




THE ICO N AS ICONOCLASH

Two Aspecls.  Two 0bjecls

Especially when rhev seek n) publish dreir ende.rvors, un:rse

breakers become inuge makcrs MnrcLls Clhcerhaefts the

Elder,  a C. lv inist  iconophobe with rn mmense magrnaoon'

gave defacement an unforgettrble facc.

t - o d r r r C  i r  r l r c  i .  r r r J r ' ' r t  s  r l c  o f  t " ' t '  r : n t  ' '  ' t r o

clasn in rhe Lorv Countries in 1566. whcn.l good proportion

o f Netherta nrlish church a|1 $'as snrrshcd ind burned \l'irhin

rvecks, his large rnrmorphic crching is the sixreenth cenrlrrv\

most dia lect ica I  icon of ico,roch sh SLrn' iv gtodavinonlvonc

impressnN, and brousht to thc preselt cxhibition cluast as tts

monstrous nrascot, it Prcsents to drc cIc rwo distinct imrges.

the one fonning rrd thc orher deti)rni g

Viewed fro up close, ar re.rding disrtrncc, i t  d ispl . tvs

iconoclxsh. On i  str . rnge, bulbous hi l l ,  a long i ts tenaccs.rnd

in its hollorvs, srvarning fisufcs engrsc in feligious Practices
ofthc type thrt  Pr)testrnr rcf<rners branrlcd.rs idolatry The

seven sacr.ments of dre nom.rn Chrirch, x long with such

Cathol ic usages as pi lgr inagc, bel l  r inging, the sale of hdul

gences, and ruge venerat()n i rsel f , . rrc cich describccl  with

an erhnographer 's precisur.  l t  is onlv thc stray derai l  (c.9.,  a

bird shi tr ing or a nonk from rtop rn icon-bearing pole).  plus

the overall chaos of dre !vholc,th.tt condetnns ind elrrers thcn1

into a gal lcry of fol ly.rncl  c lccept ion. Icolopbi l ia is at  oncc

censored and preserved, like rhe Soviet Uniort mLrseunrs of

atheisnr. In the e.tflv sixtccDth centur-v, in rhe Church of Sr'

Mary in Zwickau, offensive imrges werer.rkcnto n storeroon

named dre a;6t.rrlrDrer (drc idol ch:,rbcL). There they

languished as balcful  documcnts of supersr i t i<n unt i l  r round

1850, when rbe,v ivcrc e.rrnrrrke.l fof the cir-v's Dcw historicnl

museum.lln order to vilifv, it is also rccessary ro exhibit. At

the base of bis prurt ,  i r  the Lrnduler ing f lat l inds from which

r - : . : " i : ' . : ] L - . i

,Thete is 11o sh'otlser tuit]cnca tbn u haue bc,:11 ylc.$s,r i1l ,n . eff,,l ... thnfi fuhen thc pdtiefit rcdcx to l

tunh the )ards l  d i . l i l  t  th i l1k that , '  o t  l  d idn t  (ercr)  tbu& tb ' \ t '  "  srcMUND l i t ruD'  NrcArtoN (re1t)

the hill of idol:try rises, Cheerhacrts repucliates rvhat

plavs. hage breakcrs rall, bearded nen in krng
- break, brr-v,.rnd burn chLrrch omanent as if rt rvere

Vierved flrm afrr; from thc disrance not fron

one re:rds a p.rse bur from where one beholds a pi

pdnt disflays.ln altogedrer .liffefent aspect: the

of a tonsurcd monk. The bonf ire ofvar i t ies inthe

lorvcr righr, suggesrivc of a ropology of hell, also nses

C ' e  -  u - . r e r ' ,  1 , . . , , 1 .  l "  , h e i r  r r . l '  n r l  .  l d * 1 u .  '

erching's dual ispecrs of place ( landsc:rpc of i

of person (icon of monk) it oncc peffonn and undo

menr. lnstances of iclohtrv xre fittcd into apPropriate

u f  r L e  r . , r r , h . 1 r  L r ' e .  . , r ' e  l i r r h  +  r ' .  r r r r e d ' r  r e .

recipn,cal ly shape encl rernforcc. The Eucharist  ts

the inorstcis moudr, $'hefe rhe"'hcdten disk $'illbe

and confessi<n is heard i r  his err.  And r isht

cavclnous eycs -  rvhich arc f i l led, and $us bl inded, by

l']11)test, nt eyes ) u n bib lica I srcr.rrnenrs of marriage and

stands .r vencfated crucifix: Christ on dre cros

veri tdble icon of icons.

lconophilia is its own defrcenrent, creating through ns

energy the etching's fcstive furor farc. Iconoclasts, for

The grorcsque fice, in turn, ges wrdified by

scencs. The figurcs crrtvlon and into it, like insccts

cadavcr cle.rr. Nore horv the birds rhar clor the sky read

f l ies buzzing ,rbove crnnn. The iconophi les inf i l t rat

face's orificcs so thrr ir (hc, the monk) bccomes like the

it adores, those rnonsters ofwhom rhe Psdlnist n'arns,

have motrths but thev spcak not: eves have they, but

not: tlrey hrve ears, bur rhcy hcrr nor"" Ghccrhaerrs'i
,rlgues drat, cvcn before rhe hammer srrikes, idolatry,

nistrken objccts for humans, mrde humrns into obi

part, clo not deface rhc face but rnerely bare its priot

r r r  I  w ' , '  ' "  " . , . . " r ' , -  -





ment.  Clerr ing rh iDg!  rs , ry  ro fevel l  rhe uncl r r l1 ' ing monsrcr ,
they d iscnchant . r  nor ld t i r . r t ,  eren i f ier  drc i f  to i l .  n i l l  be
hauntcd st i l l .  Wh. t  i i  rh is  er .h ing wuc nor  an objecr  in  the
cxhib i ron bur  the e\h iL) i t ion i rsc l f?  lconochsh: .  rh iTo|ror
phous p.rssrse nnro,rg xn r , .hnccrufc o i .c l ls ,  in  which hry ing
i r rages rnd hrLrrg donc ! \ ' i th  im.rges col l ide ro iorn)  Lr  ncw
imase $nrerc icono. ldsh,  |c fnDi f ied.  is  s l inrpsed rs. rm. Wc
x,oLr ld ru ish,  o icoursc.  th . t  rhc idol  chrnrbefs o, r  the h i l lwcfc
less pre jLrd ic iLr l ly  rpf ( , i r rcd.  that  is ,  f i r r  the useofr lagrs rvcrc
nota/ra1s sragcd.rs an enrblenr  o i  rbuse.  TLcn rvhar  bc l icvers
do rv i tb  p icrures nr ight  seer l ,  ior  or .e.  lcss nr ivc and pene
trablc :  an.cr i l i iv  iLr i ly  is  con)plex (dDd is  "kroNirg")  rs
*4ret  dre cr i t ica l  eye per iof r rs  in  i ts  sc i rch f ( t r . rn imrgeless
bcvond.  Then,  too,  we ivoulc l  bc rb lc  et  leasr  to hesi t r te
bcf txe censor ing rnd nrounr ing wh.r r  rhe scenogf .phy o i
nuseologict r l  d lsp l .1v wi l l  hr rc  mrx l i f ied:  authent ic  re l ig ion,
beaur i fu l  ar t ,  sc ient i f ic  sc icncc.  More cnrc i r l lv ,  r 'e  Roulc l  rv ish
$e tace that  iconoclash g lobr l l r  sh iped ro be I  v is ise noi  of
rhe iconoclast's imrgirrrv t dicTrr \lron Lttn fdnunt =

nATruLyHor l cN i sb ryo |heP€$dR4d lm

tcrrple),  ! i l l . r in oi  so mrnr aDri-supcrsr ir ion campaigns,
oi rhe h.rn €d ind tuDiricism ofrhe chsh irself. But rve cenai
Rould ,c l ish r l rc sL,r fcnre rnd prrrdorical  r , i ralr l
Chccrheertss imrgc.  For  hoth rspe. ts  f ruoFl . reand
u,rphie i rcc. i .orochsh rrd ico| , rre dceply
inaccs of  rhe mo nrrnnl l l  i lcornpLl t ib lc  absoluf ts  f ia t
c \h ib i r ion seeks rc  pur  on y iew:  i f  on l l  Ne conld do iv i
fctrcscnrriion / \!e c.rnrrot do \!ithoui fcfrcscnradon.3

We coLr ld not  nr ln  thc gel lc f ics of  rhe ZK\4 in to a
s ize eq! ivr lent  o i  dr is  xmuscmcrr  prrk  r ronster .4 The
nrusr  therek)r  c '  h ing rs  bur  one of fer ing rv j thrn I  ce l l
the chsh of hcc ivirh dcfacen,enr. of image ri,ith non
ot God's rcccssify fcfffsenrriirnr rnd lon represennti
rv idr in  thc c lomr in of  re l ig ion.  There,  the r r t is t -
I  , t "  .  r  ,  r '  f . ' n ' , ,  . . , .  . 1 . , . , , ,  , 1 ,  . , .  '  |  [  , c " 1 1
Borrncl rhc storr oi Prorest.lt irnLlgc brcrkirg untolding
drc linds..rpe, bevond ever fie bhv svnbolic,rlly struck
ar  idohtroLrs c lergy by rvrr  o l  thc facc,  the erching
rr icr l l ,v disf lgufes whichcvcf i isurc i r ,v ields. Wharever we
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belonqirs  ro 'or re orne '  rht r rc  'o  
"  

oLLe'  \  re$ pornt '

t in"io, iot 'r . . t  '1d belrnld'r '  h^hrrr i  elFr$e' rhe

ives oflandscape lnd fa'e' the erching also repcats -

aootropaic riturl- rhe error it inputes ro 'ts targer'

. which confuse i,;zss and pc'tollr' Yet whnnvere

""lj"ui..,r, 
,r'. 

"t-", 
'hat Gheerhaerrs brcnks and

tr? Or to put this nore generall}' rvhich is to sav' to

th is one ofrer ing s rrhr" J hi ' ror\  ol  \ \ "rern -or 
"

a s a n i n r e  m i n J b l e . , P . o ' i ' L n ' r t r ' 1 " ' o n o f  n o n  i r n ' l 9 '

inage all within ihc inclLrctable medium ol 'nages:

and hoq doe\  rhe J i '  r - .  ' r r rc f  ' l ru$ l

Long before r \c  l ' rmrn '  r  ' r r 'q '  '  \enr ' re l rqr ' rF 'mrge(

" i ,".J'-a.,". '*.  
,  I  rrmrnp rherr rrur n l  '  dr r le'  r i :rr lv

i"s'r"a *p.ai"i;'g the deccption from which tlrev

".1,"., 
'r,. i ,". *. n 

"r 
r '  'n' rnsr-e' or ' ne r nr" (rJ' l '

pi , i "a i . , ' r -  * ' ' ' .1 .  ' r rd rer , . r  '  r r ' '  m r '  
i  l l r l l l

of the lare Mrudle AS' '  '  -  r l  '  r"rurr  or '  \ t l r i . l  '  nn

* rn"a. ' t f ' .  t , 'a. ," ." t 'o ' re -  r t"  i r"rg '  t l ' r r  p 'opr"

)Afy ***t"a ** *.ft a picturc' It wns an icon d

hiddenness froln icons like rtselt

l m a q e  B f e a k e r s  A r e  l m a g e  M a k e r s 5

iconoclasts took a special relish nr breaking cntcr

Certainlx they snlished odrer chufch picturcs lvtrh

ri.y ''""ii e'*, r'.v '" cffigies of rhe Vrrgin and the

r l . ' i , ^  r ' i  i " ' . ' ' . a  \ v  r \  " r i r r ' u l ou  pose r '  r nd

ed in special cults' these exempl;fied tor rconoPhobes

,r' J.li"r"l.""' L'.r"i,n nicores and an erroreous faith

Jn.".""", s*n ,' t**es and as pcrsonage' thar is' the

in a.]d \r inr '  $.-€ Jn r l ln 'nL ro rh€ 'nc urr ep'e'enrrrre

. t f ' . . " l |  
" f  

' f ' .  *  . . , ' , ,  . f  oF t-r i r rr l  M rr i r  of  Reger ' 'burq
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t1 . . , . , " "n?  l ' 1  l r 15 "  so "d ' r r  Fv
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of  rhc. i$ 's  v io lcn! ly  ev ic ied Jews.  Nore rhe ru ined
in rhc r ight  b. rckground.  rerr r r . rnts  of  a Jewrsh

to hrvc hcalcc la men n;ufcd whi le  de.ro l ish ingthe

srcrship. The inpression displLrvccl  n drc present
berrs .rn incl ign:rnt inscrpt i<n b,v i ts or iginal  col l
rrr isr  Al l ) fecht Di l ref ,  who lamcnis !he disgrace to
srch idol .r t f  )  fepr cseDts.6

h the publ ic pcrkmanccs or church cl
e \ i , .  i r  s . r \  r l r r  r c m ,  r . r l ,  d e ; r . r d . r r o r , . r n d

fonn, rs the rvorship oi rhe inragc iDsrcad of cod. Ye!
is  rhe r rnLr ivLr lence o l  icrnoclasm more ev ident  than
str ikes the inr . rgt  o l  Chr isr  on thc crxs-

