly, é dladela mintew means ‘to be realized’.
That the image is derived from dice-playing appears from Aesch.
Suppl. 90-1 minrer & doparéc 000 émi védrew (cf. Pollux 7, 204
dntidlawv Pforos for an unlucky cast), Ag. 32-3 ¢3 meadvra . . . Toic &€
Patovong, and Soph. fr. 895 P. dei yap &5 mimrovow oi Awg xbfo.
This refutes the view put forward by Norwood (140, 145), that
metroioar refers to the planting of seed and that dldddewa is the soil
that receives it.

69: pAdore. Pindar may have thought of gddov ‘rose’ (see above
on 62 medddev), but it should be added that the verb is also used
in the general sense of ‘to be born’, ‘to originate’ (even of non-
living beings) (LSJ I 2).

69: ¥ypas. For the pleonasm cf. P. 4, 40 dyod meddyer, Hom.
0 458 vypov F0wp, Aesch. Suppl. 259 dyeds daldaons 8.

70: &yer. ‘Has under his care’, often said of tutelary gods and
heroes (e.g. Thuc. IT 74, 2, Xen. Cyr. VIII 3, 24).

70: re. Introduces the completion of the narrative: cf. P. 1,
54 and Gonda, op. cit. (above on 12 uév), 198.

T1: wydels. Young (89) suggests that there is some connection
with the marriage described at the beginning of the poem. Similarly
Ruck-Matheson, 55: ‘“The wedding banquet is, of course, suggestive
of the marriage of the Sun and Rhodes”, Smith, 174: “the wedding
motif”’. This view is a clear example of ‘hyper-interpretation’.

71: véxev. Of the father: Hom. N 450, y 489, etc.

72: copdrara. Not ‘wise’ (Dornseiff, Werner, Bowra) but ‘skil-
ful’. See above notes on 53 copia and 54 &%

73: éni. ‘At the time of’ (Hom. E 637 éni mpotéowr dvdodmawv,
LSJ A II 1), ‘among’, to be connected with gopdrara.

73: magadeapévovs. Scil. from him.

74: nmpeofvrarov. Pindar sets him off, because Diagoras came
from Talysus 7.

74: andrepde. ‘Apart’, ‘each for himself’. Cf. Hom. B 587
andrepde d¢ Jdwprigoovro, Schw., II, 537.

76: dotéwv poigav. ‘Their share in the (available) cities’. Snell
and Werner read uoipag, but the subject of &yov is equivalent to
&ragros. A plural is often followed by a (collective) singular, and

78  Norwood (141) argues that adids means ‘salt’ a,nd that Pindar “inserts
dyeds precisely to prevent us from taking dAs as ‘sea’ ... Pindar’s Rose
is no plant of every day: it grows in his quickening una.gmatlon to a symbol
of our life, of sorrow turned into joy, of a miraculous burgeon.mg from a
spot without fertility or sunlight into final radiance”. The ‘quickening
imagination’ here, as so often, is Norwood’s, not Pindar’s.

79 Cf. Wilamowitz, 362, P. Von der Miihll, M.H. 20 (1963), 201 and n. 21.

119



28 PINDAR’'S SEVENTH OLYMPIAN ODE

conversely: cf. Hom. H 175 oi 6¢ xAijoov éonuipvavto &xasros, K.G.,
I, 86-7, 286-7, Verdenius-Waszink, Aristotle, On Coming-to-be and
Passing-away, 28-9.

76: opw. ‘In their honour’, ‘by their names’. Cf. déyouai ©i Tive
=and twos (K.G., I, 419).

77: Mrpov. ‘Compensation’. Cf. I. 8, 1: the song of praise is
Mrgov xaudrwv, P. 5, 106 Avtijpwov damavdy, and Adw ‘undo, bring
to naught’ (LSJ II 4) and ‘make up for’ (LSJ IV).— Gildersleeve
suggests that the implication is: should Diagoras ever have bad
luck, it will take a turn for the better, but the text does not contain
any hint in this direction (cf. v. Groningen, 353-4, Young, 100
and n. 3). Mezger (447) argues that Diagoras “erscheint als das
letzte Glied in der Reihe der um ihrer Frommigkeit willen so hoch-
begnadigten Ahnen”, but Pindar does not emphasize the con-
nection between the Eratidae (93) and the Heraclidae, nor does
he connect the good fortune of the Heliadae and Tlepolemus with
their piety. It is true that the myth sometimes has a paradigmatic
function (cf. Gundert, 48-9), but in the present case it simply
serves to glorify the victor’s native country (cf. v. Groningen,
355-6).