\  l e s  e r . r r r p i e s  f r , , m  r  r , , r t " f  J ' , c u m e n t e d i

r ,  \ r  ,del l )  h,r  n , ,  , / , ,  . l ,  i  r  ' . '  , ,  c.r . . rrr  ( l . ru,

h.rvrrg obtrncd r rvooden $,,ryside crucifix from rts
brokc i t  in to p icccs.  i rh ich he gave ro the poor as
in r  l  p icr l  gcsturc of  cr i t ic r l  econonry- . r

Firsr criled. rhen rried lof bl.rsphen) in the

cruci f i rcs thrr  held pr iLle oi  phce. Perhaps thrs rvas
thc cruci f ix seenred to inst.rnce idol .rrv in i ts nost

. i rv  of  t -ucefne, I  kxt l  g€f  fe iuscd to hoDoracruci f ix
bcfore h inr .  I  Ie  cof tessed thr t  " thc pdssion of  Chr is t

accortlingto the fornula nu.lc f!nr)us by Zwingli:out
is  out  o i  minc l ;  to  r ic l  $c hc i r r  o l  ido ls  one nrust  f i rs t

fe.eiled in n-tre irirh in thc hcrft," and dcclared the
irseli ro Lle r moclery: as ivith rhc prrpherJerenriah, i
re l iS ion fcpudiLt tcs c\ tcrnal  p ic iures.  In  |  521,  i

. :  r r r ,  3 r . . r r , r  . . . l n r e d  r h e O l d  l ,
l.r$, *,crc i rvrsrcful cxpen d iru re, exiled Christiansfrom
ivoril, clistrecrccl rhc qe, svnrbolized the porver of a
Chur ch. coln.dicted rposrolic po\er1r perpetated
Bur in drc sirreerfi centurv. the nost global objecri
Hotr ingcf! : .s spir i r  ro i lesh,.rs mnerto ourer,rel ig ion
l '  r , , - ' ' . d ' , o  r h i . . ' .  r r l ' .  r , ' r l . l , . r r J  "  a c l ' i e n
cenrin dr ings thLrnvere not thus tur i i icd had !o be

thenr frorr the htrrt; ab Aug, ob Herz. Burned at the

(!, ) iqr! 4!riq Ir tuEs 's$Mft,

r ( e ! )  r ! ! ! e l r s r q i q  z ! r d  r s 3 1  p p  7 3 7 e
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and immortalized ni Henuich Bullinger\ Chronitle of the
Refurmdtion, Hottinger bccanre the frrst Protest.rnt ma rtyr. O n
one manuscript copy of the C/n),i.1c, xtr exrly seventeenth
century illustrator depicrs Hottinger toppling nn enpty cross
rather than a crucifix, perhaps bec:use he (the watcrcolixist)
was unwilling to paint a Christ stanre. Hotringer, neanrvhilc,
wields a shovcl that extends, formrl\', inro the lance rvhich,
accordingro legcnd, rvas rvieliled by the Roman cenrurlon rnd
delivered Christ's mortal wound.s This is a typically anbi
valenrmoti(on theonc hancl dcpicting the idea thatHoninger,
in being martyred, suffered a l'assnn, while on the other
hand iinking him rvirh rhe Passion's origiDal pcrpetrators.
Anotherexample: in Basel in 1-529,.r  cnrci f ix was pLrl lcd from
rhe Miinster's rood screen and dragged ro rhe marker, rvhcrc
a crowd mocked invith the rvords, "lfvou are God, dren save
yourself, but if you're a mrn, rhen bleed."'q Addressed k) rhc
eff igy by people rvhodeny thrtpicrures c:rn hearorspeak, this
taunr rccal ls the standlrclplea, repeated in prayers:nd vot iv
inscriptions attachccl to irnagcs, "Help me!" At the snme tirne!
it also echoes rhe ivords Chrisr's tolnlentorc spoke .rt the
crucifixion: "lf thou be rhe Son of God, cone dorvn from the
cross" (Mrrr. 27:,10)i "lf rlrcLr be Chrisr, savc thysclf and us"
(Luke 23:37),  erc.  Conrplexly al lusive, thc iconoclast 's taunt
seems oddly *'ell rehea rsed, more like a chrniclcr's embcllidt-
ment than an image breaker's spontareous cry. Yet ir plays
thfoughout Protestint iconoclasm like a steady retiain.'o It
adds insult  t<,  anorher ubiquitous injury:  the publ ic demor
strarion rhat thc inagc is a fabricated thing, an object made
of wood or stonc. "Look," rhe imrge bre,rkers like to crn
showing a broken effigy to a gathcred crorvd, "Cant vou see?
It's nothing bur wood!" The cyc, bclicved to have been
formerly dazzled inro seeing the $ing as a pcrsrltt, is forced
to look again and see a thing. Exposed as a thing, thc idol is
revealed to be . . .  nothing: "We knon,rhar an idol  is norhing
at all in the world rnd that rhere is no cod bur one" (l Cor
8:4).  "Look," cr ied a wexver in Tournai,  srabbins rhe Hosr

from a priesr, "Dcccivcd people, clo you believe this is the

Jesus Chrisr,  rhe rrue God and Savior l  Look! '
crurnbled rhe Host ard ran. "Look," exclaimed an i
in Albiac holdnrg up relics, "Look, rhcy are only
bones!"r '  Already in 1507, rumors circulared of a
inage miracle in Bern, in which a pieri thatappearedto
wascxposed asa deceptive artifice involving piped in

The Swiss artist Urs Craf's woodcut illustration di
rrick, ycronc rvonders how sharpthe distinctionrvas
such auromara and veristic pictures and thearer ofthe
.rndwherherhal lcasesviewerseasi lynr. : intaineda
of disbelief in order to ieel piously sacred presence.

Unlike these disenchantins cries aDd
howcver, the phrrse "save yourself" enrolls the crucifix in
fi.tion, one in rvhich it, as object, is ritually cruci

in Vcltin (in present day Lombardy) records the gesture.
rhe right, a sculptccl crucifix hrs been hung upsid€
presunrably after being whippcd by the scourge
on the hook. Woodcurs from a Catholic pamphl€t
one century earl ier depict  s ini lar degradat ions and
them on "Mrrt in Luther 's reaching."r3

In rhe r i res of v,olence rhe, inprovredra, i
seened ro relish rheir role as scoLrndrels. During
cclebrrtions in Hildesheirn in 15,13, members ofthe
gLrild haulcd a nuch-venerited Christ statue from the
ol Sr. Andreas into thcir drinking hall, rvhere they
ro drink. Playing oftits noD-responsc, they began to taurt

effigv wirh words like rhose spokcn by Christt
Passion plays ofrhe time: "Now how's hc *rpposed to

Crth,lic broadsheet lrom 1621 vilifyins Calvin,stj

Cl1n\ vou see? He's been $,hipped, his blood issqunting
him and he\ holyand imporent,  so he justcanldoit . '15

after a pause thrt made muteness audible, dre statue
"forced" to drink, and,r cLrp rvas rudelytossedin its face.
rudc srillrvas thc gesture ofa burgher in Ulm in 1534,who
int<, rhe mouth of a Christ-effigv pulled from Our Lady\
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From a protest lodged agiinst thc tailors br thc Bishop
of Hi ldesheim wc kno$' ihat thc "misusc. l '  Christ  was r
statuc "which, for thc rcnrcnrbrancc ofdr. birrer suiiifins he
cDdured, showed [Chrisr]  scoursed, bloodi ly crowned, and
widr the cross on his shoulder."r6In orher rvords, invas the
sort of statue grirnly detailed, sornetines life sized, sonre
r ines rvi f i  rnovable l imbs f tr t  rnight be used in sr.rging
Passion plays, and thar became a speci.r i  target of iconocl.rst ic
lury.

Perhaps t l re mi l<rs rvcrc grxrd r t  phving lhc bul ly
because bul ly ing n rvhat ncn in dr inkins hal ls gener.r l ly do
best. Pcrhaps, tbough, rhcy kne!v dreif roles becrLrse they hrd

a.rcd rhcn d l ferd,v in  chuf .h,  in  prr r l i iurs ica l  dramas,
thc cvii characlers ofren gor dre besr lines. h Dresden,

eranrple, in .r  scene worrhl_ oi  Mortv P,vrhon, r  I
pl.rving rhe Bad Thief got hughs for nnprovising on Chi
"l rhirstl" (John l9:28) br calliig fff beer fron the cros.
Norv everyolc in thc cufturc iD qucsti(n s'as tanght

Christ's biblicrl henchmen, his villainous judscs,torturers,

executioners. $,ere lervish. r\nd rul11o|ls foutinely c;rcdared

contcnporan .Jc ls  who,  i rch ing ro cruc i fy  Chr is t  again,
, ' r r .  o r  r ' r l L - r t e d .  p e r ' o r ,  . r  . e ,  o f  r . r , , i o r .  p l . , y ' .  l r w a ,

' ' . ,  \  L , e n r , , r  t o s  .  l o . L e d  l e q '  r n  t h e i
houses, b.rn-ic.rdirg rorvn gates durrrg times ofsacred

In  Regenshurg,  i1  convc, tcd lc l  nancd Kalnan

drorvned in 1,170 for (rm<ng othcr tbinss) watchi
disguised .rs r  Christ i : rn,  the nunicipal  Cood lr ida
procession. ls  On thc evc of  thc Rcfornat ion,  Jews
unr l l ,v  b lamcd for  imagc dcsccr . r r i<n,  as in  a case

murclcr bv his orvn pcoplc? And mighrthe efligyt nertness,
configured as inaction by mcars of the nmckirg comnand
"s.rvc yoursclf, havc rcscrrbled Christ\ stoic endurance?
What r  r iskv dcmrnstr.r t ion, behaving l ike vi l la ins and
rllos'ing dre efiig,v ro act like Clhrlst! "By mocking and
jeering his eff ign" observed a Luf ieran preacher in 1596
denouncing contempora. l-  iconoclasm in Anhalt ,  "you
terr open the holy rvounds of Christ the Lord again and
crucif) hinr rne\L"'?o

But dren .rgain, ll1 Christian thinking, every sem-
bl.rnce hides r  disscnbhnce and evcrv disscmblence, a

publ ic izcd b,v Enpcror  M.r \ inr i l inn,  of  a Mar ian
nut i la tcd in  Canbcron in 1.122. ' 'g

How; then, did Hi ldesheim's rai lors understand
l ikeness betq,een rheir  icoroclasr ic acts ond the cr i
pinred upon dreJeu,s. I fsuch r i tes.r imed to punrshChri
frlse image. if they fit.r p.rrrer| of.rssocifting papal religi
$ ' i rh rene'ving Chf ist 's tornent,  wby did they
retr ibut ion so ovrrt ly on drc scandalofal lscandals,Chri

Gd) H srbvndd, Bs n rea .hd
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seftblince. Sacrcd tlicatcr dcligh ted i.s.ud;erce \,lrh.r routine
in ivhich thc actor playins Clhr isr,  rs i i  suddenl l  fed up widl
bcing berren and nocked, pretencls to step out of charactcr
and str ike back rr  $e other actors *, i th the rvorcls such as "1f
thaCsthcwav you,re goi.g ro plav rhe Passion. then ncxtt inrc
lct  the devi l  be your cod.",r  Conic intcl lur lcs l ikc thcsc
encour:ged more ser ious suspicions. Might the .rcror plaving
(  h - , , r , , r t , . r b e , h r . l c \ , 1 :  r 4 r 5 l r r  r L ,  1 '  y . , c ' r r o - , , e , r r o , !
be Jews d'sguised as Cihrisrians represenrins Je$'S? Repfe
sent.rtions of Christ, lvhcdrer pic.orinl, tlramatic, or Iinral,
were self-conscidsll deceprive, prrtll- to reflecr the clcccit-
fulness of thc rvorld. pard,v to .rccolcl rvith the vagerics ol
subject ivc rcssDsc. A dr ' . r$, ins b) Albrechr Di i rer includcd in
thc exhibi t ion inrroduces the cruci f ix into r  plot  abour sinful
sighr. , ,

Clergy rnd l.r y- folk e:tdrcr round an argelc celebrarion
of the l \ lass. And in .rccord with rhir  r i tual  i r rangeDrenr!
DLlrer al igns his own depict ion iv irh thc ccnrral  alrrr .  as r ' , 'e l l .
In rhe intermedi: ]r l  spicc. holvcvcr ' ,  \ \ , idr in I  brnd of c louds
separtr t ing the :r l tar -  with i ts backing ensemble of rel iqu.rry
and carved cmcif ixnn, fron i rs dcpicted suppl ic.rnts the
arrist has sketchcd littlc figures representlng rvh.rt the inclivi,
dual people drnrk'z3 and see or better, rvhit tnptadon in-
duces thcn to desire.rd inr:rgi le.  These thought-bubblcs
sho$, peoplc visl,iiizins wire, !\,omeD, food, dicc, ca s, and
game boards, \ 'h ich are seNed Lrp by l i t t lc c lcrrons, whi le
othcrs apfear conremplai lng vis ions of the Vifgin,  or of  rhei f
orvn salvat ion, or indeed of the cruci f ix i tscl f  (upper r ight ot
the sfor+, between a s.me board aDd i  ()asr chicken),  i i  : r
cur ioLrs doubl ing of the al tar crrss. Arrund the sheefs cenrer,
and rherefore al igned rvi th thc ahar ' ,  an argel ( . rbore) .rnd r
devil (below) draft testinonics that, filed awrl- in the gabbcl
box, wi l ldamn or save., !

D i i r F r ,  d r r $ i - g  i ,  r . L l l  n u r  e J . t  r o  d e l . p h p l  U - . . ,  -

ventionil in subjcct natter, and l:rckins rnl clrrifyins labcls,
i t  invi tes us to cngage visual ly in rhe good rnd evi l  v isnns ir

Anonymous/5lE|idqgtTrpIy.h/
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.rrrist hinselt, hrs berr us ro rherask' fillingthe spacenot

wirh Nri t ing but with ski l l fu l  cr l l igraphic l ines l t  is tempu

to take tl'"se inimir"ble 
"rabcsqLres 

as cnacting ar the level

fabrnaion the free plry ctfresponse strgcd above Lavtng

rhe inmget liminal condition benvecn frct nnd fiction' l

neutrnlize, rcprescntation's clangcrous errancv Vhilethete

qood and bad responses to thc sculpted crucifixion represenr

in the pi .n re, the pictu'c i tsel fcan be labelcd as vou iv:nt '

Thc premier nnage maker of northern European

rure at 1.500, Dilrer recoglrizcd rliit picturcs are' at

ever, rhe lovelv. crrrnt li|es th; Clcfman paniter's sigo'

rrtistic nrediunr - aestheticize, rnd rhercbv to a d€gree

mediarors, affecring without dcterrrining rvhat their viet

see in them. Or as Bruno Latour  puts r r '  " Images do co

inaeincs. Ar the slreefs base, ils if to provide spacc tor an

expinnat,,ry gloss, Dli'c'has drrrvn I bl'rnk tabl't rnd headed

it :  "Here wri tc $hatevef )ou w't l l t  "  Soneone' pfobabl 'v rhe

."'J;:1.1";ill":;1,:"'i;:;r."i,"1#3;!1:,' 
""^,. ".""""

r'.,te Luthe. h a sinilar vein.'?? This has ahvavs been the

standarrl argument for noderarion on tbe question of images:

th. ,up.".. irrationality is not to venerate inmges but t0

inragine that it is rhe inrages rhemselves that 
"use 

ther o$'n

abuse. Alrerd-r in 1522, opponents of iconoclasm sharpened

tbis cririque by blaming irlolatr-r on the inuge breakers'whoe

fLny seened ro prove thcn orvn belief (one not shared bv the

pious users oi  images)in an intr insic porverof images

the carvccl crucifixion sc€ raised abovc the nensa itself but

sorncthing more l ikc a memorv t , rg:  I  cmcif ix held bvamedi '

",1,'g 
,ng"t. p*i,'g ,tt. 1510s' jtrst prior !o ihe oudreak of

t,ror strnt iconoclasm, Dnfer lrgue'lexPlicirll rhat, connary

to rvhat 'mrnv crudc people rvho hate art sav,"'?6 images do

not corruprtheif  v iewers. Onlv their  improper usedoesthis '

iust as weapons clont kill bLrr murdcrers using weapons do
i'Non 

"rt 
di,pur"tio d" .ubstrntia, scd usu et abusu rerum'"

rhey are not nere tokens'  but rot  bccrusc they are tne

protorype of something a\',), above, bcneath: they counl

i'.."ur.jth.y 
"llo* 

on" to mole to 
"ot,?/ 

image' exactlv a!

frail ,rncl moclesr as thc former one - but lrlfrrzrt "'z5In thc

skcrch, the t'orshiper rvho rhinks of Christ rvhile beholding

the nass does so, ir seens, rvith anorhcr image in mindr

r ? r  I  w , r  D o  c o o i  o E r c r r o  ' M ^ c



And n rvas also rrue drat iconocl.rsts urilized im.rses
in then rvar against thc iclol, mrking rnd renrking visuality
in their orvn terms. As in Chcclhaclts pfinr, detacement
itself leaves : face behind. when icorochsts clcaDsc.l thcir
churches le.S., in \,lii.srer, Bem, Zurich, and (;cncva), thc,v
lef t  the ruined idok srandins rs cnrblenrs of dcfcat.  A dorsal
from the dismantled choir  sr:r l ls of  a Fr.rnciscan church in
Geneva displays iconoc la st ic . r  nt i  crrving rs .r  theologicalski l l .
The €lcments gouged alvi-v nr 1535 36 (the p.rtron srint\
face, hands, halo, rnd insigni,r, rs rvell as the tuce.rnd hands
ofthe Chrisr scraph) play off  thc carving f , .n circa i445
that leaves, h this case, urrcannih drc scar of rhc stigDrata.'?s

Scores of cxrant sacrcd sculpnrrcs evirlence a shihr
destructive routine." Ihc dclctcd fearurcs - the cycs. mouth,
and hands, as organs of s ighr,  speech, and acr ion -  had been
placesof the im,rge\ purported power. lirrsed, theydisplay dre
objecfs imporence,.rs bl lnd, mute, rnd.rnonymous stone. Yer
in the targets oi their .rim, iconoclasts also treated that stone
as if n were r crimin.rl to be punished. As Martin W:rrnke
rvrote in his seninal study of this nateri.rl, such Lrlorvs refer
ence the deformarnns rvith rvhich offenders.rr rne onre rvere
dicipl incd.30 Convictcd crnninals rvere v.rr iously sc.rned,
burned, bl inded, casrratcd. rnd dismcmbcrcd, tbcn lcf t  al ivc
toadverr ise rhat,  o!  drem, jusr ice had been served- But in sinr i -
lar lv punishing and preserving idols,  did rhe iconoclasts nor
invest them wi$ a personhood drel  abhored? Horv nuter ial
rvas m:ueriality shoNn to be when, rs somerimes occurred, r
sainfsei f igy w.rs dec.rpi tated by the town execut ioner?3'And
what about the manv legends of rnir . rculous icorocl I tsm? The
iconophobic M:rr t in Bucer rvrote ofstames in Basel breaking
at lhc t(Nch of a rvand; rhe Cxl\ . in ist  naftyfologist  Jea
Crespin reponcd of grcar stone ic l<ns bcnrg Dorc casi ly
removed by womcn and childrcn then b,v workmen; and rhe
traveller Rich.rrd Clough clcscribcs Annverp's rconoctasn as
i f  i t  rvere r  supernarural  event:  " l r  s,as drc marvcylcst piccc
of u 'ork thrt  ever rvrs sene done ir  so short  a ryme; and so

terybel l  in the doing, that yt  wolde make r man air :yd to
thinke uppon ir  being more l ike a dreme thrn such a piece
ofwork."3'?Thcrc ivere olclpreccdents lbr the image's instan-
hncouscol lapsc. Lcgcnd hdd irdrdtwhcD Chrisrwas cari€d
by .loscph and Nldrv urio Egypr, thc idols topplcd as he
passcd; picnrrcs of this cpisodc arc somc of ncdicval art's
l ivel iest f . lntrsies ofwhat pagan idols lookcd l ikc:  misshapcn
ro begin rvith and rherelore desrined for the fall rhey now

Already .rr  the monrenr of rheir  ear l iesr circulat ion,
Errsmus l.rbelecl Protestant tales oi rvondro us chu rch clea nsing
as "superstitions,)) and accusecl rhem of the narve convrctron
they pretended to vrnquish. Thus arose the "critique of the
cr i t ique" thir  is st i l l ( ) lnnipresent todr l .

Vhat is gaincd b,v cal l ing tbc inage breaker an
idolaror? l f  idolatry is indced but aD accusat ion made by
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iconoclxsrs ro cLrr icarurc cer t : r in  uscs of  p icnrrcs,  i f  ( rs  th is

cxhibnion contends)  i r  is  lcss . r  bel ic f  than a f ic t ion of  naivc

bel ic f ,  wh.r  fun.rn)n ls  servcc lby rccusingthe accuscrs of thei r

accusat ion)  For  somc observcrs,  tur  ing thc t . rb les is  a wav ot

i rs isr ing rhat ,  r l f iough they denv i t ,  evervolc-  the iconoclast ,

$e iconophi le ,  evcr  the h isn)r i .n  o i  r r t  -  is  l  l r ive bc l iever '
' . r r o  s r r . . l  r o  e \ l , i l ' i r  . ( r r  , , ,  n l r , r r  |  ) r n o r o r r "  r  r e

CocttibI6 fu$er,in 6y.nir fbdu ChldF 0h0.i||
yDro.lp lfrl.hr,r Chn8trd).st c!.

ryonsc.rr And as in Freud's trertnrenr of nn interlocuroll

"no," rhc nore dre patient protcsts rh.rt he oL she "didn'tthink

thLrt ,"  or " . l idnl  (evef)think $4t,"  the morccertain dre para'

cfitic.rl verdict: "Wh.rr, 'vc ,rsk, rvould yotr consirler the ntost

Lrnlikell- im.rgin,rble thing in thrr situition? \vhit do vorr
rhink rvas furthest from vour nrind rt the rinre? lf the padent

frlls inro rhe trip.rnd says rvhat he thinks is most incredible,

he almrst.rlrvays nekes the right .rdmission."3a Forthosewho

dr" d &':.amenr unknown r Liiive

r s r  I  r v , r r  r o  t " r '  o a L c  r o



ar€ closer to iconoclnsnr's firrntlines, table turnurg is .r sl1',

polemical trick, 'rs rvhen l-uthcr bhIrres \vir.enbcfg's chief

iconoclast, Andrcas Bodensteir von Kallstrdr, oi idolatty. It

hnotthat the icoDoclast really is !n idohtor. I lo\\'evcf, cxlling

him one rvhile sriling knorvinglv rr his denirl i,,fhnrcs his self

incriminrring zerl.
Yenvhen r refomerholds up the brckcn rlol.urd crics,

"lehold, it\ only rvood," rvrxxl is rvhrt he $inks he holds.

4inseekinstonake thr i  knoivlcdgc r i r iL l .  he fLrnhcr bre.rhs,

burns, or degrades rhe \\,ood, it is still wood in his nind.

Granted, fron outsirlc, brs.rlrics seenr possessed by. iurvthat

exceeds rhe tact. Bur this is Ltc,ruse hc bclicves tbe wood had

henevery ing to soneone else. Hc assrul ts the deceprion hc

bel ieves anached to thc wood, the i icr ion oia spir i t  inh.rbi t ing

the fact.  Thit  the iconoch\t  bel leves in idol :1trv does not

nake hin an idolaror,  thoush. He is sinrplv another bet iever,

another person wirh "d sor g comnrlrrncnt r() represenr,r

t ion," in this crse, rhat oi  rrai lc bel ief  i rsel f .  n) phrase this in

terms bonorved frorn D.rn Spcrbca believers in bclicf do not

confuse.eprcsent.rtions $,ifi pcrsons (the idol.rror's inpurecl

errod. Rathcr, tliey coffuse fcpfcscnt:ltions with Ficts 3'

Imagining that iconopbiles knorv thc wood i.rlsel,v (.rs Cort,

n o r " o o d . r h e y  r r  r  ,  s  . " l  ' r r r  , , . ( e r J . r r i L '  , p ' . ! , 1 r ' l  ,
-of  a delty,  of  an inst i rut i ( ,  oi  r  socir l  bod!.  No $'onder thc

critical gesrure rebounds.
R€presentation from the strn, drc ivood beconres, in

i ts "specious" (rs the iconophi le Hieronrnrous En1sef put i r )

€xposure, rcpresentation oncc eg,rin.36
we can observe $is succcssion of inragc by inage in

rhe polernical art of the period, as Protesr.nrs .rnd Catholics

did batt le bv dhf igur ing e.rch other\  rcpr eseDtir ions. BY 1519,

before the rvar against iclols h,rd crcn begLrn, in;rgcs of

Luther began circulat ing in pr inrcd iorm.3r I  hns BalduDg

Grien depicred the rcformer inbuscJ like i s.rirr. rnd wnh

the Holy Spir i r  overhcacl, . r f f inning his. l iv ine elect io!  as

interpreto. of the Bible hc holds.