77: ovupopds. Young (90) maintains that ‘“‘the word probably
refers specifically to Tlepolemos’ exile and generally to the whole
of his misfortune”, but the term is a common euphemism for
‘murder’ or ‘offence’ (e.g. Hdt. I 35, 1, IIT 50, 1, Soph. O.R. 99,
833, Pl. Leg. 854 d). Young further argues that there is a parallel
between the misfortune of Tlepolemus and the “grueling boxing
match”’, but the latter could hardly be called a ovupopd.

77: TAamoléuw. Mezger (445) rightly observes that Tlepolemus
is mentioned by name only twice, at the beginning (20) and at
the end of the myth, both times at the end of the first line of a
strophe, and that similarly zpimoAw (18) corresponds to zgiya (75).

78: lotarar. Gildersleeve rightly: ‘“Not historical present. The
offering is still kept up” (games in honour of Tlepolemus took
place as late as the second cent. B.C.: Syll. 1067). For the present
denoting a lasting effect cf. K.G., 1., 135-7, Schw., II, 273—-4.

79: Jed. Fennell observes that “the deification of founders of
colonies lasted until after Miltiades’ death” (cf. Hdt. VI 38, 1) 80,
The use of Jeds does not necessarily imply that the offerings to
Tlepolemus were not completely burnt (as is assumed by H. von
Geisau, Kl. Pauly, 11, 1105), for dedc means ‘divine being’, which
comprises both gods and heroes 8.

80 See further C. Habicht, Gottmenschentum wund griechische Stidte
(2Minchen 1970).
81 This seems to me a more correct formulation than Farnell’s note,
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80: mmodecoa. Not ‘von Vieh ein fettdampfender Zug’ (Dorn-
seiff II; cf. Lattimore: ‘the smoking processional of sheep’; Bowra.:
‘the strong reek of the flocks’ procession’; Ruck-Matheson: ‘pro-
cession and aroma of sheep sacrificed’) or ‘procession of sheep for
burnt-sacrifice’ (Farnell; similarly Slater), but ‘a procession of fat
sheep’ (Puech). The word is not used here in its specific (Homeric)
sense of ‘full of the steam of burnt fat’ but simply means ‘fat’.

80: xploic. Not ‘decision about’, for (1) in that case we should
expect mepl, not duel; (2) Tlepolemus does not act as an umpire.
Bowra rightly ‘trial’: cf. 0. 3, 21 dédiaw ayvav xpiow, Soph. Trach.
266 71dfov xplowc, LSJ II 2.

80: qupi. ‘With regard to’, ‘in’: cf. 1. 1, 50 6c & aug’ aédlow 7
modepilwy donrar xtdog, 1. 5, 55, N. 2, 17, Rumpel B 3, Slater III 3,
Hdt. VI 129, 2 Zw elyov dupi novous.

81: édorepavidoaro. See above on 15.

82: dAdav. Scil. edtvylay, to be supplied from edrvyéwr. Cf. Hom.
a 392-3 00 uév ydp T xaxov Bacidevéuer: alya té oi (=pPactAet) 6/
apvewy wérerar, K.G., 1, 34.

82: én’ dAdg. Il.e., ‘twice’, probably in succession (schol.).

82: xgavaais. A common epithet of Athens (LSJ 1).

83: yaAxds. A bronze shield as the prize.

83: &yvw ww. Cf. 0. 6, 96-7 dadddoyor O¢ vw[Abpar polAmai te
ywdarovt. See further above on 17 Aixq.

84: dpya. ‘Works of art’ (cf. 0. 13, 37), i.c. tripods.

84: #wouor. Not ‘traditional’ but ‘fixed in the calendar and
regulated by law’ (Farnell) 82, Cf. I. 2, 38 inmorgopias e vouilwy
év IaveAdvwv véuw (Puech: ‘pour se conformer aux régles des
fétes panhelléniques’), N. 10, 28 & ’Adgaoteiw véuw. The regular
contests are implicitly contrasted with games incidentally held.

86: ITélAava. For the games at Pellene cf. 0. 9, 98, 0. 13, 109,
N. 10, 44. For the Aeolic shortening of the final a cf. Gildersleeve,
LXXXII.