Scand.r l ized bvth is  ivoodcur,  Cdthol ics rccused i tspuf-

chrscrs of  idohtroLrs lv  "k iss ing i r  rnd cxrry i ig  i i . "  At  dre Diet

of worDrs, the Ptrprl ;ruthorities brnned it. burning and nmr

lar ing crrant  inpressions.  Onc sufv iv lng cxanrPle d isp l t rys such

r  defrccmcnt ,  inc luding,  iD iddi t ior  ro drc nn)ck ing nrustachc,

nurks on the eyes that cincel L rhers hcdvtnrv.rrd grze.33

-  Jrhql ^oodl l

Blebentdpffe lDertfiti I, otltdro
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\fithin a fewyears, Catholics consolidated tbeircrirical

eestures in a printed image of i anv The Se'en Hettded
"Mart 

in Luth ei acconpa,ried Johannes Cochlaeus' ref Lrtation

ofthe Protesrantahar sacrament. Probxblv desigtred bv Hans

Brosamer, the 1529 woodcut shot's rhc Reformer as rhe apo-

calypdc dragon or Antichrist described in Rac'rtn'?s lJ The

*'* t'""a, - 1... as doctor' sainr' infidcl' pricst' faDatic'

:fliii.irff 1i-*:l ?"'.iil j B'iJ;l"".xxi"i i-rudesi,z. Kup,e*richkab'nd,

church supervisor, and Bar:rbbas visualize Luther's deceptlon

and the falsehood ofhiscreed,the sola scriptur:r' ThoughLuthd

reads fron one book (as in Balduns\ woodcud, hls opinions

will be as varioLrs as his heads Within a vear, Protestans

respondecl rvirlr tlre rvoo dcDt The SeL'efl-Hea'1ed Pqdl Beast

This eff igy ofan eff igv ofrn eff isv rssaDhs churchp'c-

turcs on several levels. Giving rhc Antichrist the heads ofthe

njl;3"J; j,"Ji;"?'#:ff'"-rgiT.*i1""#ff Al iEd{!:

rsr  I  w,r r  oo coos ool rcr  ro turcrst



Pope and his officers, ir nocks Catholic nocker-v ot Ludrcr

portraits. The morster placed on rn .rlr.rr of nummon rlso

specifieswhnt the likes oiCochheus clo to rhc sacramcnt the-v

feigntodefcnd. Asan :Lccompanvingtcxt exphins'  the papacv

"places irself in rhe tcmPle of Cod rnd thereb,v tleclares itselt

to be God." Behavirg l i le rn i .bl ,  denriDdins nrref i r l  r r ibuie

in return fof srlvific re\\'rrcl ("ior nDnev .1 sack of indul

g€nces'), lhe Church stands conclernnect br its orvn represcn

tations. Akar and rltarpiece. rurned into c.rsh box rnd

apocalyptic beast, becomc dre "kingdom oi the devil " And

theseare 6amed by the def<xn.rt ion of.rnodrcr lnstrument ot

Catholic pietn rhe devoiional woodcut

The lr te Robcrt  Scr ibner obscn'ed f iat  the Srlan

Headed Papal Beast ptrodics Poplrhr ilnrses of the Mass of

Saint Gregorv. One such pr iDr publ ishcd in l '176 promiscs i

i ts inscr ipt ion some 4.30 ye.rrs of i rdulge ce f t )  "he who

honors this figure s,ifi ,r PLrter Noster."3e

The Prorcstant s:rrire so rcscnbles rhis, its rarget, that

a casual v ierver would bc led ()  rhink that i t  is i tsel f  an

indulgenced prinr. Orly close inspcctior revcrls rlre dehce

nents.Instead ofthe resun ccted Christ, there is the Antichrisri

insterd of th€ INI{l inscription, an mdulgencc letter; iDstead

of the winc chrlice, r dernonic ll.rnre, etc. Thesc deiormations

mightsign,r l rhe $,ork olsone iconochs vere i t  not tor stgns

ofan inside job. P.rpal f l rgs i lv at  both sir lcs;  rnd on.r sealof

the indulgencc letter srands the Nledici coar of rms of Popc

Clemcnt VII. Contrasrccl lvidr rhc hunrblc d,'r?.l C,rtsti lthe

cross, lance, sponge, crrvn of $oms' ctc ) '  rhc paP'cv's

symbols profane rheir  set i ing $' i th worldl ,v ponp. Nor some

iconoclast but rhc Chtrrch i tsel f  h!s desecrated this i l tar '

Thc woodcut str ikes a blorv both against dre things i r

depicrs andagainsrtht fr'rming depictul it parodic.rllv rlpro

priar€s. lmrgcs of rhc Nl.tss oi St Gregorv celebrated cleicil

agency. Thev portrayecl the nrifrcle, arrributed b) legend ro

lopc Gregorv the Grcat, in s'hich Christ Lrppeafcd visibll' at

the altar s.cranrent. Thc priesr's po\\'er to trrnsubstantiare

the rvheaten clisk of thc Hosr into Christ's flesh was thus, for

this once, mrdcs€nsiblv cviderr (since ordinarilv'rhe flesb was

hidden under rhc "specics" of f ic bread).  Vnrious versions of

the legend link fiiscaprciry to repfcs€nt Christ sacramenrallv

ro rhe cult of inagcs. To comnemorate the niiracle' Ctegorv

rvrs sald ar have nacle a portrait icor of Ch rist as he appeared

M"r!o.9, C_gor,
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inthevision: r  ruinedcrdaver r isen f |on thegrrvc rnd backed

br the tools of rhe I'assion. This Portrair' i'lenrified rvith in

actual icon displnyed in the church of Sanr'r Croce in Gerus'l

leme;n nome, and cnorrnousl,r  indulgenced (up to 32'755

years of pardon),  modcled al l  late medievr l  nrrgcs of Christ

ls rhe Man ofsorrows. Anrl  becrusc ofdreir  nrrr ' r t ive l ink t i r

the aharrire, ind due also ro Gfegorv's role rs n1a"l Lrpolog'st

f" ,  Cf '" . . f l  * , ,  such pictures becnme meta en$lems of

Christ ian images general lv Morcthan anv othcr iconographl '

they diag.am,l iv in" pre,encc xr the alrar '  mikingexPl ic i t \ !har

boih litu,sv and s..cred imases rhenrselves do nnplicirl-Y

It  i ;d i f f iculr to f i thom the groundsofthc ass:rul t  of  the

Gregory pancl, dated i'191 ind signcd b,r thc arrist ("See

*"ri"t.ri. 
",,".r.* 

**tched out evcrv eve olthe surround

ingcler ics and doror '  but lef t  untouchcd rhc s 'rcred icons rhev

are shown to behold. \Vh.rcver dre rcason lor dns resrrelnr'

the panel occasione<l ar soDc point i| its rccept;on a limited

svmtolic riole'ce ag"instpriests and dreir sulPortcrsi note rh'rt

two layfolk in the background are sta red To venerare rlie 1 'l9 l

panel,like a prayer to the Augsbl rg rvoodc u t' meant commtt

iing to the Churcht insti tioDal, sacr:rmental' and pictonal

representation of Christ' hence the generous indulgencc

Initatins sLrch pictures in mediun' lavout' conpo-

sition, and nrotif, TDe Sel cn'Hed'1t:d Papnl Beast distis'ttrt:s 1t'

' l , - r r ipr \  p l  \ r r ' r .  \ ' r '  .  r  I 'hed lh f  l  r ' '  'pe ' r r :c  debasc

r n . " ' .  ,  r o , '  
"  

l t  '  t l * t  f e  f n e  - ' o r r ' '  ' l r e r  ' " u s e '  l h e

cl  u. . t ,  
" i t .nn. i . . l 'g 

sacrrmcnt into a busines bv i rsah

of p riva re masses :ncl irs receipt of pius donrtions The Papal

ueast, rr, n rn, picn es ruhat the sacrament' thus conupted'

rcpresents: not Chrisr bur the dlurch itself The woodcut

-"t.' tf,... chargcs bv Lrsing elements fron ns Catholic

protorype. Forcxample, i t  shi f tsthc tr iPle c(Nvnedpop€trom

ir'" n,"igi' .o 'l'. 
".lt.', 

indic'ting that priesdv mediation'

idealizccl in Grcgorv's ]!lnss, stops rvith rlre mediator' who

celebrates hinxelf. B-r'placing rhe I'apal Beast on the altar in

thc n:rnner of,rn ol ,  the woodcut cxtends irs cr i t iquetot lE

cult of imagcs. At one level' rhe hcads of dre pope and his

off ice.s evoke late medieval Pol,vpt lch aharpieces'  which

noclel from rvithin Christ, $'ho the rarger picrure makes

ie..n,re,1 me.li,rt,,.s (tl'e Virgin end 'sainrs) more promineitlv

than Chrisr '
Also, the BcasCs pomP, contrasting with rhe aesthetics

of rhe Nlan of Solrorvs, repears thc old complaint about

chLrrch an as conrrarv ro Christ's hurrilitv At another level'

rhe pltativc indulgence lcner hanging fron the cross recatts

,t'"t th. p,ot..t"ut prinr's pictorial model - the Catholic

mdulgenced woodcut belongs to the sanre corrupt regrne

\\ /har one lvorshiPS in i r  is Antrchnst

rso I  rvn '  uo u"o.  
"u1.c"o 

' "^cnt
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It is tenpting ro scck a nrcssige behird e.ch dciormr-

tion, as ifthe ol\ fr.rgments catrlogued cvcrl re.rson for its

ruir. Yet like dre brokcn st.rtLres and scr.rped printings thar

iconoclasts prcserved, picnrres such .rs rhc Sr/e' Hzddcd

Pdp"/ tscdst speak chiefll in negariors. To cverv stltcnert

appropriated fron the trodel the-v append a urckttrg "notl

Ant i thesis  is  the contro l l ing der ice o l  poleJ l ic  Pr ;nts  in  th is

Sharpcning doctrnal corrtroversv into in Afm:rgeddon

of  absolutcs,  i t  s tamps rnt i rhcs is  opponerr t 's  " ,vcs" '  $ ' i rh

l J e l  b l e  , " ' . .  1 o . ' '  r r o  r .  r r ' t r ( e r " \ i ' r r " L r " i . J r e r e l e -

r ion and ro rc ject  corr r runicat(n.  "No" cx i ts  socia l  i l ter

iction in dre doLrblc negrtivc "l s'ill not do wliat vou rvant

rou do not do rvhat I rvanr" a0 Refonnrtion hrstorrans

rsk rvhcrher tisual plop.rgancla persuadecl, orwhetherit

prerched to the corvelted.ar \X/e nrighr rephrase thrs bva

if the polemicist 's "no" is.r  conm u n icat ive evert  at  al l  0n

onc hand, itst.rtes irs rcfusrlro bclong rogcther with the

".rlter" is f.r1se, is the De!il, is Antichrist. On rhe other

regation c.nDot st.lnd orl its own, but depcnds on lhe soci

comnunic:r t ion to which i r  negrt i relv rcfers lnstead

sending mexagcs, "no" is conrmLrnicLlrion: baclsroundnoi

the brcker idol 's dumb stock.rnd srone. Yet noiseisaho

riont rcrurce, and fills each ",ro" lvith.rlier conmun'quts'

r r r  I  n " ' '  , "  
" o o .  

, ' a - ' . o  ' "
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Fron where did the destroyers oi  cfuci i ixes derivc rhcir
Epresentationsi Historians hLlve long observed rhe fesenl
blance betwccn icoroclastic fiot:1n.| c.rrnivrl. Olre bre.rkjrg
outduring thc revelr l  pr iol  to Lent,  lco|ochsm modeled irs
act ionsboth onchufch r i res (rs when Wittenburgers, in 1-512,
stripped the nlrrrs on C;rccn I hursclar. thc custorr.rrv drv of
r i tual  church cle.nsing) and on pircdi .s of chufch frrcs that
already formed prrt  of  f ie l i rurgical  ycar:  Such rravcst ics
Ilourished on Fasrrarir, on d,e tood rnd drink fillcd cvc oi

'Aldin€ne worships Hscodr. /anl chrisli.n ec[[r
sdy rh d edury / Fsler / Patal ne. R

the f,rst, .rfter rvhich the erting of mear, along !\'ith a hosr of
crrnal plersures, rvould be iorbidden ("cimival"  means carz,7
ralr .  " f rrcwcl l  to f lesh").  Under rhe moito lvor ld upside
dorvn. c.r n ival cngcnclcrcd a jumble ofnansgressive antitypes:
prrodic \ l . rsses sung by chi ldrcn, Prssnn plavs with Christ
in,personared by r  f rx, l  or dcvi l ,  cmde mimicry of loc: l
notrbles, erc. Somerimcs sanctrncd, sonctines curtailed, and
oftel  s l ipping uncomiortrbly inro general  unrule, these serir
conical  mter ludes viol . r ted the order to rvhich $ev. as part  of
thc ciLndef,  x l$ b€lonsed. For Nl ikhr i l  Brkht in,  rvho largely
sh. pcd .u ffcnt :l ttention to dris m.rtefi.rl, one essentlal lenture
oicrmivr lwas thar, l ikc thc l i tefary Forns derived fromir,  i t
yrkc in mult iplc voiccs. Exprcssing i tsel f  "dialogical ly l"  i t
ninickcd officirl spccch onlr to rer.crl th,rt rh,rt speech was
nrinr icry,  too. "Discourse l ivcs, ' rvrorc Bakht in,  "on thc bor '
der trnveer l ts orvn cor lext rnd arodrer.  al ien context."4'z I l
stLlging their .rcts of destf t rcr iof ,  ard in rerrospect ively
clescr ibing then, iconocl.rsrs Lrr i l ized the plnces, gesrures, and
t i ln ing of carnir .r l  t fansgression. An i l lusrr:rr ion of an icono
.  . , . r  c p .  " 1 .  I  Z , r  t r L  I n  l < E -  . h o \ . .  f o . r u  I n e n  r o . ,  n g
srcrecl cffigics into r nnnt.rin.

Such publ ic shening is scr ipted Lrr c.rmivr l  pr.nks,
rvhich nix crucln and corrcdy. Notc horv the ilhrstrator
crries fonvrrd $is mocker,v br shos'ing dt tbc founmin\
cefter a str tue oi  St.  Veir  boi l ing in his caldron; thc nude
nrrr tvr seens comical lv conreni in his nerv barh. Tbc Basel
chroniclef  aid lcorophobe Fridol in l l i f f  rcmcd rhc borf i res
of in.rges set in his roun carf ivnl  i i res" rot j l rst  becausc,
occurrnig o,r  10 Februrfy 1529, rhey bhzed on thewednesdav
It fore Lent.  Ri i f  terned thenr thus also because, l ike the
bonf ircs thar concludecl Crmivr l ,  thei f  f lames were nreanr
s,vnbolically to purify thc flcsh of its attacbnen
ro drink. ro beeutiful thrrgs.a3 Bur the,e tra nsgressrons, rn rurn,
rvere rppropriarccl frrrr rituals that were thernselves carni
vr lesque to begin rvi tL,  r i tcs of a rcl ig i(n wlrose Cod was a
m . r . ,  . ' r r e . r e . l .  r r o . l  e d ,  L o n u - e d .  '  d .  n r c  n d .

h  l r 3 '
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And i rs  onto logl  o i  rhe lm.r i tc  is  b isc. lds Dru.h in  d iss i t r i l . r f r r r

as in  rescnblcncc:  l iheress ' / , . /  d , f fc fcnec ot  m.oi5rr r r .o i

Chrnr ,  to  Grx l .  ( l ,cafu l  in  Cod\  lm.rsc (  fc \cnrh l . r rce i , r  h '  mi

l i t r " ) ,bur temlrcc l  I ' r  Srr . r r r  t i ,  bc C;odscqur l  {  rcscrr tbhrce

inequlr 'x lencc") .nr in te l l  in tos i f  (  rcsrmbl incc iD.ont l ic t  ) .

rvrs erpel led in to r  so d o i  r l iss in l l r r l t r  1 ih.  \ \o f lc l  is  ' r (s io

diss inr i l , rudi , r ls  ) .  therc f t )  rcnrr in  u, r r iLone nrrn.  (  lh f , , t  ( r ,uc

"rcscmblcnce in equivr l rncc ) .  $ ,oug|  h ls  cnrc i f i r tn  (nf i ich

mkcs hrr  d iss ln, l l r r  rgr in) .  rcg.r i l rs  our  b l isshr l  scr t . r i  I  hc

resdrct ics of  the ugh,  shcdrcr  ( lh , is t i . r , r  or  moder, .  r tc  r

prov isronal .  c lcccpt ivc s t . rge in  , r  l i fgcr  m)!crr i t l r t . r l  lhe cn.1

ofwhich t rudr ,  bcrun,  . r rd pt r rcr  s t rnJ ,cvc.r lcd.

In srr i l ing the cruc i f i r ,  icorochsrs at  once negate and

repert  thc l ikcncsscs cul t iy . r red in  ih . i f  iargcr .  Thei r  b lows r re

negi t ions o i . r  rcgr t iur ,  ' r ro 's  cr rcel led bv an u l t inute 'no."

Rcl jg lous inrrgc$ h is  icono. l . r \nr  bui l r  inro i r .  cb i rged wirh

l l lusrr t ing hos ( ioc ls  i  l r '  lo l  su i fered rhc nost  nrrs€. . rb le

oi  hunun de.r rhs,  church p ic tures r rere madc both to s , rve.r l ld

t<, ,c jcct  pheron,err l  .pp.r r inccs.  Cod becrme y is ib lc  ind

ci ,cunrcr i l , rb le i r  h ls  incrrn. r i ( ' r  is  Chf isr :  t rue p,c luc of  h is

fi it'it-p,ao'



t . ther,  Christ  could therci<rc be f i . rured. indeed frxluced

t ictures oi  hi  sel f  NirLtculously,  l ikc his Virgin bir f i  '  rv i thoLtt

human manui.rcturc bthe inlrat tas), :rs in rhe l ikencss de

posircd on Sr- Veronicr'sclorh tsetr'rl'ed' h tr nr ililted ' tortured '

. rnd cruci f ied, horvever ' ,  Chrisr ivrs r ln concealed in his vis i

bilir)', Cod's pcfFect !ikcness transfornre.l inro thc ugliest of

things: "s, i tb no be.rut-v in him nor conicl inex . .  the nran of

sorrrrs" ( lsaiah 53).
hr $e htc Middlc Ages, painted, sctr lpted, ancl  pr intecl

imrs,es of Chrisrorl the sudrrium rcflected thisdLralit)' D€picr-

mg oftcn in rhc ver,v srme formata! - Chrisfs frce unrtuched

M"lhia.c,ii""*"Ld / C-. ri"i"" /. I
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by the Passi tn (because ours ic lc  of  der th and t ime) of  e lse

abjectly disrorttd bv it, these hvl'riclindex icons mcrge bertttl

with ugliness, conccr Inen r ll'irh ostcntrtiol. On fic one h.rnd,

everyth insdbout  drcsc holv f , rces shours v is ib i l i ty :  f ieshin ing

halo, the er /ace view rvrthout viervpoilt, the visrge on cloth

thatin no wa,v adhcrcs n) th.rt clofi's hcavv folds, erc. On fie

otherhand, typicrlh'. dr)se fLtces rre difficult to se€,:rnd nor onlr

becauscthey hnve orien ltcr efi.rced by usc (c.g., il oscularics.

wl 'e 'e  k  '  ing - . r r l 'e  t r  l '  C i r . ;  .  r ln  l  r  , ' . (pr i \e  f r . , ,  -

t ice) .Thc g i lded fmn,es,  nr im,r ingsi lver  sLrnr tnds, . rnd chrys '

talcapsulesthar enc.rse rhe frcc, ivhich is irselfoften d.rrh and

feature less,  ec l ipse rhe inrrge in  a b l lze of  re i lecr i rc  l ight . i '

In  h is  br ic f  accornt  of  d lc  sucl i r iun,  in  drc Colr iar

legc,?d, Jacobus de Vor.rgine srrcsscs ho* being rffccred by

the Holv F.ce is  contngenr on dre v iover :  "Cln rh is  imrgc be

bought  for  gold or  s i lvcr ' , "  inqui res . r  f f icnd of  Ponr ius l r i la tc ,

ft) !vhich Veronic| rcsponds, "No, only true piety caD 'nake
, r  ' f f r . r , e .  A l n r r g  , -  l r - c . . r l e r  r r r , , r r ' r . e n r u - )  a ) n i c .

Gertnrdc of Helt i : r ,  in hcf nredit : rr ions, gl impsed in dre

srdl tr iLrm both d.rrknex and l ight,  concealment and chri ty;

for her, rs.lcffro Hamburgcr put it, "the Veronica cannot

sinrpl ,v bc charrcter ized as eir i rcr bl , rnk or staincd, bi l l ian or

sul l ied; i r  is,  par:rdoxical l l ,  bor l  at  once, just as Chrisr is

both hunun and divine." 'o
At the evc of Protesttrni iconochsn, people revcled in

sf is ly deplcr ions of aihr ist \  rbjecr bodr;  in which every bi t  ot

r " r  r ' r  ,  l . . h  ; o  ' c  r  f .  l l .  p o r r r ' , \ e o .  I  F i s , , ; r o u .  p J r a r  I ' b '

ard wooclcuts oi  Christ 's wounds and of thc "arms" of his

Pissi<n, wounded inuges. cvcn, ofrhose s,ouDds, in which the
inugc of the cut is pr intcd, painted over i r  ted, and dren
p l r y . r , . r l l .  . . , - e d . q r e . , , .  .  r . o i t r f r e e l t l ' . . r t . r r u p r i n t '
the chrr,rctcr of r cb.rnber of honors.
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Der sefsnsene chr n!s lcaprured chr sll
VeEpoltunq chrisri lMockif s o,chrislJ
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Karlsruhe's most farnous artistic possession is such a

rhrn* Ihe h'ge (  ruci frr io l  l rom laulr toi 'chof 'heirn bl  rhe

p"" i*  *r ' .  
" ."  

goe'  bv rhe dr 'pu'ed nan e M rhi+Gr-ne

wald.5r
Everwhins that Christ became - hands and feet

-renched and disio.ated bv the nails; loin-clodr hvperbolicallv

shreddedi skin darkened bv filrh, gangrcne' and congealcd

blood and bristlingwith thorns, cach causins a specific inrec-

tioni rib-cage collapsed inthe slrffocntion rhat' were tt not lor

"  "  " : i :  :  """""1"""." ! ; ;"1 :r#

'"" " -" """""'iflJl':i":J.ff 111i,:i;l;)lil"il lY."i:iiliiii$l;:r

the centurion's lance, would have killed Christthat much

D:r intu llv - bccorlles hvperbolicallv visible rvith in the

' ls ibi l i r iofa nightt lme sett ins ForChrist ians of Gri j

time, this spectaclc would have aided their pierv The pi

of religio' consisred primrrily in medirating-on Christt

bv irnaginative recollecting (on rhe basis of stories' Pt'

o, ir"p."o'ir.a fnn.y1 irt.irNte parriculars Yettheend

ererc'*  ol  acf,  *r-g.r  -renr ' r l  prrure of rhe rurnauon

body was finally the recognirion thar what we end ups€

-in our minds, iD our hearts, in the paiDting betore us-rs

evervthilg Christ is 'ot The incamarion of Christ as

conceals his tlivinitv. Though created in God\ image

likencss. Christ, though humbl€ birth and humiliating

on the c<xs. makes Godt invisibilitv a/so visible Andi

of that image, second-ord€r icons of the true icon of

repeat the paradox not onlv bv dwelliDg on rhe frai

-r'.1"r. bojy L,ut tu"ling that flesh into a repe'roire of si

those Dar: l tact ic  " . rms" which a l lo$ '  rhei rv iewerstoI

ber the nem (the nails, sponge' wound' etc ) vet know
'eminds

rhe \ ign, is nor thr l  ! tem As

mather"atician David Hilberr' imagining a purelv a

seornerr) ,  qrr :pped rhar ' r  rhe rd'c ' ron point '  " l ine. '

:pl ,ne * er" repl ' .eJ b;.  'av. -chair"  ' r ' rble and"m

,fi. p..p"riti..' of geometrv rvould be iust x true 5'?

-"al*al 
"rak"r 

of ,lev"tionrl images excelled in fashk

sisns announcing their status as mere signs 53

Lons before Lutheis docnine of dre hidden God'

corhic Ch;ist was alreadv an efasufe: whnt Hei

another connecion (but linked' in mv view, ro the r€ligi

tradidon) rermed the "sisn ofcrossins through" (Z?i"e'

Durchkrcuzunl)}a This crossins had been applied bv

human tornrentors, racialized as dreJews, who' unable to

it. concealed Christ's majestv whollv Lrnder the f

supreme abjection. Visned on a crucifix, iconoclasm

repeated the anragonism between appearance and truth

the inuse itself alrcadv displaved'

Albr&ht Diirer / Safi-Porira]l / 1500 / oil on

r r r ;  I  wrr  ro coos or l rcr ro



Self negating frorr thc stan, and "realistic" onlv .rs
ive deceptions (for thcir rc:l1 Reil w.rs ChrisCs invisible

),  such spir i t  bound dcsccnts into f lesh pl .ryed tr icks
those who negated dren, short-circuiting rheir c tical

or writing them inro conrr.rry plots. Hos cxactiy to

the iconocl.st\ hanrnrer bkrv fron thc dcfrcemenr

Remhrand r /Th reeoosses /1653 /ekhn9 /12x20  / ' I heB  i i shMuseum,London /
e pholo The Br tish M!seun. London

in a sketchbook from rhe shop of $c latc fifteendt
Nurembcrg nl l tstef  Mich.rel  \X/olsemur (Albrech!

Di er\  terchet !nd i ' rch cd in dre present exhibi t ion.55
The sketchbook is r puzzling object both ur rorm rnd

io function. Fonnalll, it g.rdrcrs drarving by .rt le.rst four
different hands: WolgemuCs, nvo of his rssistants', and drrr
ofanother later arrist who, inspifc.l br .lrarviDg sheets, rdds
new ones and corrects some of rhc old. f 'unct ional l l ,  i r

l robably begln is r  dr.r l r  ior $e pictor ial  prrgran of
lidolrn's S.hrtzbeha ltur but ended up rs r devotionrl book
in its own righi. Of its 105 sheets, rhirt)- five rre full pace
drawings ofChristt Passn,ni nr these, violence besets !iolence.
Iirst there are the blons ofthc tunentors $,ho, in p:rge rher
blood filled page of drc skctchbook, rre shorvr vrriously to
whip, c lub, k ick, and cut Christ ;  to undress, bl indfold, and
nock himi to suifocare hirn \\,idr theif spittlc rnd then ro dr.rg
himawayand startal lover rgr in;  and f inal ly,rgam in severi l
repeating scenes, to niil him to the cross and cnrcify hin.