86: Alywa. 8Scil. ¢yvw vw. Gildersleeve rightly points out that
the transmitted reading Aiyivg makes vixdvra impossible to con-
strue. For the choriamb instead of the epitrite cf. P. 3, 6, P. 4,
184, Alem. 1, 91, Bacch. 5, 151; we find a choriamb between
epitrites 0. 13, 19, P. 1, 2, an epitrite between choriambs Ar.
Nub. 516. Irregular responsion is rightly accepted by Wilamowitz
(Griech. Verskunst, 433—-4) and Schroeder (Appendix, 502-5).

“the distinction between the 7jows and the 9eds was sometimes blurred’.
He refers to his Greek Hero Cults, 95-6. See also E. des Places, La religion
grecque (Paris 1969), 119-20.

82 )Which does not imply, however, that they were ‘temperate’ (Latti-
more).
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87: wapos. List (properly ‘account’) of victors on a stele.

87: Adyov. Not ‘tells another tale’ (as the common translation
runs), for which there is no parallel, but ‘enumeration’ (Wilamowitz,
365 n. 4), ‘number’ (LSJ I 1a).

87: vdbrowow. For the local dative instead of the genitive cf.
Hes. Th. 54 yowvoiow *Elevijoos uedéovoa.

87: ’Atapfuvpiov. A mountain in Rhodes. See further Thummer,
21 and n. 1.

88: uév... re. See above on 12.

88: t{ua. Not ‘nimm zu Ehren an’ (Mezger), but ‘make great’.
Cf. Hom. B 4, O 612, y 379.

88: tedudv. Rightly Puech: ‘cet hymne, dd, selon le rite, au
vainqueur olympique’, Bowra, 196: ‘a hymn, rightfully made, of
Olympian victory’ 8. Cf. 0. 13, 29 grepdvawr éyxwutov tedudv, 0. 6,
69 teduov uéyiworov GédAwv. The meaning of reduos Suvov =vduvos
tédutoc is to be explained from the fact that desudc is not only
‘institution’ but also ‘thing instituted’ (cf. N. 10, 33 ‘HpaxAéog
redudv, 0. 13, 40 Iloteddvos teduoiow for the Olympian and
Isthmian games), ‘thing performed according to a fixed rule’ (cf.
Aesch. Suppl. 1034 decuos 66" edpowr ‘this propitiating cult song’,
Ag. 304 Yeouov mvpds ‘the pre-arranged fire-signal’). The genitives
Suvov ete. have explanatory force.— Pindar is strongly conscious
of the fact that his profession is subject to strict rules: cf. 1. 6, 20
Té0uov pot paul capéotatov Eupev, N. 4, 33 ta uaxga & &Eevémew
8ovxel e Tedudg 84.

88: *Odvumiovixav. It is misleading to call the construction
‘enallage’, for “das Adjektiv gehért dem Sinne nach zu dem Ganzen,
welches das regierende Substantiv und der Genetiv bilden” (Bruhn,
§ 10.1) 8.

89: ggerdv. Not ‘a character for bravery’ (Fennell) or syno-
nymous with dgerds xAéos (Gildersleeve) but ‘success’ (see above
on 43).

89: evpdvra. Gildersleeve observes that ‘“‘one might expect
edpduevor”’, but we often find vixny @éoew, modor péoerr (K.G., I,
110, Schw., II, 234).

89: d{do. Imperative (0. 1, 85, etc.).

89: aidolav ydow. Not ‘ehrfurchtgebietenden Glanz’ (Dornseiff)
or ‘the pleasure of veneration’ (Lattimore, Young, 93; cf. Bowra

8  This is better than his Penguin-translation, ‘the rite of Olympian
victory’.

84 See further Gundert, 65, Bowra, 196.

85 Cf. also E. Williger, Sprachliche Untersuchungen zu den Komposita
der griechischen Dichter des 5. Jahrhunderts (Gottingen 1928), 22-3, K.G.,
I, 263, Wilamowitz on Eur. H.F. 468, 883.
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‘favour and joy’) 8 but ‘respectful favour’ (Farnell, Puech, Werner).
Similarly O. 13, 115 Zet téder’, aid® didor (often wrongly translated
by ‘modesty’).