Then thefe are the p.rirtefs gesrures, rln)sc hccnc
brush+trokcs ofcolorthrt ,  pr int ing over ourl ine draivings of
cruelry tbcmselvcs nrm cruel, rendering gore in wild, rcd
scr ibbles, whi le managing their  s.rdism in crucial  spots -

evocative of bedrcck rc.litv - 'rs rvhele Christ's blood, after
f lowingfrom his multnudc ofrvounds, meets theground and
pools nerdy .bour his feer.  Almost none of this blood i inds
a  p r c "  i r  r h e  u o o d . r r r '  o '  r L r  J , / n i r l r ' l n / r , r .  n o r  e ' e n  . n
ns hand p,r inted copiesi  i t  seens ro beiong to i  logic ol
production nnd reception p.rrticuhr to thcse sketched.rnd
painted sLeets. On one unforgerrable pagc, Christ'.s fece is
whol ly conccalccl  by din, Lr lood, rnd spir ,  f ie hst laycr lspi t)

s h  l r , 7



il:llll*1"ilH*.lf :"''."c'r',t',:*sc,cirednaeet'|hePdriarchs/

r : . L F  . t : : i l

being paintecl in opaque, rvhne "bodv colof' over black

Flcrc,  i r ln iglr tscc r ,  isthc ' rnr i thesis of dre niracul

non m,rnuhcmred "true inlxge" of God: rhe Holv Face

oLrghty defrced by rlre siniLrl hrncls of nen Y't in thelr

;t i, rl,. oi *ve"t,r'.1 blood rhrt the imrgc rvas made'

its indcx sratus ,rs stain Of rhe face upon dre sudariunt

l r r i ( ' , , n (  -  r u - )  l e r n t .  n r \ ' r i . $ r o r ' :  H ' ' f  * e ' \ ' " r a i

iourth painrer rvho rv,rs hinself insPire'1 b! the extant sheets

ro p"inimo." 'iol"nrcencs' an orvner - or user - of rhe book

artacked cighteen Prssion inrgcs I'nh I sharp obiect The*

rhrusts rrc irflicted on rhe paintccl inrxge itself' m whichsone

vierver. offcndecl bv what lhe tonnentors do' h's jabbed or

scr,rpecl lvr-r rheir faces Tliese ire responses to th€ inagr

,oth.. tl't"' ttg"i''ttt it, 
".)lence 

turned ag'inst rhe violent Yet

thcy nonethelcss produce uounds nor  r ln l ike those on

Geneva's choir  str l ls at tacked in 1537

The Schatzbehilter itselt' provides the program for such

.r response Ffidol;nt text insists that lo!ing Ch rist means also

h.rt ing passnnrtely his e|enies' the Jews:€ven i f thev didnol

a;recriv s.ou.ge r,is bodv, rbe Jovs "pled' screamed' begged'

"n,l 
rbreaterrei rrl forced the hc'rthcn judge agains his will

to eive him thc death scntence rnd so ir is apPrupriatethat

rlie flagellation of Christ' as well .rs the crucifixion' h attri-

a b.orv.isl' -veli^v c"lot fronl thc grcxt duress in which

found hmself thcre " ln rlie Skerchbook' this tace conc€a

i" , , r ' l * , .  
" , ,0".""r  

cxcrcr ions, both of Christ  and of

.*.cr*,,o. ;' recollccted b-v rhe skillfLrl lrnd of Diir

tcrcher',or oia fellorv nrenbcr of \Volgenut\ shop Remem

here rlr.rt rt \\drld be Dilrer rvho. in his scli p"nrait of 15

s  ̂ I r '  leq, r . , re l ,  r1 ,  n l l  r r  'd  l r  '  r r r  IneL r  Do$e '  s  I l t  Lhr i ' tdnd

r h . r . / r "  y ' ' o  r  ' < . n - t . . r ' !  ' '  \ r  r h  r v e '  f r l c R € l o r r a o o q

of infamY-tdisphv of the image's madencss rvrs not a stgn

i*,'..r*r' p-.r.oi'. - btrt rhe verv ildex oi ns value 56

rh. ..t,,,ln"ting violence of tlrc Sketchbook is of r

diffcrenr kincl. At some point rftcr rhe i|tervention ot the

r rs  |  * , r , r  
"o 

r ;ors ool rcrro t*cro



L'a!(Ek 1e ! d-Btsrp
(tla! PrcdeLh / @mplehd 1547/sbd'

buted to dre wrrthfulrnd,nc,. i lessJe$s, br which oDc should

understand rhnr the samc pcople \ ! l ronr dre l -okl  hccd honr

the;scotrrgerc by scourging thc|n. the) scoLrfged drc Lord.":?

"Our Lorr l ,"  rvrote the pi<ns l rrrvon.r l  . rnrtrnd 1120 of hcr

visions ofChrist, "shorved her on his r.rcc hoiv he s'rs ncrrcd
and horv he rppcrred rvhen he rv,rs in thc cruel h.rnds of c

Jews rvho had inpr isored hin,.  And his hce w.ts str ined a

brownish cokx m rhe grerr dL,fcss iD ivhich he lound hin!

sel f ."  Rel igion bccomcs Lr neg.rt ion i t  inf ini te regress: dre

chosen people scolrfgcd, thcir redeenrer scourgcd Lj,v thenr,

they scourged br his pcoplc.  the Christ ians. who, l rrn t ime

r o  r ' n f ,  n  o r d e  o  c  . ' \  r l ' .  |  .  r h .  ' \  l l  . L  
" r " , l r  

' '  1 1 . .  \ .

A pmel p,r inted rfout. l  1470 bl  rhe Sprnish mrsrcr.

Bartolem6 Bcmrejo, dlscems rhc fuincd Chf jst  even.rrrhc vcf!

l imin oi  v isuel izLrt ion.5s
The rc*rrccred Chrlsr.  having p,rssecl drroLrsh l inbo.

enten heaven i tscl f  end poir ts to his on n inegc ol  the cross

h l ' , ,



Srrn i i fg  in  rn i f tcr ior  o i  r  uk ico l { ) ted m'r rb lc  L) loct rs '  ( ihr is t

t r iL)moh.rDr wci fs . r  t r rnsprrcnt  rc l t  f ia t  shNs h i r |  Ddl (e ' l

, 'ndcrrerrb.  This f ront . r t  nucl in '  rer l iz ing thc cschrro logic l l

c l rerm oi  sceing God in h imsel f  -  ' /crs  ra las " i r 'c tof icc '

p l . r .vs o i i . rgr inst  the n. rkcd.  . rgcr l  bor l ies ( ' i  A{hnr  i ld  E\e '

fccr l l ing rhrr  i t  Nxs ( lhr- isr \  1 : ledr  t l rxr  rnac i i )nr  drc dc!d '

, rn<l  t t r r t  he * i l l  ra ise us rs  f lesh '  too Thesc r rc  the iLrnhcst

sho.r ts  o l  thc Clr r is t i . rn  inr . rgc '  r t  s 'c |e sct  bcrorrd the colentg

chcnrbs of  Otd fcx, rn lef r  r  iconic i r \ ' '  h ' rc  rcprcscr tcd nr

ref lcct ivc gold.  \ r isur l iz ing ( lhr is is  rbsolure for  '  t l re  p i l tcr

, r lkrvs r l i  "nr ted l t rcon to sce the r rhcd ( ; rx l  (Lrr rhcf ) . t '

Yer clen here Chf isr himsel i  insists.  wirh his pornt ing f inget '

th.rr  we si i l t  bchold \ !h.rr  rhc Old lcsr ' rnrcrr t  Prrr i rrch5 do lor

the i i r : r  r i  e:  ihe cruc;f l r '  I t  is or l l  tx s ' rr  ofChrnt\blood

(hefc srrcir  lng inro thc' f fec oi  Kno\! lcdge' i !h!ch trcsprss

the bkx,cl  rcclecms) rh,r t  hcrfen is r ' iched Thc iconoiChrls!

cren ('re rcprccnting the LrnrcprcsentrLrle. clifars invisibilitv

sr i t l .  l i , !  dcspltc wlrr i  iconocl.rsrs imdgif ' .  bel ic leF rre not

hxr ls.  No ouc in the picturc or bcl :orc i r  l )cholds dre naked

(lhr isr 's otr tsrretchtd 6nl ier ar lc l  Pr ' tvs to i t '

I n  f  i n  i t e  R e g r e s s i o n

' 'Thc holcs i r  the hr lds,rnd fcet oi  drc deacl ChList" ' ivrote

\ l ichr l  Scnes <, i  lv l ichchngcl<is i ) f ' ' l  C' ' ' ist '  f te sxprng

irouncl in his i l r lk.  the trrces oi  spc'rrs or hrmnued nai ls:

rre rhcr rnr di i ierenr l ron t l re harnmcr sourds ini l icredonto

rhe qr i . rcc ot thc rn,rrble Nlorhcr bv a dangerous lurt icthar

\Vhitsurrd,r l  in 1971. of t r1 'n rhc scLrlPtufs l ) loNto Nlosesas

t,"  11,,""  t t , "  l , r .""e '  
" ' . lchi* l r thim. 

beggnghinr tospeak)

$i ltrl



, ,

' :

.:

!





from the blorvs tbar carved itl"60 fhefe are differenccs' ot

n - ,  r s37  !  r e5  . . s " ! (

Doilg requircs t inre rnd st i l l  th,r t  undoing cloes not '

breakcrs, rvue Diirer on drc evc ol llrotestanr

n,destroy "rvh,r t  rccluireclgrearcf iort  and r ine to be

:d ,  and rvhat  is  g iven bv Gor l  Lr lonc "6 '  ID the ( id f ran

of the foufteenrh rnd fitteenrh certuries thar it1spirccl

helangelo, sculpton ! . rv ishe. l  extfr  crrc preciselv on

ingChrisis wounds ln thcir  h,rnds, drc l r ,vertd f lcsh rnd

glimpsed ben"'rth cut-open skin' rnd blood ilo*'ing rnd

:aling u,nd rlre rvound rnd ovcr drc bodv's surtace,

an anrbivalcnr spccticlc Ltt once uglv rnd be'tutiful,

engineerer l  to  augr lent  the pro je ' t i !e  inLrg in i i lon of

rs  themselves srccped in nretaphor icr l rvavs ofscc ing the

as relic, ns iewel, rs blosvnn, erc

Yet there rviil be timcs *'hcn rvoLrnding such woLrnds

will be harder to do thrn cirring thenr' t-or nodeflists iD

1900, for cxanple, , , -nlk ing ornLtnre'r t  was h:r f ' ref  to

do, and caused nofe $ci l l  p iJr.  thLtn mrking oaranent '

Adolf  Looi 1910 consrNcrior of  I  pl ' r in f ' rcrdc or "hottse

yr'ithout eyebrows" rt rhc entfance ro the sPfxwling i fcfirl

palace ofHabsburs Austria, *'hich forced fic oLrtnged Pince

tranz l 'erdinand ()  thercaher use arothef e| tr 'nce! rvrrs

celtainly a more di f f iculr  , rnd peri lotrs unclertaking tharr

applying, in prcssed cement,  thc usual Viennese pseLrdo

In the 1520s, str ik ing church pictLrrcs was a tough

undertaking for peoplc rvho. perhrps jusnvccks before' hrd

been praving ro rhem Vit tenbcfg\ ;conoclrsr preicher

K l r h n d r r . ^ n o $ ' J s e l r h r ' $ n e " .  r r l " ' r r ' r ' r J r r i  ' r  i n  r "  "
heasks Christ i rns to overcone thci f  rerfor rr  str ik ing 'nlne

derilt block of rvood." ard reco!lccts rhc enchanrecl rvorlcl

v iew rhat gocs wir l r  rhis ferr  of  m'rgicr l  rerr ih 'rr ion: "Al-

though, on rhe onc hancl. I have Scriprure a"'1 tnorv fiat

irnaaes liave no poNer and also no life' no blood, no sptnt'

yet,;n the olher band, ie,rr holls mc rd ln'rkes rre sr'rnrl rn

awe of t l ' "  in,aee of 
"  

devi l ,  I  s l . rdow' thc noicc oi  : r  snr l l

falling lea f. "6'? U nrtten rled by sLrch fc.rrs' imigc breaking is no

longer quire icoDochst ic,  rurni l rg into x rouirne that rs as

clifficult ro trndo as s'ere once rhe in'rges thenselves Mostot

the rime, people live in iconoclavr's afternath, rctenricallv

preserving.rnd neutr.rlizing its gestures and scttlenents Y/e

cm obscne iconocl:rsm's normative obsolcscence in Lutheran

icons of the cfuci f icd Chf ist
On 6 Nhrch i522, Nt.rrtin l-uther returned ro Vittcn

be€ trom bis rcn nronrh ciPrivit) in the Varrblrrg Castle and

cn  r - r r r  { eu / l (  J (  '  ' 91
iil;."11"::i ui' ir

l , a r
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set about tempering a ci ty $athrd grorvn rrdical

is absence. h bis famous lrro..7/it scmon ol 9 N'larch,

sought largely ro undo dre nerv church constitutirn that fie
Counci l  had rccent ly .rpprored. Thcrc, rnong

that the desrrucri{,r of religious picnrrcs, ivhilst

ically admissible, u nnecessa rilv n rtLrsed " ind ign rrio n '

ttre weaker brethren. (Equivalent ro thc Creel slardalrr,.
tion - Gernun ,4,'.qr,'r;s ramed both firr uh.rt inrages

r o . c o n o ( l J s  r J  s h , r t  r r . r g e  I ' r . r l r - s  s  t  t o  t o r r o