90: dot@wy ... Levwv. A circumlocution for ‘everybody’. Cf.
0. 13, 2-3, P. 3, 71, K.G., II, 587-8, Bruhn, § 228, Wilamowitz
on Eur. H.F. 1106, and my note on Semon. 7, 9, Mnemos. IV 21
(1968), 135-6.

90: JPptog. Gen. objectivus, the object depending on the verbal
idea implied in éydods: cf. Aesch. Ag. 1156 yduor IIdgdoc dAé9gtor
pidwy, K.G., I, 371. For the idea cf. P. 4, 284 Zuade & Hfpilovra
uoely 87,

90: 66dv. This is regarded by Smith (183) as “‘a reference to
60ds 1. 46”. Here the dogmatic character of the new criticism reveals
itself most clearly: if a poet twice uses the same word, the one
must refer to the other.—For dddc as a way of life cf. O. 6, 73,
N. 8, 35-6 88,

91: eddvmopet. Cf. N. 1, 25 yon & év eddeloug 6doic orelyovra
udovacdar @va, N. 2, 7, N. 10, 12, fr. 108, Becker, 65-6, 91 ff.

91: gdypa. ‘For certain’: c¢f. Hom. E 177 odga & odx olda, W.
Luther, Wahrheit und Liige im dltesten Griechentum (Borna-Leipzig
1935), 61 ff.

91: & re. Cf. C.J. Ruijgh, Autour de ‘TE épique’ (Amsterdam
1971), 986-7, who concludes that ‘“I’emploi de dore chez Pindare
répond & l'usage homérique”. In the present passage e seems to
have been added merely for metrical reasons.

91: matépwv. To be connected with dyadar. Cf. P. 8, 44-5 gud
T0 yevvaiov dmmpénet[én matdpwy maiol Afjua.

91: dpdai. Cf. 0. 8, 24 dp?d draxpivar ggevi, P. 10, 68 vdog 6p9ds.
The translation ‘upright’ (Farnell, Lattimore, Dornseiff II, Slater)
is misleading, for the meaning is not ‘sincere’ (Bowra: ‘a true heart’,
Slater: ‘correct’) but ‘firm’, ‘sound’ (cf. LSJ III 1).

91: goévec. Scil. of Diagoras, not of his ancestors (Puech: ‘les
sages legons qu’il tient de ses nobles ancétres’, Werner: ‘trefflicher
Viter rechte Gesinnung und Art’, Lattimore: ‘the upright mind
of his fathers’), for in that case we should not expect 8. Rightly
Gildersleeve: ‘“Diagoras is dyaftoc & dyaddwv”’, Thummer (76):
‘sein von edlen Ahnen ererbter gerader Sinn’.

92: Zypeov. Not ‘left, his heritage’ (Lattimore) but ‘suggest’,
as if it were an oracle.

8¢ Ruck-Matheson’s ‘temper the grace you grant’ is quite impossible.

87 Thummer (75 n. 1) wrongly thinks that Pindar contaminates two
ideas: ‘“Er schreitet gerade und wandelt nicht auf dem verhassten Weg
der Vermessenheit’.

88 See further Becker, 50 ff.,, Bowra, 252.
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92: un »pbnre. ‘Do not make obscure’, addressed not to Diago-
ras (Lattimore) but to Zeus as the god who dgetiy dvdgeoow Jpéliet
te pwider e (Hom. Y 242) and who geia & dpilnlov uwider xai
Gonlov aéker (Hes. Op. 6). Pindar likes to interpret things by means
of the contrast ‘visible-obscure’ (cf. Gundert, 13-4, 46-7). —The
connection with the preceding sentence has been rightly explained
by Thummer (76): Diagoras will not obtain the favour of his fellow-
citizens, if Zeus will not help to realize his abilities.

92: xowdv. Neglected by Werner, Ruck-Matheson. The word
does not mean ‘in whom all take interest’ (Fennell, who thinks
this to be amplified by the next sentence) or ‘allbekannt’ (Mezger,
who refers to the schol. duddnlov toic moAdoic; cf. Thummer, 76:
‘weltberithmt’) but refers to the unity of the family maintained
throughout its history (cf. Slater: ‘which his descendants have in
common’ and LSJ A IV 1).

93: ondoua. This is connected by Young (95) with the ‘floral
imagery’ of the poem: he assumes a parallel between the growth
of the island and the growth of Diagoras’ family. But the point
of the sentence is not the growth of the family but the continuity
of its tradition.

93: Kaldudvaxtos. A conspicuous ancestor of Diagoras.