: both were munrallv scrnd.rlized.)54 Nl<,rc cruci.tlly,
was done in "nurul t . rnd violence" and lud to be

for i t  threatencd rhe connrrrr l  ordcr65 Bv Mrrch

, however, iconoclasm hrcl rlre,rdl destroyed much o1
\ church rn,66.rnd n,har Ludrer no\\ 's i id about

tHngs, i thad bee!decrccd thr t ' i ln lges.ndr l t r ry icces

be removed f ron dre cburches."63 I r  h is  sermon,  Luther '

Execured by drc skrp ofLucrs Crr n ach, the \X/itten berg
Altdfpiece wls comnrissionccl bl the Ciry G)trncil, perhaps

as an cpitaph to Lurher who, dece.rsed in 1.5'16, appears

t$, ice: oncc as the prercher in $c ptedelh, and rsan as

e rccipient of  the chal lce in rhe Lrst Supper scene.63 Tradi-

r ion h:rs i t  that the retable was dedici ted on 24 Apri l  1547,

rhe d;ry of thc Battle ol Miihlbcrg, when the army of Finperor

Ch.rrles V defeatcd the Lutherrn fofces undef lohn Frederick
oFSxxony. \Virhin dr is c( ' r texr,  rhe panels aptcar I ike rn ope!
confession, made aganrst dre in\ ' . rding Cathol ic enemy, rr

n,hich the ei .rngel ical  farth is procl : imed to bc i  pfoper

.r ' r . t ,  hcnct r l re unusu.r l  dcpict ioi  of  the rhree srcranents
as acccptcrl bv Luther: oi rhe lcFt, b:lpris , with ivlelancbtlron

off ic iar ing; on the r ighr,  confcssior; .rnd ar f ie ccnrcr;  an

rpostol ic communion in bodr kinds. These represenr.r tnrs of

church servicc, rr ised behind thc al trr  in def i rnce of
annihi l . r t ion, r lvr  occupl a sprce rvirhin rhc ci ty church $ar,
rrr  J.r lurry i .522, parrh through rhe insr igat ion ofK.r lstadr,
harl been cle:red b-v iconoclastic riors. Yerrhc prcdell.r, rvhich
I i rcrr l ly foms the b.rsc r) f  this new rnd rndicr l l r  cont ingenr
Lutherrn .r l r rrpiece, rccal ls the scen,rr io inagined in the
l tcforncr\  ant i  iconoclast ic t | rct .  God's pass()n rexd and
herrd l)ccones unified in thc sccne ofpreaching, rvhcrc Luther

raads aloud fron the Bible and his flock lstars to his rvoLds.

These rvords are not pictured, !nd Luther's mourh is shut, but

rhe .o'tu,r of the lvords delineatcs itself xt the cenrer, in the
picrure of a mrn who hangs on thc cross. Thus rne preacner

and his congregation are ph,vsically shown to see
Yer Cranach also indicares f iarthis cruci f ix,  beheld by

us fronr:rll,v, and in a vacuous irterio; is actu:rlly mernt n)
stand in oLrr hearts, as an i7r,c,' pictu re. He constmcts the void

itsclf through the geometrl' of a corner of architcctufal sPrce,
of.irurch (in Luthert sensc) xs functional Pte.l.qr,?!,,. In rhis,
it prcfigures Pieter Saenrcdanis r4rite*'a shed ch urch interiorS,

rvhich rretabolize the aesthcric dinension of Carln)lic spxce

rnd pract i .c inro the aft  of  painr irg i tsel l .

inrages rvas meant to justify the propcr funrre rruking rnd trsc

of pictures. This iLrstificaticrr grcw str.()rger in Luthcis

writings, and L,y 152i, in a r^ct titlcd Agnllst 1a HetNeilb'

Proplers, he attackccl iconoch sm by con fcssing dre ilel Lrcr,r ble

iconocity ol his worcl-brsed frith:
"l knorv for ccrt,rin th.rt God desircs drat one shoLrld
hear and re.rd his rvork, a,rd especial ly thc prss,on ot

C F  i ' .  E r  r  i l  I  r  r , '  ,  . r  . r n J  r h D k .  t h e , '  ' r  , \  , , , p u .

sible for me not ro makc in,rges oi this u'ithin n-r
heart, for rvhefier I rldnt to or not, whe! I hcar the

rvord Christ ,  rhere dcl incrres i tsel l  in nr,v hcart  the
p r c r u r  o f  . r  r . r n  r l r "  .  3 '  -  r h " . r o * .  t r ' .  r  r n 1

face naturalh, deliuer res itsclion rhe rv.rter, u'hen t ltx,k

i n L o  l .  l f  | |  .  3 ' . " 1  r h i n q .  L  I  " J \ (
Chris!: inrage in rrtr he.rrt. rvhv rhcn should it be siniLrl
to hrve i r  beiorc nr,v ges)"67

'I!is minimal image domiiates the pfedella of the .tltrfpiece

ofthe !fiftenberg Cirv Clhurch, where it appc.rrs to supporr

the whole cnsemble of images above.

aa 67 63
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Preacber rnd congrcgatr rn,  ferd lng,  rnd l isrcning,  r re

pushed to the s ides,  as r i  to  .oDst i tu t€ . r  t i - lnrew)rk |  , I rh . r

preaches i rom r  srore pulp i i  i l r fo jccted i l r to  dre voic l .  i ts

portal giving u'ay to r bhckress rhrt onlr heightels the scencs

hermetic closu rc; and tc, the lett, thc congrcgetiort is llrr.tnged

to close off this vorl like r second srlc ivLrll. The roid itsclf

pictures dre hean's intelior.rs ln empr! spi.c, is r chLrrch rhcl

the idols ha|e been strippccl, brre excepr lir thc rcgul,rr grrcl

of tiles and srones relievc.l(nl,v bl r.rndon, cr,rcks rnd bl dr<,se

smudgy brush srokes rhrt rcnclcr v.rriegatior rn rhc picnrred

stone,  Lrut  thr t ,  drsober ing drc gr id .  rdhere to rhc p inc ls

sur face, l ikc n l rbhrg pr lnt  on vrx l .

In tcrrcr i ty \  l l re luct rb le contcnr  -  t |e  reterenr  o i  drc

Bib le\  uud - , rpperrs c losed of f  nrn i rs  e, rc losure.  L ln l ih .

rhe gore of  rhc l r rc  Goth ic  c tuc i f l \ .  Clhf isr 's  sr  crnr ing I ) lood

AlhFsce/dd: L PredelLa / 1563/o L on gan€L /

stops jusr  shol r  o i  the c le. rn sn 'cpt  f loor ;  h is  cross stands at

the eracr  ccntcr  of  the p ic ture pancl  but  s l ight lv  of f  center  on

the perspect iva lh rcndered t i le  f loor ;  anJ l i is  huge lorn c loth

bi l lorvs rv i ld l l ,  but  in  rhe c lcacl  r i r  o f  . r  rv inc lowless tntenor .

CfdDic l  in te |s i i ies dr is  i f fc i l i t r  b)  opposi rg our  f fonta l  per

spcct ive on Clhr is i  wi rh rhc pfo i i le  v ie\ ' .  wrrh i r  rh€ p icrLrre 's

intcr  nel  log ic  t lur  f i  c  prcrchcf  Lrnd congregat ioD brv€ ot  whrt

f ier  scc.  Bccruse o i  dr is  d is t r f i ty  l tnreen i rner lnd outer

v ieqr inrs.  ivc f i rd  i t  d i i i icu l r  to  p lacc ourselves i , ,  dre sccnc.

* 'h ich iLrnhcr  brn ishes us to dre sur f rcc. , \nc1 Crrnrch enryha-

s izes precisel l  rhc oprc i t l  o /  sur f rces bv h is  cer ie t rer tment  of

thc r rch i tecnrra l  scr t ing,  $t ich fecedes pefstccr iv i l l ) ' ,  but  inro

r  rv indorLess,  imrgclc*  rve l l .  I  would r lso norc tbr t  L t t ther ,

in  ics. f lL) i fg  ho$,  ( ihr is t \  im,rge pmjecrs r rsc l f  nehrctnt r ly  i r r

our  hta: t ,  used dre rvorc l  "c l t iver fen,"  which rc fcrs to rhe

5 t  1 . , 0 ,
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.eifying shndorv) and in ouf hcrrts, strnds hefe as rt tlre
lxahdalized conrerr of ! spccch act, or nr()le precisely, of a
rr.itation of scripture. \(h.rr Luthcr rcrds. rnd rvhat hk
audiencehears, appearsdeline:rted rsdriscufiously cipherlike
picture, this at once concrete and abstracr crucifix. Thc rvhoie
scenepictures the force and direcrness of rcfcrcncc spccific ro
preaching. \(rith his left hand Luther indicarcs r tcrt of the

Bible, while witL his right, he points to Christ. The s()fd.
materialized as inscriptrrn on the open book, passes lronr
index finger to inder fingcr bl ul-v of Luther\ he:n, then
meetsi ts mark in the Cfuci f i \ ion, upon which converge, lronr
ttre left, all the eves fiar see lvhar has bccD spoken and be.rrd.
Ttus pointins and seeing, s.rying and hcariig, resolve in one
and the same thing. This thing, this ninimal in]:rge, rnodels
the inelucrable presence of nedrarorc cvcn withir a religion
of inner faith. \(ords refer to in ges, rvhich refcr to rvords.
Analtarpiecc crcctecl  i r  Dinkelsbi lhl  i , r  l -s37,.rd included iD
the exhibirnD, consists (now) only of texrs the Ten
Commandments f larking the inst i tut ion of the Lasr Sutper
These are placed on a pancl shaped l ike .  prederr. .

k would seeDr thar thc $'ofd stfips tbe rltrr b.re. Yet
even here, words contain inagcs: a lidc blossom puncru.rres
the rexr, separaring dre blessing of thc brcad ton rhe u,ords
about the wine. And the ensenble is nnrc visible than legible
(especially given literac) rates in 1.537): the rvord has i*clf
become the icon of a rvord based fai$. Furrhermorc, as this
exhibition will propose, it is possible rhar the rerablc is more
iconoclastic norv than in its ofiginal st.rte, when ir nr:ry havc
supponed a painring of thc Last Supper, in .ccordarce wirh

practice of outliniDs fisurcs inlt or chrlk before
ing to painr. Cranach's Christ, rvith its l,rck of surf.rce
andemphasis on contour', marchcs niccl,v thc schematic

of dre RefoLmers i rnr3ired ,nrernr l  rm,g..
In the Witt€nberg xltafpiece, rhe crucifix's cirat()n.l

is given in rhe structure of fie rvholc sccnc. Christ
t h e c r o , . , n ' J , , r  r , ' r r , . r  . r r  o  . e l e f o r e o

Iater t -uthcran al tarpieces and wirh rhe Retormer's own
preference, statcd in 1530, for ahars wirh jusr that biblical
scene pictured behind thcn and ,rccompanied by words
i l luminatrng i t .6q

,  r . , n r L l '  !  , .  r  e  1 *  f " .  r  , . r r . r  " f , l , . . o n p r o m i . e .
Briefly, ir his voLrrh, he rvas Gcrmany's greatest painter ofthe
crucified Christ, producing inrages unmatchcd fortheirability
to nukcviovcrsfeelthenselvespresentarthesceneof Chrisfs
dearh.