93: 7o.. Probably an ethical dative referring to Zeus. Cf. P. 10,
34 v daliaw *AndAlwy yaiper.

93: ovv. ‘In accordance with’. Cf. P. 9, 96 odv te dixg xala
gélovra, LSJ A 6.

93: yapireoow. Not ‘en I'honneur des Eratides’ (Puech) or ‘avec
les Charites (amies) des Eratides’ (Duchemin, 65) but ‘the joys
of victory’ (cf. O. 8, 57, P. 5, 102).

94: Yaliag. This is said by Young (97) to imply that ‘“Diagoras
has given Rhodes new growth” (cf. 101: the festivities “are es-
sentially like blossoms or shoots in Diagoras’ life and that of his
city’’). But Pindar never stresses the connection of $alia with ddAdw.

94: mud. ‘One and the same’: cf. 0. 13, 37 dAlw dug’ évi, Hom.
I' 238 tad pov pla yevato wijtne, Slater c., LSJ 2 a. Young (97-8)
wrongly takes the phrase to mean ‘within a human life’. Fennell
argues that uolga “cannot mean ‘point of time’, as dAdote subdivides
it”. But Pindar is so impressed by the vicissitudes of human life
(see above on 11) that he illogically combines two ideas, viz. (1)
different winds occur at one and the same moment, and (2) the
wind differs from moment to moment.

95: duwdbooowsw. ‘Move quickly in different directions’ 89,

89  TFor the idea of flickering usually implied in ai#doow cf. W. B. Stanford,
Ambiguity in Greek Literature (Oxford 1939), 132-6.
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95: adpar. The same imagery occurs at P. 3, 104, 1. 3, 23 9.
Young (98 ff.; similarly Lawall, 44) is wrong in connecting this
phrase with the meteorological phenomena mentioned in the first
part of the poem; he even concludes that “his [Pindar’s] denial
of human prescience is designed primarily as a means not to
disparage man, but to magnify nature” (99; cf. 101: Pindar puts
Diagoras and his family “squarely within the system of nature’).
This is a projection of modern ideas not supported by anything
in the text. The last sentence simply means: “Remember that
human fortune is changeable”. The poet “has been inculcating
so strongly that good follows bad, that for truth’s sake he gives
the reverse in vague terms” (Fennell; cf. Wilamowitz, 365)91.
Smith (183-4) observes that between the glorification of the victor
and the reminder of a possible shift of fortune there is “a clear
gap, a conflict of different attitudes. This is to me the main effect
of the poem, the impossibility of bridging the gap, of coming to
terms with the irrationality inherent in the world”. This is a
typically modern reaction. For Pindar there was no gap and no
irrationality, because all vicissitude comes from the gods: (9eoc)
xal tpupedvwy T’ Exauype Pootiw, [Erépotor 6é xD0og ayrjpaoy mapédwxe
(P. 2, 51-2) 92. — The final words do not have a political implication,
as is assumed by Mezger (447): “Die Herrschaft der Eratiden und
die dorisch-aristokratische Verfassung der Insel ... waren schwer
bedroht durch die Athener und die ihnen dienenden Demagogen’
(similarly Dornseiff, Bowra, 146-7, 302, Werner, 514). Farnell
rightly observes that ““if at this time there were political dangers
threatening this aristocratic house, it would be in the worst taste
in Pindar to allude to them here” 93.

90 See further Bowra, 250-1, D. van Nes, Die maritime Bildersprache
des Aischylos (Groningen 1963), 7 ff.

91 Thummer (Pindar, Isthm., I, 70 n. 44) is certainly wrong in main-
taining that this addition ‘“‘soll das Gliick aus dem Hintergrund des Ungliicks
besonders deutlich hervortreten lassen’.

92 Cf. Strohm, T'yche, 56: ‘‘antithetische Ziige sind von seinem Weltbild
fernzuhalten, das vielmehr von dem Glauben an eine Harmonie, an ein
Gefiigtsein des Sterblichen ins Ubermenschliche lebt”.

93 Mezger thinks that Pindar addresses himself to the people: ‘“das Volk
warnt er vor voreiligen Beschliissen mit dem Hinweis auf die Unbesténdig-
keit des Gliicks; was sie jetzt haben, das wissen sie: Siegesfeste auf Sieges-
feste” (similarly Norwood, 142). Such an intention would be very bad
taste indeed.
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