In thc ycars aftcr 1520, rvhen through bis l:rge Vitter-
bergshop, he shaped a disrincdr Lutherinrrr, hispainring tost
this power. Bur ir also g:rined a consci(Nsness ofmediation thar
could only come iron onc who was once i  master or imme
di.rc1. Crrnrch, $at is,  learncd to deaden lr is picrures by
inscribing theu surfaces rv ith b ib l icr l quota!ions that collapse
pictor ialspacc, or br announcing in the gesture ofhis f igurcs,
or f i rough his orvn painter ly st) le,  th.r t  whar we see is oDly a
visual quotat ion, an i rnage of.rn image rarher rhan rhe thing
irsel f .  We can obscrvc this in a Cr.rn.rcb included in dre
exhibirion. The Crarilrit)n trtb thc Cal1rcrted Ce tuionot1
loan from Sevillc cxcnplifics this nortificrrion ot pajnrnrg
through text,  gesturc, aDd stylc.70

Longinus rppears ar rhe momcDt of brs conversion,
rvhcn he points to the crucified body and says, against the
cv cncc of rvhat he sees, and in rhe s'ords nolv inscribed
bcf(,rc hin1 ll1 Cerrn.rn: "\farlich diser Menscb ist Cotes Son
gcwcstii (Truly this m.rn was God's son). At lhe top of th€
panel, nrcanivhilc, over the INRI rvhere Cranach\ Cmci-
iiriors usuallv cnd, Chrisfs last words, direcred uprvards
rvi$ his gaze, svnchronizc Longinus's confessionwith another
momenr: "Fadrer,  into your hands I  conrnend my spir i t "
(Luke 23:46).  The one text stares ( to whosocver reads ir)who
it is who dies,.rnd, in srrringrhis, ir an nounccs rvhat Christians
believe.The other hvhispered by the son ro hisfather,and only
ovcrhcarcl by us) dr.rws us into rhat dearh and shows whar,
bccausc of it, dynrg rvill become, wirh : nd rhrough Christ, oar
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* t  o ."qu.*t  and rcceivcs redenrpt ion- F'r i th ( t l re thief 's '

Longin!b', rhc viewers') ind s'rlvrtion thus convcrge on Christ

at dre thresholcl of cleath

Our visu.r l  experiencc ofthis convergencc rs '  however ' '

r rvthi l rs but i In l11ediare. U/hcfers in car l ier dePicr ions'

LonginLrs m.kcs his gesrure h thc bust le ol  ihe re'r l  world -

Chrisfs crcss dcath ( to bofr.orv Leopold Rrnke\ Phrasc) "as

it rctuall-y !v.rs" hcre hc gestures alonc on C:rlvarv' 'vhich

irsel i  stands imlated frorr  the ivor ld as a s 'cnd swel l ing of

rccky eror,rnd sct off from thc bl'rnkness of the skv And

"l",lenis 
th"t els"'"he'" pli.e thc icrion i! pl:rce and ri e here

incrcasc the scenc's abstrrcr ion. Longinus horsc rears uprwrro

anrl  mobi le,  against thc i lar and stat ic background as i f  i r  hid

erll,,oed into ihe wrongmovie set lts leftevc pl:ced alongrhe

pi"... t *.a;:lI,, in unnaturailv exact alignrnent with the

cross, ChrisCs body, and the words dis''' '"'s" (this man)

and / . ,  , rzr l  ( l  mv),  i t  gazes sraight out of  the picturc at us'

as to interpell.rte our lesponsc to Christ in all his visual rnd

verbal rppel l , r t ions. No one thtrs hai led feels this is horv t t

"ctL'alh ""s 
on C:luarv. though At best, ore feels nonitored

f, , ,  one's . t tent ion ro a di f f iculr  lesson Here'  as in drc

lVittenberg predella, Christ dies in fte dcad air of i school

roon, despite thc fhpping loin clorh

Aithough the i rceze Ir ,rnrcclhorue and loiDclothconvev

its renporal  strnls as histor ical  event '  Cranrch's cruci l ix ion

takcs plce -ore nr wo.ds rban ir I rvorld, rs one elcmenr in

the syntax of a sentence. Thc cross inrcrrupts the inscripnon'

pusi l ing "this" ancl  "rran" apart  This unusual inreract ion

benv€en \trirnlg.ln.l irs support' secmiigly courteous to parnt_

nrg, bcnefits rvriting morc. It allorvs us ro "read" the cross as

if it wae a worui in a gr:mm.!ic'rl scquence Here is Y/ittger-

stei s dictum rcverscd' "Asentence isir picturc " This painrnrg

is a sentencc, onc that c laims ro sratc,  f rom r lre univcrse ol  rhe

sayablc, rvhat nmst cruciallv is tlte case

In irs home baked rvan Cranach's lo'g"/s sra

rvith rhe paradox ofan nbsolure nessage transmitted by hy

in$mmensurrte means. Lverythrrrg struggles ro att:ch

cleictic "nlv" ind "rhis" (tlrose pointcrs rvhose frilute i

ducccl l-{cgel\ phenomenolosv) to their objccr' Christt

literall,v sp,rns the space bemeen rhem' bet$'een th€ g(

f i rs t 'person " l  my" :nc l  th i rd pcrson "rh5 man!"  epi

nari :al ly inscr ibed on or about the painted cross Andto

painrecl  conjunct ion of word rnd object,  Cranach 1

l , , n r , I ' r ' . \  l i n : . r  p o r _ r e d  ' r p $  1 r o

renrrns rvords to that prinrordial movem€nt of hrnd to

rvhich St. Augtrstnre, in his Corrlessiorrs' dcscribes asthe

origins of language: "this" td,rss what the poinring in

.i,,".,s.In C*mch, mo.eover' Chrisr hardlv needs denotati

since he veritably is the painring. His frontalitv' spot-lighti

and isolat ion make hin a pure si lhouette, as i f  the mi

obscuring of thc hid.len god thrc'ugli foreshortenrlg' shado

or ovcllap were taboo Cranach\ Christ is a 'ital deixis

once transmitted and received.lndeed the audience (an i

second-percon "you" )will have seen "this m:rf " hefofe noti

ingLoIg inus 's  gesture.  Longinus h imsel f  sces hrstandspra

' . - o  d  (  h , i ' r . " n l n ' n r '  n e  R n m d n  o " r ' i d e -  ' \  a n  d

viu.rlspectacle - rhe public cradicatior ofstate criminal-

he penetrates, "And rvhen the centurton! wiro rvas slan

riehr in ironr of him tin Luther's Gcrman, s?sr"ibe,' saiv the

u:ay He bre.rtlrecl His iast' he said "Trulv rhis man $'as lhe So!

of bod" (rr'rark 1.5:39) CraDach shift's Lonsinus to the sidc

of rhe cross onl-r  to place thc viewer in a posit ion "r ight i r

front." Unlike the "crvpric" l/r/lptos) of the Greek

,:r:::i; :;i;i"":J$311,:ii::li;1.{;:;l"ii5l

rhat nanres the cross's secret in tenns illegibilir)" the Latin

drsro,dltlr {.rs in "videre in abscondito") mears "thatwhic}t

rctrears from thc visible," thus entrusting secrcc-t to sightTr

Borh the existence ol Lutheran church picrurcs, as visible

rhings for a hearing-rel igion'  and rheir  inertness'  ther

signan'.e reluctance k) visualize inv invisible lt,vond' thus

follow from rhe nature of thcir task

: r n  I  t r , ' '  " . "  ' , . " r . -  .  ' ' ^ "
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In the Longinus legend, beholding Chrisr as Christwas

radicalized as a conversion from blindness into sight: rhe

centurion saw nothing until he sarv Christ. Cranach preserved

this pdor deprivation i| rhe settng of his panel: besides rhc

crucifix and those rvho b€hold of iSnorc il, thcfe is nothrns

but night ancl dearh. BLrt then' blindness was implied b-r all

his crucifixions, since it was rhc historical circumsrance of

ChrisCs death, in which mo one but Longinrs idcntified rvho

"this man" r'as - excePt in thc double ironv ofmocking labels

like the crorvn of thorns .rnd the INRI suPcrscription And

horv could they have, bcbolding Rome\ ultimate penalrv fot

slaves. In arguing, contra the spirirualizing iconoclasts! rhat

hearing God's rvorl is oblig.ttory', Ludrcr Po ints orrt rhat rhosc

who acrual ly witncssed Chrisrstood inf ini telv lcss a chance of

grasping hnn rh:n we who, though renrote in nme and Plncc,

have rhe gospel ro rcly on The enrpnical facts ofcondennins

Christ to death rnd bhnkly s'.rrching him die rcvealed ltis

idenri ty ( the Son ofGod)to bc impercept iblc rr  rhose iacrs and

thus alai lable oniy rhrorrgh tcst imonv that rrust bc heard and

counterfactually heeded.The rcferencc of Cranach\crucifixes
- condensed in Longinus's equ ation " this is God's sor " nl'st

rcnain invisitrlc. Thev afe icons, quitc specificilb, of the dc'r

dbs.ordirrs rhat stood at the hcaft of Lurher's theobgv Evcn

if we gaze nt the gaze of one who bclieves' 'vh'rr Cranach

p:nrts is another blankness neidrcr morc nor lcss penctrable

than were the original facts theDrselves Christian art, as an

arr which has Christ as its onlv ccnter, must be crude

In Cranach, Lonshust scntence ends in darkness'

\flhereas Enslnh biblcs render the centurion's rvords with the

preter i t  "was," Luther Lrsed the compound " isr "  ge* 'est ' to

indicate thar Chfisr diccl iust now InscribiDg it on his panels,

Cranach nakes the sentence kccp p:rcc with dcath Hcencloses

rhe crucifix and ns l.rbel ("diser mersch") between "V/arlich"

afld "isr," so !hat, at rhat point in dre sentence' those words

seemto properly descr ibe his paint ing ofa sr i l l l iv ing Chrisr '

But he lets the death-knell "gewest" ring our as if aflerwards,

and in the empty sp:ce before rhe damredThief Viewing

reading thLrs bcgin in the prcsent and end in the past'

bcfore rhe currain closes, horvcver, Cranach alreadv a

his image ofChrist. He cxtractcd it from the world where

enunciarion occurfed, placing ir insidc a seDtence, a

no vicwer would judge Longinu s' state nrcnt on rvhrtthey

abotrtthe senrence, and a scene of Longinus' statcment of

of thcse.  And he so standardized h is  paint ing of thecros

Mnterially and syntactically embedded in the sospel

ancl itself resembling other painted crucifixes rnote

ID i{nhlbcrg, what is paired in the alrarpieces

is tneanr also to duplicnte whrt would occur i' rhe

"vis;bly l iv ing Christ ,"  Cf.rnch's cruci f ix i rsel f  stands i

inrplicir quor.rtion marks. It is a "sigD of a sign" (Ftege)

can be understood and believed rvithout being directlv

pericnced. The drastically fornrulaic charicter of rhe pai

rs Pdr1rr1g lhus suits a rcligior where rhe real truth' by

nit ion, l ies not in fai thfulness to a world but in fai thin

Ar i r ,  f '  rher ,  rn r . ,  rr  rhe point $l ,ere r  mo't

citlv denies its own rccess ro n bevond' dre iconoclastic

postulatcs the world.  In Nl i ih lberg in 1568, the ciry

I-drr S,tpc,'altarpiece by the Painrer Heinrich GddinS'

Drcsder\ l11.rior Painrer during the last decades ol

sixteenrh century, Gixling had rrained under the

Gxnich, and collaborarcd with Lucas the Younger' As m

\0rrrenberg Alt:rrpiece, Gijding ccnters the Nliihlb€rg

on rhc biblical event of the Last SLrpper, staging it in a

Reraissirrce interior Conremporarv persons, though,

only in the prcdella, where rhe local p.rstors, Joh ann Liebe

PaulTaucher,  administerrhc sacraments in botb kindsto

Miiblbcrg flock. The f<xmula is a fanilinronei' LDther:n

a lirurgical l-ast Supper anached to rts biblical p

bef<,re it, as the evcryd ay routines of I reformed Cerman

To make this rcdundancy comPlete, Gdding portr'vs

the pidured altrr in rhe prcdella a pdn?frd predella, in



th€ painr€d scenet perstecti!.rl v.rnish g point, Nhich

own predella repeals itselli.rnd in thls predclh one glinrPscs

5 3 m e p - e o e  L r . , g r  r ' .  J n d  \ o  l  ' t r h .  r r  r r r f r r r ' .  r ' r r ( " : r "
'lhis fl1is-e -dbyne ol ^e rl!]f sicfLrfrenr kes plrce

unusual ly  at  the cenicf  of  the prcdcl l , r \  uppcr  cdge.

at the very spor lvhtre lirufgv neets irs historicnl

I  am rempted to i rke rhis cccen rf ic . lct i i l  is rn cmblenr

disenchannnenr ofthe rvorld. Chrisr mrv lt shost us

.rs drc rcformer ofrcn put ir. Nlore specificdl\', this setting is a

church,varcl, r Lurhcran Fricdbol Carved epnaphs are visible

in the b.rckground; fonmlly, drey are like thosc in Miihlbctg,

in the church rvere Gclding's ahtrrpiccc once stood The dead

arc shom ro l ive i l r  Christ  jusr rs drc congregarion of 1568

lives or in iis porrrryal- Yet ihe prc.lella nlso displaces Christ

from the ivorld rc the poinr. literalh, Nhcre the prcture

"ranishes" inf ini te.  Ar thc poirr  s 'hcre the image /cplesc,rs

rrscl l  n .r lso disapperrs.  Thc inpulse k) Piss beyond repre-
. e r r  r . r ' , n  o r . ' , . 1 '  n i r r ' o , , ,  , i  p , e \ e r ,  '  ,  ' r  e r L - ' o '  u '  i n  r

uor ld rhat is o,1) '  representrr io :  rel ig ion is nothing but

whar pcople custonr.rr i ly c lo.  "Do yoLr nor icel  the breath of

rnpry sprce?" .sks Nierzsche's m,rdnran as be raiscs his

sk'n be Numberc LHa rorrhe Ferorm:rdi chuKh
msre ine r rN ! rembe rq l  / e . hmer  r 02 .  M  /

conmunion scene occurs (Nt oi doofs (note thc biich rrees

and the rveeds benveer dre pi!iig sioncs), in thc clervwherc

of Lutheran serrice: r,herervorcl rnd sacrlnenr, rhcrc church,

be,  according to Lutbeis v ic$,  "ubiqui tous"  in  rhc cu

i s r , a . s m ' l r . r r e " ' r ' '  F ' e r r s l , . , '  . , , ' J  r r ' ' r "  I ' r e . o  I

ine.7'?Gitding gives rhis ubiqulr]- I rcnrpor.l dinrcDsion. Thc
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